
 
 
MAY/JUNE 2020 NEWSLETTER 
 
Dear Association member 
 
I hope this newsletter finds you well and that you have kept safe and sane at this extraordinary time. As you 
are aware from our last newsletter, the Association has had to postpone or cancel all its activities since the 
beginning of lockdown in March. Clearly, it will be some time before we can return to normal activities. We 
are looking into alternatives. Our website administrator has suggested using zoom for virtual meetings. 
Would you be interested in this? Please let our Chairman know. 
 
I am aware that not all our Association members have access to the internet, so I am delighted to include in 
this newsletter some articles by members of the Company. Our Patron, Royal Ballet director Kevin O’Hare 
would have been speaking to the Association at our scheduled June meeting, as well as speaking at our 
Annual Dinner. So, we are very pleased to include a message from Kevin. We also have short pieces by 
Royal Ballet Principal Yasmine Naghdi and First Soloists Mayara Magri and Beatriz Stix-Brunell. We are 
very grateful to them for thinking of the Association at this difficult time. We hope to include articles by other 
members of the companies and schools in future newsletters. 
 
Since the start of lockdown, a plethora of dance has been available to watch online including performances 
streamed by most companies, virtual classes and some new creations. I hope you all enjoyed watching 
Men at the Barre on BBC4 and the streamed productions from the Opera House every Friday, as well as 
the live performances over the last three weekends. These have included Francesca Hayward and Cesar 
Corrales dancing Wayne McGregor’s duet Morgen to the music of Richard Strauss; Vadim Muntagirov  
performing Frederick Ashton’s Dance of the Blessed Spirits; Fumi Kaneko and Reece Clarke performing 
the lyrical central pas de deux from Kenneth MacMillan’s Concerto and Mayara Magri and Matthew Ball 
dancing a pas de deux from Christopher Wheeldon’s Within the Golden Hour.   
 
Message from our Patron 
 
Dear Ballet Association, 
  
How sorry I am that we are not all meeting for our annual dinner – a great time to catch up and reminisce 
about the season that has just passed. 
  
I hope you have all stayed well in these difficult times. I am sure that you have missed not seeing the 
company perform but hope you have enjoyed all of the online content, keeping us connected from afar. 
Obviously, it has been a very hard time for the company but we have stayed in touch through our classes 
and meetings. The company have been amazingly resourceful and I admire their fortitude during these 
strange times. 
  
We mustn’t forget that we did 2/3 of a season which, for most companies, would be more than enough. But 
as you know, we always strive to do as much as possible to provide opportunities and show the breadth of 
our repertoire. Highlights from the season include the return of Coppélia at Christmas, Sleeping 
Beauty being performed by a variety of casts showing the company on brilliant classical form, emotional 
and dramatic performances of Onegin and Manon, a classic triple bill of Royal Ballet favourites and Swan 
Lake triumphantly returning before lockdown. Not forgetting the new works; the great success of The Cellist 
by Cathy Marston – together with a beautifully danced Dances of a Gathering, and the wonderful new work 
in the Linbury of Pam Tanowitz’ Everyone Keeps Me, paired with Ashton’s Monotones II and Merce 



 

Cunningham’s Cross Currents – thank you for all of your support that made this Linbury programme 
possible.   
  
Of course, it is always sad to say goodbye to beloved artists of the company but it was lovely to celebrate 
the end of Thiago’s career with us, with Onegin at the end of January. Thiago has been a wonderful artist 
and company member and will be much missed. 
  
Can’t wait for us all to be back and looking forward to seeing you. 
  
Warmest wishes, 
 
Kevin 
Director | The Royal Ballet 
  

 
Ballet Association Awards, Royal Ballet Upper School 
 
We have sent a cheque to The Royal Ballet School for our three 2020 Award winners. Normally these 
awards are presented at the final assembly of the Summer term early in July, but as you are all aware, this 
year is different. Students are scattered around the world in their homes. We are delighted to announce 
that three deserving Upper School students have been selected by the School’s artistic team to receive 
these awards. We will announce the names of the recipients along with short biographies in the next 
newsletter after they have been informed.  
 
The Royal Ballet School has been extremely active during lockdown with students receiving virtual 
schooling online, both for academics and ballet. The School has produced an excellent short film entitled 
The Royal Ballet School During Lockdown. We hope to share this with you in the next newsletter.  
 
