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"We enjoy challenging the canon.”

— Amy Heller and Dennis Doros, Milestone Film & Video

Since Amy Heller and Dennis Doros founded Milestone in 1990, it has been home of unexpected
rediscoveries — amazing films long forgotten by audiences, critics, and historians. We seek out, re-
store and reintroduce the work of filmmakers who make cinema to change the world, to shed light,
and to focus on people and communities not typically seen in Hollywood features—African-Amer-
icans, LGBTQs, Native Americans and women. Along the way, we have joined forces with Martin
Scorsese, Francis Ford Coppola, Barbara Kopple, Steven Soderbergh, Thelma Schoonmaker, Charles
Burnett, Jonathan Demme and Dustin Hoffman to introduce our sparkling restorations.

Milestone launches with the Age of Exploration series and the art documentaries of Philip Haas.

Video Magazine honors Milestone with first-ever Viva! Gold Award for the Age of Exploration series

National Society of Film Critics present Milestone the first Special Archival Award for its restoration
and release of | Am Cuba.

Manohla Dargis of the LA Weekly chooses Milestone as the 1999 “Indie Distributor of the Year."

National Society of Film Critics awards Milestone a Film Heritage award.

International Film Seminars presents Milestone its prestigious Leo Award and New York Film Crit-
ics Circle votes a Special Award to Milestone “in honor of 15 years of restoring classic films.” Oscar® winner
Thelma Schoonmaker presents the award.

Il Cinema Ritrovato gives DVD Award to Milestone/Milliarium for Best Rediscovery: Winter Soldier.

Fort Lee Film Commission awards Milestone the first Lewis Selznick Award for contributions to
film history.

Los Angeles Film Critics Association awards 1st Legacy of Cinema Award “to Dennis Doros and
Amy Heller of Milestone Film & Video for their tireless efforts on behalf of film restoration and preservation.”
Anthology Film Archive selects Milestone as a Film Preservation honoree.
Association of the Moving Image Archivists elects Dennis Doros as a Director of the Board.
Il Cinema Ritrovato gives DVD Award to Milestone for Best Rediscovery for its release of The Exiles.

National Society of Film Critics (for the first time ever) honors Milestone with two Film Heritage
Awards — for the release of On the Bowery and Word is Out.

American Library Association selects Word is Out for their Notable Videos for Adult, the first classic
film ever so chosen.

Milestone becomes the first 2-time winner of New York Film Critics’ Circle’s Special Award and
receives National Society of Film Critics Film Heritage Award, “for its work in restoring, preserving and dis-
tributing the films of iconoclast director Shirley Clarke.”

Milestone opens “Martins Scorsese Presents Masterpieces of Polish Cinema” in North America in
cooperation with The Film Foundation.
Turner Classic Movies presents an all-night on-air tribute to Milestone in honor of the company's
25th anniversary
Milestone’s Dennis Doros is elected President of the Association of Moving Image Archivists

Fort Lee Film Commission awards Milestone the Barrymore Award for work in film that best ex-
emplifies the traditions of both the pioneer filmmakers of Fort Lee and the greatest American acting family,
the Barrymores, who called Fort Lee their home in the early 1900s.

The Art House Convergence Spotlight Lifetime Achievement Award is presented to Milestone
The Denver Silent Film Festival presents Milestone with the David Shepard Career Achievement Award
Turner Classic Movies honors Milestone with an all-night on-air 30th Anniversary celebration

Amy and Dennis join with Nancy Savoca, Rich Guay, Sue Bodine, Ira Deutchman, Mary Harron to
form the nonprofit Missing Movies in order to help clear rights for “lost” films.




-+ Restored in 4K, a“lost"film by the great Charles Burnett!

Milestone Films and Kino Lorber are proud to announce the 4K restoration and release of Charles
Burnett's long-lost feature, The Annihilation of Fish, starring James Earl Jones, Lynn Redgrave, and
Margot Kidder. The restoration by UCLA Film & Television Archive and The Film Foundation with
funding provided by the Hobson/Lucas Family Foundation of the acclaimed independent filmmak-
er's missing movie will come out in 2024 to celebrate the 25th anniversary of the film and Charles
Burnett’s 8oth birthday.

“Charles Burnett is one of the finest filmmakers in this country,” said Martin Scorsese, Founder and Chair
of The Film Foundation. “His pictures speak in a cinematic voice that is uniquely and completely his own.
For much too long, The Annihilation of Fish has been in limbo. It took many years and endless persistence
to rescue this beautiful, delicate picture and get the original materials properly restored and preserved.

It required the combined efforts of multiple organizations — Milestone Films, UCLA Film & Television Ar-
chive, The Film Foundation, and the Hobson/Lucas Family Foundation — to see this restoration through,
and I'm so happy that it’s finally ready for the world to discover.”

Adapted from a short story by Anthony C. Winkler, The Annihilation of Fish (1999, 108 minutes) is
a tender comedy about two eccentric humans (James Earl Jones and Lynn Redgrave) finding love
later in life. With extraordinary performances from a stellar cast, the film tackles such issues as race,
mental illness, and aging with anarchic humor and energy.

On the acquisition and restoration of his film, Charles Burnett has written:

“The Annihilation of Fish was written by Anthony Winkler, produced by Paul Heller and Kris Dodge, edited
by Nancy Richardson, cinematography by John Demps, Jr, sound by Veda Campbell, music by Laura
Karpman, production designer Nina Ruscio, production supervisor Ed Santiago, and starring Lynn Red-
grave, James Earl Jones, Linden Chiles, Margot Kidder, and Tommy Hicks. There are so many people whom
I have to thank who worked over the years to get The Annihilation of Fish restored and released. Releasing
the film conveys a great deal to everyone involved, particularly the cast and crew, especially the late Paul
Heller, who spent ten years producing the film. | want to thank Milestone Films, UCLA Film & Television
Archive, The Film Foundation and the Hobson/Lucas Family Foundation, who found the funding to restore
and release it so that cinema lovers can enjoy this story about two distinctly different, lonely people who
find love in the crazy world while still holding on to their bizarre outlooks on life.”
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. Restored in 4K
- Also Restored: GIVE ME A RIDDLE and TUSCARORA
- Many new bonus features!

Bushman (1971) has been restored by the University of California, Berkeley Art Museum and Pacific
Film Archive and The Film Foundation. Funding provided by the Hobson/Lucas Family Foundation.
Additional support provided by Peter Conheim, Cinema Preservation Alliance. A Milestone Film &
Video/Kino Lorber release. 75 minutes. B&W.

1968: Martin Luther King, Robert Kennedy, and Bobby Hutton are among the recent dead. In Nige-
ria, the Civil War is entering its second year with no end in sight. In San Francisco, the adventures of
Gabriel, a young Nigerian reflects tribal, personal, and racial frictions during the tumultuous sixties.
Truth is stranger than fiction in Bushman, a rare sort of film portrait, part document, part imagined -
poetic in its approach to real events.

These amazing “lost” films, GIVE ME A RIDDLE and BUSHMAN, tell two tales of strangers in a strange
land. The first is a 1966 documentary of Schickele’s experience as a member of the Peace Corps in
Nigeria. it was a golden age after its indepence in 1960 and before the Civil War in 1967— full of
hope and cultural ferment. Schickele is welcomed as family by the villagers, including his college-
educated friends Paul Eyam Nzie Okpokam Gabriel Ogar and Manze Ejiogu.

In 1968, Okpokam came to America and Schickele wanted to make a film of his Nigerian's friends
experience coming to teach at San Francisco State College. A docudrama of Okpokam's experience
as the “other”in a tumultous time of cultural revolution, he is seen through the prism of American
racism and exoticism. But the film turns on astonshing real-life events as Okpokam is falsely accused
of terrorism during events at the San Francisco State College strike of that year, thrown in prison for
a year, and then deported as an undesirable.

The films together are remarkable portraits of two cultures during momentous times.

‘My personal favorite festival discovery (the soundtrack! the street-level cinematography!) even before

its narrative abruptly breaks down following the detention and eventual deportation of its main actor.
Gabriel (Paul Eyam Nzie Okpokam) is a well-educated Nigerian observing the foibles of contemporary
American Black culture with an outsider’s incisive eye, yielding a vibrant snapshot of the nation’s racial
politics—when the director’s voice intrudes to narrate star Okpokam’s enraging fate, and the film morphs
into a documentary. The rupture in form cannot but occur with a complacency-shattering jolt—yet an-
other of this festival's myriad examples of cinema’s ability to encode little packages of explosive revelation
into its fabric like so much TNT, just waiting for the next viewer to trigger another real-time detonation.” —
Jennifer Kiang, Film Comment



MILESTOME FILMS AND KING LORBER PIESENT
A NEW 4K BESTORATION

A FILM BY NANCY SAVOCA

EXECUTIVE PRODUCED OY JONATHAN DEMME

Now Available!
Restored in 4K by The Lightbhox Film Center and Ron and Suzanne Naples

Nancy Savoca's masterpiece

HOUSEHOLD SAINTS




Naked§

Acts

A Bricigett M. Davis Film

*Provocative!”

—Washington Post

“Fresh, funny and
original!”

= Narely

“The first of its
kind!™

==Interview

Premiering in 2024!

Bridgett M. Davis' 25th anniversary 4K restoration

NAKED ACTS




COMING SOON in 2024!
New 4K restorations of the films of Charles Burnett!

