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Historical Context 
 
Homosexuality in the Weimar Republic 
 

Berlin during the Weimar Republic was known as a 
homosexual mecca.  Both gay men and women could be 
relatively open with their sexuality, and they took part 
in night life specifically catered to them. Paragraph 175 
of the German Penal Code of 1871 was technically in 
effect, however, so there was always an underlying 
threat. In its original form, it read: 
 
 “An unnatural sex act committed between persons of 
the male sex or by humans with animals is punishable 
by imprisonment; the loss of civil rights may also be 
imposed.” 

 
Dr. Mangus Hirschfeld, who ran the Institute for 
Sexual Science in Berlin, which opened in 1919, 
fought for the emancipation of homosexuals. Gay and 
Jewish himself, he also established the Scientific-
Humanitarian committee, which is seen as the world’s 
first gay rights organization. The central purpose of 
the committee was to put an end to Paragraph 175. 
 
 
The Nazi Era 
 
Ernst Röhm, a German officer and cofounder and commander of the Nazi militia, was a known 
homosexual, even by the public. Initially when Nazi opponents publicized his sexuality, Hitler 
maintained his support for him. However, later, when Röhm’s ambition to further strengthen the 
militia at the expense of the military became a threat, Hitler had him executed. Röhm and with 
300 other suspected enemies of the Reich were killed on June 28, 1934 in what is now referred to 
as “The Night of the Long Knives.” Despite Hitler’s strong about-face with Röhm, including 
using his sexuality as furthering reasoning for his death, Nazi opponents continued to depict all 
Nazis as homosexual.  
 
Hitler vowed to cleanse the Nazi party of homosexuals and created a unit of the Gestapo 
dedicated to “the crime of homosexuality.” A new government office called the Reich Office for 
the Combatting of Abortion and Homosexuality was also formed. Additionally, Paragraph 175 
was rewritten in 1935, on the anniversary of Röhm’s murder, to have a much broader definition 
of illegal homosexual behavior. By 1938 people could be arrested for a look or a touch which 
supposedly had sexual intent. 
 
Lesbians were considered for inclusion in the newly revised code but were eventually left out of 
it. The Nazis viewed lesbianism was as more temporary and less threatening than male 
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homosexuality. They were not criminalized 
in the same way, but still had to hide their 
way of life under the Nazi regime 
 
While in the camps, gay prisoners were 
identifiable via the pink triangles on the 
front of their uniforms. While officially 
there for “reeducation,” rather than 
eradication, two thirds of men put in 
concentration camps for their sexuality did 
not make it out alive. They were subject to 
horrific treatment by the guards and were often shunned and seen as the lowest level of prisoner 
by their fellow inmates. 
 
Homosexuality after the Nazi Regime 
 
After the end of WWII, people persecuted by the Nazis under Paragraph 175 were still classified 
as criminals and they did not receive any recognition as victims of the Third Reich. They were 
also denied the right to any reparations. The Nazi version of Paragraph 175 remained in effect 
until 1968 in East Germany and 1969 in West Germany, and the initial form of the law was not 
abolished until 1994, four years after German re-unification.  
 
Those murdered for their sexuality by the Nazis did not receive their first public commemoration 
until 1985, forty years after the end of WWII. It was not until 2002 that legislation was passed to 
pardon all those convicted for their homosexuality during the Nazi regime. 
 
Since they were still viewed in such a negative light and not even considered proper victims, 
many homosexual survivors of the Nazi era did not speak about their experiences, which has led 
to blind spot in history that documentaries like this one strive to shine a light on. 
 

 
  



 6 

Synopsis 
 

Paragraph 175 recounts the lives of a handful of gay men, as well as one lesbian, who were 
persecuted by the Nazis for their sexuality. 
 
“We have to see this romantically, because in such drastic times one tends to be romantic. When 
bombs fall… and explode nearby… one looks to others for closeness… and one forgets the 
bombs, the war and the stalled train. One is just close to others.” - Gad Beck 
 
Paragraph 175 focuses on the importance of a country’s memory and our tendency to focus on 
some stories, while allowing others to remain hidden. The story of gay people, mostly men, who 
were persecuted by the Nazis is one of these that remains mostly forgotten. When the time the 
film was made, fewer than ten of these victimized men were known to be living.  
 
Paragraph 175, part of the German Penal Code from 1871, was the document that was used to 
justify the maltreatment of these homosexual men. In its original form, it reads: “An unnatural 
sex act committed between persons of the male sex or by humans with animals is punishable by 
imprisonment; the loss of civil rights may also be imposed.”  
 
Klaus Müller is a historian who is both the research director and main interviewer for the film. 
He reflects on the irony in reaching out to these particular people whose histories have been 
mostly hidden for their entire lives. Klaus says that it is a little bit too late to tell them that their 
stories matter now, after they have been met with reactions ranging from indifference to 
pushback for so many years.  
 
Karl Gorath wants to keep those experiences in the past. He tells us that he’s spoken of them 
before and that he is done now. Upon taking a look at his family scrapbook, we see that he has 
removed and thrown away pictures from that time in his life. We are then introduced to Pierre 
Seel, who also expresses how difficult it is to talk about that time in his life and insists that he 
does not have much time that he can spend on this project. 
 
Heinz F. and Annette Eick fondly look back on their time dancing at clubs in Berlin after WWI, 
when the city was known for being a homosexual haven. People there tended to ignore Paragraph 
175, but as long as it existed, so did the threat that came with it. At one point, things were 
looking very promising for gay and lesbian Germans. Dr. Magnus Hirschfeld, a gay Jew who ran 
the Institute for Sexual Science in Berlin,  (which he founded in 1919) argued for the 
emancipation of homosexuals and led a movement to abolish Paragraph 175. 

 
Albrecht Becker, Gad Beck, and Heinz Dormer, 
all had very positive homosexual encounters 
starting in their adolescence. The Youth 
Movement, which supported “celebrating nature, 
friendship, and the human body,” was popular at 
the time. Heinz Dormer had multiple homosexual 
experiences while being a part of boys’ groups 
within the youth movement. German society 
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quickly changed once Hitler came to power. The Youth Movement was replaced by the Hitler 
Youth. Within months of his rise, the general feeling towards Jewish people became 
antagonistic. 
 
Ernst Röhm was a Nazi officer and cofounder of the Nazi militia, who the public knew was gay. 
Becker mentions that the gay community was very aware of this and thought that it meant that 
they were safe. Hitler initially stood by Röhm when Nazi opponents publicized his sexuality and 
then used this to make insinuations about the sexuality of the Nazis in general. Hitler, however, 
had no problem turning on him when Röhm’s desire to strengthen the militia became a threat. 
Hitler had Röhm, along with 300 other suspected enemies, executed on June 28, 1934, in what 
became known as “The Night of the Long Knives.”  
 
