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Stijn Ank

Born 1977 (BE)
Lives and works in Brussels (BE)

TRAINING & EDUCATION

2002 - 2004   Studio Arriolafiol, Barcelona
1997 - 2002  Sint-Lucas Architecture LUCA (Master in Architecture), Brussels

SOLO EXHIBITIONS

2022  Stijn Ank - Breathe, Gallery ÖktemAykut, Istanbul, Turkey
2021  Stijn Ank - inSTANCE, Galerie Michael Janssen, Berlin, Germany
2020  Stijn Ank - Poems to Rome, Academia Belgica, Rome,Italy, curated by Sabine Van Sprang
2019  Stijn Ank - It, Club Solo + Van Abbemuseum, Breda, Netherlands, curated by Thomas   
  Bakker & Steven ten Thije
2018  Stijn Ank - The Beauty I feel, Bastide Projects, Marseille, France
2017  Stijn Ank - Unvoid. Moca, Taipei, Curated by Huang Yi-Han
  Stijn Ank - Purity. Nunu Fine Art Gallery, Taipei
  Stijn Ank - Fresco. Galerie Michael Janssen, Berlin
  Stijn Ank - Fresco. Künstlerhaus Bethaniën, Berlin
2015  Stijn Ank - Unvoid. Netwerk - center for contemporary art, Aalst, Belgium
2014  Stijn Ank - Vector. Casino Luxembourg - Forum d‘art contemporain, Luxembourg
  Curated by Kevin Muhlen & Christine Walentiny.
  Stijn Ank - diSTANCES. Galerie Michael Janssen, Berlin
2012  Stijn Ank - Interval. S.M.A.K. Ghent, Belgium, Curated by Thomas Caron.
2011  Stijn Ank. CIAP art center, Hasselt, Belgium
2007  Stijn Ank. CCHA Gallery, Hasselt, Belgium
2006  Stijn Ank. Galerie Jan Colle, Ghent, Belgium

GROUP EXHIBITIONS

2021  Trunkless, Gallery ÖktemAykut, Istanbul, Turkey
2020  Summer Exhibition, Crown Gallery, Knokke, Belgium
  I dreamed a dream, Marignana Arte, Venice, Italy, curated by Domenico de Chirico
2019  Stijn Ank - Peter Zimmermann, Crown Gallery, Knokke, Belgium
  Trauma, Forays into contemporary painting, Marignana Arte, Venice, Italy, curated by  
  Ilaria Bignotti
2018  Dialogues, Crown Gallery, Knokke, Belgium
  Infinity Appearances, Innoart, Hsinchu, Taiwan 
2017  Drawing Ambience, deSingel, Antwerp, Belgium
  Endless, Cwart, Knokke, Belgium
2016  The Extension of Medium. Nunu Fine Art Gallery, Taipei
  Open Studios. Künstlerhaus Bethaniën, Berlin



  The Biennial of Painting. Roger Raveel Museum, Machelen, Belgium
2015  Queering Taste - Total Affirmation. Kreuzberg Pavillon, Berlin
2015  (Re)View. Cultuurcentum Hasselt, Hasselt
2014  VOLTA 10, Basel
2013  I could have lived here. M-Museum, Leuven, Belgium
2012  Facade. Netwerk art center, Aalst, Belgium 
  Efemeer. Museum van Deinze en Leiestreek, Deinze, Belgium
2011  group 1. Entrepot Fictief, Ghent, Belgium
  Benefit Show & Auction. Museum Dhondt Dhaenens, Deurle, Belgium
  Ename Actueel - Sediment. Provincial Archeological Museum, Ename, Belgium
2010  Public Private Painting. Provincial Museum of Modern Art - Mu.ZEE, Oostende, Belgium
  Open Studio. Organised by Museum Dhondt Dhaenens, Deurle, Belgium
  Group 5. Galerie Tatjana Pieters, Ghent, Belgium
  Chipka - Prototypes. Netwerk art Center, Aalst, Belgium
2009  Folding. Witte Zaal Ghent, Belgium
2007  La jeune création belge. La Pommerie, Saint Sétiers, France
  Jamal‘s Poets Cafe. Beursschouwburg, Brussels
  Antigone. National Theatre, Ghent, Belgium
2006  Jette–Sur–Mer. Atelier 340 Museum, Brussels
  A-parckunst. Musées Royaux d‘Art et d‘Histoire, Brussels

PUBLIC COLLECTION 

Club Solo, Breda, Netherlands
MOCA - Museum of Contemporary Art, Taipei, Taiwan
CWART, Knokke, Belgium
MUDAM - Musee d‘Art Moderne Grand-Duc Jean, Luxembourg
Netwerk Art Centre, Aalst, Belgium
Mudel, Museum Deinze aan de Leie, Deinze, Belgium
S.M.A.K. the Municipal Museum of Contemorary Art, Ghent, Belgium

