
A

EDUCATIONAL GUIDE



1

First Season: Sept. 2016 

Second Season: Oct. 2019

Executive Producer: Tracy German

Produced By: Tracy German, Ian Thompson, 

Karen Hanson (Season 1)

Running Time: 2 seasons of 13x 30min

Directed By: Tracy German, Ben Addelman,

Ian Thompson (Season 1)

Written By: Tracy German & Karen Hanson

Production Company: Wild Archaeology Productions Inc. 

Wild Archaeology Season 2 Inc. &  Pale Fox Picture Inc.

Edited by: Mike Patterson

Cinematographer: Liam Maloney, Christopher DeRosa and Jonathan Elliott (Season 1)

Oral Tradition & The Sharing Of Knowledge

DOCUMENTARY TV SERIES NATIONAL BROADCAST ON APTN 

WILD ARCHAEOLOGY is also a complete Aboriginal language viewing experience, 
featuring 100% Dakota versioning of our episodes and our entire digital media site. 
Our English versioned episodes feature approximately 20% Aboriginal language
content in both Dakota and the traditional language of the region. 

For all Season 2 episodes please go to www.wildarchaeology.com 



2

Wild Archaeology introduces students to indigenous history and contemporary culture from coast to coast through archaeology, oral 
history, elders’ knowledge and cutting edge science. Students will learn about indigenous peoples, archaeological tools and methods, 
as well as geography, geology, ethnography and anthropology. 

Keywords
archaeology; indigenous history; indigenous peoples; living culture; cultural knowledge; oral history; anthropology; archaeological 
methods; indigenous archaeology; ethnography; geography; science

Season 1 Available to purchase on Shopify
Season 1  is available on DVD and on streaming now!  

Season 2 available on DVD and Streaming
Available January 2020

      Educational Purposes

Pale Fox Pictures
Wild Archaeology - Season 1 

DVD Boxset
$1,500

Pale Fox Pictures
Wild Archaeology - Season 1 

Streaming
From $1,500

Pale Fox Pictures
Wild Archaeology - Season 2 

DVD Boxset

Pale Fox Pictures
Wild Archaeology - Season 2

Streaming
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 The archaeological record of the First Peoples of North America is scattered, frag-
mented, and could be lost forever. Guided by Indigenous archaeologist, Dr. Rudy Reimer 
(Squamish), and two adventure loving co-hosts Jenifer Brousseau (Ojibway/French) and 
Jacob Pratt (Dakota/ Saulteaux), we are taken on a Vision Quest through the mountains, 

waterways, plains, and Arctic 
landscapes of Canada’s ancient 
archaeological record to discover 
first-hand the untold story of the 
original peoples of North 
America. For the first time in 
archaeological history twelve 
thousand years of human 
inhabitation of this land is vividly 
brought to life through thirteen 
episodes of Wild Archaeology. 

 A 26-part half-hour series spanning two seasons, Wild Archaeology takes 
viewers on exciting, never-before-seen adventures into Canada’s ancient Aboriginal past. 

      Synopsis

LOGLINE:
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 Wild Archaeology is the first documentary television series to explore the 
archaeological record of Canada’s Indigenous peoples from the point of view of 
Indigenous peoples.  

 Based on eight years of extensive research in consultation with Aboriginal 
communities and Aboriginal and Non-Aboriginal archaeologists, each season takes 
two years to film, often in remote and hard-to-reach locations

 Wild Archaeology positions itself as a part of a paradigm shift that has occurred 
throughout the world that recognizes the vital importance of consulting and 
partnering with Indigenous archaeologists, anthropologists and other experts .

 We have consciously reflect this approach throughout the series through our 
commitment to community outreach in each of the locale/setting and our focus on 
topics of  relevance to Indigenous communities today.

OUR STORY
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  Indigenous filmmaker (Haudenasaunee/ Mohawk) 
Tracy German  is the lead creative force behind the 
documentary tv series Wild Archaeology, as lead producer, 
director, writer and researcher. Each season of Wild Archae-
ology takes three years of intensive concentration to bring to 
fruition and features in depth interactive website in both the 
English and Dakota Languages and is the first television 
series in the world to be versioned to the Dakota language! 
(www.wildarchaeology.com)

 Tracy German holds an M.F.A. from York University 
in film production and a Media Arts diploma from Sheridan 
College. Her innovative and award winning documentary 
and experimental film projects have screened internationally, 
locally, and have been broadcast on cable television. 

