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a design sensibility 



“The aesthetic is pared down, the artwork 
and found objects so placed that they become 
as important as each other”



THE PRINTED TEXTILES EDITION

S T U D I O NOT E S



We aspire to bring you exceptional quality in every item we produce, 
from the colours and the weave of the fabric to the wood we print 

on. At PilgrimWaters we are committed to the core values of genuine 
craftsmanship, timeless beauty and functionality.

Our Mission
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An Introduction 
to STUDIO Notes

The creative process behind 
PilgrimWaters has been honed 
by collective decades of painting, 
printing and building. From our 
initial design concepts to our 
packaging presentation, every 
choice is guided by the desire to 
bring you aesthetic and lasting 
joy. We want you, dear reader, to 
understand the stories behind 
the tray for your morning coffee, 
the textiles you’re wrapped in, or 
the throw decorating your bed. 
Hopefully this will increase your 
pleasure in owning our work.

With that in mind, we bring you 
Studio Notes - a quarterly digital 

issue giving insight into ‘behind 
the scenes’ of PilgrimWaters HQ, 
the making of our products, 
and the stories of our creative 
journey. 
So read on!
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Inspiration 
from Kettle’s 
Yard + Ascher

About forty years ago I visited 

Kettle’s Yard and its effect has 

been long lasting. The aesthetic 

is pared down, the artwork and 

found objects so placed that they 

become as important as each 

other. For example, paintings 

are placed at waist height, with 

a functional piece of furniture. 

Kettle’s Yard is created from four 

cottages which were combined to 

make one. Beach pebbles are as 

precious as any art and certainly 

as beautiful in a spiral or tones in 

a simple basket. 

The creator of Kettle’s Yard 

was Jim Ede, who collected 

Subtitle

his contemporaries’ artwork, 

sculpture and makings. He 

allowed the artwork to  be 

borrowed by a students like a 

library book. 
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Susy at Kettle’s Yard

Collections of pebbles at Kettle’s 
Yard, captured by Susy



I have always carried some 

of the effect that this living 

museum had on me. The light, 

the interaction of objects, 

their placement and mood. 

Scenes at Kettle’s Yard, 

captured by Keith

Shelf at home



In our own home/workspace, 

we consider compositions, 

vignettes and stories to display 

and share in collections + objects 

but which are functional. 

In 1987 an exhibition Art: Fashion 

Ascher Victoria & Albert Museum, 

London.

“Zika Ascher contracted leading 

painters, sculptors, graphic 

artists and theatrical designers 

to design that most practical 

fashion accessory- the printed 

head square” Artist Matisse Ben 

Nicholson, Barbara Helworth, 

and Henry Moore. 
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This totally inspired my 

contemporary art friends and I to 

print and create silk squares too, 

in our North London Print studio.

There is a sense of pure purpose 

in this art. Further something 

akin to my feeling at Kettle’s Yard 

that manifested here in my home 

too. Art, function and design is 

PilgrimWaters.

Collections of pebbles at Kettle’s 
Yard, captured by Susy

Object appreciation at Kettle’s 
Yard
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Kettle’s Yard Inspirat ion

PW at home
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Susy’s design 
process

Sketch books are where I process, 

play with color, textures and 

shapes. They are where I collage, 

paint, draw and write notes. I 

have had hundreds in my time! 

The shape of the book and 

texture of the paper is so 

important to me, and my sketch 

books are raw, un-precious 

and scrappy. I just go with an 

unconscious freedom. 

Sketch books feel like an 

extension of my brain! Whether 

it is designing or pulling an 

illustration together, my process 

is made up of stages where I 

draw, write pertinent words, 

scan, collage and pull together 

various elements in order to make 

possible finished pieces. 

My advice for sketch booking is 

to let go and you do you. The 

main thing whether collaging on 

wood or plonking paint on paper, 
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“Everything feeds off of 
each other in my creative 
process”

Both above: from sketchbook to 
painting for Cafe Nero



using stencils, tissue  or fabric is 

to just see what happens.

Everything feeds off of each 

other in my creative process. One 

informs the other. So, making 

jewelry for instance is like making 

a composition or painting. A 

process of subtle semi-precious 

stones unified into a necklace. 

Designing a new textile series 

starts with a sketchbook piece, 

and I often use overlay Pantone 

sticky, translucent paper to 

collage and build texture in my 

work - which then with either 

older or fresh graphic pieces 

becomes a new design.  Sketchbook stage of textiles design
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The Printing 
process
The printing process is 
a sequence of carefully 
planned steps
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Preparing the screen for printing 

involves a series of steps as 

follows:

First each color of the print is 

separated into layers. Printing 

process image where the art work 

must be fully opaque.