BOOKS / CATALOGUES

2020  I dreamed a dream, Marignana Arte, Venice, Italy, text by Jonathan Molinari
2019  Trauma, Marignana Arte, Venice, Italy, text by Llaria Bignotti
  Stijn Ank - It, Club Solo + Van Abbemuseum, Breda, Netherlands, text by Steven ten Thije  
  en Philippe Van Cauteren
2017  BE24, Künstlerhaus Bethanien, Berlin 
2016  The Biennial of Painting. Roger Raveel Museum, Machelen, Belgium
2015  Traces. Casino Luxembourg - Forum d‘art contemporain, Luxembourg
2014  Stijn Ank - Vector
  Casino Luxembourg - Forum d‘art contemporain, Luxembourg (LU)
  Graphic Design by Ward Heirwegh
2013   I could have lived here
  M-Museum, Leuven, Belgium, Emannuel Lambion
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2012   Stijn Ank - Interval
  S.M.A.K, Ghent, Belgium - Graphic Design by Ward Heirwegh
2011   Ename Actueel 2011 Sediment
  PAM, Ename, Belgium, Hans Martens
2010   PPP, Public Private Painting
  Mu.Zee, Oostende, Belgium, Phillipe Van Den Bossch
2010  Chipka
  Netwerk, Aalst, Belgium, Bram Van Damme
2009   Folding the landscape
  Witte Zaal, Ghent, Belgium, Veronique Boone
2006   Mumures de sirènes
  Atelier 340 museum, Brussels, Paul Gonze

PUBLICATIONS / TEXTS

2021  “On organic abstractian: A group show at Öktem Aykut”
   Daily Sabah, Feb 8, Istanbul (TR) - Text Matt Hanson
2020  “Stijn Ank in Academia Belgica te Rome”
   <H>art nr. 200, Antwerp (BE) - Text by Sam Steverlynck 
  “It’s about activating a certain childlike wonder… “
   Culturali Magazine, Jan 14, Rome (IT) - Text by Redazione
  ‘Via Omero: Academia Belgica, Nuova Mostra di Stijn Ank’
   Roma2oggi, Jan 02, Rome (IT) - Text by Anna Elisabetta Bartoli
2019  ‘I dreamed a dream, Chapter 1, Un Sogno Rivelato
   Espoarte, Nov 28, Pescara (IT) - Text by Redazione
  ‘Il lungo sabato di Marignana Arte, Venezia’
   Exibart, Sep 14, Rome (IT) - Text by Silvia Conta
  ‘TRAUMA. Incursioni nella pittura contemporanea.’
   Rivista Segno Magazine, Sep 14, Pescara (IT) - Text by Redazione
  ‚Due mostre e un talk preannunciano l’autunno di Marignana Arte‘
   Espoarte, Sep 11, Savona (IT) - Text by Livia Savorlli
  ‘Stijn Ank in Club Solo’
   Omroep Brabant, March 24, Breda (NL) - Text by Peter Pim Windhorst
  ‘Uniek Kunstwerk Stijn Ank in Club Solo’
  BNDeStem, March 21, Breda (NL) - Text by Steven Van Beek
  ‘Stijn Ank brengt Club Solo een unieke ruimtevullende sculptuur’
   BMagazine, March 21, Breda (NL) - Text by Marjan Kieboom 
2018  ‘Rundgang über Kunstmesse Art Brussels - Ein Ort für Entdeckungen’
  Monopol Magazine, April 20, Berlin (DE) - Text by Saskia Trebing
2017  ‘Stijn Ank - Purity’
   Dfun, Sep 20, Taipei (TW) - Text by Ashley Chen
  ‘The pure origins of architecture’
   Deco, Sep, Taipei (TW) - Text by Tracy
  ‘Void & Solid’
  We People, Sep 12, Taipei (TW) - Text by Yu-Ling Chen 
  ‘No Meaning, Feeling’
   Point, Sep 8, Taipei (TW) - Text by Gill Li 
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  ‘The sound of Purity: Belgian artist Stijn Ank’
   ARTouch, Sep 5, Taipei (TW) - Text by Yi-Hua Chen
  ‘Spatial aesthetics between the void and the solid’
   Kaiak, Aug, Taipei (TW) - Text by Lynn Chiu
  ‘Stijn Ank - Unvoid’
   China Times, Aug 7, Taipei (TW) - Text by Yi-Ching Lin
  ‘Stijn Ank - Künstlerhaus Bethanien / Galerie Michael Janssen’
  Artforum Magazine, May, New York (USA) - Text by Jens Asthoff
  ‘Farbe in Form’
   Der Tagesspiegel, March 4, Berlin (DE) - Text by Jens Müller
  ‘Stijn Ank: the artist is absent’
   Art Berlin, Jan, Berlin (DE) - Text by Saskia Wichert
  ‘Transformations of Space’
   Catalogue text ‘BE24’ Künstlerhaus Bethanien, Berlin (DE), Text by Jens Asthoff
  ‘The Extension of Medium’
   Taipei Times, Dec 16, Taipei (TW) - Text by Dana Ter
2016  ‘Yoknapatawpha, Biënnale van de Schilderkunst in de Leiestreek’
   Nieuwsblad, June 24, Brussel (BE) - Text by Eddy Lefevre
2015  ‘Absence is the Highest Form of Presence’
   Catalogue Text ‘Traces’ Forum d‘art contemporain, Luxembourg (LU)
  Text by Sam Steverlynck
2014  Poésie de plâtre
  Le Jeudi, March 13 - March 19, Luxembourg (LU), text by Florence Bécanne
2014  Stijn Ank à la recherche de l‘axe perdu
  Archiduc, March 6, Luxembourg (LU), text by France Clarinval
2014  Stijn Ank setzt mit Vector ein Zeichen
  Journal, Feb 26, Luxembourg (LU), text by Sven Wohl
2014  Into the immaterial
  Artfetch, Feb, Berlin (DE), text by Suvi Lehtinen
2014  Stijn Ank - diSTANCES
  Monopol Magazine, Feb, Berlin (DE)
2012   Stijn Ank: Folding
  Domus Magazine, December 2012, Milan, Fabrizia Vecchione
  Artist Stijn Ank turns room angels into geometric sculptures
  Surface Magazine, July/Aug 2012, New York, Rebecca Hart
  Stijn Ank - Interval
  Book Interview ‚Stijn Ank - Interval‘ S.M.A.K., Ghent, Belgium
  Interview by Thomas Caron
  Stijn Ank in de kunst nu-ruimte van het S.M.A.K.
  <H>art nr. 99, Antwerp, Belgium, Isabelle De Baets
   Inspirerende Leiebochten
  De Morgen 28/04/2012, Brussel
2011   Stijn Ank in CIAP, Hasselt
  <H>art nr.90, Antwerp, Belgium, Christine Vuegen
   Dwarsdoosnede van een jonge generatie
  <H>art nr.86, Antwerp, Belgium, Inge Braeckman
   De keuze van Sam Steverlinck
  Kunstbeeld nr.10-2011, Diemen, Netherlands
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  Sediment: de betere zomer-expo in Ename
  Knack nr.39-2011, Brussel, Luc Lambrecht
   MDD zet jonge kunstenaars op de kaart
  De Morgen 31/08/2011, Brussel
   Stijn ANK, koorddanser tussen architectuur en sculptuur
  Waterschoenen, Aalst, Belgium, Gustaaf Vander Biest
2010   Het eiland Chipka
  <H>art, nr.72, Antwerp, Belgium
  Stijn Ank – Folding
  Laa, Brussels, Jean Stillemans
2009   Stijn Ank – Prototypes
  PdB-printing, Ninove, Belgium, Thomas Claus
2007   La jeune création belge
  Le Guide, nr.13, Limoges, France
2006   Stijn Ank
  <H>art, nr.4, Antwerp, Belgium, Anne-Marie Poels
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Stijn Ank. 
front work: 24.2021, pigmented plaster, metal structure, 196 x 14 x 10 cm
back work: 26.2021, pigmented plaster, metal structure, 114 x 48 x 21 cm
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Stijn Ank. 
left work: 22.2021, pigmented plaster, metal structure, 160 x 14 x 12 cm
right work: 21.2021, pigmented plaster, metal structure, 160 x 40 x 10 cm

