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BATTLE:RELOADED. A TAPESTRY PANORAMA BY MARGRET EICHER

by Sebastian Baden

War is the father of all media, and the scene of vicious crimes committed by human beings against
one another. The violence of war occurs everywhere, both on the battlefield and in visual culture.
Overcoming one’s opponent is not just a physical but also a psychological part of warfare with

the result that images are also not neutral; they are an element of the cultural technique of war,
just like weapons. Media and war are caught up in a symbiotic relationship with one another, a
relationship that the media philosopher Paul Virilio analysed critically in many instances. (1)

In the process of transmitting the history of mankind, war occupies a large part of the news, and
the related narrative of victory and defeat forms the basis of cultural identities. From Antiquity to
the present day, war has been inscribed in the cultural history of mankind. What once happened is
passed down to us and eternalised in written documents, sometimes it is even chiselled in stone
or embroidered on fabric, as the finds preserved and exhibited in museums testify.

When war is waged in our day, the media present the events in printed and digital versions; they
produce images of the events and preserve these in media memory. Images of war themselves fuel
a war of images. Images of battles and war reportages shape visual culture and are also reflected
in the images which constitute art. For this reason, the cultural theorist Boris Groys holds artists
responsible when it comes to passing on a record of war: “The artist needed the warrior so as to
have a theme for an artwork, but the warrior needed the artist even more. After all, the artist could
also find another, more peaceful theme for his work, whereas the warrior’s fame, and the safe-
guarding of that fame for coming generations, could only be guaranteed by the artist. In a certain
sense, heroic action in war was meaningless and irrelevant without an artist with the power to
bear witness to that heroic act and inscribe it in the memory of mankind.” (2) In the history of visu-
al culture, war reportages mark important stages in the assumption of power. What are retained

in cultural memory are the grand gestures of the victors. Aleida Assmann has dedicated extensive
research to this link between media, social memory and trauma. (3)

The Trojan War, the Battle of Alexander at Issus, Constantine’s victory at the Milvian Bridge, the
Song of Roland and other ancient and medieval battles have been handed down to us as legends
not only because they imprinted themselves on the memory of those who witnessed them, but
also because over and over again and in ever new forms they were absorbed into stories through
works of art, such as literature and paintings. In the same way, current wars like those being
waged in Syria, Sudan, Yemen or Ukraine, will become incorporated into the history of the media
and culture.

With her latest work the concept artist Margret Eicher has written herself into the history of war
images. Yet she is not a war reporter who takes and publishes photographs of the horror. As an
artist she works with the media memory of cultural history and the narratives of popular culture,
which latter has integrated war as a master story. Entitled Battle:Reloaded, her latest contribution

is a 30-meter-long tapestry, made in a continuous digital work process from the compositional
collage of the motif to production on state-of-the-art Jacquard looms at a Belgian weaving mill.
This way, Margret Eicher has been creating her impressive large-format tapestries for more than
20 years. Her favourite themes are motifs from popular cultures which she gleans from films,
advertisements, fashion or gaming. The artist avails herself freely of the diversity of these media,
excising iconic motifs, poses and symbols and assembling them anew. This cultural technique

of “mashing up” tends to be located in contemporary digital media culture, given that there it is
quite easy to quickly sample motifs and melodies and, ultimately, metaphors, in order to generate
new meanings. Aby Warburg examined the analogue use of such pictorial techniques throughout
art history and established the use of pathos formula and so-called image vehicles. As regards
mythological and also simple, worldly depictions, Warburg posited the thesis that over the course
of cultural history images and ideas spread and are adapted in order to depict new events. (4)

It is possible to observe a similar process in Margret Eicher’s new work. On the large-scale tapes-
try we see a series of about ten interlinked scenes. Beginning with a fictional depiction of the Big
Bang, and including the four Ninja Turtles, this parcours of popular cultural citation takes us from
Julian Assange and Lara Croft to masked female model-figures and an augmented reality gene-
rated by computers. In between there are repeated moments involving violence, firearms, flight,
expulsion or super-heroes like Spider Man and Batman who stand up to Evil.

