
1

L I F E ,  S T I L L

C A N D I D A  S T E V E N S  F i n e  A r t





3

L I F E ,  S T I L L

Sunday 10 January - Saturday 13 February 2015

OPENING COFFEE MORNING - Sunday 10 January 10am - 12pm

ARTIST TALK WITH CHRIS KEENAN  - Saturday 16 January 6.30pm

END JANUARY WITH CHILGROVE GIN - Friday 22 January 7-9pm

Cover: Holding Form by Antonia Salmon
Inside cover: Early Light (detail) by Jean Noble



LIFE, STILL

Starting the year with a sense of calm and stillness, CANDIDA STEVENS FINE ART GALLERY, has 
brought together a group of contemporary artists, who work with clay, to demonstrate the 
beauty and possibilities of ceramic art. LIFE, STILL is curated taking inspiration from Edmund de 
Waal and his use of the medium to explore ‘new beginnings’ and “trying to still a small part of 
the world, make an inside space”. Viewers will be able to quietly consider the role and making of 
the ‘pot’ as art and to appreciate, close-to, the beauty, fragility and artistic sensitivity of these 
exquisitely crafted vessels.

CHRIS KEENAN, de Waal’s first apprentice, learnt his skill first-hand, before setting up his own 
studio to create his work in Limoges porcelain.  An understated colourist, his use of glaze is crisp 
and controlled.  The mirror black Tenmoku and deep celadon creations are made in small batches 
with a theme of repetition and continuous refinement.  Unlike de Waal, all his pieces are designed 
for domestic space, and function plays a large role in his work. 

Alongside this will be Keenan’s studio partner, CARINA CISCATO, herself once an apprentice to 
Julian Stair.  Ciscato will be showing her new work that explores unconventional balance and the 
imperfect.  Her seemingly spontaneous and distorted pots are carefully applied with subtle and 
delicate marks, each unique in its character and form. 

The third of the ceramic artists is ANTONIA SALMON.  She takes inspiration from the historical and 
large landscapes and applies her distinctive approach to create forms that are always abstract and 
strongly geometric. Salmon attempts to capture the energy of opposites: chaos and order, holding 
on to and letting go and dynamism and stillness. 
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To complement these works, the still life painting of modern British painter WILLIAM BROOKER 
can also be seen.  His dark-toned richly painted early works, have often been placed in the very 
English tradition of Sickert and the Camden Town School. JEAN NOBLE RI SWA, abstract paintings 
also feature and, like Salmon, are inspired by landscape and place.  Meanwhile, TRUDIE MOONEY’S 
contemporary take on the ancient art of painting pots can also be experienced.   In her work 
Mooney endevaours to convey a sense of balance and tranquility. Through the careful arrangement of 
objects, draped fabrics and a consistent palette Mooney seeks stillness, subtlety and serenity. 

In order to present the ceramics in a more exciting context than plinth meets plinth, Candida has 
collaborated with two local furniture designers, Henry Williams and Edd Lewis who share a studio 
in West Sussex. Henry and Edd will be able to use the opportunity to showcase their work in the 
gallery for the duration of the exhibition.

Finally, we are delighted to be receiving three still life paintings by IVON HITCHENS (1893-1979) for 
this exhibition. Hitchens said of still life, “In composition there appear to be seven main principles; 
opposition, transition, subordination, rhythm, repetition, symmetry and balance”. These exquisite 
examples demonstrate Hitchens’ skills in creating composition in conjunction with his exceptional 
use of colour.
 



CHRIS KEENAN (b. 1960)

Chris began working with clay in his mid-thirties when he began a two year apprentice-
ship with Edmund de Waal.  Edmund taught Chris to throw Limoges porcelain, and it 
remains the only clay he has ever used. Specialising in Limoges porcelain, his mirror black 
and rust tenmokus and deep celadons, often used in combination, are sensitively con-
trolled and modulated, their chromatics deeply satisfying.   

Chris Keenan’s technique gets ever more refined. He likes rows, exulting in the rhythm of 
repeated but subtly different shapes, which emphasise the organic nature of the hand-
made.

“Making pots, for me, has always involved repition: one has never been enough. From my 
first clumsy and tentative attempts to throw a cylinder with one-pound balls of porcelain, 
the development and refinement of form through repition has been a rewarding process 
of enquiry and exploration.”

Most recently, Chris spent six weeks as Artist-in-Residence at the Mashiko Museum of 
Ceramic Art in Japan working with local clays and glazes. He was invited to fire work in 
the salt-glaze and noborigama kilns of Tomoo Hamada. 