Stijn Ank



Stijn Ank. 
front work: 25.2021, pigmented plaster, metal structure, 216 x 38 x 10 cm
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Stijn Ank. 
inSTANCE, 2021, Installation view 
Galerie Michael Janssen (online)
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Stijn Ank. 
inSTANCE, 2021, Installation view 
Galerie Michael Janssen (online)
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Stijn Ank. 
02.2020, pigmented plaster, metal structure, 184 x 40 x 39 cm
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Stijn Ank. 
03.2020, pigmented plaster, metal structure, 171 x 17 x 24 cm
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Stijn Ank - Poems to Rome / Academia Belgica, Rome, 2020
Fresco House Ati - pigmented plaster - 174 x 322 x 2 cm
Credits Eleonora Cerri Pecorella
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Stijn Ank - Poems to Rome / Academia Belgica, Rome, 2020
work 26.2019 - pigmented plaster, metal structure - 82 x 77 x 20 cm
Credits Eleonora Cerri Pecorella
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Stijn Ank - Poems to Rome / Academia Belgica, Rome, 2020
work 32.2019 - pigmented plaster, metal structure - 45 x 55 x 4 cm
Credits Eleonora Cerri Pecorella
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Stijn Ank - Poems to Rome / Academia Belgica, Rome, 2020
work 28.2019 - pigmented plaster, metal structure - 197 x 32 x 12 cm
Photo Credits Eleonora Cerri Pecorella
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Stijn Ank - It / Club Solo + Vanabbemuseum, Breda, Netherlands, 2019
Photo Credits Peter Cox
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Stijn Ank - It / Club Solo + Vanabbemuseum, Breda, Netherlands, 2019
Photo Credits Peter Cox

