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Chang Yi is a poet, a philosopher, a manic and imaginative explorer.
Chang pays homage to Emile Gallé with the 4 Realm of Zen within Fire collection.
Chang Yi embarks from the familiar place of philosophy
and with innovative techniques, displays a highly sophisticated aesthetic.
—Antoine Leperlier
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Emile Gallé’s passion for nature is manifested through his use of rich
colors; his passion for literature is manifested through his use of
glass inscribed poetry; his response to the Dreyfus Affair and the
sorrow of his father’s passing is manifested through dark and twist-
ed glass shapes both melancholy and profound. Chang Yi says,
“Black is the sum of all colors”. Like life, it is the amalgamation of all
colorful circumstances. It is fervent and sorrowful, it is the story of
each individual existence.

Chang Yi’s Primary vascular lesions condition gave him insight into
the impermanence of life. His work constantly engages in and
probes the meaning of life. LIULI is the medium through which
Chang explores love and death. His demonstration of illusion and
reality, light and shadow, complete brilliance and devastating disillu-
sionment is both enthralling and sorrowful.
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In 1998, Chang Yi suffered a near fatal Myocardial Infarction. His
subsequent recovery produced his first LIULI design - Free Mind. In
2013, Chang was diagnosed with three blocked arteries. Unable to
create a Stent, doctors had no choice but to perform Coronary
Artery Bypass graft.

At that time, A Realm of Zen within Fire came about. Chinese chry-
santhemum, iris and poppy. Great floral blossoms blooming in irregular
patterns. All together, 10 pieces from the collection made their debut
at the National Art Museum of China. All pieces were acquired by
the end of the day. Chang Yi: | started working in LIULI around my
fortieth year. It is my wish for each creation to be connected to my
life experiences. With this preconception, my feelings of unrest and
impermanence have become increasingly intertwined with my cre-
ative expression. As my understanding of life grows, my creativity
bursts forth like an erupting volcano, unstoppable. And like the epi-
phyllumin A Realm of Zen within Fire, it bursts forth forcefully, knowing
very well that its one night of beauty is the extent of its eternity.

Chang Yi's work is unsystematic. From sculpting to unmolding, he
has no use for drafts or models, all is impromptu. Neither time nor
form is an obstacle as he releases a single piece every decade or as
seen fit. Like the epiphyllum bloom, Chang's work is a rare occur-
rence and leaves the audience in anticipation.

As a short story writer who won over the literary world and a movie
director who transformed the film world, Chang has never stopped
striving for the greatest possibilities and broadening the scope of
cultural pride. He is the one artist in the world of glass art who has
impacted the world of Asian glass art.
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Why Glass”

We have faith
that glass possesses the ability
to declare our thoughts

and emotions on life.
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The one glass artist to know.
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The end of the 19th century to the beginning of the
20th boasted a wealth of movements including
Symbolism, French Symbolist Poetry, Impressionism
and Art Nouveau. It also introduced glass sculp-
ture to Pate-de-verre and imbued it with life. With
poetic and naturalist leanings, Emile Gallé and
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As France Falls, Rose de France Rises
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The Franco-Prussian War (1870-1871) resulted in
the fall of France and the seize of Alsace-Lorraine
by Germany. The shadows of war deeply affected
Emile Gallé, a proud French patriot. His pride and
justice translated to Rose de France, an extraordi-
nary vase that took the Paris World’s Fair by
storm.
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At thirty-two years of age, Emile Gallé attended
the La Foire de Paris of 1878 as an exhibitor. He
instantly made a name for himself with his use of
organic shapes and fluid lines. He showed again
at the La Foire de Paris of 1889 and received the
gold medal for his work in glass.