With numerous solo shows with Beaux Arts under his belt, Chris has work in several im-
portant collections; Contemporary Art Society, Walker Art Gallery in Liverpool, Cleveland 
British Ceramic Art Collection in Middlesborough, York Art Gallery.
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CHRIS KEENAN
Celadon and Tenmoku Cloud Pots
Porcelain
H. 12-24.4cm



CHRIS KEENAN 
Monochrome rocking bowls
Porcelain
H. 9cm

CHRIS KEENAN 
Trio of Celadon Pots with Grey Sgraffito Lines
Porcelain
H.11.5 - 20cm
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CHRIS KEENAN 
Celadon and Tenmoku Beakers with slip writing
Porcelain
H. 8cm

CHRIS KEENAN 
Celadon Rocking Bowls with Grey Decoration
Porcelain
H. 9cm



CHRIS KEENAN 
Celadon Teapot, Cups and Tray
Porcelain
H. 19cm and cups 5cm and wooden tray
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CHRIS KEENAN 
Celadon and Tenmoku Cloud Pots
Porcelain
H. 12cm



CHRIS KEENAN
Tenmoku Teapot with white reeds
Porcelain
H. 19cm, Cups 7cm
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Chris Keenan
Celadon Lidded Jars with Grey Shapes
Porcelain
H. 16-19cm

CHRIS KEENAN
Mixed Globe Vases
Porcelain
H. 12cm



ANTONIA SALMON (b.1959)

Antonia Salmon was brought up in a household dedicated to modern sculpture and architecture, 
and her childhood was infused with an awareness of form and space. After studying Geography at 
Sheffield University she trained in Pottery at Harrow School of Art. A year spent studying in the Mid-
dle East and India made a deep impression on Salmon’s approach to work and, soon after her return 
to England in 1984, the first workshop was set up in Barbican, London. By 1989, in search of a life 
nearer open countryside, she moved to Sheffield from where she shows her work internationally.

Inspired by large landscapes, small organic forms, Classical and 20th Century sculpture, and prehis-
toric artefacts, Salmon has always been concerned with the search for pure strong forms that reflect 
certain qualities of being. There is the wish that each work may stand as if poised in space, providing 
a contemplative, enduring and uplifting quality, and inviting the viewer to reach out and touch.

There is always a tension between finding clarity of line and geometry in the finished forms, with the 
random surface markings generated from the smoke firing process. The making process starts with a 
burst of intense creative flow and is followed by months of honing the form to a resolution where it 
may sit with poise. The making methods are varied: throwing and altering, hand modelling, coiling or 
construction from slabs. There is a natural rhythm in the transformation from soft clay to the finished 
hollow forms. Each work is also hand burnished, smoke fired several times and finally wax polished.

“The forms I am most drawn to have clarity of line or strong underlying geometry. All my sculptures 
are abstract forms. They attempt to capture essences of seemingly opposite qualities: such as of 
chaos and order, of holding and letting go, of stillness and dynamism. I aim for these qualities in my 
work as it gives each piece the sense of inner energy which I hope resonates in a non literal way 
with the viewer. “

Antonia’s work is represented in private and public collections throughout the UK, Europe, USA, 
Japan and China.
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ANTONIA SALMON
Holding Form
Ceramic.  
H. 14cm



ANTONIA SALMON 
Bridging Form
Ceramic  
H.26 cm
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ANTONIA SALMON 
Dark Touch Point
Ceramic  
H. 33cm

ANTONIA SALMON 
Surge
Ceramic 
H.36cm



ANTONIA SALMON 
Winged Form
Ceramic  
H.54 cm
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ANTONIA SALMON 
Dark Sail
Ceramic  
H.53 cm



CARINA CISCATO (b. 1970)

Next, it is our honour to introduce the ceramist, Carina Ciscato.  There is a nice symmetry to show-
ing her work alongside Chris Keenan, for Carina too worked in the studio of De Waal alongside one 
of the true modern day masters of ceramics, Julian Stair.

Originally from Brazil, a peripatetic life of study in Europe, South America and the USA has had a 
significant impact on Carina’s work, and since 2004, she has shared a studio in South London with 
Chris Keenan. Carina’s choice of material, unsurprisingly, is porcelain, and although her pieces are 
as subtle and delicate as Keenan’s, Carina masterfully alters and re-assembles the throw forms in 
an exciting new direction. Gone are the soft, smooth, tactile forms, and instead comes a dynamic, 
almost architectural beauty. The sculptor, Rodin, famously incorporated ‘surprises’ that occurred 
when making his scupltures, that the art establishment considered to be imperfections. So too 
does Carina, by leaving unaltered marks made in the firing process or ‘hitting’ the pots to create 
deliberate distortion in order to emphasise the delicacy and honesty of the material. She relishes 
her creations for being perfectly imperfect!

This new work is about a search for an unconventional balance, reconstructing forms and creating 
objects with a quality that solicits the expansion of sensorial information, becoming tactile and 
unpredictable. Each pot is totally unique with its own personality which cannot be reproduced, 
however it does belong to a family of pots that share similar characteristics.