Gad Beck states that initially, the gay bars were kept open in an effort to “round up” gays. Many 
gay Germans saw their German national identity as coming before their sexuality and falsely 
thought that that would keep them safe. After Röhm’s murder, Hitler promised to rid the Nazi 
party of homosexuals, and used Röhm’s sexuality as further justification for his death. 
Additionally, a special unit of the Gestapo was formed to protect against “the crime of 
homosexuality” and Paragraph 175 itself was rewritten to broaden the definition of homosexual 
behavior. On June 28, 1935, “The German Ministry of Justice revised Paragraphs 175 and 175a 
of the German criminal code with the intent of 1) expanding the range of criminal offenses to 
encompass any contact between men, either physical or in form of word or gesture, that could be 
construed as sexual; and 2) strengthening penalties for all violations of the revised law. The 
revision facilitates the systematic persecution of homosexual men and provides police with 
broader means for prosecuting them.” (From the US Holocaust Memorial Museum website.) 
 
People could be arrested simply based on suspicion of their 
sexual preferences. Nonetheless, the enemies of the Nazi party 
continued to portray all Nazis as being gay. 
 
While the Nazis considered including lesbians in the revisited 
Paragraph 175, they ultimately decided not to, since they saw 
lesbianism as a temporary and curable condition. Annette Eick, 
the sole lesbian interviewed in the documentary and a self-
proclaimed “Yom Kippur Jew” (which is to say, she is not very 
religious but does take part in the High Holy Days), speaks of an 
incident where she was arrested for singing Hebrew songs while 
working on a farm out in the country. Luckily, the wife of the 
police officer let Eick and her fellow prisoners escape at night. 
Eick had the good fortune of receiving a letter from a lover who 
had prepared papers for her to go to England and escape.  
 
While lesbians weren’t arrested or pursued in the same way, the 
life that they had built up in Germany died out. Many left or 
married gay men. On the other hand, the Nazis viewed homosexual men as carrying a dangerous 
disease that could corrupt and weaken the German people. Heinz F. was sent directly to a camp 
at Dachau without any sort of trial. Pierre Seel tells us the police in Alsace were keeping a list of 

https://www.ushmm.org/
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suspected homosexuals and how he ended up at a concentration camp in Shirmeck. While Jews 
had a star of David on the back of their jackets in concentration camps, homosexuals were 

marked with a pink triangle. 
 
The official policy for homosexuals in concentration camps was 
“reeducation” and while almost all who were not Jewish were spared the 
gas chambers, two thirds of those in the camps died. They were subject to 
loathsome treatment and some were castrated. Pierre states that he was 
arrested, tortured, beaten, and raped, all without a trial, before he was 18 
years old. While at the camp in Shirmeck, he saw his friend Jo, who was 
also known to be homosexual, torn apart and eaten alive by dogs.  
 
Albrecht Becker expresses the gratitude he felt at being placed in a 
“regular prison” as opposed to a concentration camp and reflects that it 

likely prolonged his life. After being released from prison, he made a somewhat surprising 
choice of voluntarily joining the German army while the war was still happening. However, this 
way he could fulfill his desire to be around men. 
 
Gad Beck recalls a time where he tried 
to save his first love, Manfred. 
Manfred’s entire family had been 
captured and were being temporarily 
kept in a local high school. Beck tells 
of going to Manfred’s boss, who 
offered him his son’s Hitler Youth 
uniform, which would allow him to 
sneak into the school. Donning the 
uniform, Beck was able to have a 
private talk with Manfred. He could 
have saved Manfred, but Manfred did 
not have the heart to leave his sick 
family behind. Manfred saw himself as 
his family’s only hope for survival. 
Sadly, he died shortly thereafter.  
 
Heinz Dormer describes the horrors of “the singing forest,” where those condemned to death 
where hung from a hook at the top of a long pole. Jewish prisoner’s ropes were twisted, rather 
than left to hang straight down, increasing the discomfort of those hanging from them. Dormer 
reflects that “the howling and the screaming were inhuman” and mentions that “much remains 
untold.” 
 
Heinz F. tells us about his experience returning home after more than eight years in different 
camps. While he worked in a family store and lived with his mother and brother, he did not 
speak to either of them about his experiences in the camps. Heinz says that he kept quiet out of 
shame, and that part of the reason that he did not speak of it to his mother was so that she 
wouldn’t offend him or “make it even harder” on him. He breaks down and be begins to cry as 
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he adds that he could have possibly spoken to his father about it, but that he had passed away. 
When prompted further about why he never talked to anyone about it, he says, “nobody wanted 
to hear about it” and that they had a desire for it to be “over now and done with.” Heinz says that 
now it is over for him too, as he’s soon to be 93 years old and shows pride in his thick skin. 
 
East Germany’s version of Paragraph 175 remained in effect until 1968 and West Germany 
retained the Nazi version of the law until 1969. Even after the war ended, those persecuted under 
Paragraph 175 were still considered criminals and none have received any legal recognition as 
victims of the Nazis. Klaus Müller’s findings on the treatment of homosexuals under Nazi 
Germany have become part of the permanent exhibit at the US Holocaust Memorial Museum in 
Washington D.C. Aside from those interviewed, there are only two other known homosexual 
survivors of the Nazi regime, both of whom declined to participate in the film. 
 

Production: 
 
In 1996, while in Amsterdam for the theatrical release of The Celluloid Closet, Rob and Jeffrey 
received a letter from Klaüs Muller, a German historian, requesting a meeting with them. The 
letter itself was written on United States Holocaust Memorial Museum stationary. Klaüs had 
already been working for the Museum as a consultant on the lives of gay men and lesbians under 
the Nazi regime. They set up a meeting at which Klaüs spoke about his research and mentioned 
that he had been in contact with a handful of men who would consider sharing their stories on 
film for the first time. Rob and Jeffrey were received some initial funding from Channel 4 in 
England, which allowed them to begin the project. 
 
While very grateful that Klaüs was providing access to potential participants, Epstein and 

Friedman also wanted to do some research of their own. They 
hired Sharon Wood for research and writing and Michael 
Ehrenzweig as a German-speaking co-producer. Michael was 
able to find and make contact with Heinz F., who never told his 
story prior to appearing in this documentary. Finding archival 
footage initially proved difficult, as much material pertaining to 
gay and lesbian life before and during Nazi rule was 
purposefully destroyed. They were able to get in touch with 
Berlin’s gay history museum, the Schwules Museum, which had 
a collection of private photos and recordings of stories from 
people’s lives. The Schwules also led to more potential 
participants in the film. They found further materials at the 
National Film Archives and the German Bundesarchive. In their 
book, The Art of Nonfiction Movie Making, they write, “we also 
looked for generic images of life in Germany before and during 
the Nazi era. We had seen many of these images so often that 
we felt they were starting to lose some of their emotional 
impact. So we made it our goal to find images that we hadn’t 

seen before”. They eventually found some images that felt new Additionally, they write that they 
“also ended up using a fair number of shots lifted from Nazi propaganda films, finding ways to 
present them in a new context.” 

https://www.schwulesmuseum.de/?lang=en
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Initially, the ideal storytellers they wanted to focus on in the film were gay men who were 
personally victimized by the Nazis. As their research grew, so did their definition for an ideal 
protagonist. Eventually they would include homosexual men and women who were not directly 
victimized by the Nazis but had memorable experiences from their time living through the Nazi 
regime. They reflect that “this initially felt like a compromise, but it eventually led us to make a 
film that was less simplistic in its moral equation, more nuanced and complex.” 
 