Stijn Ank



Stijn Ank - It / Club Solo + Vanabbemuseum, Breda, Netherlands, 2019
Photo Credits Peter Cox
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Stijn Ank - The Beauty I feel/ Catherine Bastide, Marseille, France, 2018
left work Jana Cordenier
Photo Credits David Giancatarina
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Stijn Ank. One man-show. Art Brussels 2018
Installation view 
Credits Isabelle Arthuis
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Stijn Ank. One man-show. Art Brussels 2018
Installation view 
Credits Isabelle Arthuis
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Stijn Ank. Art Brussels 2018
11.2018, pigmented plaster, metal structure, 280 x 180 x 4 cm
Credits Isabelle Arthuis



Stijn Ank
01.2018, pigmented plaster, metal structure, 60 x 47 x 4 cm



Stijn Ank
09.2019, pigmented plaster, metal structure, 280 x 180 x 4 cm



Stijn Ank
12.2014/2018, bronze, white patina, 225 x 26 x 36 cm



Stijn Ank - Unvoid. Moca, Taipei, Curated by Huang Yi-Han
Installation view 2017
work 07.2017 - pigmented plaster - 237 x 117 x 3 cm
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Stijn Ank - Unvoid. Moca, Taipei, Curated by Huang Yi-Han
Installation view 2017
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Stijn Ank - Unvoid. Moca, Taipei, Curated by Huang Yi-Han
Installation view 2017
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Stijn Ank -Fresco.  
Installtion view Künstlerhaus Betanien, Berlin 2017
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Stijn Ank -Fresco.  
Installtion view Künstlerhaus Betanien, Berlin 2017
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Stijn Ank - Fresco. Galerie Michael Janssen, Berlin
Installation view 2017
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Stijn Ank - Fresco. Galerie Michael Janssen, Berlin
Installation view 2017
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Stijn Ank - 29.2016. 
2016
Pigmentierter Gips, Leinwand/pigmented plaster, canvas
60 x 40 cm 
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Stijn Ank -14.2016. 
2016
Pigmentierter Gips, Leinwand/pigmented plaster, canvas
60 x 40 cm 



The Biennal of Painting/ Raveel Museum, Machelen-aan-de-Leie 2015
left work James Ensor
photo credit Patrick Schrevens
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Stijn Ank

08.2014

A fundamental notion in Stijn Ank‘s aesthetics is the dualistic autonomy of his sculptures.

They cannot be labeled as objects that are set or fixed before us, but as subjects that take

a stance in space and that may raise questions with respect to our own stance in this

world. Whereas the studio is the natural birthplace for most of his works, an arcadian nest

where each new sculpture sets up relations with the existing body of work, there is an

equally natural tendency for them to interact with new surroundings.

Just so this amorphous, perpendicular sculpture that was originally cast in the studio with

the specific qualities of Basel‘s Markthalle in mind, surges from the art fair‘s random floor

and draws our gaze up, towards an infinity of light that enters through the building‘s domed

roof. It‘s like the spine of a giddy world excavated from time.
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Stijn Ank   08.2014   2014
Plaster, stainless steel
303 x 50 x 50 cm / 119,3 x 19,7 x 19,7 in.



Stijn Ank - Endless Column.  
Bronze, white patina, edition 1 of 5 + 2AP
300 x 50 x 50 cm
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‚Endless Column‘ / Markthalle, Basel 2014
work 08.2014 - detail
photo credit Kerstin Herd
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‚Endless Column‘ / Markthalle, Basel 2014
work 08.2014 - detail
photo credit Kerstin Herd
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‚Stijn Ank - Vector’ / Casino Forum d‘art contemporain, Luxembourg 2014
photo credit Ian Swerts
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‚Stijn Ank - Vector’ / Casino Forum d‘art contemporain, Luxembourg 2014
photo credit Ian Swerts
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‚Stijn Ank - Vector’ / Casino Forum d‘art contemporain, Luxembourg 2014
photo credit Ian Swerts
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Stijn Ank
16.2014, pigmented plaster, metal structure, 149 x 50 x 15 cm



Stijn Ank
23.2011, pigmented plaster, metal structure, 96 x 40 x 20 cm



Stijn Ank - diSTANCES  Installation View  2014
Galerie Michael Janssen Berlin
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Stijn Ank - diSTANCES  Installation View  2014
Galerie Michael Janssen Berlin



Stijn Ank - diSTANCES  Installation View  2014
Galerie Michael Janssen Berlin
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Stijn Ank  37.2013  2013

Plaster, iron, acrylic

75 x 58 x 47 cm / 29,53 x 22,83 x 18,5 in.
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Stijn Ank  35.2013  2013

Plaster, iron, acrylic

172 x 94 x 34 cm / 67,72 x 37 x 13,39 in.
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Stijn Ank  24.2013  2013

Plaster, iron, acrylic

142 x 190 x 47 cm / 55,9 x 74,8 x 18,5 in.
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Stijn Ank  12.2013  2013