KILLER OF SHEEP
and MY BROTHER'S WEDDING

MILESTONE FILM &
STEVYEM SORERBERGH PRESENT
A FiILM BY CHARLES BURNETT

A TLAT-OUT TREASURE, IMPERVIOUS TO TiMmE!
Ay oK T e

KILLER OF SHEEP




CHARLES BURNETT

The Final

Insult

- Digitized from the original video master. Color. 59 minutes.
‘Maybe [ will inherit the earth after the revolution.”

Charles Burnett first foray into digital video cannily blends documentary and dramatic action with
this searing, savagely ironic tale of a bank employee reduced to living out of his car, in a character
study that doubles as a compassionate portrait of Los Angeles's homeless community. The Final
Insult stars Ayuko Babu, previously seen in Burnett's short film When it Rains.

"An exercise of freedom within the confines of cinema, Charles Burnett's The Final Insult (1997)
follows a businessman named Box Brown — whose name is in homage to Henry Box Brown, a 19th-
century Virginia man who escaped slavery by mailing himself inside a wooden crate to abolition-
ists in Philadelphia, PA, in 1949 — around '90s Los Angeles, living out of his car, as he navigates an
uncertain economic and professional future.“You know, it's so easy to lose everything; between
heartbeats you could be on the streets," businessman Box Brown explains.

Thematically, the 55-minute feature centers around the precariousness of the social and economic
systems of this country, The United States of America, and how quick someone can be homeless,
a systemic problem that especially resonates now, given the current circumstances of the world
today.

What sets The Final Insult apart from other films is in its hybrid narrative-documentary structure,
wherein the film jumps from scripted narrative scenes to real interviews with various people
throughout the LA landscape, voicing their thoughts on how a broken system lead to them wan-
dering or living on the streets.

It's worth noting that Charles Burnett has garnered a number of achievements throughout his
career, including a Guggenheim Fellowship, a MacArthur Fellowship, an Independent Spirit award,
and an honorary Academy Award.

Opting for video format provides this 55-minute feature with a raffish aesthetic, which has aged well
throughout the years. Burnett’s jaunty and free-spirited unorthodox approach to filmmaking ren-
ders The Final Insult a veritable classic of American cinema — especially in the category of features
under 60min.

Take better care of all people and society improves for all”’— Andrew Rosinski, DINCA.org

“A work of genuine rage and despair” — Jonathan Rosenbaum



ARABiSRAELI

Now Available!
ARAB-ISRAELI DIALOGUE
IMAGINE PEACE




‘i GORGEQUS CLARION CALL FOR OUR YOUMG BLACK GIRLS."

= AV DUNYERLAY

“EXPLORES THE INTERIOR LIVES OF BLACK WOMEN WITH LOVING ACUNTY.”

- MY CADE, CREATOR & CURATOR BLACK FRLM ARCHIVE

JULIE DASH pree

A HEW 4K RESTORATIG
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Now Available!
Restored in 4K by The Academy Film Archive and Film Foundation
Ayoka Chenzira's masterpiece

ALMA'S RAINBOW
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A FILM B

ELEANOR ANTIN

-

PLUS ANTIN'S:

FROM THE
ARCHIVES OF
MODERN ART
AND r

THE LAST NIGHT

OFRASPUTN
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- Restored by Milestone Films and the Sunrise Foundation
-« New score by Donald Sosin and Alicia Svigals

In honor of the 85th birthday of the internationally renowned Eleanor Antin, Milestone and the Sunrise
Foundation with archvist Ross Lipman has restored in 4K the incredible THE MAN WITHOUT A WORLD.
The film is one of the most unusual, artistic and fantastic films of the American Indie history. There is
nothing else like it!

THE MAN WITHOUT A WORLD is credited to the legendary (and imaginary) 1920s Soviet director, Yevg-
eny Antinov. But the film is anything but old. In fact, Antinov himself is the creation of contemporary
filmmaker Eleanor Antin. A world-renowned artist, author and performer, Antin has exhibited her work
at major museums around the world. In her art. Antin explores history through the eyes of various
personas, including Eleanor Nightingale (a nurse in the Crimean War) and Eleanora Antinova, the fa-
mous black ballerina in Diaghilev’s Ballet Russe who wanted to star in Swan Lake but was only allowed
“ethnic”roles like Pocahontas. This great and fictional dancer also appeared in Antin’s earlier work From
the Archives of Modern Art and The Last Night of Rasputin, also distributed by Milestone.

The film is Antin’s “love letter”to her mother, a former actress in the Yiddish theater of Poland, who was
suffering from Alzheimer’s disease at the time this film was created. Like the character Zevi in the film,
Antin's mother yearned for the stages of Warsaw, but unlike him, she never made it to the big city. The
film is also a love letter to the heyday of silent cinema, including a wonderful score performed by the
legendary late silent film organist, Lee Erwin.

THE MAN WITHOUT A WORLD is a moving, comic melodrama set in a typical shtetl (village) in Poland.
The Jews'struggle against poverty and racial hatred is complicated by their own division into hostile
political factions of the religious orthodoxy, assimilationists, socialists, Zionists, anarchists and survivors.
While the Jews of the shtetl pursue their loves, politics, religion, business and dreams for the future,
the Angel of Death is ever near...

“The Man without a World manages to be both funny and sensual. And despite Antin’s ascribing the film
to her male alter ego, there’s a pronounced female — and sometimes feminist — point of view. The film is
beautitully lit and wonderfully acted; the sets are as canny as they are eleborate.”

— J. Hoberman, Premiere Magazine

“If Charlie Chaplin set City Lights in a shtetl, it would look like The Man Without a World!”
— Carrie Rickey, The Philadelphia Inquirer



Restored by Eye Filmmuseum
) e . ; «  New Orchestral Score by composer Bill Ware
ANTONIO Hﬂﬂﬁﬂﬂ\‘ 4 - NE iRI Many new bonus features!

THE MILESTOMNME CINEMATHEGQUE

Pola Negri (The Wildcat, Hotel Imperial) was already an international star. Antonio Moreno (It
and The Searchers) was her equal in terms of talent and sex appeal. The director Herbert Brenon
was one of the greatest directors of his day and he was assisted by his cinematographer, James
Wong Howe, choreographer Ernest Belcher and costume designer Howard Greer. Throw in
famed screenwriters Beulah Marie Dix and June Mathis, this amazint team created one of the
great romance epics of the silent era.

The composer of the new orchestral score, Bill Ware is a vibraphonist, bassist, composer, pianist,
educator, and creative adventurer. His genre-bending career, well into its fourth decade, has
been nothing short of riveting. A founding member of the Jazz Passengers and Groove Collec-
tive, he's also collaborated with Steely Dan, John Zorn, JD Parran, Marc Ribot, Bobby Sanabria,
Deborah Harry, the BBC Concert Orchestra, Chico Mendoza, Bobby Previte, Joe Henderson, Je-
rome Harris, the Buffalo Philharmonic, the Minnesota Symphony, Elvis Costello, Arturo O’Farrill,
Andy Summers, Marshall Crenshaw, Pink Floyd’s David Gilmore and many more”

Restored by the Eye Filmmuseum, THE SPANISH DANCER is a joy to behold on the big screening.
The film is action-packed, witty, and romantic with huge sets and a cast of thousands. Brenon
keeps the adventure going full steam ahead while Negri and Moreno show why they were huge
stars of their day.

“It is easy to see that Negri had been a dancer, as she moves with grace and a specific physical
eloquence. She is very beautiful in this movie, and her large eyes and expressive white face register
a wide range of various feelings easily. The plot, which has enough complications for three movies,
concerns the king of Spain, his French queen, the Infante, court intrigue, a downtrodden apprentice
boy, and a “reckless, carefree noble” (Antonio Moreno) who spends all his money and falls in love
with Pola. For authenticity, perhaps, they threw in Veldzquez.

The Spanish Dancer is beautifully shot by the famous James Wong Howe (still being billed as James
Howe) and is well directed, with rapid pacing, by Brenon. All in all, it was a first-class production, with
large sets, hordes of extras, and wonderful crowd scenes, in particular one in which masses of people
surround a duel that takes place with tons of confetti falling down over the crowd. It was not an ac-
cident that Pola Negri’s early films found welcome. They were extremely well produced, and she was
superb in them. — Jeanine Basinger, Silent Stars



a film by
PETER ADAIR

- New 4K Scan from the Library of Congress

The documentary begins by showing the audience various images of the church and its night ser-
vices. After the opening credits, a narrator introduces the Pentecostal community in Scrabble Creek,
West Virginia. The narrator presents various activities the church partakes in, such as snake handling,
speaking in tongues, and four to six hour long meetings at the church multiple times a week. The
narrators explain that while people are often bitten while handling the snakes, mainly copperheads,
they refuse medical help.

The documentary then features several one-on-one interviews from various members of the church.
These interviews reveal stories of how many of the church’s members found salvation through the
Holy Ghost and how the Holy Ghost saves them in their daily lives. Some members reveal stories of
how they are able to speak in tongues; others reveal how they communicate with God, who some-
times paralyzes them. The final interview is of an old woman who shakes and sometimes convulses
on camera while going in and out of speaking in tongues.

The film then cuts to the beginning of a church service. As men enter the church, they go up and kiss
each other on the lips before they are seated. After everyone is seated, people start clapping and
singing together. Then there is a cut to the pastor talking to the congregation. He invites those who
have not found the Holy Ghost to find out. He also tells the congregation to ignore the cameraman
and to act as though it was just another normal night. The pastor continues his sermon, and the
documentary uses various cuts to show that a long period of time has passed.