The subject may be profoundly serious, but there are also elements of humor and, significantly, 
romance. Epstein says he and Friedman were very conscious when making the film "of not falling 
into an emotional abyss, which is really easy to do when you're dealing with this period." 
 
He says there were many things that distinguish the gay experience from the experience of other 
people who went through that era. One of them, Epstein says, was "the overriding feeling of romance 
and the possibility of love" -- "and sex," Friedman interjects.  
 
In the prewar period, there was the romance of the youth movement -- "the romance of youth, 
period," Friedman says -- and the idealism of the emerging gay culture. 
 
"It was an exciting time," Friedman says. "Berlin had a thriving gay subculture, with nightclubs, 
magazines, an institute of human sexuality and all kinds of theories about what it meant for people of 
the same sex to love one another." 
 
He says "the notion of homosexuality as an identity" was just emerging. And it all came to an end. 
 
"We knew there was a story there," Friedman says. "It turned out to be not the story we ended up 
making the film about. Originally, we had a simple story of victims and perpetrators, which was not 
that interesting to us. It felt too predictable and too easy. As we got deeper into it, we found a lot of 
interesting moral ambiguities that really started to engage us and scare us" -- for example, 
homosexuals who were at best ambivalent and at worst supporters of the Nazis. 
 
Epstein and Friedman realized they could broaden the scope of the film and make it into something 
bigger and more complex. The time was ripe. "The gay community was willing to look at our own 
history in a more complicated and nuanced way," Friedman says, "and trusting that the rest of world 
was, too." — San Francisco Chronicle, August 6, 2012 

 
Production was met with further challenges after cultivating a small group of speakers. One 
passed away before he was able to share his story, and a couple of others dropped out. Another 
one changed his mind on the day that he was supposed to be shooting, and only wanted to talk 
about why he did not want to be interviewed. Eventually, they had seven interviewees, including 
the reluctant speaker whose story they used to “serve as a vivid illustration of why this story had 
taken so long to come to light.”   
 
The film was originally conceived of as a one-hour documentary for television entitled The Pink 
Triangle, referring to the symbol denotating homosexuality on the back of a concentration camp 
jacket. It only took on the final title, Paragraph 175, in the editing stage. It grew to its feature 
length 81 minutes after Sheila Nevins, the famed HBO producer, made the suggestion and 
offered to pay for it. 
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The Storytellers: Gad Beck (1923–2012) 
 
Gerhard “Gad” Beck was born and raised in Berlin. His father 
was Jewish and his mother later converted, but the fact that 
she was not born Jewish classified Gad as a mischling 
(mixed). He likely escaped being sent to camps early on 
because of his mixed-race status. However, other children did 
pick on him for his Jewish heritage. Surprisingly for their 
time, Gad’s parents were supportive of his sexuality. In the 
documentary, Gad speaks at length about his first love, 
Manfred Lewin, and his attempt to help him escape the 
clutches of the Nazis. At one point, Gad and his father were 
taken away to a holding compound for deportation. Gad’s 
mother, along with other wives of Jewish husbands and 
mothers of half-Jewish children, launched what would later 
become known as the Rosenstrasse protest. It continued until 
Gad, his father, and the other men and children were released. 

 
Shortly after, Gad became involved in the underground resistance 
movement, where he helped other Jews escape from Berlin to 
Switzerland. He used his network of homosexual friends to help the 
refugees with necessities such as food and shelter. Three months before 
the end of the war, Gad was betrayed by a spy for the Gestapo and held 
in a transit camp. After the war, he moved to Israel to aid in its war for 
independence, ultimately returning to Berlin in 1979 to do work with 
the Jewish community. He published an autobiography in 1999 entitled 
An Underground Life: Memoirs of a Gay Jew in Nazi Berlin. He died at 
age 88 and was survived by Julius Laufer, his partner of 35 years.   
 

 
The Storytellers: Albrecht Becker (1906–2002) 

 
Albrecht Becker was born in Thale, Germany, the youngest son of a baker. He studied textiles 
and moved to Wüzburg at the age of 18. There he began his first homosexual relationship, with a 
man twenty years his senior, Professor Joseph Arbert. The director of the state archive, Arbent 

acted as a mentor for Becker in the art world. Becker also went to design 
school as a result of the highly skilled window dressings that he made at 
his department store job. He was able to save up to buy a camera, which 
began a lifelong interest in photography. Arbert and Becker were together 
for ten years, until they were arrested by the Gestapo for their 
homosexuality in 1935. When Becker was questioned about his sexuality 
by the police, he said that everyone knew he was a homosexual. He was 
held in custody for three months and then had a trial where he did not 
dispute the charges. Becker was sent to Nuremberg rather than a 
concentration camp. Many others who contested their charges were sent to 
the Dachau concentration camp.  
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After he was released, Becker eventually volunteered to join the army to fulfill his desire to be 
around men, though he did not engage in sexual activity while serving in the military. Becker 
was stationed as part of the radio corps in Russia, where 
he also spent much of his time working on his 
photography. He also discovered the thrill of covertly 
tattooing himself in his bunk. His time in the army came 
to an end when he was hit in the arm with a piece of 
shrapnel. While recovering in the military hospital, he 
met Herbert Kirchoffat, who would be his romantic and 
work partner for the next ten years. Kirchoff was an art 
director. After the war, Becker continued his artistic 
pursuits, working as a set designer, and on films, theater, 
and opera. Albrecht published his memoir, Fotos sind 
mein Leben (Photos Are My Life) in 1993. He died in 
Hamburg, Germany in 2002 
 

The Storytellers: Heinz Dörmer (1912–2001) 
 
Heinz Dörmer was born in 1912 in Berlin. He spent his later childhood and adolescence enjoying 
the German Youth Movement and its romantic view of the world. By the time he was a teenager, 
Heinz had a rich sex life both in Berlin and in his Youth groups. By the end of the 1920s he 
founded “Wolfsring,” his own group. Dörmer was formally identified as a youth leader in 1931 

and advanced the following year to work nationally. 
Unfortunately for Heinz, in 1933 the Nazis were 
demanding that all Youth groups join the Hitler 
Youth movement. While Heinz and his group 
initially resisted, they were continually met with 
physical force until they yielded and joined. In 
1935, less than two years after being forced to join 
the Hitler Youth, Heinz was accused of being a 
homosexual by his troop members.  