As he entered the creative height of his career, he
drew many loyal admirers and supporters including
Princess Helene Bibesco, Roger Maxwell and Marcel
Proust.
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The Dreyfus Affair of 1894 was a political scandal in
which a French officer was falsely accused of treason.
Emile Gallé joined forces with other French intellectuals
and notable writer Emile Zola who penned J'accuse,
an open letter calling the government out on the false
imprisonment of Alfred Dreyfus. An enthusiast of po-
etry, Galle inscribed his glass with the words of
Maurice Polydore Marie Bernard Maeterlinck. Etched
in glass, fired in a kiln, these pieces were labeled
“Speaking Glass”.
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Frangois Décorchemont created unparalleled works
of glass and for the first time in history, attached
signatures to their work. In doing so, glass entered
the realm of art and launched the heyday of French
glass that would span a century.

Galle’s furniture design was also inspired by poetry.
For example Les Parfums d’Autrefois and Aube et
Crepuscule (Dawn and Twilight bed), a bed with a
butterfly as the headboard with a night time land-
scape and a butterfly at the footboard, illustrating the
renewal and cycle of a day. This was a philosophy in
harmony with Zen.
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God said, Let there he light!

It has been reported that Felix Marcilhac’s Collection Privee auction at Sotheby’s
brought in 33,125 Euros (280,000 RMB), three times the estimated price. Marcilhac is

considered the greatest art deco dealer of the 20th century with clients including Karl

Lagerfeld, Yves Saint Laurent, Pierre Berge, Andy Warhol and Alain Delon. His collec-

tion contained undisputed masterpieces.
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The end of the 19th century to the beginning of the 20th boasted a
a wealth of movements including Symbolism, French Symbolist
Poetry, Impressionism and Art Nouveau. It also introduced glass

sculpture to Pate-de-verre and imbued it with life. With poetic and

BAARHSZAER, K% REEE S, R RFHENEILAR, BBl . o . 3
naturalist The end of the 19th century to including Symbolism,

WEE, BEET,
French Symbolist Poetry, Impresism and Art Nouveau. It also

RIARRERNER, RENGRKNFE. thHLEBUIBRBRELENSE  introduced glass sculpture to Pate-de-verre and imbued it with life.
TEER. RARRBEZ AN, RNBHNRBENEEBSEEBNE it poetic and naturalist

¥, BEBEMESNHIELY. ERSRMNNE, T2, BHLARATHE

FEMNRE, HUFANEERA, FUTETECSHIES, LREETLEN

oo Francols
Decorchemont

BERAM, AHEESHF TRKR, AEZARERMKITRIC.




£ -Focus

— Antoine Leperlier
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“Loretta Yang has combined the language of glass art with her personal
experiences to create a distinctly oriental perspective. This represents
the exceptional combination between artistic creation and true life.”

—Andrew Brewerton, noted British curator
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Maitre d’Art - Living National Treasure
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into contemporary LIULI art. She is considered a pioneer of contemporary LIULI. In 1987,
Loretta H. Yang and Chang Yi resurrected and developed the Pate-de-verre technique.
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Their revitalization of a thousand year old forgotten Chinese craft brings this rich Chinese
philosophy and culture back to the international arena. Yang's sculptures have been
featured in solo exhibitions worldwide and have been acquired for the permanent
collections of numerous internationally renowned museums and institutions.

Loretta H. Yang made the acquaintance of Kyohei Fujita during a 1993 exhibition in Japan.
She greatly admired and was moved by his inspiring and world-renowned glass boxes.
Inspired by traditional Japanese maki-e laquerware, he treats his glass with gold foil,
engraving and inlay. Each box is created by mold-blown glass; the result is Japanese
tradition at its best.

Founder and pioneer of contemporary Chinese LIULI art

Former Honorary Professor at the Glass Art Studio at Tsinghua University
Honorary Professor at Notojima Glass Art Museum in Ishikawa Prefecture
Honorary Professor at Centre International du Verre et Arts Plastiques (CIRVA)
in Marseille, France

Guest Instructor at The Studio at Corning Museum of Glass

Founder of LIULI CHINA MUSEUM Shanghai

Noted performing artist in Taiwanese cinema

Fujita grows with the modern development of glass art in Japan, becoming one of its
main protagonists. His works are a permanent reminder of the traditional Japanese way
of life. The combination of glass texture and the guild of gold and platinum is fully
impregnated with the spirit of Zen, and is an evocation of his exceptional feel for colour.
“They are not just colours, but they represent human spirit, thought and emotions,” is the
message conveyed by the Master in his artistic style.