Eventually, the church service moves into a time of prayer. The people stand and announce their
prayer concerns to the congregation. The pastor tells people that God will answer their prayers if they
only believe. They then bring a woman, who is rapidly losing her eyesight, to the front of the church
to pray for. The camera pans to the rest of the church and shows that everyone else has formed into
small groups and are all praying at the same time. The different styles of prayer include standing still,
lying on the floor, and convulsing seemingly uncontrollably.

The end of the film contains a lot of fast cuts in order to show everything that happened in the ser-
vice. A new man preaches, followed by two people who lead the congregation in worship. After clap-
ping and singing, snakes are brought out to the snake handlers. As the music and clapping continue,
people begin to get up and dance. Various people throughout the church handle several snakes, and
a man who dances violently quickly collapses to the ground and lies there. No one rushes to help
him. The music stops so that people can provide testimonies and the church can take an offering.
The pastor handles a snake as he tries to get people to give money to the church. The snake bites the
pastor on the hand. The film ends with a shot of the pastor’s swollen hand.

Directed and narrated by Peter Adair.



THE DRAGON PAINTER

starring Sessue Hayakawa, 4K restoration!
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+ New 4K scan of the producer’s original 35mm nitrate print
-+ Beautiful original hand-painted scenel!

Seen previously only from poor 16mm dupes, Edgar Ulmer's amazing foray into Ukranian operettas
filmed at the Little Flower Monestary in Newton, New Jersey, is now available in a brand-new 4K
scan from the Library and Archives of Canada off of the producer Vasile Avramenko’s orignal 35mm
print! The sound has been restored by Rich Cutler Sound in New York.

The Zaporogian Cossacks are the pride of the Ukraine, but the Imperial government in Moscow
opposes them. When the men at a Zaporogian fort learn that Moscow is sending soldiers to destroy
their unit, they decide to appeal directly to Czarina Catherine. Meanwhile, Oxana, a Ukranian village
girl, is in love with fellow villager Andrew and rejects the overtures of her older suitor, Prokip. When
news comes that Catherine has refused Ukranian pleas and that the soldiers will now be required to
join the ranks of the Russian army, the Cossacks decide to destroy their fort and leave the Ukraine,
accompanied by their families. The commander of the fort is captured and exiled to a Siberian
monastery, where he prays for the freedom of his people. The other Cossacks flee on the Danube
River to Turkey, where they live in peace, but still yearn for their homeland. Ivan Karas and his wife
Odarka, Oxana’s parents, worry about her because Andrew did not arrive in Turkey with the rest of
the villagers and Prokip continues to pursue her. One day, after the Cossacks have helped the Turks
in their battle against the Arnauts, the Sultan of Turkey arrives at Ivan'’s village to see for himself what

FeSEn s S e e f the Cossacks are really like. Although the sultan does not reveal his true identity, lvan treats him very
by AVRAMENKD' FILM COMPANY LIMITED 4" warmly. The sultan is so impressed with lvan that he invites him to “the sultan’s palace,’ pretending

. 3 to be the sultan’s emissary. At the palace, Ivan is dressed in royal finery and shown to the harem,

still unaware that his escort is the sultan. While they talk, lvan reveals that he would like to meet
the sultan to ask if the homesick Cossacks could now return to their own country. As lvan is being
entertained by the sultan, Oxana looks toward the Danube, waiting for Andrew. When Andrew finally
arrives, Prokip sees the lovers embrace and becomes so jealous that he arranges for the couple to be
arrested by the Turks as spies. Soon Ivan returns home, dressed in new Turkish finery, and impresses
Odarka. When they learn what has happened to Oxana and Andrew, she insists that he go to the
Pasha, the local Turkish official. Thinking that Ivan's Turkish clothing is the disguise of a spy, the Pasha
plans to hang him as well as Oxana and Andrew. They are all saved just in time, however, when the
sultan arrives and sets them free, then orders Prokip arrested. Finally revealing his true identity, the
sultan then orders that the Cossacks be allowed to return home. Following a joyous celebration, the
Cossacks set sail for their homeland.




i Academy Award 1989 Best Documentary Feature

-+ Restored by Milestone Film for a 2019 world tour!

- MANY bonuses features from the directors’ personal collection

- Common Threads restored by the Academy Film Archive, UCLA's Outfest
Legacy Project and Milestone!

- Paragraph 175 and Where are We? restored by DI Factory for Milestone!

Rob Epstein and Jeffrey Friedman have been working in movies and television for over 30 years.
Their work as directors, writers, producers, and editors has been honored with two Academy
Awards®, five Emmy Awards, and three Peabody Awards. They are best known for their groundbreak-
ing feature documentaries.

While still in his teens, Rob Epstein co-directed the ground-breaking Word is Out (a Milestone Films
release) with Peter Adair and the Mariposa Film Group in 1977. The Times of Harvey Milk (1984), for
which he won the first of two Academy Awards® for Best Documentary Feature, as well as Peabody
and Emmy Awards and a special Sundance jury prize. The film was named Best Documentary by the
New York Critics Association and was inducted to the National Film Registry by the Library of Con-
gress. Itis distributed by Janus Films and the Criterion Collection in North America and by Milestone
in many other parts of the world.

In 1986, Rob joined director Peter Adair in the remarkable television event, THE AIDS SHOW, perhaps
the most moving and immediate work made during the crisis. Little seen, it has now been restored
by Milestone.

A film about love, lear and the politics of AIDS. In 1987, Rob and Jeffrey started Telling Pictures, a San Francisco-based production company. The
first film they directed and produced together was Common Threads: Stories from the Quilt (1989).
a feature documentary for HBO about the first decade of the AIDS epidemic in the U.S. Common
Threads won the Academy Award® for Best Documentary Feature as well as a Peabody Award.

Sarraled by Dusatin Hoffman « Muade by Bobba M Ferrin

Paragraph 175 (2000) told the hidden history of Nazi persecution of homosexuals. It premiered at
Sundance, where it won the Jury Prize for Directing, and the Berlin Film Festival, where it received
the FIPRESCI Prize for Best Film from the International Federation of Film Critics.

Now in the process of restoration, they being made ready for a Fall 2019 world tour!
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Selected: 2019 Berlin International Film Festival Forum and London International Film Festival!
Restored to 4K by the National Museum of African American History and Culture, the Academy
Film Foundaion, and Milestone!

5.1 and Stereo sound restoration by Audio Mechanics!

MANY dvd bonuses from the director’s personal collection

One of the most acclaimed music documentaries of all time, Say Amen, Somebody is George Nie-
renberg’s masterpiece — a joyous, funny, deeply emotional celebration of African American culture,
featuring the father of Gospel, Thomas A. Dorsey (“Precious Lord, Take My Hand"); its matron, Mother
Willie Mae Ford Smith; and earth-shaking performances by the Barrett Sisters and the O’Neal Twins.
When it was first released in the early 1980s, the film received an overwhelming critical response,
garnering rave reviews around the world.

In Say Amen, Somebody, Nierenberg presents the stories and performances in a way that is immer-
sive and as joyous as the music itself. He interweaves footage of some of the greatest Gospel singers
in history —notably in a staged appreciation for Gospel pioneer Willie Mae Ford Smith — with inti-
mate scenes of the performers' personal lives. It also deals with the struggle of the women in Gospel
who have to fight for the right to have a life outside of the home as they are confronted with their
devotion to God and their art by their husbands.

Unseen in cinemas for nearly thirty years, Say Amen, Somebody has been gorgeously restored to 4K
by Milestone with support from the National Museum of African American History and Culture and
the Academy Film Archive. The new restoration features brilliantly restored 5.1 soundtrack!

“One of the most joyful movies I've ever seen”
— Roger Ebert, Chicago Sun-Times

“The film's mood is never less than marvelously infectious.”
— Richard Schickel, Time

“The music conquers doubt and unhappiness, and when it ends, you feel healed!
— David Denby, New York Magazine

“Joyful, communal, deeply moving!”
— Janet Maslin , New York Times

“The most exuberant and revitalizing musical in years!”
— Michael Sragow, Rolling Stone

“Boasts some of the best Gospel music you'll ever hear”
— Steve Morse, Boston Globe



Now Availab/le! theincredible 1915 Italian feminist,
steampunk, jewel thief, cross dressing, aviatrix thriller of the year!

FILIBUS
The Mystery of the Air Pirate




Now Available!
The George Nierenberg Trilogy

NO MAPS ON MY TAPS
and ABOUT TAP
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Directed by Lionel Rogos|

- Restored by the Cineteca di Bologna
- Four documentaries on the making of these films by Michael Rogosin

Born in New York, 1924, Rogosin was influenced early by the film, All Quiet on the Western Front, and

a few years later by the films of Robert Flaherty and Vittorio De Sica. Graduating from Yale, with a
degree in chemical engineering, he volunteered to serve in the Navy during World War II. For song-
writer Woody Guthrie, his guitar was a machine that “kills fascists” In 1954, leaving his upper class life
working for his father, Lionel Rogosin took up his weapon of choice to combat social injustice. It was a
movie camera and his first battle was waged on the streets of New York City.

ON THE BOWERY chronicles three days in the drinking life of Ray Salyer, a part-time railroad worker
adrift on New York's skid row, the Bowery. When the film first opened it 1956, it exploded on the
screen, burning away years of Hollywood artifice, jump-starting the post-war American independent
scene and earning an Oscar nomination. Restored by the Cineteca di Bologna, ON THE BOWERY is
simultaneously an incredible document of a bygone era and a vivid and devastating portrait of addic-
tion that resonates today just as it did when it was made. In 2008, it was selected for the National Film
Registry by the Library of Congress.