 
Heinz was interned at the Sachsenhausen concentration camp, as well as other prisons and 
camps. In the film, he discusses the horrors of witnessing “the singing forest” while imprisoned. 
After the war, he was re-arrested multiple times in the 1950s and 1960s under Paragraph 175, 
ultimately getting released for the last time in 1963. He moved back to Berlin and lived with his 
father until the older man died. Heinz applied for reparations but was denied them even in the 
early 1980s. He passed away in 2001.  
 

The Storytellers: Annette Eick (1909–2010) 
 
Annette Eick was born in 1909 in Berlin to parents who owned a successful furniture business. 
She had a relatively carefree youth, discovering a love for journal writing and poetry early on, 
which she would continue throughout her life. She enjoyed the lesbian night club scene, where 
she met a woman named Ditt who would come to prove very important to her survival. In the 
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documentary, Annette describes her family as 
“Yom Kippur Jews,” meaning that they were 
not very religious but did take part in the major 
Jewish holidays.  
 
After Hitler came to power, Annette’s parents’ 
business started to falter because of their 
Judaism, and she had to take up nannying to 
help with her family’s economic situation. She 
eventually decided to try to emigrate. As part of 
her attempts to procure a permit, she had to go to a small farm in Havelberg. Annette and other 

like-minded Jewish youths on that farm were 
captured on a pogrom night in November 1938. That 
same night, her parent’s furniture store was ravaged. 
Her parents would later die in Auschwitz.  
 
Luckily for Annette, the wife of the policeman who 
captured her and the other youths left the door to 
their holding area open and they were able to escape. 
Annette recovered her passport from the wreckage 
of the farm and rode away on her bicycle. While 
cycling away and deciding her next move, she was 
met by a postman who had a “love letter” for her. It 

turned out to be a letter from Ditt with papers that allowed Annette to escape to England. She 
met her partner of forty years, Gertrud Klingel, in London in 1949. They lived in London, and 
subsequently Devon, together until “Trud” died in 1989. In London Annette worked as a nanny 
and housekeeper and took part in local literary circles. She opened the first nursery in Brixham, 
Devon, and continued to pursue her love of writing. She published a collection of poems in 1984 
called Immortal Muse, in honor of the fact that her muse was with her through every stage of her 
life. She died, at 100 years old, in 2010. 
 
The Storytellers: Heinz F. (1905–?) 
 
Heinz F. requested that his last name not be 
used in Paragraph 175 and initially asked 
that his appearance be limited to a dark 
silhouette. He changed his mind about 
letting his image be seen after filming 
began. Heinz was born in 1905 outside of 
Hannover, Germany. He studied law after 
high school and spent some time enjoying 
the gay subculture of Berlin. At one point 
when he was living in Munich, he was 
approached by a member of Ernst Röhm’s 
militia about joining, which he declined. 
Heinz was working at his family’s store at 
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the time of his initial arrest and was completely surprised to be called in by the police. He was 
sent to the Dachau concentration camp without a trial. After Heinz’s initial release, he was soon 
followed, recaptured, and sent to Buchenwald. Heinz spent more than eight years of his life in 
concentration camps.  
 
The documentary highlights the sadness that he felt when he found out that most gay and 
bisexual men that were captured by the Nazis were killed.  Heinz was released for the final time, 
at age 40, when the war ended. He returned to live with his family and went back to working at 
the family store. With his father dead, Heinz felt that he could not share his story with anyone in 
his family without being further shamed. He was met with similar disdain from other people 
when he tried to broach the subject of his experiences. Paragraph 175 was the first time Heinz F. 
had been able to share his story at age 93.  
 

The Storytellers: Karl Gorath (1912–2003) 
 

Karl Gorath was born in 1912 in northern Germany, in the town of Bad 
Zwishenahn. As his father was a sailor, his family moved to the 
Bemerhaven seaport, where his mother got a job as a local nurse. After 
his father passed, young Karl lived with his mother and starting training 
to become a deacon at his parish church at 
the age of 20. He was first arrested at age 
26 when a spurned lover betrayed him, and 
he was sent to the Neuengamme 
concentration camp. At one point, Karl 
was moved to the Wittenberg Subcamp of 

the Sachsenhausen concentration camp to work at the prisoner 
hospital there, since he had some knowledge of nursing.  
 
However, this did not last long. Karl was sent to Auschwitz for 
rejecting the order to reduce the rations for Polish war prisoners. There, he was marked as a 
political prisoner with a red triangle, rather than his previously assigned pink one. While in 
Auschwitz he met his lover Zbigniew. Karl was released from Auschwitz in 1945, but Zbigniew 
perished during his imprisonment. A few years later, Karl was convicted again under Paragraph 
175 and faced the same judge that condemned him during the Nazi era. He applied for 
reparations multiple times and was always denied. Karl passed away in 2003.  

 
The Storytellers: Pierre Seel (1923–2005) 

 
Pierre Seel was born in 1923 in Alsace, France, to patisserie owners, the youngest of five 
brothers. The Seel family held a strong Catholic faith, so Pierre kept his homosexuality hidden 
from them. He began to meet up with men around age 17, which led to an incident in which his 
watch was stolen. Despite his reservations, Pierre reported the theft to the police. He was 
verbally abused for his sexuality by the officer and, more importantly, was added to a list of gay 
men that the police were keeping track of. Pierre dabbled in resistance work at the start of the 
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war, as he was too young to join his brothers in France’s fight.  He 
was called in and captured by the Gestapo in May of 1941 and was 
sent to the “security camp” Shirmeck, the only concentration camp 
in France. While at Shirmeck, Pierre was beaten, tortured, and 
raped.  
 
In the film he discusses one of his most upsetting experiences at the 
camp: being forced to watch his friend and former lover Jo eaten 
alive by dogs. In the documentary, we see that that part of the camp 
in Alsace where Pierre was imprisoned has been turned into 
apartments. Pierre was released because of his “good behavior” in 
November 1941 and was forced to join the German army a few 
months later. He was able to avoid a fighting role but was injured in 
battle. Pierre returned home after the war and did not discuss his 
experience with his religious family or others.  

 
Seel worked his way up from working in a fabric warehouse 
to owning a fabric store, and eventually managed a chain of 
department stores. He married a woman in 1950 and they 
subsequently had three children. However, he did not tell 
her of his experiences during the war and still struggled with 
some of the long-term effects of his time in captivity. They 
separated in 1978. Pierre began to share his experiences in 
the early 1980s after the bishop of Strasbourg France 
branded homosexuality as a sickness. Pierre’s children and 
his ex-wife supported him in telling his story. He published 
his memoir Moi, Pierre Seel, déporté homosexuel (I, Pierre 
Seel, Deported Homosexual) in 1994, further detailing his story.  Pierre received a 5-minute 
standing ovation at Paragraph 175’s premier at the Berlin Film Festival in 2000. It was the first 
time he returned to German soil since the war. Pierre died in Toulouse, France in 2005, leaving 
behind his partner of over a decade, Eric Féliu. He has streets named after him in both Toulouse 
and Paris.  
 