Light sensitive emulsion is 

applied to a clean screen and 

allowed to dry. Then the artwork 

is firmly placed next to the screen 

on an exposure table. An ultra-

violet light causes the emulsion to 

harden where it is exposed. This 

creates a photographic negative.

Print ing process

Susy admiring finished screens



Then the areas where the artwork 

was not exposed to UV light, is 

washed away with a water spray 

leaving a negative.

Once dried the screen is sealed 

with tape round the edges so the 

dye, or ink, does not leak through 

any holes.

Mixed dyes, or inks, are then 

made ready for the squeegee 

to push the ink through the 

screen.  For large scale textiles 

the long tables are prepared 

with the equivalent of a woolen 

blanket beneath a thick rubber 

membrane. This helps the printer 

with a  slight cushion, or ‘give’, 

when applying the pressure 

needed to push the dye/ink 

through the mesh to realize the 

full image on the fabric below. 

The rubber table is also prepared 

with a light adhesive which 

holds the textiles flat. Finally 

the individual textile pieces are 

ironed down so there are no 

wrinkles or rucks. Ta-da! Just a 

few of the critical steps it takes to 

print with dyes at a large scale.

A full size screen with negative ready for printing
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Pr int ing process

Each layer has its 

own artwork and 

related color

Screens are aligned 

for printing



Printing on 
wood

SURFACE
Printing on wood requires careful 

preparation because the rough 

grain interacts with the mesh of 

the screen. A flat surface ensures 

the screen lays flat and the ink 

passes through cleanly onto the 

surface. Plywood is a flat surface 

Specific techniques for 
printing on wood in the 
workshop 

that can be prepared by painting. 

It is possible to print directly onto 

raw wood, however it needs to be 

sanded carefully. Dyes can also 

be used to provide a base color 

as well, however care needs to 

be taken to avoid wood fibres 

standing up.
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Image of screen and squeegee showing how ink is squeezed through 

the screen onto the surface

08 1
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INK
Colors that are mixed are 

influenced by the base color 

printed. The opacity of the ink 

influences the color. At 100% 

opacity it is essentially solid. 

By mixing translucent inks, the 

base color will interact with the 

ink being applied.

SCREEN MESH COUNT
The mesh count of the screen 

directly influences the amount 

of ink squeezed through onto 

the surface. We typically use a 

160 mesh screen that provides 

a good deposit of ink.

Print ing on wood
0814



My mother always wore a scarf. 

Her square headscarf was folded 

into a triangle and tied under her 

wee chin. She would also often 

wear one around her neck tied 

with a scarf ring, or tied around her 

neck. She was one for a chic neck 

scarf adding color and pattern.

Personally, I noticed the range of 

size, colors, patterns, and textures 

of scarves was immense! A scarf is 

the perfect canvas for designs. 

A scarf allows me to push the 

edges and make functional, 

wearable pieces for every day. 

I like to call it ‘wearable art.’ 

Wearing a scarf can finish a look 

in a simple but effective way and 

adds embellishment to personal 

style. It is the icing on 

the cake, so to speak! 

There are many ways to tie 

scarves. Our gorgeous scarves 

can be draped around the neck, 

or you might want to tie them. 

Our wool scarves are more 

delicate than the cotton/silk and 

need to be treated carefully and 

tied lightly.

HOW TO TIE A SCARF

Depending on the length they 

can be tied in a variety of ways:

1. Over under

2. Neck wrap

3. On head

4. Chic neck bow

5. Wrap and wrap and wrap

6. You do you!

HOW-TO: 
the Scarf
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Wool ‘over under’ Boulder wrap tie

HOW TO: the scarf
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Cotton/silk ‘Archie tie’



Behind the 
Scenes at PWHQ
What has been happening 
in the studio and workshop 
recently, as well as the current 
inspirations that are driving
their creative process.

Things are always evolving at 

PilgrimWaters HQ. We live and 

breathe our creativity and ethos 

of design functionality and so 

our home mirrors our current 

inspiration and ideas.

Amongst the jolly chaos, there 

are always layers of projects in 

various states of completion - 

paintings, boxes, textile designs, 

fabric samples, tea towels, tray 

components, to name a few.  It’s 

a moving feast of color and form. 
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I have been inspired to create 

some new designs for both 

textiles for PilgrimWaters and 

future collaborations. They are 

based on a sketchbook doodle.