Lionel Rogosin’s 1959 powerful COME BACK, AFRICA with Miriam Makeba is one of the bravest of

all political films. After witnessing firsthand the terrors of fascism as a soldier in World War II, Rogosin
vowed to fight against it wherever and whenever he saw it reemerging. In an effort to expose “what
people try to avoid seeing,’Rogosin travelled to South Africa and secretly filmed COME BACK, AF-
RICA, which revealed the cruelty and injustice suffered by black and colored peoples under apartheid.

GOOD TIMES, WONDERFUL TIMES was Rogosin's plea for humanity and against war and fascism. For
two years, Rogosin traveled to twelve countries to collect footage of war atrocities from their archives.
He interspersed these harrowing images with scenes of a London cocktail party’s mundane chatter.
GOOD TIMES, WONDERFUL TIMES was released in 1964, at the height of the Vietnam War, and became
one of the great anti-war films of the era.

Rogosin took the fight for equality to his homeland with his astonishing fourth feature BLACK ROOTS.
The extraordinary cast, including Reverend Frederick Douglass Kirkpatrick, attorney and feminist activ-
ist Florynce “Flo”Kennedy, musicians Jim Collier, Wende Smith, Larry Johnson and Reverend Gary Davis
tell stories of heartbreak and despair while their songs blow the roof off the rafters. A deeply human-
ist film, BLACK ROOTS combines tales of oppression with hauntingly beautiful images of the faces of
black men, women and children.
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A FILM By LIONEL =

+  Restored to 4K by the Cineteca di Bologna

In 1972 I heard a vague rumor from Francis Walters about a unique group that had sprung up near
Montgomery, Alabama. It was an organization of black and white sharecroppers who also cut down
white pine trees for the paper companies on a freelance basis. Although historically antagonistic to
each other they somehow joined together to form a cooperative. This seemed to me to be the ideal
subject to illustrate the dynamics of black-and-white hostility and a very creative attempt to overcome
that through mutual cooperation...

The prime mover in this organization was James Simmons, who could be described as an indepen-
dent, redneck farmer of sharecropper origins... The woodcutters had an extremely difficult struggle.
They sold their production to the paper companies under marginal conditions. They financed their
trucks and their equipment through the companies similar to the same old system of sharecropping,
so that after a few years their loans and interest were exorbitant and were under the nominal control
of the companies due to their indebtedness.

Simmons and a few other sharecroppers decided to band together in order to obtain more equitable
conditions from the companies, including life and accident insurance for this dangerous work. It could
have been the beginning of a new era in the south. | went to Tuscaloosa to meet James; | felt there
was an important film to be made. | made several trips to Alabama in order to understand the opera-
tion of the Woodcutters Cooperative...

After my father Lionel Rogosin made Come Back Africa, his second film, he was asked why he made a
film in South Africa against racism and not in America. He said that at the time it was the most urgent
issue that needed to be exposed, but his answer lay in his late films made in the early 1970s. Black
Roots , Black Fantasy and Woodcutters of the Deep South form a trilogy that goes deep into racism in
America and its effects, and Woodcutters raises the possibility of Black and white poor people working
together to improve their lives.

Working Together , the title of my documentary / sequel to my father’s film, traces the consequences
and questions that were implied in Woodcutters . My father’s intuition about the importance of what
was happening during the filming of Woodcutters once again shows his political instinct. Inherent in
the original film is not only the question of Black and white working together, but what happened to
the civil rights movement in the 70s and its destruction.

By revisiting the film with Bob Zelner, who was in the original film, and other major civil rights workers,
we found out the who, what and why implied in my father’s film. In understanding what happened it
explains what has and is happening in America today. — Michael Rogosin



BEESS
THEFREFTFTEE
HEARTS

BLESS THEIR LITTLE HEARTS

DIRECTED BY BILLY WOODBERRY
SCRIPT BY CHARLES BURNETT




ADAY ON THE GRAND CANAL WITH
THE EMPEROR OF CHINA
BRAND NEW 2K RESTORATION AND DCP
TO CELEBRATE THE 80th BIRTHDAY OF DAVID HOCKNEY!




Now available!

-World premiere at the BFI London Film Festival

- 2016 release commemorates 50th anniversary of Buster Keaton's death
-Includes Film by Samuel Beckettin new 4K restoration

-Many bonus features to be included

Ross Lipman's “kino essay” Notfilm examines the meaning and making of the unusual and unlikely
collaboration between playwright Samuel Beckett and silent film legend Buster Keaton during the
making of the 1965 short, Film. Lipman's beautiful, moving, and mesmerizing documentary explores
one of the strangest ventures in cinema history. Film, brought together the Irish playwright (and fu-
ture Nobel Prize winner) Beckett, comic genius Keaton, Grove Press publishing legend Barney Rosset
and Oscar®-winning cinematographer Boris Kaufman.

The culmination of a seven-year odyssey, Notfilm offers brilliant insights into Beckett's remarkable
screenplay and the extraordinary cast and crew who assembled in New York City in the summer of
1964.

During his long filmmaking process, Lipman discovered amazing lost footage from the making of
Film and never-before-heard recordings of Beckett, Rosset, Kaufman, and Beckett's favorite director,
Alan Schneider.

Lipman traveled the world interviewing Beckett's friends and collaborators, including his biographer
James Knowlson; actress Billie Whitelaw; film historians Kevin Brownlow and Leonard Maltin; publish-
ing rebel Rosset; Jean Schneider, widow of director Alan; Jeannette Seaver, and others.

“Notfilm testifies to an almost inexhaustible fascination with the pleasures and paradoxes of cin-

ema.... Notfilm finds a hitherto uncharted dimension of human and cinematic experience!
— AQO. Scott, New York Times

www.notfilm.film
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LOSING GROUND
THE CRUZ BROTHERS AND MISS MALLOY

THE CLASSIC FILMS OF KATHLEEN COLLINS




THE MILESTOMNME CIHNEMATHEGUE

Milestone and the Library of Congress present
A film by Lois Weber and Phillips Smalley

The Dumb Girl of Portici

=,

-

“A crucial rediscovery! I'avim'n's-_ . e i
a fully realized, dccpI:.' committed performance
that reveals her to be, from the very start, ane ol
the greatest movie actors,. .o forerunning hlend
of Gireta Garbo and Joan Crawfond”

— Richard Brody, The New Yorker  Restared by the Libray of Congress,
An Afiair with Film, and Milestone Films

THE DUMB GIRLOF PORTICI

THE AMAZING EPIC MASTERPIECE BY LOIS WEBER




THE MILESTONE CINEMATHEQUE

A flm i er
Selected for the Libr of ational Film B tey

“Brilliant." — Manohla Dargis, The New York Times

SHOES

THE AMAZING MASTERPIECE BY LOIS WEBER




OF
GILBERT & GEORGE

THE WORLD OF GILBERT & GEORGE
DIRECTED BY GILBERT & GEORGE
THE SINGING SCULPTURE

DIRECTED BY PHILIP HAAS




THE CHAMPION
A STORY OF AMERICA’'S FIRST FILM TOWN
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THE FILMS OF SHIRLEY CLARKE

L1929

—  Fa@s7

INEMATHEDUE

(44
DANCER,
BRIDE#
RUMNAWAY
WIFE,
RADICAL
FILMMAKER
and PIONEER

29

— MANDHLA DARGIS
The New York Times

PROJECT SHIRLEY: THE MAGIC BOX

EXPERIMENTAL FILMS
Brussels Loops
Bridges-Go-Round

Scary time

Skyscraper

Butterfly

Tongues

Savage/Love

24 Frames Per Second

DANCE FILMS

Fear Flight

Jelly Roll Morton

Home Movies #20: Dance Tests
Dance in the Sun

In Paris Parks

In Paris Parks outtakes
Etienne DeCroux

Bullfight

Bullfight outtakes

Rose and the Players: 1 & 2
A Moment in Love
Mysterium

Trans

One-Two-Three

Initiation

A Visual Diary

SHORTS & EPHEMERA
Christopher and Me

This is Not In Paris Parks
Shirley Brimberg Home
Movies

Home Movies #10 Wedding
Home Movies #14

Home movies #15

Home Movie #16

Home Movies #18 Florida
1956 Television interview
Lion’s Love Outtakes




WILESTONE FILW PRESENTS

A FILM BY

SHIRLEY CLARKE

- World premiere at Berlinale International Forum of New Cinema
- NYC Premiere at IFC Center

- Restored from the original materials to 35mm and 2K!

«  MANY dvd bonuses from filmmaker’s personal collection

Ornette: Made in America captures Ornette Coleman’s evolution over three decades. Returning home
to Fort Worth, Texas in 1983 as a famed performer and composer, documentary footage, dramatic
scenes and some of the first music video-style segments ever made, chronicle his boyhood in
segregated Texas and his subsequent emergence as an American cultural pioneer and world-class
icon. Ornette: Made in America is essential for anyone hoping to understand the history of jazz and
the fertile creative exchange that highlighted the 60s and 70s in America. It is a portrayal of the inner
life of an artist-innovator.

Critically acclaimed when it released in 1985, the film is more significant today, as Coleman’s influ-
ence has increased, while Clarke and Hoffman's interpretation of his life and times remain as fresh
and exciting as ever.

“Two American originals came together nearly 30 years ago and made one of the best documenta-
ries to grace theaters this year. Ornette: Made in America (1985), directed and edited by the late, great
Shirley Clarke”

- John Anderson, Wall Street Journal

“Ornette: Made in America, Shirley Clarke's last and least-known feature is also the movie she was born
to make. First released in 1985 and opening in a restored print for a week-long run at the IFC Center
(and thereafter in cities across the country), Clarke's portrait of free jazz genius Ornette Coleman is
something of a revelation, a summarizing work that draws on virtually everything the pioneering
independent made before!