Carina’s work is held in collections, including the V&A, the Devonshire collection, as well as signifi-
cant private collections internationally.
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CARINA CISCATO
Pair of Bags with a side tear
Thrown porcelain 
14cmX23cmX7cm (each)



CARINA CISCATO
Pair of pockets pots white 
Thrown porcelain
20cmX23cmX7cm
dark 13cmX18cmX5cm
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CARINA CISCATO
Multi articulated pot
Thrown porcelain
19cmX37cmX11cm



JEAN NOBLE  RI SWA  b.1958

Jean started her studies in art at Loughborough College of art and since then has studied at Kings-
ton University, Central St Martins and The Slade.

Jean Noble is a member of the Royal Institute of Painters (RI) and the Society of Women Artists 
(SWA) regularly exhibiting in London and the South of England.

Jean Noble’s studio is filled with sketch books and drawings that are a source of constant inspi-
ration. Working mainly in acrylic and oil Jean works on all scales, producing coherent balanced 
abstract paintings inspired by her personal experiences, “ I do not start with the idea, but with the 
experience. My source is from the ‘sensation’ of the place.” Her colour palette is gentle but interest-
ing, with the layers that build up the painting designed to add richness to forms within the flatness 
of the canvas or paper. 

Jean believes art is an extraordinary glance at the ordinary. Her work begins with something seen, 
in the urban landscape or countryside, maybe a particular light and her finished painting evolves 
out of a process of continuous change and innate knowledge of colour and composition. She is 
particularly interested in the boundary between representation and abstraction but as she says, all 
her paintings “…begin in front of the subject and are the result of personal experience and whatev-
er reorganisation of the subject has undergone in the process of painting, something of the colours 
and shapes I originally saw always remain.” 
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JEAN NOBLE 
Early Light
Oil on Canvas  
105x118cms (framed)



JEAN NOBLE
Silent Spaces
Oil on Canvas
52x44cms (framed)

JEAN NOBLE
Shadow Line
Oil on Canvas
52x44cms (framed)
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JEAN NOBLE
Return Journey
Oil on canvas 
130x89cms (framed)



JEAN NOBLE
The      
Oil on canvas
68cm x 78cm
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JEAN NOBLE
Beside the Thames
Acrylic
60 cm x 54cm (Framed)

JEAN NOBLE
Creations End
Acrylic
50 cm x 60cm (Framed)



TRUDIE MOONEY (b.1961)

Trudie Mooney was born in Brighton in 1961.  She studied Fine Art Printmaking at the Brighton College 
of Art and Design, graduating in 1983.  She then attained a post-graduate diploma in Education from the 
University of Middlesex in 1984.  She moved to live in Spain in 1985 and taught in various schools until 
1992 when she returned to live in Ireland. She is now based between Ramelton, Donegal and Claremorris, 
Mayo.

In her work Mooney endevaours to convey a sense of balance and tranquility. Through the careful 
arrangement of objects, draped fabrics and a consistent palette Mooney seeks stillness, subtlety and 
serenity. While these aspects are her primary concern, she has recently found herself working in a wider 
colour range wanting to give a lighter atmosphere to the work. In other work she hopes to impart an air 
of solemnity and quiet acceptance.  

“In some paintings I’m aiming for a strong contrast between the objects and the background and in 
others hardly any contrast and a much more muted /subtle /gentle feel...... understated definition. I’m 
working predominantly with blues, greys, and greens at the moment exploring subtle changes in hues 
and tones and trying to convey an air of harmony and tranquility. That’s what I would like the viewer to 
feel when they look at these paintings... a quiet calm.”

As John O’Sulllivan of the Sunday Times said “The Classical traits of wholeness, harmony and radiance are 
in evidence”.

Mooney has shown in the RHA (Royal Hibernian Academy) and RUA (Royal Ulster Academy) and is 
represented in many public, private and corporate collections, including; Office of Public Works and AXA 
Insurance.
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TRUDIE MOONEY
Striped Jugs
Oil on board  
10 x 15 ins  /  25  x 37cms



TRUDIE MOONEY
Striped Vessel with Linen-
Oil on board
9 x 12 ins   24 x30cms    

TRUDIE MOONEY
Chinese Bowls
Oil on board  
12 x 24 ins    30.5 x 61 cms    
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TRUDIE MOONEY
Jugs and Lace  
Oil on board
7x9ins  18x23cms

TRUDIE MOONEY
Lavender  
Oil on board
12x24 ins   31x61cms 



TRUDIE MOONEY
Jug and Lily  
Oil on board
14 x18ins  35x 46 cms

TRUDIE MOONEY
Five Objects and Ticking
Oil on board
7 x 9ins  18 x 23 cms 
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TRUDIE MOONEY
Spider Mums  
Oil on board
30x24 ins  76x60cms  