Here Margret Eicher has brought together her observations from different image sources in order
to construe a highly varied and at the same time disturbing image of contemporary visual culture.
She has filtered the stereotypes and idealised role models out of the digital narratives and in doing
so inscribed a gender and media critical perspective into the fictional stories. The artist Margret
Eicher defies a heteronormative culture replete with role models that draw their supposed proto-
types from the narratives of patriarchal power relations. In between these, the kitschy group of
Pokémon comic figures romp around. What is more, above the images in the decorative border
and at the lower edge, there are text and image citations that pursue a very specific trail into art
history and cultural theory. This is about nothing less than the cultural technique of conquest and
appropriation on the one hand, and on the other, intellectual resistance to power structures.

The artist has quite deliberately chosen the format of the tapestry. Whereas up till now she has
used rectangular upright and landscape formats for her pictorial works, she has chosen the
panorama for her latest. This format opens up the pictorial space to the right, in the direction of
reading, and so follows an unfolding story. The unusual form is due to an extraordinary model:
the famous Bayeux Tapestry depicting the Battle of Hastings in 1066. That work was commissio-
ned around the middle of the 11th century by Bishop Odo and is an outstanding contemporary
document and part of the world cultural heritage. Directly after the event illustrated, the invasion
of England by the Normans under Wilhelm the Conqueror, the story was embroidered on an almost
endless piece of cloth. That 70 metre long and 52 centimetre high “comic strip” reports, in 58
scenes, on the waging of the war, the sea crossing, the invasion, the battle and the victory over
the English army. The details of the scenes, the delicate depiction, the movements and gestures
of the figures are all masterfully executed and still elicit astonishment in people to this very day.



The depiction — on an embroidered cloth — was intended as a decoration for the new Cathedral of
Bayeux consecrated in 1077, where it would perpetuate the fame of the Noman leader.

Margret Eicher has appropriated this representation of events and media spectacle from the
Middle Ages for her own work. At the lower edge of the depiction, scenes from the Battle of
Hastings run as a citation along the bordure, thus ‘hemming’ the central picture collage. The artist
therefore calls her work Battle:Reloadedand with it she continues the story of wartime events up
to the present-day Hollywood blockbusters, whose narrative patterns adhere to the same pattern.
Heroism and war, the self-representation of power and the self-staging of stars are all part of a
“culture industry” the seductive power of which Max Horkheimer and Theodor W. Adorner sever-
ely criticised in their Dialectic of Enlightenment (5). Margret Eicher explores this critical Zeitgeist
and interweaves it with images of idols and the iconography of the imaginary hero and heroine.

Pre-Columbian pyramids, antiqued columns and Romantic landscapes structure the backdrop,
while figures from the universe of Star Wars or Heath Ledger alias Joker pose in front of them.
Amidst towering ice floes from Caspar David Friedrich’s painting The Sea of Ice (also: The Wreak
of Hope) lies the murdered King Kong, a symbol of a nature that is eternally good and the father
figure of cinematic special effects.

Thus, citation by citation, Margret Eicher stages a dramatic sequence of scenes. This appropria-
tion of famous icons from the history of art and of culture lends Battle:Reloaded a daring meta-
level. The artist overwrites the canonical narrative of the cultural history of power and then, in a
showdown, aims the image-as-weapon at the very image culture that she is citing. The immersion
of the panorama gives rise to the iconoclastic implosion of a western image culture. Margret
Eicher provides us with an image repertoire from both present-day pop culture and art history,
seduces us into a nostalgic study of the media and overlays it with science’s critique of the media:
“Strategies and forms of warfare are changing radically as a result of digitization. [...] World
events are becoming unpredictable.” (6)

Sebastian Baden is an art historian who did his doctorate at the Staatliche Hochschule Karlsruhe
(HfG) on Das Image des Terrorismus im Kunstsystem (The Image of Terrorism in the Art System).
He was curator for sculpture, contemporary art and the new media at the Kunsthalle Mannheim
and since July 2022 has been director of the Schirn Kunsthalle Frankfurt am Main.