— J. Hobeman, Artinfo

“Ornette: Made in America tinkers with and discards the conventions of the bio doc just as its pioneer-

ing musician subject exploded those of jazz"
— Melissa Anderson, Village Voice

www.ornettefilm.com



- World premiere at Berlinale International Forum of New Cinema
- NYC Premiere at IFC Center

.+ Restored from the original materials to 35mm and 2K

« MANY dvd bonuses from filmmaker’s personal collection

When Jack Gelber’s play “The Connection”opened in New York, Shirley Clarke discovered the perfect
vehicle to question the whole idea of cinéma vérité filmmaking. The Living Theatre produced
Gelber’s play was set in a squalid Greenwich Village apartment, where a group of drug addicts are
waiting for their connection to bring their fixes. Many of the men are jazz musicians, who perform
during the play.

And thus begins a play within a play within a jazz concert — a drug-addled crossing of “A Midsum-
mer Night's Dream” and “Waiting for Godot." The director and author are said to be there in the
apartment to guide the junkies in a series of improvisational themes to reveal their lives and inner
thoughts. The play was a blessing for jazz saxophonist Jackie McLean, as his drug arrest in 1957 had
cost him his cabaret license, barring him from performing in clubs. The play gave him two years
work on stage and he went on to perform in Clarke’s film version.

In adapting Gelber’s play into a film, he and Clarke decided to have a film director and cinematog-
rapher as the main instigators of the action so that they could break through the film proscenium.
To further the illusion of reality, the filmmakers intentionally left in artifacts of filmmaking — film
rolls suddenly end in black leader; sound sync beeps are heard, and light flairs, dust, scratches and
out-of-focus moments are preserved. This roughness led many critics to assume that the film was
improvised. However, like the camera movement and the choreography of the actors, Clarke care-
fully planned everything in The Connection.

“Clarke’s decision to both literally and figuratively turn the camera on the creative types behind it
was key; in many ways, The Connection sets the template for modern form-hijacking meta-movie
gestures, from David Holzman's Diary to the self-conscious indies of the '90s.
One man’s squalor is another’s mise en scéne, it tells us, and anyone who thinks you can be objective
with a movie camera running and a mojo pin in your arm is dreaming... Attention must be paid!”

— Time Out New York

www.theconnectionfilm.com



FEERDRED I ThE ACATEMY FILLL ARCHIVE A0 MILESOAE

VTN P e snmct g w Y L oo RN s P L TS 20 R o RSP LMY e MU LR
ot 5 TN o WORE FERRTE e e 10 MR PN DO RN D s e HRLE
et S S N o I D] o L 0 v IRV TTEDL - MECTFLRLTEY

i st

- World premiere at Berlinale International Forum of New Cinema
«  NYC Premiere at IFC Center

- Restored from the original materials to 35mm and 2K!

- MANY dvd bonuses from filmmaker’s personal collection

One of the most incredible and influential films in cinema. For twelve hours over the course of the
evening of December 3, 1966, director Shirley Clarke and her friends interviewed Jason Holiday
about his life, his loves, his work and his beliefs. Jason, a 33-year-old hustler dreaming of a career as
a nightclub entertainer, dazzles the audience with stories of confrontations with his family growing
up in Trenton, the orgies he has attended, and the hustling that has formed the pattern of his life as
a black, gay man. He recalls his college days before dropping out, working as a bar hustler and as

a houseboy in San Francisco, becoming a heroin addict and spending time in jail, and his time in a
hospital mental ward. He describes his existence while waiting for his dream to come true:

“| have more than one ‘hustle, I'll come on as a maid, a butler, a flunky, anything to keep from punch-
ing the nine to five... | am scared of responsibility and | am scared of myself because I'm a pretty
frightening cat... Like | don't mean any harm, but the harm is done”

Portrait of Jason is a film in which Jason Holliday is given the entire screen for an hour and 45 min-
utes, during which time he makes probably as candid a self-revelation as has been known in the
history of motion pictures or literature. And yet, how much is true and how much is a performance?
Shirley Clarke’s films were always exploring the border between cinema verité and fiction — and
Portrait of Jason may well be her masterpiece.

Daring, provocative, ground-breaking and truly gripping, Portrait of Jason was one of the first LGBT
films to be taken seriously by the general audiences. It remains one of the most remarkable films of
American independent filmmaking.

“Restored and back in distribution thanks to the tireless folks at Milestone Films, the 1967 documen-
tary Portrait of Jason, is, without a doubt, Shirley Clarke’s most radical, as well as her most personal,
film.

— J. Hoberman

www.portraitofjason.com
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Robert Frost
A Lover’s Quarrel With the World

A Film By Shirley Clarke

Winner of the 1963 ‘
—

Academy Award” for
Best Documentary Feature

-Restored 2K by UCLA and the Academy Film Archive!
-Restored from the original materials to 2K.
- Academy Award winner for Best Documentary Feature!

“And were an epitaph to be my story Id have a short one ready for my own. | would
have written of me on my stone: | had a lover's quarrel with the world.

The Oscar®-winning documentary, Robert Frost: A Lover’s Quarrel with the World, features the legend-
ary American poet filmed with the playfulness and intimacy that are the signature of director
Shirley Clarke.

Frost's funny, brilliant speeches given at Sarah Lawrence College and Amherst College run through-
out the film, with Clarke cutting back and forth to excerpts of the poet’s laughs and lessons with
college students.

Bewildered by “the sideshow” of cameraman and crew members flanking him, Frost comments at
the Sarah Lawrence College podium, “This is a documentary film going on ... and [the shots] have
all been about me with a hoe digging potatoes or walking in the woods, reciting my own poems.”
The crowd laughs, as does he, clarifying, ‘I don't farm very much — for many years, | have had a lit-
tle garden — but it is a false picture that presents me as always digging potatoes or saying my own
poems!’ Crowd erupting once more, Frost concedes that the format Clarke uses at the moment is
far preferable: “This time we are going to have it right, we are going to have it taped like this, with
my crowd. [The crew was] with me today ... on a carrier, you know, and | was with the commander.
The old subject came up ... peace and war, and | had to have another think at it

Sure enough, before he finishes speaking Clarke cuts to footage of Frost with a helmet atop his
head on board the carrier they filmed earlier. Frost's realist worldview concludes, “Peace is some-
thing that you only get by war or the threat of war, however tacit the threat." His tour between the
landing strip and artillery underlines this point.

A Lover’s Quarrel with the World progresses in such a fashion, with the elderly Frost, 88, espousing
wisdom to his successors (President Kennedy included) while Clarke silently comments with her
camera. The bucolic scenes Frost denounces do not necessarily portray a simple, woodsy man, but
rather a man at peace. Peace is never easily won, for war certainly has something to do with it. The
familiar line that closes his 1944 poem “The Lesson for Today” — ‘I had a lover’s quarrel with the
world”— succinctly captures his life, and he is quick to add it is singular because it has been “one
sustained quarrel all my life”

www.projectshirley.com/rfrost.html
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- Legendary film by Native American photographer Edward S. Curtis.
- Restored from the best materials by UCLA Film & Television Archive.
- Brand-new recording of the film's original 1914 orchestral score.

Master photographer Edward S. Curtis devoted his life to documenting the world of
Native Americans, with the keen awareness that the information he gathered ‘must be
collected at once or the opportunity will be lost”" He recorded more than 10,000 wax
cylinders of Indian language and music; took more than 40,000 photographs of 80+
tribes; recorded tribal lore and history; described traditional foods, housing, garments,
recreation, ceremonies and funeral customs; and wrote biographical sketches of tribal
leaders.

And in 1914, he created one of the first feature-length dramas ever made — a masterpiece
filmed with and starring members of the Kwakwaka'wakw (Kwakiutl) tribe of British
Columbia. Curtis's haunting melodrama tells the story of a warrior’s spiritual journey,

of love won and lost, and of a battle between tribes to save the warrior's bride. The film’s
documentary-like attention to historic detail and Curtis'legendary eye for composition
make IN THE LAND OF THE HEAD HUNTERS one of the most beautiful films of the silent
era and a stunning evocation of a Native American culture famed for its incredible artistic
heritage. Aspects of the film were based on the Kwakwaka'wakw’s oral traditions and

it accurately portrays rituals, including the potlatch, which were prohibited by Canadian
law until 1951.

The film’s gala premieres in December 1914 featured the performance of a new orchestral
score by composer John J. Braham. That composition, the first original music

ever written for a feature film, was recently rediscovered. The Turning Point Ensemble’s

rousing and beautiful rendition is a lovely match for the painstaking reconstruction/restoration
by UCLA Film and Television Archive's Jere Guldin which showcases the original

film's gorgeous color tinting.

Also availble with the film!

- Documents of Encounter: The Head Hunters Reconstruction Project. (2014. 38 mins.)
- Cultural Presentation by the Gwa'wina Dancers. (2008. Color, 83 mins.

- Commentary Track featuring Bill Holm, Andy Everson, and Aaron Glass.



- Rediscovered 1920 film shot in Oklahoma with the Comanche and
- Kiowa Tribes to have theatrical premiere 85 years after completion!
- Restored from the nitrate materials by Oklahoma Historical Society
- New orchestral score by Comanche composer David Yeagley.

- In2Kand HD!

