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Cast  

Steve Abel 
William Barksdale 
Robert Coffman 
Donna Davis 
Ellen Brook Davis 
Douglas Holsclaw 
Leland Moss 
Sandra Schlechter 
Brian J. Thorstenson 
Randall E. Weigand  
Joe Weatherby 

Crew 
 
Produced and Directed by Peter Adair and Robert Epstein  
Director of photography: Tomas Tucker  
Coordinating producer: Haney Armstrong  
Edited by Deborah Hoffmann  
Associate Producers: Bill Bradley and Janet Cole  
Post-Production supervisor: Jack Walsh  
Consulting editors: Nathaniel Dorsky and Veronica Selver  
Music by John Lewis and Doug McKechnie 
Camera direction: Bruce Franchini 
Sound recordists: Dan Gleich and Jennifer Ware  
Boom Operator: Anthony L. Starbuck  
Camera Operators: Emiko Omori, Frances Reid, Vaughn Kilgore, and John Porcassi 
Lighting Design: Laurie Manarik 
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Gaffers: Daniel F. Hohmann and Barbara Kallir and Jon Fontana 
Engineer in Charge: Jim Rolin  
Technical Director: Richard Look  
Tape Operators: Leigh Blicher and David Lezynski 
Master Electrician: Peter Soracco  
Video Utility: Thor Anderson  
Set Decorators: Jim Day and Tom Strahan  
Sound assistants: Lauretta Molitor and Joan Musante  
Grips: Len Levine, Marc Schultz and David Smart  
Production Coordinator: Gayle Peabody 
Production Intern: Mark Oliver  
Administrative Assistant: Sydney Fisher  
Production Assistants: Ellen Martin, John Wright, and Erica Livingston 
Still Photographers: Michael Schols and Wendy Zheutlin  
United States of America. 1986. 59 minutes. Color. In English. 
©1986 Epstein/Adair Co-productions 

 
The Play 

 
“Unfinished Business: The New A.I.D.S. Show” was originally produced for the stage by 
Theatre Rhinoceros in San Francisco 
Directed by Leland Moss & Douglas Holsclaw 
Written by William Barksdale, Suzy Berger, Karl Brown, Robert Coffman, Ellen Brook Davis, 
Douglas Holsclaw, Matthew McQueen, Markley Morris, Leland Moss, Robert J. Stone, Adele 
Prandini, Randall E. Weingand 
Musical Director: James Followell 
Sound Design: Karl Brown 
Costume Designer: Ann Marie Leimer 
Stage Manager: Barbara Berman 
Set Designer: John Wullbrandt 
Assistant Stage Manager: Dan Carter 
Artistic Director: Chris Gannon 
Studio Director: Chuck Solomon 
Technical Director: Libby Kava 
Finance Director: Mike Zimmerman 
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Scenes from the Play 
 

“Vaccine Day” Written by Karl Brown and Matthew McQueen. Performed by The Company. 
“Nobody’s Fool” Written by Markley Morris. Performed by Robert Coffman with Randall E. 

Weigand. 
“Fag Hag” Written by Suzy Berger. Performed by Sandra Schlechter 
“Spice Queen” Written and Performed by Douglas Holsclaw 
“The Nurse” Written and performed by Ellen Brook Davis 
“Ricky” Written and performed by Randall E. Weigand  
“Murray 1982” and “Murray 1983” Written and performed by Leland Moss  
“It’s My Party” and “It’s My Party Too” Written by Douglas Holsclaw. Performed by Steve 

Abel, Douglas Holsclaw, Brian J. Thorstenson, Randall E. Weigand. 
“Mama’s Boy” Written by Adele Prandini. Performed by Donna Davis. 
“Safe Livin’ in Dangerous Times” Written by Karl Brown & Matthew McQueen. Performed by 

The Company. 
“Murray Now” Written by Leland Moss. Performed by Leland Moss and Joe Weatherby. 
“Land’s End” Written and Performed by William Barksdale. 
“Interruptions in Eden” Written and performed by Robert Coffman. 
“Not a Day Goes By” Words and music by Stephen Sondheim. Performed by The Company. © 

1981 Revelation Music Publishing Co. Rilting Music Inc. A Tommy Valando Production 

 
Peter Adair 

 
One of the most influential filmmakers of his time, Peter Adair “used the eloquent voices of 
ordinary people to chart the progress first of gay liberation and then of the AIDS epidemic” 
according to the New York Times. He was born in Los Angeles County in 1943 and grew up in 
New Mexico, where his John Adair worked as an anthropologist with the Navajo people. “Being 
in the minority, and sometimes the only white kid around, started me looking at everything from 
the eyes of an outsider. So, in a sense, all my films, even if they are about my peers, are cultural 
studies.”  
 