Two-time recipient of the Best Actress Award at the Golden Horse Awards
Best Actress Award recipient at the Asia Pacific Film Festival




Life After the Golden Horse Awards
Glass, not Film
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In the last project of their collaborative film career,
Chang Yi and Loretta H. Yang brought in a collec-
tion of glass as set props. The transparency of
glass and the effect of light as it traversed the
sculpted shapes mesmerized the two with its utter
perfection. They learned that this collection came
from all over the world - all except for China.
Therefore, creating Chinese glass art became
their single humble desire.

During their research and experiments, they came
across the following passage from the sutra of the
Medicine Buddha: May the moment come when |
attain enlightenment, the body, even the soul
become as LIULI. Pure, transparent, flawless.
Tang Dynasty poet Bai Juyi also referenced LIULI:
like scattered clouds, the fragility of LIULI.

g

By 1987, American Studio Glass was in its 20th

boisterous year; Antoine Leperlier, armed with his
grandfather Frangois Décorchemont’s notebook,
had established himself as France’s leading figure
in contemporary art; Kyohei Fujita had taken over
The pair believe that Chinese glass art must be
introspective; Chinese “LIULI” is an insistence.

the world with his exquisite Japanese boxes.

In 1987, Chang Yi and Loretta H. Yang, both
Golden Horse Award winners, left the film world For twenty-seven years, through exhibitions spanning
the globe, higher education workshops and the
founding of a museum, Chang Yi and Loretta H.
Yang have built up the culture, industry and art of
Chinese glass, Chinese LIULI. Although they have
yet to attain the dynamism of the Studio Glass
movement, they have successfully used glass art
to narrate an aspect of Chinese tradition and life

at the height of their careers to establish LIULI-
GONGFANG in Tamshui, Taiwan. It was a modest
workshop that would be the seed through which

Chinese culture would emerge.

that can be passed on to future generations.
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From 1960 to the present, the American Studio Glass movement
instilled the largest creative platform and market for glass art.

The Unbelievable Truth of
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ORIGIN 1

The Rarely Known

Origin of
Chinese Glass
and Studio Glass
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In 1987, Chang Yi and Loretta H. Yang established
LIULIGONGFANG, Asia’s first glass art studio in
Taiwan. Chang was the first person to introduce
American Studio Glass to Asia via large scale
international glass art exhibitions in Taipei, Shang-
hai and Beijing in 1995 and again in 2001. The
exhibitions included key artists of the movement and
select works were subsequently acquired for the
permanent collection of the LIULI CHINA MUSEUM,
Shanghai. Chang believes that a broad interna-
tional connection is integral to propel the develop-
ment of Chinese glass art. With a spirit that
echoes that of Harvey Littleton, the New York
Times has labeled him “The Father of the Asia
Studio Glass Movement”.
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Harvey Littleton

“Father of American Studio Glass”

Glass Big Bang !! Blown Glass for All!

Key figures of the Studio Glass movement include artist Harvey Littleton, self-professed scientist and
artist Dominick Labino and others. They successfully launched a simple glass firing kiln system that was
significant for the purpose of personal expression. Their work and the movement tackled “the intrigue of
the hand-crafted”, “esteem of the individual artist”, “response to a hyper-industrialized society” and other
issues, offering insight and the possibility of a resolution.
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Why Glass?