Plaster, iron, acrylic

129 x 64 x 47 cm / 50,79 x 25,2 x 18,5 in.
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Stijn Ank - INTERVAL  Installation view  2012
S.M.A.K. Ghent, Belgium
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Stijn Ank - INTERVAL  Installation view  2012
S.M.A.K. Ghent, Belgium
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Stijn Ank - INTERVAL  Installation view  2012
S.M.A.K. Ghent, Belgium



Stijn Ank  Installation view  2012

Facade  Netwerk art center
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Stijn Ank  Installation view  2012

Facade  Netwerk art center

Stijn Ank



Stijn Ank  9.2011  2011

Plaster, iron, acrylic

160 x 88 x 8 cm / 63 x 34,65 x 3,15 in.
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Stijn Ank  40.2010  2010

Plaster, iron, acrylic

190 x 11 x 42 cm / 74,8 x 4,33 x 16,54 in.
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Stijn Ank  08.2010  2010

Plaster, iron, acrylic

101 x 16 x 60 cm / 39,76 x 6,3 x 23,62 in.
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Stijn Ank  24.2009  2009

Plaster, iron, acrylic

205 x 27 x 27 cm / 80,71 x 10,63 x 10,63 in.

Stijn Ank

Stijn Ank  19.2009  2009

Plaster, iron, acrylic

113 x 33 x 22 cm / 44,49 x 13 x 8,66 in.



Stijn Ank  Installation view  2011

Stijn Ank  CIAP art center
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Stijn Ank  22.2011  2011

Plaster, iron, acrylic

240 x 270 x 11 cm / 94,5 x 106,3 x 4,3 in
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Stijn Ank  Cast in progress  2012
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Stijn Ank  Cast in progress  2012
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Stijn Ank  Cast in progress  2012

Stijn Ank



Stijn Ank
„STIJN ANK: THE ARTIST IS ABSENT“, ART BERLIN.DE  JANUARY 2017
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STIJN ANK - ART FORUM - MAY 2017



STIJN ANK - ART FORUM - MAY 2017



Galerie Michael Janssen Berlin is proud to present its first solo exhibition with Belgian artist Stijn Ank (b. 1977) 
entitled diSTANCES.

Ank’s body of work can be considered as an extensive research into the relationship between matter and void 
and the various ways in which contemporary sculpture can be defined in relation to its surrounding space. 
Because of the hypothetical and non-referential nature of his pieces Ank simply numbers them chronologically, 
avoiding giving them titles and thus letting them exist in a pure and autonomous way.

Ank creates a mold with a variety of materials such as wood, aluminum, lead and rubber marking off the 
boundaries of a certain chosen space, which he then casts in plaster. During the casting process Ank mixes 
pigments with the liquid plaster, letting the material render their ultimate appearance. The works created by this 
process are both fragile and robust, delicate and solid, light as a feather and heavy as lead.

For Ank - who trained as an architect - his works are not merely sculptures placed in space but 'stances' or 
'subjects' that appear out of the space itself. They do not refer to any reality or to themselves as objects and 
define themselves on the basis of the relationships with both the viewer and the space thus continuously 
changing.

Stijn Ank: b. 1977 in Belgium. Lives and works in Brussels, Belgium.
Solo exhibitions (selection): 2014: Casino Luxembourg - Forum d‘art contemporain, Luxembourg (upcoming); Galerie Michael 
Janssen, Berlin. 2012: S.M.A.K. Ghent, Belgium. 2011: CIAP art center, Hasselt, Belgium. Group exhibitions (selection): 
2013: M-Museum, Leuven, Belgium. 2012: Netwerk art center, Aalst, Belgium; Museum van Deinze en Leiestreek, Deinze, 
Belgium. 2011: Entrepot Fictief, Ghent, Belgium; Museum Dhondt Dhaenens, Deurle, Belgium; Provincial Archeological 
Museum, Ename, Belgium.

STIJN ANK - diSTANCES
Galerie Michael Janssen, Berlin
February 1 - March 15, 2014

Opening Friday, January 31, 6 - 9 pm
                

For further information please contact: Fabio Pink, f.pink@galeriemichaeljanssen.de
Tel: +49 (0)30 259 272 50, Fax: +49 (0)30 259 272 518

FOR IMMEDIATE RELEASE

Stijn Ank
37.2013, 2013
Plaster, iron, acrylic
75 x 58 x 47 cm / 29,53 x 22,83 x 18,5 in.



Galerie Michael Janssen Berlin is proud to present its first solo exhibition with Belgian artist Stijn Ank 
(b. 1977) entitled diSTANCES.

Ank’s body of work can be considered as an extensive research into the relationship between matter 
and void and the various ways in which contemporary sculpture can be defined in relation to its 
surrounding space. Because of the hypothetical and non-referential nature of his pieces Ank simply 
numbers them chronologically, avoiding giving them titles and thus letting them exist in a pure and 
autonomous way.