While a student at Antioch College in 1967, Adair worked on his 
first documentary Holy Ghost People, about a Pentecostal snake 
handler worship service in the Appalachians. He decided to move 
to San Francisco to join the large LGBTQ community there.  
 
“My movies have always been a way of exploring subjects of 
personal interest. When I wondered about religion, I made a film 
about it. When I realized I was gay, I made a film about it.” 
In San Francisco, Adair collaborated with his sister, Nancy Adair; 
Robert Epstein; Andrew Brown; Lucy Massie Phenix; and 
Veronica Selver — calling themselves the Mariposa Film Group 
— to produce and direct Word is Out. Making the film took five 
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years and nearly 200 interviews. In the end, focusing on around 30 people, the documentary told 
a multi-dimensional story of being gay in America. The portrait of people of all ages and 
backgrounds coming out, sometimes through the film itself, made a remarkable impact on society. 
It showed that Americans that LGBTQ individuals were our friends, our neighbors, our family. As 
Vito Russo wrote in The Advocate at the time, “The silence of gay people on the screen has been 
broken.” This film was a critical success. 
 
Janet Cole, who worked on the movie, remarked that thousands of letters arrived in response to 
Word is Out. “People who were alone and hopeless in Idaho, Utah, and Kansas for the first time 
saw realistic and positive images of gay people on screen,” she said. Even today, each time it plays 
on television, people send emails to the wordisoutmovie.com website to express what the film has 
meant to them. 
 
In 1984, Adair directed Stopping History for PBS, a documentary that examined ethical questions 
around nuclear weapons. Two years later, as he watched friends in the art and film communities 
succumb to AIDS, Adair joined Rob Epstein to make The AIDS Show: Artists Involved in Death 
and Survival. This film documented one of the first theater revues about AIDS’s impact on the 
LGBTQ community. Adair’s last film, Absolutely Positive, told how 11 men and women, including 
the filmmaker, learned that they were H.I.V. positive and how they adjusted to living with the 
disease. “The nice thing about having a serious disease is that it’s O.K. to say anything you want, 
and people put up with it,” Adair said in the film. “I don’t know if it’s because they feel sorry for 
you, or because they think, since you’re facing death, you’re somehow wiser. Both attitudes should 
be encouraged, however.” 
 
In 1995, Adair and Haney Armstrong completed “In the First Degree,” an interactive CD-ROM 
featuring live actors in which the player takes on the role of a prosecutor attempting to convict an 
artist for grand theft and the first-degree murder of his business partner. It was published by 
Broderbund Software. Peter Adair died of AIDS at the age of 52 in San Francisco in June 1996. 
Adair won many awards, including the Columbia-Dupont Citation for Broadcast Excellence, 
Golden Gate Award, Emmy, James D. Phelan Award, Distinguished Documentary Achievement, 
Blue Ribbon and Red Ribbons at the American Film Festival and the Prix l’Age d’Or, from the 
Belgian Royal Cinematheque.  
 
“What this play showed us was that in some sense this disease has strengthened, rather than weakened, 
the gay community and culture that we have been involved in building up over the last ten years. It’s 
this aspect of the crisis that we wanted to put on film.” —Peter Adair on The AIDS Show 

 
 
 
 
 
 

Peter Adair                           The Mariposa Group                
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Rob Epstein 
 

Rob Epstein is a director, writer and producer who has been crafting moving, thought -
provoking, and socially relevant content for over five decades. Since 1987, Epstein and his 
producing partner Jeffrey Friedman have worked under the Telling Pictures banner, 
traversing the worlds of non-fiction and scripted narrative. Epstein has produced films that 
have screened worldwide, in cinemas, on television, home video, and digital platforms, at 
museums and at leading film festivals such as Sundance, Berlin, Venice, Telluride, Toronto 
and New York. Epstein has received two Academy Awards®, five Emmy Awards, three 
Peabodys and both a Guggenheim and Rockefeller Fellowship. He continues to explore and 
cultivate the unique brand of socially relevant storytelling that is embodied in his pioneering 
and award-winning range of work. 
 