From this I was happily 

challenged to try to work on new 

designs for an interior design 

group. I jump into the joy of 

new designs as an ongoing 

project and I hope to collaborate 

with other furnishing/textiles 

companies in the future. Frankly 

working on colour ways and other 

variations would be a part of 

my life. I would happily work for 

years to come.

Susy

Behind the scenes at PWHQ
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On going work requests for 

paintings and other home based 

items keep me involved and 

happy to create new artwork. 

My love of form and function  is 

bottomless. I prefer to work on 

wood panels which are about two 

inches deep. That way the edges 

are important and the top can 

they can become mini-shelf.

Painting is physical and mentally 

all consuming. At another scale I 

work on bread peels. A peel is for 

getting bread out of the ovens at 

Iggy’s Bread.

They are scrappy, used, recycled 

and wall ready - not food safe as 

they are also quite fragile.

19

Here & below: Bread peels
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Over the past month Keith has 

been working an additional set 

of custom valet trays for Artefact 

Home. 

A dozen of these small trays are 

customized with leather corners 

and furniture nails selected by 

Maureen and Sue. Each batch of 

twelve tray components are dyed 

with special aniline water based 

dye, unique to Artefact Home.

Much of the work in these trays 

is in the final surface preparation 

and finishing. Once the dye has 

set into the wood two coats of 

polyurethane are applied and 

Keith
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Home Valet trays for Artefact Home



carefully sanded between coats. 

Then a wax paste is applied and 

worked into the surface to both 

protect the surface from stains 

and provide a deep luster. 

To provide an even smooth 

surface a heat gun is gently 

used to melt any residual wax 

into the fine crevasses of the 

wood grain. Only when the 

components are finished can the 

tray be assembled in a purpose 

designed jig. 

Once the glue is set, holes are 

drilled at the corners for the 

small neoprene feet. A final wax 

polishing and they are done!
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Trays at Artefact Home
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Artefact Home Valet trayLeather corner finishing with custom nails



SPOTLIGHT: 
the Field Scarf

Our Field scarf was inspired by 

a balloon ride over the English 

countryside. Susy designed the 

weaving pattern, this scarf has 

four sided fringe.

Wrap yourself in our ultra-cosy, 

scrumptious woven cashmere, just 

for you. We work directly with fair 

trade artisans in Nepal who hand 

weave 100% cashmere in three 

colors.  Natural gray melange, 

ochre and deep gray.  A single 

placement print of our signature 

dots is hand screen printed.

This scarf is exquisitely finished 

with a four sided fringe.

On an English summer evening in 

2017 the wind was so light it was 

This section features one of 
our special products just for 
YOU available in the shop
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Spotl ight:  the Field Scarf
24

Jess wearing cozy cashmere



touch-and-go whether we would 

launch.

When the captain said we would 

go twelve of us were given 

directions to clamber into the 

basket and prepare for take off. 

The balloon basket had two 

compartments for six of us to 

stand in.
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Field design 66” L  x  22” W  in 100% cashmere



The hiss and bluster of the propane 

gas was loud as we took off as we 

rose to about seven hundred feet. 

In a very light breeze, we hung over 

the Somerset fields, looking out 

of the patch work or ancient field 

boundaries. The hedge rows, stone 

walls, fences, with sheep, cows, 

and horses were far below. The 

Somerset levels, with Glastonbury 

Tor rising as blip on the flatter 

landscape, beyond in the  late 

summer puffy clouds highlighted by 

the setting sun was truly magical. 

As we landed, the balloon spooked 

five horses. We were just about to 

land in one field when the captain 

changed course to the next field 

because he spotted a bull!
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Susy standing next to a screen ready to be used on the print table



www.pilgrimwaters.com 

SUSY: @pilgrimwaters 

KEITH: @pilgrimwatersdesign 

pilgrimwaters@me.com 

Thank you Thank you for reading our latest 

edition of the studio notes. It 

has been a winding road to this 

point and Susy and I are always 

adapting to new challenges and 

opportunities. We are constantly 

surprised and delighted to 

discuss ideas with co-creators, 

makers and buyers, it’s what 

makes life interesting at PWHQ. 

We are particularly grateful to 

Clementine for keeping us on the 

straight and narrow while putting 

these studio notes together. 

Without her input and creativity 

nothing would get done. 

ikitty

FRIENDS MENTIONED
Artefacthome.com

kettlesyard.co.uk
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