WILLIAM BROOKER  1918-1983

William Brooker was born in Croydon, Surrey. Studied at the Croydon School of Art in 1936-39, 
Chelsea School of Art in 1947-49 and Goldsmith’s College School of Art in 1948-49. Taught at Bath 
Academy of Art. In 1953 Brooker became head of painting at Willesden School of Art and was at 
Ealing School of Art from 1960. In 1965 became senior lecturer a the Central School. Exhibited from 
early 1950s with London Group, also with Arthur Tooth and Son and Agnew. A retrospective of his 
work was held at Newcastle Polytechnic in 1987. His work is represented in a large number of pub-
lic collections in Britain and abroad, including the Tate Gallery, Art Council, Aberdeen Art Galelry 
and galleries in Canada, Australia, New Zealand and Brazil.

Taught by Ruskin Spear at Chelsea School of Art in the late 1940’s, Brooker’s dark-toned richly 
painted early works, mostly of nudes, interiors and urban landscapes, have often been placed in 
the very English tradition of Sickert and the Camden Town School. In this handsome example, from 
1953, something of this allegiance, to Sickert particularly, is clearly visible in his method of making 
the painting - the direct transcription of a drawn motif onto the canvas, the clearly defined areas 
of tone and colour and, above all the sense of it being swiftly and decisively painted, with an often 
surprising thinness of surface. Brooker, however, saw himself as being closer to the more intimate 
and painterly autobiographical character of Vuillard and Bonnard’s painting than the urban com-
mentaries of the Camden Town style. And, in the informal touch and subtle surface organisation of 
this still life it is clear that Brooker was also looking to a much wider European tradition, one that 
included De Stael and Morandi, qualities that were to become more apparent with the radical shift 
of style that took place in Brooker’s work at the end of the decade when he moved towards an 
altogether more austere treatment of the still-life subject.
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WILLIAM BROOKER
Hydra, 1962
Oil on canvas
signed & dated lower left
30 x 40 in / 76.2 x 101.6 cm

WILLIAM BROOKER
Studio Alcove, 1971-73
Oil on canvas
signed & dated lower right
40 x 36 in / 101.6 x 91.4 cm



IVON HITCHENS 1893-1979 

We are delighted to be receiving three increasinly rare still life paintings by Ivon Hitchens (1893-
1979) for this exhibition. Hitchens said of still life, "In composition there appear to be seven main 
principles; opposition, transition, subordination, rhythm, repetition, symmetry and balance". These 
exquisite examples demonstrate Hitchens' skills in creating composition in conjunction with his 
exceptional use of colour.

Ivon Hitchens is one of Britain’s most important 20th Century painters. Hitchens represented Britain 
in the 1956 Venice Biennale. Works by Ivon Hitchens have been shown extensively both national-
ly and internationally, with retrospectives held at the Royal Academy in 1979 and the Serpentine 
Gallery in 1989. He is represented in numerous public collections in Britain and abroad, including 
the Tate Gallery Courtauld Institute, Victoria & Albert Museum, Arts Council & The Yale Center for 
British Art in New Haven.

The passion and musicality of Spring Glory demonstrates Hitchens ability to depict a range of 
emotions in one painting, tenderness of the budding floral form bottom centre, focus of energy 
in the lower left and bold freedom of expression and joy in the upper half. Poppies Variegated is 
more typical of the recognisable Hitchens Landscape painted on the horizontal with an extraordi-
nary sense of balance and celebration of colour. Flowers in a Vase is an earlier work when HItchens 
was producing more nudes and flower paintings than in his later years when his focus shifted to 
landscape.
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IVON HITCHENS
Spring Glory, c.1973
Oil on Canvas
estate stamped verso
20 x 31 in / 50.8 x 78.7 cm



IVON HITCHENS
Poppies Variegated, c.1968
Oil on Canvas
45.7 x 91.4 cm
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IVON HITCHENS
Flowers in a Vase, c.1942
Oil on Canvas
45.7 x 50.8 cm



© TINT-ART PRESS 2016

© for the works reproduced is held by the artist or their estate

Printed in the UK

CANDIDA STEVENS FINE ART is a contemporary fine art gallery and consultancy based in Chichester specialising in Modern 
and Contemporary British Art. Working with Royal Academicians and emerging artists alike, Candida Stevens Fine Art 
brings the best of Modern and Contemporary British Art to West Sussex.

Back cover: Multi Articulated Pot by Carina Ciscato
Inside back cover: Detail of Studio Alcove by William Brooker
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C A N D I D A  S T E V E N S  F i n e  A r t
12 Northgate  Chichester  West Sussex  PO19 1BA

Tel: 01243 528401  Mobile: 07794 416569
email: info@candidastevens.com   web: www.candidastevens.com