Footnotes:

[11 Paul Virilio: War and Cinema: The Logistics of Perception (Fr. 1984), London New York 1989;
idem.: War and Television (Fr. 1991).

[2] Boris Groys: The Fate of Art in the Age of Terror, in: idem.: Die Kunst des Denkens, ed. and with
an afterword by Peter Weibel, Hamburg 2008, pp. 49-67, 49.

[3] Aleida Assmann, Jan Assmann: Das Gestern im Heute. Medien und soziales Gedachtnis, in:
Klaus Merten, Siegfried J. Schmidt, Siegfried Weischenberg (eds.): Die Wirklichkeit der Medien.
Eine Einflihrung in die Kommunikationswissenschaft, Opladen 1994, pp. 114-140.

[4] Martin Warnke: Vier Stichworte: Ikonologie — Pathosformel — Polaritat und Ausgleich — Schlag-
bilder und Bilderfahrzeuge, in: idem.: Werner Hoffmann, Georg Syamken: Die Menschenrechte des
Auges. Uber Aby Warburg, Frankfurt/M. 1980, pp. 53-83.

[5] Max Horkheimer, Theodor W. Adorno: Dialectic of Enlightenment. Philosophical Fragments
[New York 1944].

[6] Yvonne Hofstetter: Der unsichtbare Krieg. Wie die Digitalisierung Sicherheit und Stabilitat in
der Welt bedroht, Munich 2019.
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Margret Eicher, BATTLE:RELOADED, 2022, Installation View, Kunstmuseum Moritzburg
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Margret Eicher, BATTLE:RELOADED (Fragment), 2022, Digital Collage, Jaquard, Total dimensions: 120 x 3000 cm
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Margret Eicher, BATTLE:RELOADED (Fragment), 2022, Digital Collage, Jaquard, Total dimensions: 120 x 3000 cm
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Margret Eicher, BATTLE:RELOADED (Fragment), 2022, Digital Collage, Jaquard, Total dimensions: 120 x 3000 cm
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Margret Eicher, BATTLE:RELOADED (Fragment), 2022, Digital Collage, Jaquard, Total dimensions: 120 x 3000 cm
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Margret Eicher, BATTLE:RELOADED (Fragment), 2022, Digital Collage, Jaquard, Total dimensions: 120 x 3000 cm




v'y.'l-'r"
x ¥

S bty

it
;

Yot
o fiatema LY\

LTI
Yot
(WAL RT

Margret Eicher, BATTLE:RELOADED (Fragment), 2022, Digital Collage, Jaquard, Total dimensions: 120 x 3000 cm



Margret Eicher, Flawless, 2024, 270 x 106 cm/ 106 x 41 in., Digital collage, Jacquard
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Margret Eicher, Shallow, 2024, 272 x 153 cm/ 107 x 60 in., Digital collage, Jacquard



Margret Eicher, Express Yourself, 2024, 270 x 116 cm/ 106 x 45 in., Digital collage, Jacquard



THE NEO BAROQUE FUROR SHOW

by Vanessa Gravenor

Galerie Michael Janssen is pleased to announce the opening of its new space with a solo exhibition by
Margret Eicher. This will be the first exhibition with Eicher, who is freshly represented by the gallery, which
just re-located to a two floor maison in Bleibtreustrasse 1, in the borough of Charlottenburg. Eicher’s

solo exhibition with Janssen comes on the heels of her duo-solo exhibition “Lob der Malkunst” that was
presented at Haus am Liitzowplatz in Berlin this winter and Museum Villa Stuck in Munich last fall. The
presentation at Galerie Michael Janssen extends the artists’ examination of the work of art in the age of
mechanical reproduction that Eicher explores through tapestry. Her woven works and digital collages glance
back towards iconographic historical forms ushered in the 17th century and comments on the splendor and
misery of our neo-baroque epoch.