The Story Seeker: Klaus Müller (1959– ) 
 

Klaus Müller grew up in Westphalia region of Germany in 
a tiny village. He came out as gay to both his parents and 
his peers during his time as a student at the University of 
Munster. He began to study gay themes out of the interest 
to learn more about his sexuality and its place in culture. 
He published “Literary (Self) Definitions of Gay Men in 
the Weimar Republic” while still in school. He has been the 
representative for Europe at the United States Holocaust 
Memorial Museum since 1992. He led the research and 
material documentation on the persecution of homosexuals 
during the conception of the permanent exhibit. He also co-
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curated the exhibition Anne Frank the Writer: An Unfinished Story and worked on the online 
exhibit Do You Remember When, which focuses on the romance between Gad Beck and his lover 
Manfred Lewin in Nazi Germany. Klaus taught classes on film history and European studies at 
the University of Amsterdam from 1993 to 2002. He also served as the director on the 1996 
documentary After the War, You Have to Tell Everyone About the Dutch Gay Resistance 
Fighters, as an assistant director on the 1999 film But I Was a Girl: The Story of Frieda 
Belinfante,  and as director of the 2017 film Family Is…? A Global Conversation, 
all of which deal with gay themes. In 2005, he published two books in Dutch, Portraits of Dutch 
Gay Men and Women in the Resistance and Current Research on the Nazi Persecution of 
Homosexuals. Klaus is the founder and chair of the Salzburg Global LGBT Forum, which he 
created in 2013 with the intent to forward LGBT rights discussions on a global level. He has 
been a part of the US State Department delegation to the International Holocaust Remembrance 
Alliance since 2009 and served as the chair of the IHRA’s Committee on Holocaust, Genocide 
and Crimes against Humanity in 2018. He has also chaired the Salzburg Holocaust and Genocide 
Education Initiative since 2010. 

The Filmmakers: Rob Epstein  
 
Rob Epstein is a director, writer and producer who has 
been crafting moving, thought-provoking and socially 
relevant content for over three decades. Since 1987, 
Epstein and his producing partner Jeffrey Friedman 
have worked under the Telling Pictures banner, 
traversing the worlds of non-fiction and scripted 
narrative. Epstein has produced films that have 
screened worldwide, in cinemas, on television, home 
video and digital platforms, at museums, and at leading 
film festivals such as Sundance, Berlin, Venice, 
Telluride, Toronto and New York. He has received two 

Academy Awards®, five Emmy Awards, three Peabodys, and both Guggenheim and Rockefeller 
Fellowships. Epstein continues to explore and cultivate the unique 
brand of socially relevant storytelling that is embodied in his 
pioneering and award-winning range of work. 
 
Epstein moved by bus from New York City to San Francisco at age 
19. His first job was as an usher at the Castro Theater back when 
there was still a smoking section. While taking a filmmaking class at 
San Francisco State University, Epstein became a production 
assistant on a documentary in early development where he met his 
mentor, Peter Adair. He quickly rose to co-director, with the other 
members of the Mariposa Film Group. The film became the 
landmark documentary Word Is Out, released in theaters in 1977 and 
airing nationally on prime-time public television. In 2010, it was 
restored by UCLA Film & Television Archives and re-released by 
Milestone.  

(Rob Epstein filming Word is Out) 
 

http://www.wordisoutmovie.com/
http://www.wordisoutmovie.com/
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Epstein’s next project was the Oscar-winning feature documentary The Times of Harvey Milk, 
which he conceived, directed, co-produced and co-edited. The film launched at the Berlinale and 
became an international festival sensation, winning the New York Film Critics’ Circle Award for 
Best Non-Fiction Film of 1985. Making history, the documentary was the first LGBT-themed 
film to receive an Academy Award (Best Feature Documentary) and Epstein was the first openly 
gay director to receive an Oscar.  In 2013, the Library of Congress selected The Times of Harvey 
Milk  for the National Film Registry. The Times of Harvey Milk was recently named one of the 
“25 most influential documentaries of all time” by Cinema Eye and in 2017, Epstein received 
their Legacy Award.  
  
Epstein won his second Oscar® for the documentary Common Threads: Stories from the Quilt, 
made with Jeffrey Friedman. Epstein’s other films with Friedman include the box office hit The 
Celluloid Closet (Emmy Award for directing), the HBO documentary Paragraph 175 (Sundance 
Film Festival Jury Award for Directing), Where Are We?, And the Oscar Goes To (for Turner 
Classic Movies), Linda Ronstadt: The Sound of My Voice, and State of Pride.  Their 
documentary short End Game was nominated for an Academy Award in 2019. 
 
In making the transition from documentary to scripted narrative, Epstein participated in the 
American Film Institute Directing Internship Program, working on the Martha Coolidge 
movie Rambling Rose, starring Laura Dern. He and Friedman collaborated on the narrative 
feature Howl, starring James Franco, followed by Lovelace, starring Amanda Seyfried, Peter 
Sarsgaard and Sharon Stone. Both films premiered at the Sundance and Berlin Film Festivals. 
Howl was developed at the Sundance Institute Writer’s Lab, where Epstein and Friedman were 
Sundance Screenwriting Fellows in 2009, and was released theatrically by Oscilloscope 
Laboratories. It received the Freedom of Expression Award from the National Board of Review. 
 
In 2008, Epstein was recognized with the Pioneer Award from the International Documentary 
Association (IDA) for distinguished lifetime achievement. He has also received achievement 
awards from Frameline (1990), Outfest (2000) and the Provincetown International Film 
Festival. In 2016, Epstein was awarded the Kenneth Rainin Foundation Screenwriting Grant by 
the San Francisco Film Society for his original screenplay Dogpatch (working title). In 2018, he 
received the George Gund III Craft of Cinema Award from the San Francisco Film Society with 
his longtime collaborator Jeffrey Friedman, in recognition of their distinguished service to 
cinema. 
 
Career retrospectives honoring Epstein’s work have been presented at the Institute of 
Contemporary Art in London (ICA), the Taipei International Film Festival in Taiwan, the 
Cinémathèque Québécoise in Montreal, and the Pink Apple Film Festival in Zurich.  
 

https://www.sffilm.org/2018-sffilm-festival/festival-calendar/george-gund-iii-craft-of-cinema-award-rob-epstein-and-jeffrey-friedman-end-game
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Epstein and Friedman attended the 30th Anniversary screening and restoration premiere  of 
Common Threads: Stories from the Quilt, presented by Milestone, the Academy of Motion 
Picture Arts and Sciences and Outfest on July 22, 
2019 in Los Angeles. They are currently 
researching and writing a hybrid non-fiction feature 
about the late photographer Peter Hujar. 
 
In addition to his filmmaking career, Epstein is a 
professor at California College of the Arts, where he 
serves as Co-chair of the Film program. He has 
been a visiting professor at the Graduate Film 
Program at NYU’s Tisch School of the Arts. He has 
served on the Sundance Institute’s Board of 
Trustees. He is a member of the Directors Guild of 
America as well as the Academy of Motion Picture 
Arts and Sciences’ Documentary Branch where he 
served as an elected member of the Board of 
Governors for three terms. He currently serves on 
the board of BAMPFA.  Friedman and Epstein are 
co-authors of The Art of Nonfiction Movie Making, 
published by Praeger in 2012. 