 Tracy German was raised on a rural horse farms in 
central Ontario Canada.  Currently, Tracy teaches full-time at 
Sheridan College in the Media Fundamentals and the 
Bachelor of Film and Television (BFTV) Programs. 

 My films are inspired by my family history and my 
own personal story – they are one of the ways I come to 
terms with the lingering effects of colonialism, and integral 
to how I’ve been able to reconnect with my identity as an 
indigenous woman in Canada. In addition to all the other 
important reasons for creating a series about indigenous 
archaeology, I hope to show Aboriginal viewers that we 
have a rich history of which we should be proud.

 Ultimately, what sets Wild Archaeology apart from 
other series on the market is that this is the first time in 
the history of television that the archaeological record of 
Canada’s Indigenous peoples is comprehensively explored 
from the point of view of Indigenous peoples themselves. 
This innovative series is a great source of pride for our Aboriginal population and an eye-opening, educational and 
entertaining viewing experience for all Canadians.

 Wild Archaeology positions itself as a part of a very important paradigm shift that has occurred in both    
academia and western scientific culture as it pertains to Aboriginal studies. This shift recognizes the vital  
importance of consulting and partnering with archaeologists, anthropologists and Indigenous studies researchers of 
Aboriginal origin. We consciously reflect this approach throughout the series through our commitment to 
community outreach in each locale/setting, and our focus on topics of relevance to indigenous communities today 

 This is extremely important for the series because without the support and involvement of Canada’s 
Aboriginal peoples, we would not be granted access to vital information, locations and oral stories required to 
convey this exciting history. Having developed this project for as long as I have, and with my experience as an 
Indigenous filmmaker telling community-based personal history/stories, I know firsthand how sensitive a topic 
Indigenous history is and how politically important it is to consult and involve the communities and peoples 
involved. Following protocol within the culture/communities/reserves and involving the people whose stories we 
are telling are vital to the success of this show. Wild Archaeology is based on eight years of extensive research in 
consultation with Aboriginal Archaeologists across the country as well as experts within specialized fields of 
Indigenous study. We are committed to historical and scientific accuracy of the highest degree.

      Tracy German
 (Waokiya Win) Producer, Director, Writer

Director’s  Statement
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 Dr. Rudy Reimer is an Indigenous Archaeologist from Skwxwu7mesh Uxwumixw 
(Squamish Nation). He holds a Bachelor’s and Master’s degree in archaeology from Simon 

Fraser University and a PhD in anthropology from McMaster University. An instructor in the 
Department of Archaeology at Simon Fraser, Rudy also teaches in the university’s 

interdisciplinary First Nations Studies Program (FNST).
Rudy’s passion for history was developed through exposure to famous archeological touring 

spectacles such as the tomb of King Tut. He was guided to think about the past but not his own 
cultural history.

Having grown up across Canada, Rudy was away from Squamish Territory for the first twelve 
years of his life. At that time, history books in school curriculums shed very little light on 

Native cultures. It wasn’t until his family relocated to Squamish that he learned from elders of 
the very ancient ties this culture has to the land.

Rudy decided to develop his growing interest in Aboriginal history by enrolling in Geology 
courses at Cap College to learn more about the land and its formation. He also enrolled in an 

Anthropology course that led him straight to an archaeological field school in the Fraser Valley, 
which changed his academic direction. With the guidance of his professor Stan Copp, Rudy 

recognized that his true passion lies in archeology. Rudy’s first job out of post secondary school 
was with his cousin, Kevin Rivers, at the consulting firm –ARCAS, working at the famous 

Locarno Beach site.

 Jenifer Brousseau is Ojibway and French from Serpent River First Nations in 
Northern Ontario. Jenifer trained at the Lyric School of Acting in Vancouver BC, and she has 
been performing since the age of five. Jenifer has traveled throughout the world with various 
foundations and humanitarian organizations, hoping to bring inspiration and change using 

theatre and creative arts as a tool to inspire Canadian youth. She has played thought-provok-
ing roles, both on screen and on stage, and she is currently a co-host on APTN’s documentary 
series, Wild Archaeology. With her powerful voice, Jenifer also performs throughout the world 

as a session vocalist with the Aboriginal Women’s singing ensemble, M’girl, having toured 
Germany and New Zealand. Using her passion for imagination and creativity through the 

language of writing, theatre and music, Jenifer is the Creator, Writer, and Artistic Director of 
the suicide awareness and prevention play, Beneath the Surface. This poignant production has 

toured throughout BC and Alberta, impacting and saving lives with its message of hope. 