Epstein moved by bus from New York City to San Francisco at age 19. His first job in the 
city was as an usher at the Castro Theater back when there was still a smoking section. While 
taking a filmmaking class at San Francisco State University, he became a production assistant 
on a documentary in early development where he met his mentor, Peter Adair. He quickly 
rose to co-director, with the five other members of the Mariposa Film Group. The film 
became the landmark documentary Word Is Out, released in theaters in 1978, airing 
nationally on prime-time public television, and restored by UCLA and re-released by 
Milestone.  
 
Epstein’s next project was the feature documentary The Times of Harvey Milk, which he 
conceived, directed, co-produced and co-edited. The film become an international festival 
sensation starting at Berlinale, winning the New York Film Critics’ Circle Award for Best 
Non-Fiction Film of 1985. Making history, the documentary was the first LGBT-themed film 
to receive an Academy Award (Best Feature Documentary), and Epstein was the first openly 
gay director to receive an Oscar. In 2013, the Library of Congress selected it for the National 
Film Registry, and the film is now part of the Criterion Collection. The Times of Harvey Milk 
was recently named one of “25 most influential documentaries of all time” by Cinema Eye 
and in 2017, Epstein received the Legacy Award, also awarded by Cinema Eye.  
 

Epstein won his second Oscar® for the documentary Common 
Threads: Stories from the Quilt, made with Jeffrey Friedman. 
Their other film collaborations include the box office hit The 
Celluloid Closet (Emmy Award for directing), the HBO 
documentary Paragraph 175 (Sundance Film Festival Jury 
Award for Directing), Where Are We?, And the Oscar Goes 
to (for Turner Classic Movies), and Killing the Colorado, a 
feature documentary about the drought in the Western U.S. 
premiering on Discovery Channel in August 2016. In 2019, 

their short documentary short End Game was nominated for an Academy Award, their feature 
Linda Ronstadt: The Sound of My Voice was released around the country, and State of Pride 
on the current state of LGBTQ pride premiered at South by Southwest and made available 
on YouTube. 

https://www.tellingpictures.com/wordisout
http://www.wordisoutmovie.com/
http://www.wordisoutmovie.com/
https://www.tellingpictures.com/harveymilk
https://www.criterion.com/films/27549-the-times-of-harvey-milk
https://www.tellingpictures.com/commonthreads
https://www.tellingpictures.com/commonthreads
https://www.tellingpictures.com/celluloidcloset
https://www.tellingpictures.com/celluloidcloset
https://www.tellingpictures.com/p175
https://www.tellingpictures.com/wherearewe
https://www.tellingpictures.com/oscar
https://www.tellingpictures.com/oscar
http://www.discovery.com/tv-shows/discovery-impact/about-killing-the-colorado/
http://endgame-documentary.com/
https://tellingpictures.squarespace.com/state-of-pride
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In making the transition from documentary to scripted narrative, Epstein participated in the 
American Film Institute Directing Internship Program, working on the Martha Coolidge 
movie Rambling Rose, starring Laura Dern. He and Friedman collaborated on the narrative 
feature HOWL, starring James Franco, followed by Lovelace, starring Amanda Seyfried, 
Peter Sarsgaard, and Sharon Stone. Both films premiered at the Sundance and Berlin Film 
Festivals. HOWL was developed at the Sundance Institute Writer’s Lab, where Epstein and 
Friedman were Sundance Screenwriting Fellows in 2009, and was released theatrically by 
Oscilloscope Laboratories. It received the Freedom of Expression Award from the National 
Board of Review. 
 
Epstein has received several Peabody and Emmy Awards, as well as Guggenheim and 
Rockefeller Fellowships. In 2008, he was recognized with the Pioneer Award from the 

International Documentary Association (IDA) 
for distinguished lifetime achievement. Epstein 
has also received achievement awards from 
Frameline (1990), Outfest (2000), and the 
Provincetown International Film Festival. In 
2016, he was awarded the Kenneth Rainin 
Foundation Screenwriting Grant by the San 
Francisco Film Society for his original 
screenplay Dogpatch (working title). In 2018, 
Epstein received the George Gund III Craft of 
Cinema Award from the San Francisco Film 

Society in conjunction with longtime collaborator Jeffrey Friedman, in recognition of their 
distinguished service to cinema. 
 