Ank creates a mold with a variety of materials such as wood, aluminum, lead and rubber marking off 
the boundaries of a certain chosen space, which he then casts in plaster. During the casting process 
Ank mixes pigments with the liquid plaster, letting the material render their ultimate appearance. The 
works created by this process are both fragile and robust, delicate and solid, light as a feather and 
heavy as lead.

For Ank - who trained as an architect - his works are not merely sculptures placed in space but 'stances' 
or 'subjects' that appear out of the space itself. They do not refer to any reality or to themselves as 
objects and define themselves on the basis of the relationships with both the viewer and the space 
thus continuously changing.

Stijn Ank: b. 1977 in Belgium. Lives and works in Brussels, Belgium.
Solo exhibitions (selection): 2014: Casino Luxembourg - Forum d‘art contemporain, Luxembourg 
(upcoming); Galerie Michael Janssen, Berlin. 2012: S.M.A.K. Ghent, Belgium. 2011: CIAP art center, 
Hasselt, Belgium. Group exhibitions (selection): 2013: M-Museum, Leuven, Belgium. 2012: Netwerk 
art center, Aalst, Belgium; Museum van Deinze en Leiestreek, Deinze, Belgium. 2011: Entrepot Fictief, 
Ghent, Belgium; Museum Dhondt Dhaenens, Deurle, Belgium; Provincial Archeological Museum, 
Ename, Belgium.

STIJN ANK - diSTANCES
Galerie Michael Janssen, Berlin
February 1 - March 28, 2014

                

For further information please contact: Fabio Pink, f.pink@galeriemichaeljanssen.de
Tel: +49 (0)30 259 272 50, Fax: +49 (0)30 259 272 518



What’S on…

 GeRMANY 
Stijn Ank at Michael Janssen Berlin 
galerie Michael Janssen berlin is currently presenting the exhibition "diS-
TAncES", featuring work by the belgian artist Stijn Ank.
This exhibition represents the debut solo exhibition by the gallery dedi-
cated to the artist, whose artistic practice places much of its emphasis on 
the interrogation of contemporary sculpture. his work as a whole could 
be considered as an extensive body of research into the relationship 
between matter and void. Ank is also interested in the way in which sculp-
tural art can define itself within its surroundings and, in order to escape 
the constraints of definitive titles, the sculptor simply orders his works 
chronologically. Stijn Ank was born in belgium in 1977.

 HONG KONG  
The Lalannes at Ben Brown Fine Arts Hong Kong
from 26 february to 29 March 2014, ben brown fine Arts in hong Kong is 
to present “claude & françois-xavier lalanne”.
Since the 1960s, claude lalanne (b. 1924) and françois-xavier lalanne 
(1927-2008) have received international recognition for both their indivi-
dual and collective work, working as the duo named “les lalanne”. Their 
works resist categorisation, with each artist having produced pieces which 
might be associated with Surrealist, classical and contemporary move-
ments, and which have employed elements of decorative art and design.
Though the artists have shared workshop space and exhibited works to-
gether, their individual practice nevertheless remains distinct. The exhibi-
tion at ben brown presents lalanne’s elaborate tables, chairs and chande-
liers, inspired by organic forms, alongside pieces by françois-xavier, which 
frequently incorporate animals. 

 MexICO  
A new universe invades Kurimanzutto Gallery in Mexico
The Kurimanzutto gallery in Mexico city is to continue to exhibit new 
works by Argentinian artist Adrián villar rojas until 26 April.
The works of the artist — a specialist in clay and concrete installations — 
draw from a wide range of disciplines, materials and methods: music, 
theatre, cinema, comic books, pop culture, biology, literature and science 
fiction, amongst others. These installations are usually destroyed at the 
end of an exhibition.
Entitled “los Teatros de Saturno”, this exhibition proposes the creation 
of an abundant universe within the gallery space, combining natural and 
man-made objects in order to create a striking juxtaposition of elements. 
The artist’s work is paralleled by a further gallery project upstairs, which is 
displaying normally-unseen paperwork including plans and photographs, 
revealing the process behind the making of an exhibition.
Adrián villar rojas is 33 years old. his project “los Teatros de Saturno” leads 
on from his exhibition “Today we reboot the Planet”, which was chosen to 
inaugurate the Serpentine Sackler gallery on 28 September 2013 in london.

 uNITeD STATeS 
Girl talk at Andrea Rosen Gallery 2
Andrea rosen gallery 2 is holding an exhibition of new work 
by Sharon hayes, entitled “fingernails on a blackboard”, to 
run from 15 March to 26 April.
The show uses the same title as hayes’ most recent body 
of work, which explores the use of speech throughout his-
tory as a means for human interaction. recalling and re-ex-
ploring events such as the Women’s Strike for Equality in 
new york in 1970 and the 1977 national Women’s confe-
rence, the artist demonstrates how past events manifest 
themselves in collective memory, and resurface in politics 
years later.
Sharon hayes was born in 1970, and lives and works in 
new york. She recently won the Alpert Award in the Arts, 
and has exhibited in a number of prestigious institutions 
around the world, including at the Whitney Museum of 
American Art, New York; the Reina Sofia, Madrid; the Tate 
Modern, london.