 Jacob Pratt is Dakota and Anishinaabe from Cote First Nations in Saskatchewan. A 
well-established actor, dancer and musician, Jacob has performed throughout North 

America and worldwide. In addition to co-hosting APTN’s Wild Archaeology, he is also the 
lead voice actor on APTN’s Louis Says. Alongside his accomplishments as an actor, Jacob is an 
award-winning Native American Flute player and dancer with roots in Pow Wow and Hoop 

Dance. He has also trained in ballet, contemporary dance and choreography.  
Jacob continues to build his career in the entertainment industry through work on his own 

original projects, and more recently, work with the Walt Disney Company. In addition to his 
achievements as a professional performer, Jacob has a passion for working with Native youth 
and believes deeply in their untapped potential. He is committed to speaking at motivational 

presentations and workshops with hopes of encouraging the next generation to strive for 
success. 

Jacob holds a bachelor’s degree in Business Administration from the First Nations University of 
Canada and a master’s in Social Entrepreneurship from the University of Southern California. 

He currently resides in Los Angeles.

Dr. Rudy Reimer, Expert & Co-host

Jenifer Brousseau, Co-host

 Jacob Pratt, Co-host
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  Going beyond broadcast 
television, our Digital Media site 
combines striking visual design 
with interactive content, offering 
a deeper exploration of 
archaeology, science, and 
indigenous knowledge and 
culture featured throughout each 
episode. The Wild Archaeology 
Digital Media site expands on 
storylines, providing 
supplemental facts as well as
 thematically related content across a variety of 
platforms. Deepening and enriching the viewer experience, it connects viewers to 
Aboriginal languages, communities, and experts – bringing deep history to life, and 
firmly establishing its relevancy to indigenous communities in the present. 

 Season 2 of Wild Archaeology features 360 degree video suitable for VR or desk-
top experiences on the Digital Media site! 
 Deployed to all major VR platforms, Wild Archaeology VR offers interactive, 
narrative experiences that fully immerse viewers in virtual worlds. Spatial audio, 360 
degree environments and the ability to interact with their environment transforms 
viewers into active participants.

      wildarchaeology.com

VR Technology
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 Indigenous Archaeologist Dr. Rudy Reimer meets co-hosts Jenifer and Jacob at his lab at S.F.U., where he outlines their first 
mission: to explore the southern B.C. alpine to learn about Squamish oral tradition and search for ancient artifacts from Rudy’s ances-
tral territory, home of the Wild People or Smaylilh. Jacob and Jen take a crash course in archaeological survey but which one of them 
will make the first big find?

1)Who are the Wild People?

2)Describe the pictographs found by the team. What do Squamish 
and Dakota oral history teach us about the 
Thunderbird?

3)What is systematic or pedestrian survey? How would you go about 
helping an archaeologist with a pedestrian 
survey? Describe the process.

4)Jen finds something very old and very exciting while surveying. 
What does she find? Describe the artifact. How would it have been 
used? How old is it?

5)How old is the alpine site? How does Dr. Rudy determine its age?

1)Where did the ancestors get the obsidian? How does Dr. Rudy determine its source? 

2)Dr. Rudy describes links between indigenous knowledge and science in archaeology. Provide an example from the episode. Can you 
think of any other examples?

3)What is Dr. Rudy’s approach to archaeology? What direction does he think modern archaeology needs to go?

Episode 1 – Wild People

EXPERTS:
REGION:
KEYWORDS: 

LEARNING OBJECTIVES:

SAMPLE DISCUSSION QUESTIONS:

FURTHER INVESTIGATION:

SYNOPSIS:

Dr. Rudy Reimer, Archaeologist, Simon Fraser University

British Columbia, Canada

alpine archaeology; cultural knowledge; indigenous archaeology; pictographs, Squamish Oral History; Wild People; Smaylilh; 
Thunderbird; systematic survey; geochemical analysis; carbon dating

1)To introduce students to Squamish territory and oral history, including the Wild People or Smaylilh and the Thunderbird.

2)To understand and appreciate the synergy between cultural knowledge and science in archaeology.

3)To introduce students to systematic survey in archaeology.

4)To introduce students to geochemical analysis and carbon dating.
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 Jen and Jacob fly to Whitehorse to learn from an esteemed Paleontologist about the wooly mammoths, giant beavers and other 
megafauna that co-existed with the Ancient Peoples of the Yukon. Then they venture further north with Dr. Rudy to join their first dig 
at Little John, one of the most exciting archaeological hotspots of the western subarctic.
 

1)What are megafauna?

2)How does paleontology differ from archaeology?

3)What is stratigraphy? Why is it important in archaeology?

4)How do archaeologists map the artifacts they have found? 