From the 18th June, students in Years 10 and 12 who were currently in the UK were invited to take part in 
day sessions at White Lodge to be taught in small groups for a day of artistic and fitness classes. The 
School has also led on a choreographic project with six international ballet schools and choreographer Didi 
Veldman to explore the theme of physical restriction. During the holidays the School will be offering its 
Summer Intensive Programme online. 
 
 
Ballet Association Award, Elmhurst Ballet School 

 
We are delighted to announce that this year’s Association 
Award at Elmhurst Ballet School has been given to Italian 
Nicola Marchionni. As our annual visit to the School had to be 
cancelled, our President and the School’s Artistic Director 
Robert Parker will present to award to Nicola on our behalf.  
 
Nicola started dancing in a little salsa cafe in a very small town 
in the centre of Italy at the age of 7. As he progressed, he 
achieved important titles at various competitions in Italy and 
around the world. He fell in love with the fascinating art of ballet 
at the late age of 14 with the help of his first teacher Hannah 
Francis. His dream was to become like his idol, Carlos Acosta. 
 
He was seen at the IDTA dance competition in Manchester by 
Lei Zhao (former teacher at Elmhurst Ballet School and former 
dancer at Birmingham Royal Ballet). He won the gold medal for 
two consecutive years and got offered a place at Elmhurst. He 
recently performed at the magnificent stage of the “Prix de 
Lausanne” and got noticed by many directors for the future after 
completing his training. 
 
Thanking us for the award, Nicola writes: -  



 

“I am extremely grateful to have been 
awarded this prize and I would like to 
say thank you to all the members of 
the staff at Elmhurst Ballet School 
and to all the members of the Ballet 
Association. It means a lot to me to 
share all the things I learn to an 
audience and I hope that what I try to 
express through movements can be 
perceived from the people who see 
me. Thank you everyone.” 
 
 
 
 
 
 
 
News 
 
Members will have been saddened to hear of the death of former Royal Ballet Principal Anne Heaton in 
May, aged 89. Born in Rawalpindi in 1930, Anne trained at Sadler’s Wells Ballet School before joining the 
Theatre Ballet in 1946. In 1946 she moved to Covent Garden and was later promoted to Principal. She 
created roles in Kenneth MacMillan’s The Burrow and The Invitation, and performed most of the romantic 
repertoire. She left the Company in 1959 due to a foot injury and arthritis, though returned for guest 
performances until 1962. For many years she taught at Arts Educational School.  
 
The Bolshoi have announced the death of former star Nikolai Fadeyechev at the age of 87.  
 
Messages from members of The Royal Ballet 
 
Yasmine Naghdi 
 
On Monday 16th March we received a Company email telling us to no longer come into the ROH. I initially 
thought this would only be for a couple of weeks and little could I have foreseen this was going to be the 
case for a long time. I was very sad not to be able to perform my scheduled performances of Odette/Odile 
in Swan Lake in May and June. At least I have beautiful memories to treasure from my performance as 
Tatiana in Onegin which was my absolute highlight of this Season. My last appearance on stage was on 
25th February when I danced Dances at a Gathering and I don't know when my next performance will be.  
I am able to keep fit via regular zoom Company classes but this cannot replace the work I do when 
physically present in a large studio space: I cannot practice my jumps nor my pirouettes nor can I work with 
a dance partner on pas de deux's, and all this results in losing stamina. I am confident this will return as 
soon as we can start practicing again. All Company members are currently on holiday until 13th July, the 
date when we can use the ROH studios on a voluntary basis as we are all still on furlough.  
I am very much looking forward to seeing all my colleagues back at the ROH when the time is right again to 
do so. 
 
I am sending my very best wishes to all the members of the Ballet Association. 
 
Yasmine Naghdi 
Principal, The Royal Ballet 
 

Mayara Magri  
 
Hi Everyone from the Ballet Association,  
  
It’s been too long!!! 
  
I hope you are alright and safe wherever you are! 



 

  
Matthew Ball and I have been isolating together… 
  
It has been a very strange time for everyone, but we are trying to stay as positive and productive as 
possible whilst in lockdown for now, away from work and everyone… We have been taking zoom classes 
with the Company to try and keep in some sort of dancing shape and give the days some routine, as well 
as taking some eerie walks through empty Central London. Matt and I together live near Holborn Station, 
and everyone seems to have moved away from us… quite sad to see all the theatres, museums and 
universities completely shut, it feels like the artistic life has been taken away from here :( …on the other 
hand it feels nice to find some quietness and peace around this area), but again this has been going on for 
too long!  
  