Friedman and Epstein with producer Bill Couturie at the 
Academy of Motion Picture Arts and Sciences 30th anniversary 

restoration screening of Common Threads 

 

The Filmmakers: Jeffrey Friedman 

Jeffrey Friedman grew up in New York City, where he 
began his show business career acting professionally 
off-Broadway at age 12. 
 
He began his film career working with some of the 
most respected filmmakers in the business, on such 
films as Marjoe (edited by Larry Silk, Academy 
Award® for Documentary Feature, 1972) and William 
Friedkin’s The Exorcist (1973). He apprenticed with 
legendary editor Dede Allen on the Arthur Penn 
segment of Visions of Eight (1973), and assisted 
Thelma Schoonmaker on Martin Scorsese’s Raging 
Bull (Academy Award®, Film Editing, 1980).  
 
Friedman worked as editor on the NBC prime-time documentary series Lifeline (1978) and was 
associate editor on the Disney feature Never Cry Wolf (1983). He has edited numerous 
documentaries for television, starting with the PBS documentary Faces Of the Enemy (1987), for 
which he also received a co-directing credit. More recently he edited the Academy Award-
nominated short documentaries Kings Point and End Game. Friedman first worked with Rob 

http://www.kingspointmovie.com/
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Epstein consulting on The Times of Harvey Milk. In 1987 Friedman and Epstein formed their 
production company Telling Pictures and began working as a filmmaking team. 
 
Friedman and Epstein co-produced, directed, and 
edited Common Threads: Stories From the 
Quilt (Academy Award®, Documentary Feature, 
1989). Interviewed in 1989 by the New York 
Times, Friedman said: “The main thing I came to 
realize in making Common Threads is that you 
can’t make sense out of AIDS, and that it’s 
dangerous to try to. How do you make sense out 
of a natural catastrophe? People have tried by 
saying it’s God’s judgment, or this is a way for 
the gay community to become active and united. 
But one of the things we have to learn about 
AIDS is that trying to assign it some larger 
meaning is off the point. The enemy is a virus.” 
 
The pair produced and directed the documentary feature The Celluloid Closet, which Friedman 
co-edited (Emmy Award for directing, 1995), as well as Paragraph 175 (Sundance Film Festival 
Documentary Jury Prize for Directing, 2000). Their documentary feature And the Oscar Goes 
To premiered on Turner Classic Movies in 2014, and subsequently aired on CNN. In 2018, 
Friedman and Epstein received the George Gund III Craft of Cinema Award from the San 
Francisco Film Society in recognition of distinguished service to cinema.  
 
The team’s first scripted narrative feature, Howl was an experimental hybrid they co-
produced, wrote, and directed. Starring James Franco and featuring David Strathairn, Jon Hamm, 
Jeff Daniels and Mary-Louise Parker, Howl  premiered opening night at Sundance, followed by 
the Berlin and London International Film Festivals. It was released theatrically and on home 
video by Oscilloscope Laboratories in the U.S. and internationally by The Match Factory 
(National Board of Review Freedom of Expression Award, 2010). Their next dramatic venture 
was directing Lovelace, starring Amanda Seyfried and Peter Sarsgaard, with Sharon 
Stone. Lovelace premiered at the Sundance and Berlin International Film Festivals (2013).  
 
2019 was a productive year for the team: their documentary short End Game was nominated for 
an Academy Award; Linda Ronstadt: The Sound of My Voice premiered at the Tribeca Film 
Festival; and State of Pride premiered at South by Southwest. Epstein and Friedman also 
attended the 30th Anniversary screening and restoration premiere  of Common Threads: Stories 
from the Quilt, presented by Milestone, the Academy of Motion Picture Arts and Sciences and 
Outfest on July 22, 2019 in Los Angeles. They are currently researching and writing a non-
fiction feature about the late photographer Peter Hujar. 
 
Friedman has taught in the graduate program at Stanford University and at California College of 
the Arts. He is a member of the Directors Guild of America and the Academy of Motion Picture 
Arts and Sciences. Friedman and Epstein are co-authors of The Art of Nonfiction Movie Making, 
published by Praeger in 2012. 

https://www.sffilm.org/2018-sffilm-festival/festival-calendar/george-gund-iii-craft-of-cinema-award-rob-epstein-and-jeffrey-friedman-end-game
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Filmmakers’ Statement (from 2005) 

 
The pink triangle has been adopted as a symbol by the gay community, but its history and 
meaning have not been well understood by most gays and certainly not by the public at large.  
According to a 1993 survey commissioned by the American Jewish Committee, only about half 
of the adults in Britain and a mere quarter of those in the U.S. knew that gays were victims of the 
Nazi regime, let alone that the pink triangle was the physical emblem used by the Nazis to 
identify homosexual men. 
 
Paragraph 175 explores a history that has not been told on film and has hardly been looked at in 
history books.  Why has there been such an exclusion in the historical record of the experiences 
of tens of thousands of people who were persecuted and murdered? 
 
As gay men and as Jews, we had obvious personal reasons to be drawn to this issue.  We felt a 
particular urgency to record what stories we could while there were still living witnesses to tell 
them.  And as filmmakers, we were drawn to the ambiguities of the story.  There were 
homosexual victims, there were homosexual resistance fighters, and there were homosexual 
Nazis and Nazi sympathizers.  And although the Nazis consistently persecuted homosexuals, 
their opponents repeatedly used the homosexuality of one high-ranking Nazi official to 
propagandize that all Nazis were homosexual.  During the Nazi era, many gay people escaped 
persecution.  How did they survive?  What makes one person a hero and another a villain?  And 
why are so many of us discomforted by the gray areas of human experience? 

We hope Paragraph 175 will invite viewers to begin to untangle these and other questions for 
themselves. We also hope the film will lead viewers to understand that by securing and 
defending equal rights for gays and lesbians, we help secure and defend human rights for all.” 

—Rob Epstein and Jeffrey Friedman 
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Poignant Documentary Recalls Nazis' Gay Victims 

The film explores how an 1871 German law led to prison and death for thousands during WW II. 
 
When filmmakers Rob Epstein and Jeffrey Friedman went to the 1997 Amsterdam premiere of 
their documentary "The Celluloid Closet," based on Vito Russo's landmark survey of how gays 
and lesbians have been depicted in the movies, they met Dr. Klaus Muller, a German historian 
and European project director for the U.S. Holocaust Museum. They then embarked upon a 
collaboration with Muller, who had been researching gay survivors of the Nazis since the early 
'90s. 
 
The result is their prize-winning new documentary, "Paragraph 175," which takes its title from 
the German anti-gay law passed in 1871 and enforced in East Germany until 1968 and West 
Germany until 1969. 
 