THE DAUGHTER OF DAWN is an incredible feature film that was shot in 1920 in the
Wichita Mountains of southwest Oklahoma. The story, played by an all-Native American
cast of 300 Kiowas and Comanches, includes a romantic rivalry, buffalo hunts, a battle,
village scenes, dances, deceit, courage, and hand-to-hand combat. The Native American
actors, who in 1920 had been living on reservations for less than fifty years, brought
with them their own tipis, horses, clothing, and material culture.

White Parker, the film's male lead, and Wanada Parker, who appears in a supporting role,
were two of the 25 children of legendary Comanche chief, Quannah Parker. Parker was

a son of chief Peta Nocona and Cynthia Ann Parker, who like the character in the John
Ford movie The Searchers, was kidnapped as a young girl and later married and identified
as a Comanche.

The film was directed by a young director, Norbert Myles and written by Richard Banks
who had spent 25 years living with various tribes.

Restored by the Oklahoma Historical Society, Film Technology (35mm) and Metropolis
Pos (2K), THE DAUGHTER OF DAWN proves to be a revelation. Subtly acted by the all-
Native American cast, photographed beautifully, and directed without melodrama by
Myles, this lost silent film stands with the best films of the period. The new orchestral
score is by Native American composer David Yeagley and performed by the Oklahoma
City University Orchestra.



BABY PEGGY:

THE ELEPHANT IN THE ROOM
DIRECTED BY VERA INEREBOR

Including the feature CAPTAIN JANUARY and three Baby Peggy Shors




WITHOUT LYING DOWN

FRANCIS MARION AND THE POWER OF WOMEN IN HOLLYWOOD

THE MILESTONE CINEMATHEQUE

Huan M, Herwer ix associarios wims Tursen Crassic Movies
PRESENTS & CHalsE Lovnce PrRopucTioN

WITHOUT LYING DOWN

FRANCES MARION AND
THE POWER OF WOMEN IN HOLLYWOOD




ARAYA
A FILM BY MARGOT BENACERRAF




- Presented by famed author Sherman Alexie and Charles Burnett
- National Society of Film Critics Film Heritage Award

-« Premiered at the Berlin International Film Forum

- Selected for the Library of Congress National Film Registry

The Exiles (1961) is an incredible feature film by Kent Mackenzie chronicling a day in the life of a
group of twenty-something Native Americans who left reservation life in the 1950s to live in the
district of Bunker Hill, Los Angeles, California. Bunker Hill was then a blighted residential locality of de-
cayed Victorian mansions, sometimes featured in the writings of Raymond Chandler, John Fante and
Charles Bukowski. The structure of the film is that of a narrative feature, the script pieced together
from interviews with the documentary subjects.

The film features Yvonne Williams, Homer Nish, and Tommy Reynolds. The film shares a curious
number of surface similarities with Charles Burnett's legendary Killer of Sheep: they were both gritty,
frills-free depictions of marginalized Los Angeles communities made within about a decade from
each other by young filmmakers who were both compared to John Cassavetes and Vittorio De Sica,
they both have existed for decades without theatrical release, they both have been featured in Thom
Andersen’s film Los Angeles Plays ltself, they both have been restored by Ross Lipman at the UCLA
Film &Television Archives and they both are Milestone Film & Video releases.

One of the significant distinctions between The Exiles and Killer of Sheep is that Mackenzie (unlike
Burnett) was a definitive outsider to the community he was filming--he was a well-to-do white man
from the East coast amongst Native Americans, Mexicans and Filipinos in a low-income L.A. com-
munity. Regardless, his sensitivity and his genuinely penetrating interest in attempting to understand
the people in his film via filming them shines through (he, like Burnett, involved the stars of the film
in the writing and filming process), curbing the tendencies towards sentimentalism and fetishization
that often emerge in attempts to represent “the other”” Despite (or because of) the fact that no other
films at the time were (and still very few now are) depicting Native American peoples (aside from the
overblown stereotypes in Westerns) let alone urban Native Americans, The Exiles could not find a dis-
tributor willing to risk putting it out theatrically, and so over the years it fell into obscurity, known and
loved by cinephiles and admired for its originality and honesty by such Native American filmmakers
as Chris Eyres (Smoke Signals, 1998) and Ben-alex Dupris (experimental filmmaker and writer) but

‘mrfa . remaining largely unseen to the public, including communities like the ones depicted in the film.
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“The restoration and long-delayed commercial release of ‘THE EXILES, a 1961 film about a largely forgot-

TN i da beautifully photographed slice of down-and-almost-out life, a near-heavenly vision of a near-hell that Mr.
Mackenzie situated at the juncture of nonfiction and fiction. He tapped into the despair of this obscured
world while also making room for the poetry and derelict beauty of its dilapidated buildings, neon signs,

peeling walls and downcast faces” —MANOHLA DARGIS, NEW YORK TIMES

http://www.exilesfilm.com/
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GRASS
BY THE DIRECTORS OF “KING KONG"




‘THE LosT MasTerriece BY THE Marirs of KING KONG
MeriaN €. CODPER AND ERNEST

Hard to resial CHANG wnfolds ke o vertabile Henee

circns L SPECTACULAR!

I. Hobiermen

B. SCHOEDSACK
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- Restored in 2022 tinted and toned version with Thai orchestral score
- Played in over 100 cities around the United States.

- Winner of Best Film: Aubervilliers International Children’s Film Festival
- Academy Award® nomineel!

Before they dreamed up that oversized ape, King Kong's creators filmed this
magical story of a Thai family’s struggle to survive the forces of nature. CHANG is a
revelation - not only is it the obvious prototype for Merian C. Cooper and Ernest B.
Schoedsack’s later masterpiece, KING KONG, but it is a terrifically entertaining film
in it own right.

Shot entirely in Siam, the film tells the story of a farmer and his family who have
settled a small patch of land on the edge of the jungle. Their existence is a con-
stant struggle against the many wild animals around them - bear, tigers, and even
- changs! The climactic elephant stampede is still one of the most exciting scenes
in cinema history. This release features a brilliant score by Bangkok composer
Bruce Gaston and performed by the world-famous orchestra Fong Naam. The new
restoration features the original tints and tones found on an original nitrate print.

“Spectacular! Unfolds like a veritable three-ring circus”— J. Hoberman, VILLAGE VOICE

“Thrilling! Cooper and Schoedsack were honest-to-God moviemakers [who] went
for pace, tension, and excitement. They gave themselves and their audience, a hardy
good timel”— THE NEW YORKER MAGAZINE

“A fresh and thrilling epic from ‘Indy’-like filmmakers ... Put Merian C. Cooper and
Ernest B. Schoedsack together and you've got the real-life Indiana Jones!”" — Jay Carr,
THE BOSTON GLOBE

“Partly an early cinematic record of life in far-away Asia, partly a genuine tribute to

the ingenuity, athleticism and dexterity of the subjects, CHANG: A DRAMA OF THE
WILDERNESS is also an engrossing, intelligently paced adventure yarn. The malariastricken
Schoedsack, hiding in camouflaged shelters and look-outs, took immense

risks to obtain the close-up footage of the deadly animals. The extended climactic
sequence, in which Kru and the villagers construct a giant kraal (enclosure) before
heroically rounding up the stampeding herd of elephants, deserves far wider recognition.”
— FILM 4, London



When Worlds Collide: The immigrant protagonist of Dark Matter is another type of mad scientist entirely.
By Kelly Vance, East Bay Express

We know we're in strange territory from the opening shot. Meryl Streep is performing tai chi exercises on a misty mountaintop behind
the credits while churchy choral music swells on the soundtrack. By itself, there’s nothing at all objectionable about Ms. Streep practic-
ing tai chi. The music, sung in Mandarin by a group called the Beijing Angelic Choir, is eerie yet somehow familiar. The image is of a
peaceful woman moving harmoniously in a beautiful natural setting, enveloped by heavenly female voices. But we can't shake the
feeling that something is a few degrees off.

That's the skill of filmmaker Chen Shi-Zheng, alerting us from the very first moment that something is indeed frightfully wrong in
Dark Matter, his debut directorial effort. The film has the advantage of surprise in its story of a young Chinese scientist named Liu Xing
(played by actor Liu Ye of Curse of the Golden Flower) who takes violent revenge for his treatment at an American graduate school. The
screenplay is loosely based on the real-life case of one Lu Gang, who shot and killed five people at the University of lowa in 1991. Lus
rampage made headlines then, but today, after numerous similar incidents on campuses, it's no doubt recalled as just one of many
such tragedies. Sad, wasteful, and pointless, yet nothing unusual. These things happen.

Exactly how and why these things happen is what concerns Dark Matter. From a procedural point of view, the conflict at the heart of
the drama begins when Liu Xing arrives at the unnamed American university (the film was shot on location in Salt Lake City and Orem,
Utah, as well as in Toronto) to begin research in astrophysics. As part of the wave of foreign grad students coming to the US in the
1980s and ‘90s, Liu, a brilliant and innovative thinker, is thrilled to meet his idol, physicist Jacob Reiser (Aidan Quinn) and to be invited
to join Reiser’s team — a group of Liu's compatriots culled from China’s leading universities, all chasing the American Dream.

They work and live collectively, these stereotypical Asian nerds chain-smoking cigarettes, sending money to their parents back home,
and dreaming of the great discoveries they’ll make while putting in long hours in the little room they've been given at the school.
Never mind that everything about their situation screams exploitation and ghetto-ization, and that Prof. Reiser (“Call me Jake”), who
takes credit for the students’work and assigns them to his pet projects, begins to resemble the overseer on some sort of scientific
plantation, using cheap imported labor to enrich the corporations funding the research center. Not only that, but when Liu, a bit more
gregarious than his mates, tries to strike up a conversation with a pretty blond barista in the town, he strikes out — his English is
laughable, for starters.