Career retrospectives honoring Epstein’s work have been presented at the Institute of 
Contemporary Art in London (ICA), the Taipei International Film Festival in Taiwan, the 
Cinémathéque Québécoise in Montreal, and the Pink Apple Film Festival in Zurich.  They 
are currently researching and writing a hybrid non-fiction feature about the late photographer 
Peter Hujar. 
 
In addition to his filmmaking career, Epstein is a professor at California College of the Arts, 
where he serves as co-chair of the Film program. He has been a visiting professor at the 
Graduate Film Program at NYU’s Tisch School of the Arts and has served on the Sundance 
Institute’s Board of Trustees. He is a member of the Directors Guild of America as well as 
the Academy of Motion Picture Arts and Sciences’ Documentary Branch where he served as 
an elected member of the Board of Governors for three terms. Epstein currently serves on 
the board of the Berkeley Art Museum and Pacific Film Archive.  
 

  

https://www.tellingpictures.com/howl
https://www.tellingpictures.com/lovelace
https://www.sffilm.org/2018-sffilm-festival/festival-calendar/george-gund-iii-craft-of-cinema-award-rob-epstein-and-jeffrey-friedman-end-game
https://www.sffilm.org/2018-sffilm-festival/festival-calendar/george-gund-iii-craft-of-cinema-award-rob-epstein-and-jeffrey-friedman-end-game
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Theatre Rhinoceros 
 
Theatre Rhinoceros was founded in San Francisco in the summer of 1977 by Allen B. Estes and 
Larry Baugniet, where it found success with the play, The West Street Gang. (Estes named the 
theater after the rhinoceros because they were mild and peace-loving animals, until provoked.) 
This show gave the Rhino its first home in the Goodman Building on Geary Boulevard until 1981. 
Producing work by New York and San Francisco-based writers, the theater was able to produce 

plays including those written by Harvey 
Fierstein. In 1984, Estes, one of the founders 
of Theatre Rhinoceros, died of AIDS. 
Following his death, the theater produced 
The AIDS Show: Artists Involved with Death 
and Survival, which earned critical acclaim 
and national recognition. The Rhino was 
committed to recognizing the impact that 
AIDS had on not only the LGBT 
community, but also on society as a whole. 
Designed to be modular, the show traveled 

throughout the city to street fairs, jails, and hospitals.  Theatre Rhinoceros garnered many awards 
including a GLAAD Media Award in 2008 and commendations from the City and County of San 
Francisco and the State of California. Theatre Rhinoceros found a new home at the Gateway 
Theatre. In 2017, Theatre Rhinoceros celebrated its 40th anniversary and is the longest-running 
LGBT theater in the world. 

 

The AIDS Show Film Synopsis 
 
 

The AIDS Show begins with a pan across the landscape of 
San Francisco as filmmaker Peter Adair describes how as 
he and Rob Epstein had been looking for a way to film the 
devastation caused by AIDS in their community. They 
wanted to make a documentary “that was not a medical 
film, but one that would address the more intangible, 
invisible effects of the epidemic.” When they discovered 
the Rhinoceros Theatre production of “The AIDS Play: 
Artists Involved with Death and Survival,” they felt they 
had a way to tell that story.  

 
The play was a revue of vignettes, some song-and-dance numbers, some campy scenes, others 
angry monologues. The film, The AIDS Show, documents that theatrical experience — both on 
stage and off. Adair’s narration weaves in and out, providing context and introducing topics.  
 
Performed and written by actors who were themselves dealing with the trauma of AIDS,  each 
scene depicted another aspect of the plague’s impact on the community. The film captures the 
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joyous exuberance of a musical salute to a dreamed-of “Vaccine Day” as well as the anger and 
sorrow of a nurse describing her AIDS patients. One heartbreaking and campy monologue by the 
play’s co-director Douglas Holsclaw was filmed on location as it was performed for an audience 
of Shanti Project volunteers (who worked with AIDS patients). Later, Holsclaw speaks directly to 
the camera about how he first encountered AIDS as a bartender in New York City. Adele Prandini, 
a writer and production manager, talks about the terrible anger directed at people with visible 
lesions. Co-director Leland Moss speaks candidly about how gay men’s “identities were largely 
defined by our sexuality and now we’re being told that we can’t have sex. So, what is our identity?” 
His phone monologues trace one man’s growing realization of the scope and sorrow of the crisis.   
 