At once illuminating, poignant and heartening, "Paragraph 175," eloquently narrated by Rupert 
Everett, calls attention to the fact that the Third Reich systematically targeted gay men as well as 
Jews, Gypsies, Communists and anyone else it deemed undesirable. 
 
That gays were rounded up and sent to concentration camps, required to wear pink triangles, just 
as Jews had to wear yellow Star of David patches, is not all that well-known. A 1993 survey 
commissioned by the American Jewish Committee revealed that only half of the adults in Britain 
and only one-fourth of American adults knew that gays were victims of the Nazis. 
 
What's more, the 20th century ended without any effort on the part of the German government to 
offer reparations to gay survivors, whose fate went unnoticed at the Nuremberg trials. Muller, 
who looks to be thirtysomething, tells us he grew up in Germany unaware of the Nazi treatment 
of gays. 
 
In the course of the 12 years of the Third Reich, about 100,000 men were arrested for 
homosexuality. Roughly half were sent to prisons and 10,000 to 15,000 were sent to 
concentration camps. Since most gay men were Gentiles, they were not slated for execution but 
were made slave laborers or subjected to medical experimentation; their death rate, however, is 
estimated to be as high as 60%--the highest percentage for non-Jewish victims of the Nazis. 
 
By 1945, only 4,000 had survived. By the time "Paragraph 175" was shot, only 10 were known 
to be still alive, with two declining to participate. We meet six of them, with one man appearing 
only long enough to protest, "Oh, I've talked about this so much," and then refusing to say more. 
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While the Nazis regarded male homosexuality as contagious and therefore a threat to the Third 
Reich, they curiously viewed lesbianism as a "temporary, curable" condition. Only five lesbians 
are on record as having been sent to concentration camps, although the Nazis closed down 
lesbian bars as swiftly as gay bars and gathering places. Also participating in the film is Annette 
Eick, a lesbian and a Jew, who speaks of her miraculous escape to England while losing her 
entire family to Auschwitz. The Nazis were soon not only enforcing Paragraph 175, but also 
extending it. Gossip and innuendo were enough to have a man arrested and imprisoned without 
trial. 
 
Through a treasure trove of vintage stills and archival footage the filmmakers evoke the glittering 
high life of Weimar Republic Berlin, a center of avant-garde art and literature and and a mecca 
for gays and lesbians, who could live openly at a time when pioneer gay activist Dr. Magnus 
Hirshfeld, founder of the prestigious Institute of Sexual Science, was leading a campaign to 
repeal Paragraph 175. Even with the rise of Hitler, gays, like many Jews, considered themselves 
Germans first, which in many instances slowed their response to danger. Many gays were also 
given a false sense of security when Hitler, shortly after coming to power, stood by Ernst Röhm, 
his burly chief organizer of the fearsome storm troopers, when Röhm came under fire for his 
well-known homosexuality. However, in the following year, 1934, during the notorious Night of 
the Long Knives, Röhm was murdered after he refused to commit suicide. 
 
Gad Beck, Heinz Dormer, Pierre Seel, Heinz F. and Albrecht Becker, ranging in age from late 
70s to mid-90s, recall with pleasure and amusement sexual adventures of long ago, many of 
them carried out in a spirit of defiance and at high risk. These men come across as sturdy 
survivors, which provides uplifting and crucial contrast to the terrible stories they have to tell. 
Alsatian Seel recounts, among other atrocities, witnessing a concentration camp friend being 
eaten alive by German shepherd dogs. 
 
Especially moving is the dignified Heinz F., who beginning in 1935 spent nearly nine years in 
concentration camps, returning home to help his brother run the family store without ever 
speaking of his ordeal until, at age 93, he recounts for this documentary his experiences for the 
first time. There are tears shed for the dozen friends he witnessed being summarily shot to death, 
but at the end of his account, he says with a smile, "I've got a thick skin, no?" As for Heinz 
Dormer, not only did he spend nearly a decade behind bars for Paragraph 175 violations, being 
released only with the war's end in 1945, he spent another eight years in prison for post- World 
War II arrests. 
 
Reparations, should they ever be made, seem unlikely to arrive in time for these men. Muller, 
however, has seen to it that the experiences of gays during the Third Reich have been 
acknowledged and preserved at the U.S. Holocaust Museum. 
 

              — Kevin Thomas 
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The title of the new documentary by Rob Epstein and Jeffrey Friedman, "Paragraph 175," refers 
to a statute that once prohibited homo sexuality in Germany. Amplified and rigorously 
prosecuted by the Nazis, the statute resulted in the persecution of homosexuals during the 
Holocaust. 
 
Until now, this aspect of the Holocaust has not been the subject of intensive study. Using 
interviews with the handful of survivors, intermixed with archival footage, the filmmakers create 
an exquisite and powerful documentary -- one whose elegance only heightens its devastating 
impact. 
 
The film begins in the pre-Nazi days of Weimar Germany, in which homosexuality was open and 
tolerated in the clubs of Berlin. The Weimar opening works in two ways. It reminds the audience 
of how quickly the social and political climate can turn from tolerance to repression. It also 
benefits from the living memory of AIDS, which, like the Nazis, seemingly came out of nowhere 
and ended a period of exuberance. 
 
The strongest element of the film is the presence of the survivors. Their reluctance to speak says 
as much as their words. There is a powerful moment when a man, who has been somewhat 
reticent, explodes into an angry tirade, telling the interviewer that he still bleeds every day from 
the experiments the Nazis did on him in the prison camps. 
 
In such moments, the audience feels directly touched by the Holocaust's cold breath. 
 
This film contains photos and descriptions of violence. 
 
              —  Mick LaSalle 
 

 
 

 
Paragraph 175 examines German atrocities targeting gays 

 
Paragraph 175 of the German Penal Code, adopted in 1871, establishes that "unnatural sex" 
between men or between humans and animals is a crime punishable by imprisonment and the 
loss of civil rights. 
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Despite the presence of such a law, Berlin became, by 1920, "a homosexual Eden" known 
throughout the world, this according to Paragraph 175, a moving documentary playing this 
weekend at the Museum of Fine Arts, Houston, and next weekend as part of the Houston Gay 
and Lesbian Film Festival. 
 
"Today it's hard to imagine how wild it was in Berlin," recalls one man. "Men danced together, 
and so did women. In Berlin, those were the golden years." 
 
The rise of Adolph Hitler brought those years to a close. The Nazi regime broadened the law and 
cracked down on gays. During the campaign to rid Germany of homosexuals, nearly 100,000 
men were arrested. 
 
Because most were German Christians, most were sent to prisons instead of to concentration 
camps, but an estimated 10,000-15,000 were interned in camps, where they wore pink triangles 
to designate the offense for which they were detained. 
 
Fewer than 10 survivors are known to still be alive. All but two appear in this film, although 
some of those who appear make it clear that they'd like nothing better than to forget. 
 
One of the most moving interviews is with Pierre Seel, who endured horrible torture in a German 
concentration camp that left him disabled. 
 