I was getting myself ready for my big debut in Swan Lake as ‘Odette/Odile’ an opportunity that I have 
always dreamed of, and only two weeks before my performance the whole ‘Covid’ kicks in… how sad it was 
to throw all the work of a season away… but never mind, I have been keeping strong and confident that this 
will end very soon and things will go back to normal… 
  
I truly hope you are all taking care of yourselves too… We have come to ‘the official’ end of a season, 
unfortunately not the best way to end it… How surreal that we got to be away from our so loved theatre for 
over three months now!! Just insane! I hope this ends soon so we can be back all together in that gorgeous 
space dancing our hearts out for you, helping to take you all away from all this sadness spread in the world 
during the past few months. 
  
Thanks a lot for all the love and support! 
  
We miss you all very much, 
   
Mayara Magri  
First Soloist, The Royal Ballet  
 
Beatriz Stix-Brunell              
 
Things sure do change. Last March, after dancing Swan Lake at the Royal Opera House, I felt the warm 
applause of 2600 enthusiastic fans. Just a few days later, I began performing for a not-so live audience of 
one: my fridge. Like bankers pitching a deal, or a bunch of friends having digital cocktails, I too have joined 
the Zoom world. With one hand on a clothes rack, I’m careful not to knock a picture frame off my nightstand 
as I ‘grand battement’, all the while squinting at my laptop to follow Brian Maloney, who’s teaching company 
class from his kitchen in Milton Keynes. No full mirror means no form of self-correction, no teacher present 
means no reliance on the essential, discerning eye that will tell me to turn out or put my shoulders down. 
Jennifer Homans of The New York Times recently said, “Dancers are a kind of urban wildlife, and as they 
crop their bodies to Zoom squares we can almost feel their horizons shrinking.” The last time I felt this 
cramped while dancing was in ‘Alice’s Adventures in Wonderland’—scene eight, where Alice grows and the 
room shrinks. It is disheartening—class is not only our time to get stronger, it’s also our time to bond. 
Covid-19 has reduced this ancient and revered daily practice to a confined, solitary event. But when I see 
my colleagues on the screen, some of whom are overseas, making the best of their respective tight spaces, 
I’m filled with pride. There is no willpower that ebbs and flows through a community like that of the dance 
community.   
  
I’m proud to have stayed on top of my strength and conditioning. But without the extensive facilities of our 
ROH gym, I’ve had to improvise a bit: half-gallon water jugs with handles are now dumbbells. Sofas and 
chairs are now low, but willing, substitutes for equipment. My body, however, is still getting the kick and 
fine-tuning it needs from our trainers, who are also accessible by – you guessed it – Zoom. A lot of us have 
also taken up running in an attempt to keep our stamina levels up. Stationary rowing and the cross trainers 
are my preferred in-season low-impact, heart-rate machines, but lately I’ve been lacing up my sneakers (for 
the record, much more comfortable than pointe shoes) and tracking my miles on a GPS running app. To my 
mind, nothing keeps a dancer at peak fitness like dancing does, but I’ve been doing as much as I can to fill 
that void, not just for my body, but also for my head. 
  



 

Speaking of my head… shouldn’t there be some positive cranial knock-on effects from this lockdown? 
Absolutely. Pre-Covid, my free time was occupied by the essential triad: sleeping, eating, and laundry. The 
lockdown, however, has allowed me to properly reconnect myself with a reliable and dear friend: reading. I 
particularly enjoyed ‘A Gentleman in Moscow’ by Amor Towles. It’s an exquisitely written novel that 
chronicles the story of a 1920's Russian aristocrat under house arrest in the Metropol, a grand hotel across 
the street from the Kremlin. How appropriate, no? The elegantly rendered scenes and sparkling cast of 
characters made it a perfect lockdown escape. I felt a certain Corona-based kinship with the protagonist, in 
that although he was unable to leave the lavish (in his case) hotel, he strove to give purpose and 
significance to even the smallest details of his repetitive day-to-day.   
  