The revue progresses like the timeline of the AIDS crisis itself: from disbelief and confusion about 
a strange new illness to growing terror as the deadly disease kills friends and lovers. Almost every 
emotion is felt in these powerful performances — from laughter to anger and confusion, and 
finally, to grief.  
 
The film ends with the final scene of the play, a 
heartfelt rendition of Stephen Sondheim’s “Not a Day 
Goes By”. The cast all join hands and it is made clear 
that the victims of AIDS will not be forgotten. 

 
 
 

 

 

“The AIDS Show: Artists Involved with Death and Survival” 
 

Background & Production of the Play 
 

Theater Rhinoceros founder Allen Estes originally conceived of a guerrilla theater piece that could 
be performed in short segments on the streets during the Democratic National Convention. When 
Estes died of AIDS before he could complete work on the 
show in 1984, Leland Moss took over brought together 13 
gay and lesbian actors and writers to draw from their 
personal lives surrounding the AIDS crisis. Moss wanted to 
bring it to a stage where the set could be more versatile. The 
performance was intended to run for nine shows over the 
span of two weekends, but the play was extended for two 
years. The AIDS Show: Artists Involved with Death and 
Survival was the first creative take on the AIDS crisis. 
Because the show addressed not only the fear that AIDS 
inflicted upon the gay community, but also the ways that the disease affected lovers, family, and 
friends, the play became an outlet and a source of support for audiences.  
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The play became a place to grieve and remember loved ones, showing that it was all right to laugh 
during such a dark time. The AIDS Show: Artists Involved with Death and Survival won a 1987 
Media Award from the Alliance of Gay and Lesbian Artists.  
 
In 1985, the play was updated and renamed Unfinished Business: The New AIDS Show. Following 
each performance, the audience and cast participated in question-and-answer sessions where the 
cast would talk about safe sex practices and the audience would share their own stories. The theater 
became a place of storytelling not only just for the cast and writers, but also for the audience.  
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Background & Production of The AIDS Show film 
 

Adair and Epstein first met when the latter answered an ad in a San 
Francisco gay newspaper: “We are looking for a non-sexist person 
to work on a documentary film on gay life. No experience 
necessary, just insane dedication and a cooperative spirit.” Epstein 
was a young man who had just moved to San Francisco from his 
home in New Jersey. They established a friendship and as part of 
the six-member Mariposa Film Group, they helped create a film, 
Word is Out (1978), that was revolutionary. As a documentary 

about gay life by gay filmmakers, its success opened this world to a mass audience. With this 
film, Epstein established his distinguished filmmaking career. His next film, the 1984 
documentary The Times of Harvey Milk won an Oscar® and became a landmark in gay and world 
cinema culture. 
 
Peter Adair and Rob Epstein were both surrounded by the AIDS crisis and its devastating effect 
on the gay community. Because very little creative media had been produced depicting the AIDS 
crisis in a narrative style, Adair and Epstein wanted to produce something investigating this topic. 
“We wanted to explore the fear and psychological turmoil it was causing in San Francisco’s gay 
community — the invisible effects of the epidemic,” said Adair. Epstein was quoted in the Los 
Angeles Times, “As gay men, AIDS was becoming more and more prominent in our minds and in 
our lives, as more and more people we knew were dying of the disease. We haven’t yet seemed to 
be able to control the virus, except to try to prevent its spread, but we can take some control 
emotionally.” 
 
When the pair saw “The AIDS Show: Artists Involved with Death and Survival,” on stage, they 
realized that the play worked on numerous levels as both entertainment and a resource. Its 
irreverence, tenderness and outrageous sense of humor aimed at deflating the horror of the crisis. 
Epstein said when he first saw the play, “It hit me like a ton of bricks emotionally. It brought so 
much into focus.” Adair said, “One of the things the play didn’t do was to take a passive attitude 
toward the epidemic. The actors in the play had stopped running, stood their ground, looked at the 
disease and said, ‘Wait a minute.’” 
 