1)What is ethnography? How does it relate to archaeology?

2)Research at Little John is both collaborative and interdisciplinary. What does this mean? Discuss.

3)How is X-ray fluorescence (XRF) used in archaeology? What can we learn from elemental signatures?

Episode 2 – LAND OF THE GIANTS

EXPERTS:
REGION:
KEYWORDS: 

LEARNING OBJECTIVES:

SAMPLE DISCUSSION QUESTIONS:

FURTHER INVESTIGATION:

SYNOPSIS:

Dr. Grant Zazula, Paleontologist, Yukon Beringia Interpretive Centre
Dr. Norm Easton, Anthropologist, Yukon College

Northwest Territories & Yukon 

megafauna; Beringia; paleontology; DNA; Little John; White River First Nation; collaborative archaeology; ethnography; anthropology; 
stratigraphy; mapping; Cartesian coordinates; X-ray fluorescence (XRF); 

1)To introduce students to the diversity of ice age megafauna in the Canadian arctic.

2)To introduce students to the Bering land bridge theory.

3)To introduce students to paleontology and how it differs from archaeology.

4)To understand environmental changes in the western subarctic from the last ice age to 
the present.

5)To introduce students to collaborative archaeology.

6)To understand stratigraphy in archaeology.

7)To understand how archaeologists map and record their findings
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 On the border between Yukon and Alaska, Jen and Jacob get acquainted with camp life at Little John and participate in their 
first Wild Archaeology dig, while Dr. Rudy offers his scientific XRF prowess. But they are all surprised to witness the unique relation-
ship between lead archaeologist, Norm Easton, and the Dene people of White River Nation, whose ancestors have occupied the region 
for over 12,000 years.

1)How did the Little John site get its name? 

2)How old is the site at Little John?

3)What is an atlatl? How was it used? 

1)What is collaborative archaeology? What is important about Norm Easton’s relationship with the White River First Nation?

2)What kind of bone fragments does Jacob find? How do archaeologists identify evidence of cultural use on bone or stone artifacts?

3)What are some reasons archaeologists might reconstruct and experiment with ancient technologies?

Episode 3 – Little John

EXPERTS:
REGION:
KEYWORDS: 

LEARNING OBJECTIVES:

SAMPLE DISCUSSION QUESTIONS:

FURTHER INVESTIGATION:

SYNOPSIS:

Dr. Norm Easton, Anthropologist, Yukon College

Little John, Yukon

Little John; White River First Nation; collaborative archaeology; Beringia; Dene living culture; anthropology; ethnography; X-ray fluo-
rescence (XRF); atlatl; cultural use; bison; impact fracture

1)To introduce students to collaborative archaeology and ethnography.

2)To introduce students to the White River First Nation and Dene living culture.

3)To identify evidence of cultural use on bone and stone artifacts.
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 With our rapidly changing climate, precious artifacts in the Canadian Western Arctic are in danger of being lost forever into the 
sea. On their first solo mission, Jen and Jacob go to Richards Island, NWT, to help with a salvage archaeological project. As the two co-
hosts race against time, one of them pulls ahead in their artifact-finding competition.
 

1)Describe some of the artifacts found along the beach on Richard’s 
Island. What materials were commonly used? 

2)Describe how life would have been on Richard’s Island for the 
ancestors of modern Inuvialuit. How did they live? What did they 
eat? What kinds of objects did they make and use in their daily lives?

3)Describe the homes on Richard’s Island. How were they made? 
How many people would have shared a home? What kinds of 
activities would have taken place within these homes? 

1)What is salvage archaeology? What are some implications of climate change for archaeology in the far north?

2)Jen and Jacob find a lot of artifacts ‘out of context’. What does context mean for archaeologists and why is it important? Why are so 
many artifacts out of context on Richard’s Island?

Episode 4 – Inuvialuit

EXPERTS:
REGION:
KEYWORDS: 

LEARNING OBJECTIVES:

SAMPLE DISCUSSION QUESTIONS:

FURTHER INVESTIGATION:

SYNOPSIS:

Dr. Max Friesen, Archaeologist, University of Toronto

Richard’s Island, NWT  

Inuvialuit; Richard’s Island; climate change; salvage archaeology; erosion; arctic archaeology; middens; archaeological context; winter 
sod houses; cruciform houses; archaeological chronology; beluga; snow knife; sled shoe; ulu; Inuvialuit arrowhead; 

1)To introduce students to salvage archaeology.

2)To understand the effects of climate change and the acceleration of erosion on 

3) Northern archaeological sites.