While all this is going on there’s another facet of the “host apparatus” at work. A rich donor to the university, Joanna Silver (Ms. Streep),
volunteers her time helping the foreign students acclimate to the US by organizing orientations and taking them on social field trips to
the local “Wild West town” and a church. Joanna lives in a fabulous hilltop home decorated with Buddhas and other Asian artifacts. It

is established that she and her hushand, Hal (actor Bill Irwin), do business in China and have visited there frequently, and that Joanna
is pleased with herself for being able to throw a few polite Mandarin phrases into her conversation. She is instantly attracted to the
quietly handsome Liu Xing, and their relationship becomes a slightly more complex emotional mirror of Liu’s increasing disenchant-
ment with his role at the university and with his life.

Chen Shi-Zheng is best known for his imaginative staging of operas, notably The Peony Pavilion, a nineteen-hour production of Tang
Xianzu's Ming Dynasty epic of love and strife. The director, now based in New York, grew up in provincial Hunan during the Cultural
Revolution of the '60s and ‘70s and used his talent as an opera singer to eventually make the move to America. He wrote Dark Matter
to investigate the unhappy flip side of the immigrant experience, in particular the forces at work beneath the cheerful surface of cross-
culturalism that he lampoons so devastatingly in the film.....



-+ Brand-new HD restoration from the original camera negative
-+ Bonus features including updates of the people in the film

Lucy Massie Phenix’s remarkable documentary You Got to Move: Stories of Change in the South cel-
ebrates individuals and communities who dared to change the world for the better. Inspired by the
filmmaker’s experiences at Tennessee’s world-renowned Highlander Research and Education Center,
the film captures the enthusiastic spirit of a place that has helped people unite at the grassroots lev-
el. Highlander “grads” have long been active in some of the most significant movements for justice
— leading the fights for Civil and Labor rights and working to protect communities from the ravages
of strip mining and toxic waste dumping. Rich in the language and music of the South, You Got to
Move tells their stories — chronicling how “ordinary” people discovered the courage and ability to
confront reality, and change it. It is a film that champions civil action and makes you want to move!

The release commemorated the 80th anniversary of Highlander, whose attendees have included
Rosa Parks and Martin Luther King and was the source of the song “We Shall Overcome! It also me-
morialized the 50th anniversary of the Albany Movement — a landmark in the history of American
civil rights activism — which was led by students including Bernice Johnson Reagon (founder of the
a cappella group Sweet Honey In the Rock and a nationwide leader for human rights) who appears
in the film.

“From Rosa Parks and Martin Luther King, Jr. to Paul Wellstone and so many more who followed
them, the Highlander Center has been an inspiration for the continuing struggle for social justice in
America. Lucy Phenix has splendidly caught the spirit and moral power of an historic place where
democracy still lives!

- Bill Moyers

"You Got to Move reveals the truth that one person, (maybe you), can begin the action that will
change the world. It is a film that refreshes eyes and ears as well as the spirit for it is full of beautiful,
diverse American faces and speech and music. It beautifully captures the contagious joy of struggle!
— Alice Walker, author of The Color Purple

"

www.yougottomove.com
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- Acclaimed by the press as one of the Ten Best Films of The Year!
«  Shown in more than 200 cities in North Americal

-+ Special Screening at 2008 Berlin Film Festival

- MANY dvd Bonus Features!

“One of the most devastating antiwar films ever made! ... A testament to those who had the bravery
to speak out and speak up.”
— Time Out New York

“A live hand grenade brought home from a distant battlefield”
— New York Times

January 31, 1971. More than 125 veterans gathered in a Howard Johnson's motel in Detroit,
Michigan to talk about the war atrocities they had committed in the presence of officers while
stationed in Vietnam. The American press ignored them. When one of the Winter Soldier veterans
recently ran for political office, opponents labeled John Kerry a liar and a traitor. But he told the
truth — they all did.

The Vietnam veterans saw themselves as soldiers still battling, in the darkest of times, to combat
the wrongs of the war and to speak out against the brutal training that had made them capable
of unthinkable violence. Twelve filmmakers thought their truth was too important to hide. In the
years since—Winter Soldier premiered at Cannes in 1972, many of these documentarians have
created some of the most important nonfiction films of our time, winning numerous academy
awards. Winter Soldier, the film they made together, remains one of the most powerful anti-war
statements ever seen. Now, thirty-five years later, it is time to see it again.

A film by Fred Aronow, Nancy Baker, Joe Bangert, Rhetta Barron, Robert Fiore, David Gillis, David
Grubin, Jeff Holstein, Barbara Jarvis, Al Kaupas, Barbara Kopple, Mark Lenix, Michael Lesser, Lee
Osborne, Lucy Massie Phenix, Roger Phenix, Benay Rubenstein and Michael Weil. With John Kerry,
Scott Camill & the Vietnam Veterans Against the War. 95 minutes. B&W and color.

www.wintersoldierfilm.com



WORD-IS-0UT

stories-of-some-of-our-lives

MILLIARIUNM ZESO PRESENTS & FILM BY THE MARIPOSA FILM GROUP

EIH_E;EELQ?E
e o) 2 '?‘-
e B

“The extraordinary, groundbreaking documentary.,..,
still enormausly powerful today.”

— MELIS5A ANDERFON, VILLAGE VOUICE

NEWLY RESTORED FOR ITS 30TH ANNIVERSARY

- Selected for the Berlin Film Festival International Forum

- Theatrical release in North America

- Newly restored from original camera negative by UCLA!

- The first LGBT film created by gay and lesbian directors.

» MANY dvd bonus features including WORD IS OUT: 30 YEARS LATER

WORD IS OUT premiered in 1977 as the first feature-length documentary about lesbian
and gay identity made by gay filmmakers. Audiences were startled and moved by the
stories told by the film's participants. After conducting 140 interviews, the filmmakers
selected twenty-six people of various lifestyles, races, ages and backgrounds to tell the
stories of their lives. The documentary was released in theaters around the world and
shown on prime-time television. It helped untold numbers of people accept
themselves, their friends and their families, and had an impact on American culture.

WORD IS OUT became an icon of the emerging gay rights movement and a landmark

in documentary history, but time had taken its toll on the existing prints and the film
was rarely seen. In honor of its place in our collective history, the UCLA Film & Television
Archive and its Outfest Legacy Project restored WORD IS OUT with the generous
contribution of the David Bohnett Foundation. Ripe for rediscovery, the film is at once a
record of past struggles, an occasion for reflecting on how far we still have to go, and a
masterpiece of the documentary form. Viewers will be charmed, touched and perhaps
galvanized to action by the film's emotionally breathtaking blend of candor, humor, love
and humanity.

REVIEWS

“The extraordinary, groundbreaking documentary...still enormously powerful today." -
Melissa Anderson VILLAGE VOICE

“A milestone!”— Dennis Lim, NEW YORK TIMES

" S %%k % |t could crack the stoniest heart”
— Keith Uhlich, TIME OUT NEW YORK

www.wordisoutmovie.com
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“Remarkable!”

—Edward Guthrmann,
an Francisco Chronicle

A Tilm by
ROLANDO KLEIN

- Restoration from the original 35mm internegative

A cult film from the 1970s, lost for years and now newly restored, Chac: The Rain God is based on

a combination of ritual and legends from the Popul Vuh, as well as Tzeltal and Mayan stories. This
gorgeous film, shot in the Chiapas region of Mexico by Chilean director Rolando Klein, focuses on a
small Tzeltal village during a terrible drought. Desperate for relief, thirteen men set out on a quest to
save their people from starvation. They seek a solitary Diviner who lives in the mountains and knows
the ways of the Ancients; they hope that he can summon Chac, the Rain God. The Diviner takes
them far from their own land on a strange journey, a trek that challenges their beliefs and even their
saint.

Chac is magical, mystical, and intensely visual. A dazzling portrait of a Native American spirtiual
quest, Chac is a visionary masterpiece as powerful and revolutionary as Walkabout, El Topo and
Aguirre, The Wrath of God.

“In his first film, Chac: The Rain God, Chilean filmmaker Rolando Klein did something remarkable.
Working with nonactors in the Mexican state of Chiapas, he created a mystical adventure about a
drought-stricken village that seeks a diviner (or witch doctor) to conjure rain. Despite a troubled
shoot with a series of physical challenges — Klein shot a group of men walking across a waterfall -
he created a lovely film with a serene, timeless quality. Chac reveals a culture untouched by Western
commercialism and seems, in turn, to borrow nothing from conventional Hollywood filmmaking.
After its initial release, Chac disappeared when its distributor went bankrupt. The new, restored
print is particularly kind to the magical, beautifully composed images of Alex Phillips Jr. and William
Kaplan Jr’

— Edward Guthmann, San Francisco Chronicle

“Suspenseful. Hypnotic. The unselfconscious performances writer-director Rolando Klein has
managed to elicit from his non-professional cast are as astonishing as this highly demanding film's
lush, exotic beauty!”

— Kevin Thomas, Los Angeles Times

Chac press kit



— - Gorgeous 2-color Technicolor shot on location in Bali.
“Shimmering! Engulfs { - Restored to full length by UCLA Film & Television Archive
EB SAnIAs Anic iath - MANY dvd bonus features including feature doc Gods of Bali by Oscar®-

the imagination soaring « L o . .
A vis'::igfmt!-- winning Robert Snyder and Falaise’s second feature, Kliou the Killer!

— San Francisce Chra - Two scores — the original sountrack and new Gamelan score by GSJ.