Adair and Epstein wanted to document the nationally recognized play and its creators. They raised 
the $100,000 for the documentary mostly from the gay community — from San Francisco cocktail 
parties, to passing the hat in Omaha, to seeking funding from social-service organizations. Filming 
the interviews, they tried something different. Not wanting to use the same Q&A technique they 
employed on Word is Out, instead the filmmakers handed each person a list of questions on a 3x5 
index card, turned on the camera and left the room. 
 
Epstein said, “We wanted to be emotionally restrained, to counterpoint this highly dramatic 
theatrical material. Had we been behind the camera, we’d have been more prone to probe and 
zoom in, emotionally underscoring their words.”  
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At the time of its making, Epstein and Adair credited their producer, KQED public television, for 
their courage in allowing them to make this film. Adair said, “It’s probably the most ‘inside’ gay 
film ever put on TV. It portrays social interactions among gays in a way that’s neither purged nor 
sanitized. I wasn’t sure how ghettoized it was at first, but when we asked the people at KQED 
whether we should cut back the campy humor and sexual references, they always encouraged us 
to take the more courageous route. The felt the messages were larger than just gay men talking to 
gay men.” 
 
The post-production was particularly difficult for the two experienced filmmakers. For six months 
of work, they were feeling that each cut was worse than the last. They invited the cast and creators 
of The AIDS Show to a rough-cut screening where Doug Holsclaw deemed it heavy-handed and 
depressing. All in all, it took 23 different cuts before they were satisfied that they had gotten the 
mood of the play — and the community — correct. 
 

(All quotes not noted are from the San Francisco Examiner, June 22, 1986,  
“Stage Revue is Backdrop for a Look at Fear, Realities of Dread Illness” by Edward Guthman) 

 
Release and Reception of The AIDS Show film 

 
While San Francisco’s KQED had shown real courage to produce The AIDS Show (even as they 
had been targeted by gay critics in prior months, they encouraged the filmmakers to take risks), 
other PBS stations around the country were not as brave. When it premiered in 1986, stations in 
Portland, Chattanooga, El Paso, New Orleans, Jacksonville and Dayton refused to air it while 
others like in Dallas scheduled it on a Tuesday at midnight. The station director at Chattanooga 
was quoted “we’ve done enough programs on homosexuals this year.” Dayton’s programmer said, 
“We’ve done enough on AIDS in general.” Some station managers refused to even watch it before 
making their decision. Major PBS outlets in San Francisco, New York, Houston and Los Angeles 
did play the show with full promotion and even the Salt Lake City station presented it to their 
predominantly conservative audience. 
 
The AIDS Show was applauded for depicting a candid look into the lives of those affected by AIDS. 
The San Francisco Examiner called it a “gutsy, intelligent effort to find the glory of life in the 
midst of death.” The audiences who did get to see it were excited. After the film was initially 
released, letters came flooding in from all different types of people — all affected by the AIDS 
crisis in one way or another.  
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Milestone Film & Video 

 
Milestone celebrates 30 years in business with a reputation for releasing classic cinema 
masterpieces, new foreign films, groundbreaking documentaries and American independent 
features. Thanks to the company’s early work in rediscovering and releasing films such as 
Charles Burnett’s Killer of Sheep, Kent Mackenzie’s, The Exiles, Mikhail Kalatozov’s I Am 
Cuba, Marcel Ophuls’ The Sorrow and the Pity, the Mariposa Film Group’s Word is Out and 
Alfred Hitchcock’s “lost” propaganda films Bon Voyage and Aventure Malgache, Milestone has 
long occupied a position as one of the country’s most influential independent distributors.  
 
As part of the Milestone’s commitment to challenging the canon, Heller and Doros seek out 
films that have been lost, overlooked, and underappreciated — especially those that have been 
neglected because they were made by women, people of color, and LGBTQ filmmakers. They 
also seek out films that offer strong political and social content and that explore communities and 
history rarely seen in big-budget cinema. Milestone has been responsible for the discovery of 
Leo Hurwitz’s Strange Victory, Kathleen Collins’ Losing Ground, Billy Woodberry’s Bless 
Their Little Hearts, and soon, the documentaries of Peter Adair and Jeffrey Friedman including 
Common Threads and Paragraph 175. 
 
In November 2007, Milestone was awarded the Fort Lee Film Commission’s first Lewis 
Selznick Award for contributions to film history. In January 2008, the Los Angeles Film Critics 
Association chose to give its first Legacy of Cinema Award “to Dennis Doros and Amy Heller of 
Milestone Film & Video for their tireless efforts on behalf of film restoration and preservation.” 
And in March 2008, Milestone became an Anthology Film Archive’s Film Preservation honoree.  
 