Toots Zynsky
ElZ% - EHTE

Toots ZynskyZDale Chihuly (&i/R- ZF#F) HWE—
&, it WIET Pilchuck3IRIBF AL, 19855, HF
MNERNHRE, tEENNAS 5TERRSTE, 25,
EMKEBEE S, fAK AR EZ8IER
1. BRI, MIRNE R, TREEMN, BREANFEE
HE¥, R, BN, RELERM, FESHRIGH
27 “filet-de-verre” (FRIEIREEL) , LRI £ KI5, ¥6
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Toots Zynsky was Dale Chihuly’s first student and assisted Chihuly
in the founding and establishment of the Pilchuk Glass Center.
Zynsky calls her distinctive brand of technique filet-de-verre. Using
heat-formed glass threads, she creates vessels of extraordinary
I 985 she travelled to Ghana, West Africa, to work on a
i 2ct recording traditional music. Her experiences there
use of color and composition for many years afterward.
essels are vibrant, graceful, beautiful with ease, bursting
color, brilliant, scintillating and perfectly formed.

2pwork has been commissioned by Venini, the largest and most
cessful glass furnaces in Murano and her work was the first
piece of contemporary glass commissioned and acquired by the
Museum of Modern Art in New York. Zynsky’s work was acquired by
the White House in 1993 and is now housed in the William J. Clinton
Presidential Library. As one of the most formidable and exuberant
glass artists of our times, Toots Zynsky is remarkably accomplished.
The list of her acquired work includes the Victoria and Albert
Museum in London, Museum of Fine Art in Boston and the Kogane-
zaki Glass Museum in Japan.
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SEEEL - IR(AHE
Stenven Wineberg

1954-, USA

Steven Weinberg himself admits that his life before 50 was chaos, dictated by a striking
temper and vices. Yet his work relayed logical and elegant lines and exhibited restraint and
control. A boat floats, the harbor, the sea, bubbles and color, tranquil and beautiful.

REK—ERHERA, BERFETFHMRENSEL, HEfn
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2 KIR3%
Ann Wolff

1937-, Sweden

Double Head

L EXZAnn WolffKZAY e R, B fEmBE MY
AR, BEUEELFME—BRENRXXMER, RN
ROER. BOER. Bff, EEE—HERPRNERER
MR FHRA, RMAOHIEIL. MERAEKERSE
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Ann Wolff is a feminist whose work is both powerful and delicate.
She uses minimalist lines and single colors to express the face,
bust and body. Wolff often uses both the positive and negative
molds in a single piece as an expression of inner turmoil. The
high concentration of air bubbles represent life about to burst
forth from a woman’s expectant body.

eSS S
Stanislav Libensky &
Jaroslava Brychtova

1921-2002, Czech Republic / 1924-, Czech Republic

{R% < SHIBR
Paul Stankard

1943-, USA

Em3VEFEHEXOHFFIE T LEBREBZAR
BYENER, eRE—K=, erER, R
MEMMRNIAEE X FRFAEX G,
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Column 3V was created by Libensky and Brychtova and

presented to LIULI CHINA MUSEUM, Shanghai. One of —iRIRMI R LA MNT EIBE, WALH SRR, T W, B, BRRTS
a kind, the piece reveals the influence of Pablo Picasso’s BRIZ IS, SRUNE S S R AT MM Esial s, B A StankardES, e B RS
cubism. A triangular pyramid with cut surfaces transforms B3, MIEE R WA R B S M. /R Z R EE L T,

in different lighting situations; it is a paragon of contem-

porary glass art. Strands of colored glass tubes as fine as hair are melted and shaped into flowers, seeds, leaves and
bees and then inlaid within transparent glass; each object is a miniature suspension of life. Someone
once described Stankard’s work as “poetry within glass”. His work has been collected by Hillary Rodham
Clinton, Bill Gates and Queen Elizabeth.

Jay Musler

7N SEfHh

1949-, USA

Muslerdx BI{L 3B RIS, BREX R AR L. BREF
BEXNMER, ERBER LSRR, HH#HTES, iLXER
4], BEEA= N ARE. BESEAN SO ERIIRTEN R,

Jay Musler creates a cityscape balanced in silhouette on the rim of a large B
been placed within a large universe and are looking out at the world. Sandb!

colors, light appears to spread out from the base, evoking a contradictory lands@ I City
illuminated and shaded, beautiful and overbearing.
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