Legong: Dance of the Virgins, filmed entirely on location in Bali in 1935, is a tragic tale of love denied.
Poutou, a young girl who is a respected Legong dancer in her community falls in love with the
young musician Nyoung. Her father is delighted with Poutou’s choice and wants to help her to
conquer Nyoung's heart. But Poutou's half sister Saplak wants Nyoungis also and when he chooses
Saplak, Poutou drowns herself. Legong's real theme though is much more than melodrama: It is

the delineation of Balinese culture. Henry de la Falaise captured religious rituals including frenetic
dances and mystical parades, everyday dealings at the local marketplace, a cockfight (which was cut
out of the British version) and, in the final scene, a mass cremation. Small details chronicling the life
of the villagers make Legong an absorbing and mesmerizing quasi-documentary.

Shot in beautiful two-color Technicolor, the film features topless Balinese men and women (in the
30s more than half of the movie was cut because of semi-nudity) in luscious surroundings.

"An amazing cultural artifact reclaimed by Milestone Film and Video, Legong: Dance of the Virgins was
filmed in 1933 by the Marquis Henry de la Falaise de la Coudray, a Hollywood dilettante then on his
second celebrity wife, the actress Constance Bennett, who followed Gloria Swanson in the marquis's
affections. Using his wife's money — Legong is a “Bennett Production”— Falaise took a two-strip
Technicolor camera and a small crew to the South Sea island of Bali, where he shot this delirious
blend of sentimental fiction and ethnological fact. Falaise was following in the footsteps of the
documentarian Robert Flaherty, who invented this peculiar blend of fact and fiction with his 1922
Nanook of the North, and F. W. Murnau, whose 1931 Tabu spun a masterpiece of personal filmmak-
ing from Flaherty’s format. But Falaise brought his own sensibility to the project, a frank sensuality
that embraced both the lush scenery of the exotic setting and the glowing bodies of his half-nude

subjects!
y \ — Dave Kehr, New York Times
Dance of the Virgins
A film b}' Henri de la Falaise ucu"i’“. Legong press kit

R
Archivy
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- New video master with new scores.

- Bonus Features include Oscar-winner John Canemaker’s documentary
Remembering Winsor McCay (18 mins), Stills Gallery and Canemaker
commentary.

Winsor McCay, pioneer newspaper cartoonist and first master of animation, was one of the greatest
and most influential artists. His films — joyous, hilarious and beautiful —continue to delight and
astonish audiences today. Milestone’s Winsor McCay: The Master Edition features brand-new digital
transfers of every surviving film by this cinema pioneer, a new piano score by composer Gabriel
Thibaudeau, and John Canemaker’s wonderful documentary Remembering Winsor McCay.

McCay created a pantheon of beloved characters including Little Nemo, the intrepid traveler in
Slumberland; Nemo's friends Flip and Impie; and the enchanting Gertie the Dinosaur. Highlights in
this collection include the stunning hand-colored Little Nemo (1911) mastered from the only known
35mm print in existence, and Gertie the Dinosaur (1914) which was recently restored by the National
Archives of Canada using four 35mm nitrate prints from the Cinémathéque’s collection.

Other cinematic treasures include the funny and bizarre How A Mosquito Operates (1912), the deeply
moving The Sinking Of The Lusitania (1918), the existing fragments of the lyrical The Centaurs (1918-
21), the charming Gertie On Tour (1918-21) and Flip’s Circus (1918-21). McCay's final three works, all
from his surreal and bizarre “Scenes from a Rarebit Fiend” series are featured: Bug Vaudeville (1921),
The Pet (1921) and The Flying House (1921).

“Meet the man who virtually invented animated cartoons. .. Milestone Films has just released a
terrific compendium of McCay's work, in the best available prints known to exist, along with a docu-
mentary by John Canemaker... Winsor McCay: The Master Edition is required viewing for anyone who
cares about animation... but films like Gertie are not just pioneering efforts; they're still extremely
entertaining”

— Leonard Maltin, NPR

Winsor McCay press kit
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- Premiered at Cannes and New York Film Festivals!

- Played in over 100 cities around the United States.

- Beautiful restoration by the Nederlands Filmmuseum!

+ NY Times'Ten Best DVDs of the Year!

- MANY bonus features including Scorsese introduction and Valentino and
Mae Murray feature film, Delicious Little Devill

It's always cause for celebration whenever a lost film has been found. Every film found
restores another piece of our collective memory, our sense of our past, and our history.
For 75 years, nothing survived of Beyond the Rocks except a one-minute fragment.
Now, thanks to the efforts of the Nederlands Filmmuseum, we have the entire film. It's

a precious gift. It was rare for two silent stars of the magnitude of Rudolph Valentino
and Gloria Swanson to appear in a film together — the idea of pairing stars became
more of a common practice with the coming of sound. That alone makes the discovery
of Beyond the Rocks a noteworthy event. But the film you are about to see, directed by
Sam Wood and based on a novel by the once enormously popular Elinor Glyn, is also a
testament to the extraordinary artistry of silent cinema.

The greatest actors of the silent era had a rare intensity — emotional, physical, almost
spiritual. They had to seize us right from the start, with their own inner power and lumi-
nosity. As you will see, that's exactly what Valentino and Swanson, both at the peak of
their powers, do in Beyond the Rocks. The film is carefully built around that power and
luminosity. — Martin Scorsese

VILLAGE VOICE, August 1st, 2006

Dream Team: Beyond the Rocks

Review by Jim Hoberman

A minor miracle, this newly restored, long-lost 1922 silent was discovered a few
years ago, nearly complete, in a Dutch collection. Beyond the Rocks was based
on a novel by chick-lit pioneer Elinor Glyn and directed by Cecil B. DeMille's then
protégé Sam Wood, but what makes the occasion is the dream pairing of Gloria
Swanson and Rudolph Valentino.
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THE VIKING

Hollywood's Most Deadly Disaster
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BIG STAKES

1922. Directed by Earl Wayland Bowman. Cast: J.B. Warner and Elinor Fair.
66 minutes. Tinted and Toned. Music score by Donald Sosin.

RESTORED BY THE LIBRARY OF CONGRESS.

Taken from one of the most breathtaking 35mm tinted and toned nitrate prints from the
silent era, BIG STAKES is an entertaining, exciting, hilarious — and yes, strange — addition

to cinema history. What else can you call a film that involves a lovely sefiorita, a hellbent
buckaroo, a dangerous Mexican captain, a poisonous Gila monster, the KKK ... and every-
body’s fate, the big stakes, decided on by two “brincadores?"That would be Mexican jump-
ing beans. Which, as you may know, neither jump nor are actually beans... BIG STAKES is a
fun and rip-roarin’ride across the plains of western -- and Western -- cinema. And for 1922,
a fascinating and complex look at Mexican and American stereotypes. Mercedes Aloyez,
the daughter of a wealthy Mexican rancher, is betrothed to Captain Montaya. The rootin’
tootin'buckaroo Jim Gregory (complete with comic sidekick) is in love with the ladies, but
with a special eye towards barkeep Mary Moore. While out riding, Gregory saves Mercedes
from a fate worse then death. (Well, actually, it is death.) The cowboy falls for the seforita,
which earns the Mexican Captain’s displeasure:

AND NOW, MIGUEL

1953. Directed by Joseph Krumgold. Cast: The Chavez Family. 62 minutes.
Filmed in Las Cordovas, New Mexico. Music score by Louis Appelbaum.

AND NOW, MIGUEL is known today as the beloved novel by Joseph Krumgold that won
the Newberry Medal for excellence in American children’s literature in 1954. But few know
that the story actually originated as a motion picture directed by the Academy Award®-
winning Krumgold. Magnificently photographed with an emphasis on local customs and
practices, this was mastered from the best archival 35mm material. It is an important addi-
tion to Latino film history. Miguel Chavez, 12 years-old, has dreamed of visiting the Sangre
de Cristo Mountains since he was very little. This summer, he is going to work hard and
pray until his father and grandfather realize that he is ready to take the trip with the rest of
the older men. His prayers are granted when his older brother is drafted. His father needs
an extra body and grudgingly allows Miguel to accompany them.

http://milestonefilms.com/movie.php/Latino/
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+  “John Canemaker.is.an artist
for all seasons and all reasons
and it is a.pleasure to so
annouince to the world."

— CHUCK JONES
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OTHER TITLES

Oscar®-winning animator John Canemaker's
MARCHING TO A DIFFERENT TOON
THE MOON AND THE SON

HANDS

Anthony Howarth's (Oscar®-nomination, Best Documentary)
PEOPLE OF THE WIND

David Rathod's
WEST IS WEST

Ronald Gray's
TRANSMAGNIFICAN DAMBAMUALITY




|
%

._-.____a.a.--lrf

L eEsEEEEEE .-.-...---.-..l.l.llu---t.r l'l‘q- i--"I-‘-l'"-ll-'IIIIIIIIl-il-If-II- h-r--:-.-.- .---

”{ AL LY SesNeTiriEinn H E,?

'.'..._._l._'-‘."-‘-.--.l.ll.ltl'l- h""'"-q- "'"" e Ll 'I“I----*'.'I"I"I'l" "lrll--“----

‘ - '_____._‘_.._.-.1'-----.-!.. '.-'---l!--------I-I'III'I-'-'I""-'---.-‘-
-—1— —_ - 1 e

IIlleiiiIl : NN W W

L

=
=

=

=1

=

MILESTONE
FILMS

3 ..uthhﬂ!- i | DERTECEL B | 8 WTISTY MILESTONE FILMS SINCE 1990

FTHE WorLD's RiNeSTRS) THEATRE PIPE ORGAN