In 1995, Milestone received the first Special Archival Award from the National Society of Film 
Critics for its restoration and release of I Am Cuba. Manohla Dargis, then at the LA Weekly, 
chose Milestone as the 1999 “Indie Distributor of the Year.” In 2004, the National Society of 
Film Critics again awarded Milestone with a Film Heritage award. That same year the 
International Film Seminars presented the company its prestigious Leo Award and the New York 
Film Critics Circle voted a Special Award “in honor of 15 years of restoring classic films.” In 
November 2007, Milestone was awarded the Fort Lee Film Commission’s first Lewis Selznick 
Award for contributions to film history. Milestone/Milliarium won Best Rediscovery from the Il 
Cinema Ritrovato DVD Awards for its release of Winter Soldier in 2006 and again in 2010 for 
The Exiles. In 2015, the Il Cinema Ritrovato again awarded Milestone, this time for Best Blu-
ray, for their series, Project Shirley (Clarke). 
 
In January 2008, the Los Angeles Film Critics Association chose to give its first Legacy of 
Cinema Award to Doros and Heller of Milestone Film & Video “for their tireless efforts on 
behalf of film restoration and preservation.” And in March 2008, Milestone became an 
Anthology Film Archive’s Film Preservation honoree. In 2011, Milestone was the first 
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distributor ever chosen for two Film Heritage Awards in the same year by the National Society 
of Film Critics for the release of On the Bowery and Word is Out. The American Library 
Association also selected Word is Out for its Notable Videos for Adult, the first classic film ever 
so chosen. 
 
In December 2012, Milestone became the first-ever two-time winner of the prestigious New 
York Film Critics’ Circle’s Special Award as well as another National Society of Film Critics 
Film Heritage Award, this time for its work in restoring, preserving and distributing the films of 
iconoclast director Shirley Clarke. Important contemporary artists who have co-presented 
Milestone restorations include Martin Scorsese, Francis Ford Coppola, Barbara Kopple, Woody 
Allen, Steven Soderbergh, Thelma Schoonmaker, Jonathan Demme, Dustin Hoffman, Charles 
Burnett and Sherman Alexie. 
 
Doros was elected for three-term as a Board of Director for the Association of Moving Image 
Archivists, the winner of their William O’Farrell award in recognition for services to the field, 
and in 2017, was elected President of the Association of Moving Image Archivists and serves on 
the board of Co-ordinating Council of Audio Visual Archives Associations. In 2018, Doros was 
named to the National Film Preservation Board, that also serves to select the Library of 
Congress’ National Film Registry every year. In 2019, Doros and Heller have been chosen as the 
third recipient of the Art House Convergence‘s Spotlight Lifetime Achievement Award and the 
Denver Silent Film Festival’s David Shepard Career Achievement Award. 
 
Recently, Milestone has restored Mikhail Kalatozov’s I am Cuba, David Hockney and Philip 
Haas’ A Day on the Grand Canal with the Emperor of China, George T. Nierenberg’s Say 
Amen, Somebody, Mario Roncoroni’s Filibus, Gilbert & George and Philip Haas’ The World of 
Gilbert & George and The Singing Sculpture and now Eleanor Antin’s The Man Without a 
World. 
 
Doros and Heller are currently working with the Academy Film Archive and The Film 
Foundation to restore (and distribute) the films and videos of the African American director, 
Ayoka Chenzira. 
 
In 2016, Milestone produced its first and only film, Ross Lipman’s documentary essay Notfilm, 
named to over a dozen Best Ten Lists for the year. Amy and Dennis have a son, Adam, now 24 
and working for EcoSystems in New York.  
 

“They care and they love movies.” — Martin Scorsese 
 

“Milestone Film & Video is an art-film distributor that has released some of the most 
distinguished new movies (along with seldom-seen vintage movie classics) of the past decade.” 

— Stephen Holden, New York Times 
 

A Milestone Film Release • Harrington Park, NJ 
Email: milefilms@gmail.com • www.milestonefilms.com 

http://www.amianet.org/
https://www.ccaaa.org/
https://www.loc.gov/programs/national-film-preservation-board/about-this-program/
http://www.arthouseconvergence.org/
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