"I swore never to shake hands with a German again," he says early in the movie, addressing 
Klaus Muller, a German-born historian with the U.S. Holocaust Memorial Museum in 
Washington, D.C., who acted as research director for the movie. 
 
Near the film's end, the reason for his bitterness and anguish comes out in an emotional outburst. 
"I am ashamed for humanity," he cries. 
 
Another man, identified as Heinz F., speaks of "the singing forest," his name for the screams and 
howls of Jews and gays who were tortured in a wooded area of the camp to which he was sent. 
 
Another man weeps when he talks of the years of silence. "I never spoke to anyone about it," he 
says. "Nobody wanted to hear about it." 
 
Homosexuals never received legal recognition from the German government for being Nazi 
victims. In fact, after the war, authorities continued to enforce Paragraph 175. The law wasn't 
rescinded until the 1960s. 
 
The film, narrated by Rupert Everett, was made by the team that also created The Celluloid 
Closet, about gays in Hollywood. It is being shown at 7:30 p.m. today and 7 p.m. Saturday at the 
MFA and again May 26-28 as part of the Houston Gay and Lesbian Film Festival, which begins 
Thursday. 
        -Eric Harrison 
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Milestone Film & Video 
 

Milestone celebrates 30 years of releasing classic cinema 
masterpieces, new foreign films, groundbreaking documentaries 
and American independent features. Thanks to the company’s early 
work in rediscovering and releasing important films such as 
Charles Burnett’s Killer of Sheep, Kent Mackenzie’s, The Exiles, 
Mikhail Kalatozov’s I Am Cuba, Marcel Ophuls’ The Sorrow and 
the Pity, the Mariposa Film Group’s Word is Out and Alfred 
Hitchcock’s Bon Voyage and Aventure Malgache, Milestone has 
long occupied a position as one of the country’s most influential 
independent distributors. 
  

As part of the Milestone’s commitment to challenging the canon, Heller and Doros seek out 
films that have been lost, overlooked, and underappreciated — especially those that have been 
neglected because they were made by women, people of color, and LGBTQ filmmakers. They 
also seek out films that offer strong political and social content and that explore communities and 
history rarely seen in big-budget cinema. Milestone has been responsible for the re-discovery of 
Leo Hurwitz’s Strange Victory, Kathleen Collins’ Losing Ground, Billy Woodberry’s Bless 
Their Little Hearts, and now, Peter Adair and Rob Epstein’s The Aids Show. 
  
In 1995, Milestone received the first Special Archival Award from the National Society of Film 
Critics for its restoration and release of I Am Cuba. Manohla Dargis, then at the LA Weekly, 
chose Milestone as the 1999 “Indie Distributor of the Year.” In 2004, the National Society of 
Film Critics again awarded Milestone with a Film Heritage award. That same year the 
International Film Seminars presented the company its prestigious Leo Award and the New York 
Film Critics Circle voted a Special Award “in honor of 15 years of restoring classic films.” In 
November 2007, Milestone was awarded the Fort Lee Film Commission’s first Lewis Selznick 
Award for contributions to film history. In January 2008, the Los Angeles Film Critics 
Association chose to give its first Legacy of Cinema Award “to Dennis Doros and Amy Heller of 
Milestone Film & Video for their tireless efforts on behalf of film restoration and preservation.” 
And in March 2008, Milestone became an Anthology Film Archives Film Preservation honoree. 
 
Milestone won Best Rediscovery from the Il Cinema Ritrovato Awards for Winter Soldier in 
2006, The Exiles in 2010 and for the series, Project Shirley (Clarke) in 2015. 
  
In 2011, Milestone was the first distributor ever chosen for two Film Heritage Awards in the 
same year by the National Society of Film Critics for the re-release of On the Bowery and Word 
is Out. The American Library Association also selected Word is Out for its Notable Videos for 
Adults, the first classic film ever so chosen. 
  
In December 2012, Milestone became the first-ever two-time recipient of the prestigious New 
York Film Critics’ Circle’s Special Award as well as another National Society of Film Critics 
Film Heritage Award, this time for restoring, preserving and distributing the films of iconoclast 
director Shirley Clarke.  
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Important contemporary artists who have co-presented Milestone restorations include Martin 
Scorsese, Francis Ford Coppola, Barbara Kopple, Woody Allen, Steven Soderbergh, Thelma 
Schoonmaker, Jonathan Demme, Dustin Hoffman, Charles Burnett and Sherman Alexie. 
  
In 2009, Dennis Doros was elected to the Board of the Association of the Moving Image 
Archivists. He went on to establish the organization’s press office in 2010 and served three terms 
on the board. In 2016, Doros was honored with AMIA’s William O’Farrell award, in recognition 
for services to the field. The next year he was elected President of the AMIA and he serves as 
well on the board of Co-ordinating Council of Audio Visual Archives Associations. In 2018, 
Doros was named to the National Film Preservation Board, which helps select the Library of 
Congress’ National Film Registry every year.  
 
In 2019, Doros and Heller were honored by the Art House Convergence with the organization’s 
Spotlight Lifetime Achievement Award and by Denver Silent Film Festival with the  David 
Shepard Career Achievement Award. In 2020, Milestone received the Ambler Cinematic Arts 
Award. 
  
In recent years, Milestone has restored Mikhail Kalatozov’s I Am Cuba, David Hockney and 
Philip Haas’ A Day on the Grand Canal with the Emperor of China, and Gilbert & George and 
Philip Haas’ The World of Gilbert & George and The Singing Sculpture. 
  
In 2019, Doros and Heller worked with:  

● the National Museum of African American History and Culture and the Academy Film 
Archive to restore the great gospel documentary Say Amen, Somebody directed by 
George T. Nierenberg;  

● the Eye Filmmuseum to restore the 1915 Italian feminist, steampunk, jewel thief, cross-
dressing, aviatrix thriller Filibus;  

● and the Academy Film Archive and UCLA’s Outfest Legacy Project to restore Rob 
Epstein and Jeffrey Friedman’s Oscar®-winning documentary Common Threads.  

 
Milestone is working with the Academy Film Archive and The Film Foundation on the 
restoration and preservation of the films and videos of Ayoka Chenzira. Milestone is 
collaborating with the Sunrise Foundation and preservationist Ross Lipman to preserve, restore 
and score Eleanor Antin’s modern silent film, The Man Without a World.  
  
In 2016, Milestone produced its first (and only) film, Ross Lipman’s documentary essay Notfilm, 
which was named to more than a dozen Best Ten Lists. Doros and Heller’s one other 
coproduction is their 24-year-old son Adam, who is a working engineer. 
  
“They care and they love movies.” — Martin Scorsese 
  
“Milestone Film & Video is an art-film distributor that has released some of the most 
distinguished new movies (along with seldom-seen vintage movie classics) of the past decade.” 
— Stephen Holden, New York Times 
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https://amianet.org/
https://amianet.org/
https://www.ccaaa.org/
https://www.loc.gov/programs/national-film-preservation-board/about-this-program/
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