Captations
Stijn Ank 

courtesy Michael Janssen berlin-Singapore

 ThIS docuMEnT IS for ThE ExcluSIvE uSE of ArT MEdIA AgEncy’S clIEnTS. do noT dISTrIbuTE. www.artmediaagency.com
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Stijn Ank

INTERVIEW
by Thomas Carron

published in:

Stijn Ank - Interval
S.M.A.K., Ghent, Belgium
2012
Exhibition catalogue



In your artistic practice you carry out in-depth research into the relationship between solid 
and void. Would you give us a brief explanation of this?

It’s true that in my research I try to reflect on solid and void, to reinvent the relationship 
between the two, as it were.
Creating a void is a generous gesture. There is an undeniable need for space. Today’s world is 
full: full of impulses, images and people. At the start of the last century the total population of 
the world amounted to about one and a half billion people. By the end of the fifties it had 
grown to about three billion, at the start of the nineties to five billion and today there are more 
than seven billion of us. All sorts of interesting analyses are being done of how the population 
will continue to grow and what the consequences will be for how we handle space. I refuse to 
take a negative approach to this evolution, but at the same time I am convinced that we shall 
have to adapt our way of thinking in many areas and make it keep pace with developments.

So in my artistic practice I try to reflect on the relationship between solid and void and to fit 
these findings into a changing world. This theme is as old as the hills, of course, but every era 
deals with it in its very own way. This research has led me to the premise that one can only 
make the void, or emptiness, visible by contrasting it with the solid, or matter. In theory this is 
of course a contradiction, but in practice I see that I can make a void appear by using a lot of 
solid matter. I worked as an architect for several years and I still feel like a builder. But I 
believe that it is least of all by erecting a lot of buildings that one can make a contribution to 
thinking in this area. When you look at such great names as Louis Kahn and Mies van der 
Rohe you see that their greatest contributions to thinking on architecture were often not even 
built, but are known from drawings, writings and models.

This realisation and the desire to work actively and physically on research as well as 
intellectually led me to withdraw to the tranquillity of a studio – also a void – where I can 
experiment with materials and test their relationship with space in a more immediate way.

So how do your works relate to architecture?

My works are a contribution to thinking on architecture. In architecture you create a new void 
that is integrated into the surroundings. In sculpture you can at best introduce more void into 
an existing environment. I like to refer to the Japanese architectural firm SANAA. In their 
work they also make a completely new contribution to thinking on space, though in a way 
that’s completely different from my research. In simple terms, they remove solid matter to 
make the void visible, whereas I add solid matter. Their practice had existed for many years 
before they were able to build their first project. In that study period one of their main jobs 
was to make mock-ups, and that is still true today. They are full-scale models, like prototypes, 
which may even have greater autonomy than the things that are actually built.

Do you find that sort of autonomy important in your own work too?



Autonomy is absolutely essential to me! Richard Serra said he chose not to go into 
architecture because he didn’t want to become a plumber, referring to his friend Frank Gehry. 
And in fact I agree with him. But of course at the same time I don’t agree with him, because 
there are great architects who have effectively demonstrated the opposite. As an example, I 
like to use the firm in Barcelona where I was a trainee in 2003, called Arriolafiol. While there 
I saw that it is possible for architecture to be only about ‘space’, and that it is created for 
people’s well-being. So space – and the void – is often public and not private. Mario Merz 
once said something interesting in this regard too. He said ‘architecture is the most important 
art because, if one puts two stones together, one is designing a refuge’.

But to return to the question… yes, autonomy is the basis on which one can work purely, 
impetuously and seriously. To me, autonomy also means eliminating function. As an artist 
you have to be able to work like a scientist. Starting from something (or nothing), looking for 
something (or nothing) and ending up with something (or nothing). When you work like that, 
things appear that never previously existed.

How do you actually work in your studio? How do your sculptures take shape?

What I actually do is to go into my studio and look around me at what is already there. Not so 
much at the works already completed, but at the remnants of previous works: bits of wood, 
aluminium, lead, rubber etc. Then I look for a place where I can try to put some of these 
elements together. It’s not so much a matter of bringing the various elements together as about 
the ‘space’ or ‘void’ that I thereby try to mark out.
As soon as I get a notion of the boundary, I try to close it – make it airtight, you might even 
say – so that a cavity takes shape. This ‘empty’ cavity is then reinforced. During this initial 
stage the only thing I decide myself is the position of the boundary, the spatial delineation of 
the void.

In the second phase I fill the bounded space with pigmented plaster. Just like marking off the 
void, this mixing of plaster and pigment is entirely intuitive. I make the plaster, pick colours 
at random and pour one bucketful after another into the mould. Sometimes I leave long 
intervals between pouring the plaster, and sometimes it’s very impetuous and agitated. Things 
often go wrong while I’m pouring the plaster. Usually something bursts open, and although 
it’s very frustrating at the moment it happens, the power of the result actually often lies in 
these unpredictable events.