Titled “The Neo Baroque Furor Show,” the exhibition will present a series of works from Eicher’s extensive
oeuvre that together push the limits of representation of our content-addicted present. Meditating on the
political function of images, namely tapestries created in the 16th and 17th centuries, Eicher's works cap-
ture the down-sampling, uploading, and faux glamor made possible by the digital. In the absence of a court,
Eicher examines personas and celebrities that emerge as icons from cinema and the music industry that
have since taken root within our collective unconscious. Eicher’s large scale, multi-color or black and white
tapestries, are created digitally and, rather than hand woven, have been printed in an industrial manner be-
fitting a token or an item from a gift shop. Eicher, thus, also comments through the materiality on the nature
of commodities and their means of production. She likewise reflects on the institution of art itself such as
in Lob der Malkunst Kunst 2 (2018) — an uncanny work that lent its name to Eicher’s last eponymous solo
show. In it, hashtags such as #genrepainting, #abstractpainting, #digitalpainting, and #allegoricalpainting
surface. In other works, such as It's a Digital World 1 (2014), a warning logo draws attention to the caustic
nature of simulations. These tongue and cheek markings, reminiscent of Instagram displays, poke fun at
how all images can easily enter into the art historical canon with the right prowess.

Many of Eicher’s works show figures in the “guise of.” In Lob der Malkunst Kunst 2 (2018), Scarlett
Johansson is foregrounded in her award-winning role, Girl with a Pearl Earring where she played Johannes
Vermeer’s muse that he immortalized in his 17th century masterpiece. In the consumer imagination, the
actress now is as much part of the canon of painting as the Vermeer original. How does media culture
repurpose art history, and how do we reflect on the amorphous nature of the sign today? Satirically, Eicher’s
works posits that Beyoncé can stand regally in the guise of Botticelli’s Birth of Venus before an industrial
gateway in an underground U-Bahn station and still dazzle unabashedly.

“The Neo Baroque Furor Show” will open its doors during Berlin gallery weekend on Friday April 30th. Six
single edition Non-Fungible Tokens (NFT) will be auctioned under a pseudonym Mae B. on the Open Sea
Platform. 5 unique versions will be available of Shining Boys, Naked Joker, Then We Take Berlin, Heroes,
Masked Girls, and VR Space that exemplify Eicher's singular depiction of pop-stars and media icons enmes-
hed and layered with symbols from art history. These works integrate fully with the most up-to-date digital
technology, which presents a new avenue for digital art.
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Margret Eicher, The Neo Baroque Furor Show, 2021, Installation View, Michael Janssen Berlin
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Margret Eicher, The Neo Baroque Furor Show, 2021, Installation View, Michael Janssen Berlin
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Margret Eicher, Géttliche Liebe, 2011, Digital Collage, Jacquard, 260 x 290 cm




Margret Eicher, Lob der Malkunst 2, 2018, Digital Collage, Jacquard, 290 x 430 cm




Margret Eicher, Stadt der Frauen, 2016, Digital Collage, Jacquard, 265 x 360 cm
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Margret Eicher, It's a Digital World 2, 2014, Digital Collage, Jacquard, 310 x 180 cm
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Margret Eicher, Nach Botticelli / Geburt der Venus (2), 2018, Digital Collage, Jacquard, 240 x 420 cm
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Magret Eicher, Assunta (nach Tizian), 2020, Digital Collage, Jaquard, 308 x 207 cm



Margret Eicher, La Grande Bouffe, 2019, Digital Collage, Jacquard, 280 x 371 cm
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Margret Eicher, Agent Assange, 2020, Digital Collage, Jacquard, 280 x 371 cm