I try not to perseverate on the uncertainty of the times, but when I do, I think of our House—our jewel-box of 
a theatre, once buzzing with pre and post-show chatter, now eerily empty, silent, and still. Earlier this 
season, I debuted the role of ‘Jacqueline du Pre’ in Cathy Marston’s new work ‘The Cellist.’ It was my first 
performance after three months of injury, during which time I was unable to do what I love. In perhaps 
another bit of foreshadowing, I played a character whose passion, albeit in much more tragic 
circumstances, was abruptly taken from her. Today, I’m once again unable to do what I love, but for 
different and strange reasons. So I’m breathing deeply and trying to take each day as it comes. The world 
is in flux, and there are significant challenges ahead. I’m concerned about the precarious position of the 
arts in our cultural landscape and I’m not sure what things will look like. But for me one thing will always 
stay the same, and that’s the need to dance. I’m hopeful that we will come back stronger and more in love 
with this art form than we’ve ever been. So until then, I’ll keep dancing.  
  
Beatriz Stix-Brunell 
First Soloist, The Royal Ballet 

  
Four Short Films by Alice Pennefather 
  
Over the past few years, our member Charles Haswell has been working on a series of ballet inspired 
short films with members of the Royal Ballet. Charles was producer and Alice Pennefather, sister of 
former Royal Ballet Principal Rupert, directed the films with choreography by Valentino Zucchetti and 
Kristen McNally.   
  
The films are: 
  
Dreams of Giverny 
Sarah Lamb, Annabel Pickering, Allen Christer 
Choreography: Valentino Zucchetti 
  
The Sun is God 
Francesca Hayward, Matthew Ball 
Choreography: Valentino Zucchetti 
  
In Her Hands 
Natalia Osipova, Matthew Ball, Léa Jackson 
Choreography: Valentino Zucchetti 
  
Esprit du Jardin 
Ashley Dean   
Choreography Kristen McNally 
  
The films are now available to view live on BBC Culture in Quarantine platform. You just click on the link 
and scroll down to Ballet Shorts. Alternatively, you can access them via www.pennefatherfilms.com.  
  
The films are tributes to Claude Monet, the fallen of the First World War, JMW Turner and Camille Claudel 
and were shot on location at La Fondation Claude Monet in Giverny, France, Petworth House in East 
Sussex, LAMDA, the Royal Opera House and a Gold Medal winning garden from the Chelsea Flower 
Show.  'Making Of' films, which feature interviews with all of the dancers, actors, choreographers, director 
and myself as producer/executive producer are also available to view. 
 

http://www.pennefatherfilms.com/


 

Ballet during Lockdown 
 
There has been an array of ballet streamed online during the lockdown due to Covid-19. This can be 
accessed through the websites and social media accounts of companies, as well as those of individual 
dancers and on YouTube. I don’t intend listing all of these. Those of you who use the internet can find them 
for yourselves or through www.balletcoforum.com. 
 
Birmingham Royal Ballet’s website (www.brb.org.uk) contains many clips, both of dancers in lockdown and 
from the companies varied repertoire. BBC Arts also contains Celine Gittens dancing The Dying Swan in 
her home, slightly re-imagined by Director Carlos Acosta. 
https://www.bbc.co.uk/programmes/articles/2LtS2qKgXf737QdhRkt6h2N/carlos-breathes-new-life-into-
dying-swan 
 
The Dying Swan is also used for a short film featuring 32 ballerinas from 14 companies around the world, 
including The Royal Ballet’s Francesca Hayward to raise funds through Swans for Relief to aid those 
suffering from Covid-19. https://www.instagram.com/p/B_3ZGGUgzuk/?igshid=ppitpgi0h8vc 

 
Dancers from The Royal Ballet created a piece entitled Ghost Light to the music of the Rolling Stones to 
raise awareness of the charity Acting for Others. https://www.youtube.com/watch?v=FM-
amaGuVvw&feature=share&fbclid=IwAR0c8CPKxkzMv1BOM3KiL_nFxRa8CMD0qhdcS2w2UfiKPwUbCtEl
-irnbPw 

Christopher Wheeldon has created a new work with Royal Ballet dancers and Opera House musicians 
filmed on their mobile phones to the music of Ravel’s Boléro. 
https://www.youtube.com/watch?v=BL8I11GsM7U 

And, for those of you who need cheering up, please visit Australian Ballet, Myrthe and the wilis at  

https://www.facebook.com/theaustralianballet/videos/332952011017215/?sfnsn=scwspmo&extid=gdW7Ma

vN5D0qO8hW&d=n&vh=e 
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