After casting, everything has to dry. That normally takes several hours, depending on the size 
of the work. But my curiosity means I often can’t wait that long. The third phase is breaking 
open the mould. This is the moment I have in mind from when I start spatially marking off the 
void. Breaking open the mould requires a lot of concentration, but it always takes place in a 
state of nervousness. It’s all or nothing, a moment of euphoria or a serious setback. I decide 



almost immediately whether the result is a step in the right direction. This is very intuitive, 
just like the spatial boundary and the choice of colours.

What is the importance of colour in making the void visible?

Without layering, you can’t make the casting process visible. And without the visibility of the 
process you end up with a clumsy, isolated ‘formal’ object. Colour and light have always been 
very important deep in my soul. Which is why I love painting so much. Painting is often 
purely about the soul, whereas sculpture is about the body and the soul.
For me, painting is not so much about what one paints, because then the painting becomes an 
object again, but more about the spatial impact of the painting.

Actually, I consider the use of colour to make clear how my works took shape to be painting 
too. But at the same time this is quite dubious, because the support for the paint adopts a 
position in space. It is difficult to talk about this, but one thing I know for sure is that on the 
one hand the colour contributes to the emptiness the work radiates to its surroundings, and on 
the other that partly as a result of this the work enters into a very subjective relationship with 
the viewer.

How do you see the relationship between your work and the viewer? Do you aim for a 
particular ideal perception or experience?

The works are always the result of making an existing void visible. This void is marked off 
and then cast in pigmented plaster that solidifies layer by layer. You could call the result a 
position adopted by matter. It is this position that the visitor is able to experience. So the 
viewer does not contemplate an object, but experiences a position. Experiencing something is 
very dynamic and depends on one’s own previous experiences. By contrast, observing or 
contemplating an object is very static. So the perception or experience a viewer has of a work 
remains very open. I find this an important nuance. It may make the viewer himself think 
about his position for a few moments, so that he feels this immateriality himself. In any case, 
you can’t aim for any set experiences because the relationship with the work actually depends 
on the viewer’s own experiences and the place where the work is shown. In the case of 
Interval, which I am making in situ at the S.M.A.K., the viewer can never even experience the 
whole of the boundary of the cast residual space at a single glance. It will require movement 
in space and time.

So in fact the position of the solid dictates movement in the void.

Exactly! The position the solid matter adopts is actually the position of a bounded ‘void’.
So each work has an inherent inner void that is cast without any control over the way the solid 
will appear. And for this reason I suspect that the work, in addition to this inner void, also 



shows a void to the outside. Compare it with a tree… you can talk about the position of a tree, 
but you can also talk about the void around the tree – which is formed precisely by its specific 
position. You can move around in this void. So there is no position without solid matter and 
thus no void without position.

You call your works subjects (as opposed to objects). What makes a work a subject and not an 
object?

Let’s assume that the subject is the observer, while the object refers to what is observed. It is 
generally agreed that we cannot see people as objects. It’s about time that we also stop 
labelling certain results of thinking and working processes solely as objects too. I am mainly 
talking about the way we deal with space these days. After all, apart from time, space is the 
condition for human well-being.

When we talk about architecture we cannot say that you can only observe it and that it is 
therefore an object. Architecture contains a space that appears as a result of an integrated 
position of solid matter in an existing environment. So you can experience architecture, but 
not simply observe it. Architecture is something which itself enters into subjective 
relationships with both surroundings and visitor and can therefore never be confused with the 
term ‘object’.

When it comes to sculptures that are the result of casting an empty residual space, this 
sculpture cannot simply be called an object either. You not only observe my sculptures, you 
enter into interaction with them and in this way your ‘looking’ becomes ‘experiencing’.

All my work arises out of previous work. They are not static objects but subjects that grow 
out of an open and dynamic process; they are positions of solid matter that enable voids to 
solidify in time. My works transform and adapt in and to various contexts and try to form 
relationships with the surroundings and the viewer. This means they unequivocally cannot be 
labelled purely as objects.
In short: my artistic practice results in subjects that are a boundary in space and time and 
which are able to build up subjective relationships or experiences with another entity.

You opt to give these subjects a code as a title, one that refers to the moment they came into 
being. What is the importance of this time registration?

As I pointed out earlier in this conversation, each work is born out of a previous one. The 
boundaries I make in space and which ultimately act as a mould in the casting process are 
often made up of elements I recuperate from previous works. On top of that there is the fact 
that both this spatial boundary and the use of colour are highly intuitive processes, so the 
result is very much subject to the precise moment in time.



So the title is a place in time and in a series of works in which particular preoccupations can 
be found. In addition to that, I naturally have a relationship with every work – though 
sometimes very aloof – and I know exactly how impetuous or calm I was when I was casting 
them. The titles indicate when the works were created and in that way they form a personal 
diary of what an intuition was like at a particular moment. Thinking about this, I once wrote 
that I sometimes have the impression I am casting time in layers. Perhaps that’s a good notion 
with which to end.