Margret Eicher, It's a Digital World 3, 2021, Digital Collage, Jacquard, 308 x 186 cm



Margret Eicher, Lob der Malkunst, 2021, Installation view, Haus am Liitzowplatz, Berlin



Margret Eicher, Lob der Malkunst, 2021, Installation view, Haus am Liitzowplatz, Berlin
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Margret Eicher, Lob der Malkunst, 2020, Installation view, Villa Stuck, Munich




Margret Eicher, Lob der Malkunst, 2020, Installation view, Villa Stuck, Munich
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Margret Eicher, Lob der Malkunst , Heroes, 2020, Installation view, Villa Stuck, Munich
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Margret Eicher, Lob der Malkunst, Heroes detail, 2020, Installation view, Villa Stuck, Munich



Margret Eicher, Kalibrierung (with Adi Hoesle) , 2018, Installation view, Sprengel Museum, Hannover




Margret Eicher, Face & Identity, 2022, Digital Collage, Jacquard, 280 x 430 cm
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BATTLE:RELOADED. Margret Eicher: Medientapisserien

10ct 2022 — 8 Jan 2023

. Margret Eicher schuf in den vergangenen
njall Rafaill) 20 Jahren ein eindrucksvolles CEuvre
groRformatiger textiler Arbeiten, die in
Jacquard-Weberei auf hochmodernen
WebstUhlen in Belgien ausgefuhrt werden. lhre
Bildteppiche sind Kunstwerke, die sich
medienkritisch mit den Bildwelten
auseinandersetzen, die uns in Werbung und
Nachrichten tagtaglich begegnen. Die
profanen Motive verfremdet die Kunstlerin
digital und bringt sie oft in einen Kontext zu
bekannten Werken der Kunstgeschichte.

Es geht Margret Eicher mit ihrem medienkri-
tischen Ansatz darum, die taglich auf uns ein-
flutenden Bild- und Motivwelten in Frage zu
stellen und deren vermeintlichen Herrschafts-
anspruch und ihre Wirkung zu entlarven, womit
ihre Arbeiten vor dem Hintergrund der aktuellen
Instrumentalisierung der Bilder fUr machtpoliti-
sche imperialistische Kriegszwecke eine unge-
wollte Aktualitat erhalten.

Den Betrachtern begegnet ein ganzes Arsenal
an bekannten Gesichtern und Figuren, darunter
Julian Assange, die Ninja Turtles, Lady Gaga,
Madonna, martialische Lego-Mannchen,

| Vge ) | #5H MM ( ¢ ' ' Beyoncé, Lara Croft und viele mehr.
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Margret Eicher: BATTLE-RELOADED (Ausschnitt), 2022, Digitale Montage, Jaguard, GesamtgréRe: 120 x 3000 cm, Courtesy Galerie Mehr erfahren
Michael Janssen, Foto: Punctum/Bertram Kober ©@ VG Bild-Kunst, Bonn 2022
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Margret Eicher BATTLE:RELOADED Leporello im Schmuck-Schuber

BATTLE:RELOADED 36 Seiten | mit vollstiandiger Abb.  Vorzugsausgabe 99 Euro Standardausgabe 49 Euro
Kunstmuseum des Werkes BATTLE:RELOADED

Moritzburg Koln : Wienand Verlag, 2022
Halle (Saa|e) ISBN: 978-3-86832-733-5

01.10.2022 - 08.01.2022

50 Expl. nummeriert und von der 150 Expl. unnummeriert uncd
Kiinstlerin handsigniert unsigniert

Margret Eicher, BATTLE:RELOADED, 2022, Limited edition leporello with complete reproduction of BATTLE:RELOADED, 36 Pages, unfolded length 5.07 metres, Koln, Wienand publishing house




MDR Fernsehen AKTUELL - OKTOBER 2022 - Link




MDR-Fernsehen KULTURKALENDER - OKTOBER 2022 - Link