4)To introduce students to archaeological context and why it is important.
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 Camping out on the tundra of Richards Island, Jen and Jacob continue to work on the excavation of an Inuvialuit cruciform 
house. But they also take time to learn about present-day culture with the Pokiak family in the remote arctic village of Tuktoyaktuk by 
exploring a subterranean icehouse, learning some of the oral history and enjoying a traditional Inuvialuit feast.

1)What is a conservator? What is the job of a conservator on an archaeological 
site?

2) Describe the harpoon head Jacob finds while excavating. Why is it such an 
exciting find? 

3) Where are the descendants of the Inuvialuit of Richard’s Island living today?

4) How does the community of Tuktoyaktuk hunt, harvest and store food? 
Describe the subterranean icehouse.

5)Describe the feast. What are some traditional foods that modern Inuvialuit 
still eat today?

1) How does the community of Tuktoyaktuk hunt, harvest and store food? 
Describe the subterranean icehouse.

2) Describe the feast. What are some traditional foods that modern Inuvialuit 
still eat today?

Episode 5 – Artic in Peril

EXPERTS:
REGION:
KEYWORDS: 

LEARNING OBJECTIVES:

SAMPLE DISCUSSION QUESTIONS:

FURTHER INVESTIGATION:

SYNOPSIS:

Dr. Max Friesen, Archaeologist, University of Toronto / Rosalie Scott, Conservator

Richard’s Island, NWT  / Tuktoyaktuk, NWT

Inuvialuit; Richard’s Island; Tuktoyaktuk; oral history; climate change; arctic archaeology; salvage archaeology; winter sod house; cruci-
form house; mapping; geomatics engineering; 3D mapping; conservator; subterranean icehouse; caribou; muktuk.

1)To expand on students’ knowledge of salvage archaeology.

2)To understand the effects of climate change on northern archaeological sites.

3)To introduce students to the living community of Tuktoyaktuk and 
Inuvialuit living culture.

4)To introduce students to geomatics engineering and 3D mapping.

5)To introduce students to artifact conservation in archaeology.



13

 Rudy and Jacob travel to Tobermory, Ontario, where they head to the middle of Lake Huron for their first underwater archae-
ological expedition. While Rudy controls a sonar-equipped R.O.V. from on deck, Jacob joins a team of scuba divers to search for ev-
idence of ancient drive lanes used to hunt caribou. Esteemed storyteller Lenore Keeshing helps put the science in context by sharing 
Ojibwe oral tradition.

1)What evidence is Jacob looking for underwater? How do
 archaeologists find submerged prehistoric shorelines and rivers?

2)Why are these areas now underwater? What changes have taken 
place in the region over the past 9000 years?

3)How do Lisa Sonnenburg and Dr. Rudy determine that the stone 
flakes found at Drop 45 were modified by humans?

1)What is the Alpena-Amberley Ridge? Why is it important?

2)Explain what Dr. Rudy means by ‘deep history.’

3)How does the oral history shared by Ojibwe Storyteller Lenore Keeshing relate to archaeological and geological evidence regarding 
ancient land bridges and submerged landscapes?

4)According to Lenore Keeshing, what is geomythology? Why is this concept important?

Episode 6 – Lost World

EXPERTS:
REGION:
KEYWORDS: 

LEARNING OBJECTIVES:

SAMPLE DISCUSSION QUESTIONS:

FURTHER INVESTIGATION:

SYNOPSIS:

Lisa Sonnenburg, Archaeologist,  Scarlett Janusas, Archaeologist, Lenore Keeshing, Ojibwe Storyteller 

Tobermory, Ontario - Manitoulin, Ontario

underwater archaeology; Lake Huron; submerged landscapes; Alpena-Amberley Ridge; Drop 45; drive formations; caribou; remotely 
operated underwater vehicle (ROV); deep history; Anishinaabe; Ojibwe oral history; place names; geomythology

1)To introduce students to underwater archaeology.

2)To learn about ancient landscapes in the Lake Huron region, includ-
ing Alpena-Amberley Ridge, and to understand changes in the 
environment over the past 9000 years.

3)To learn how to interpret submerged landscapes, including ancient 
rivers, shorelines, land bridges, waterfalls and drive lanes.

4)To introduce students to ROV (remotely operated underwater 
vehicle) and its applications for underwater archaeology.

5)To emphasize the importance of oral history and cultural knowledge 
for understanding the past.

6)To highlight how various lines of evidence including oral history, 
science and archaeology contribute to an understanding of deep history.
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 Rudy and Jacob join Jen as she re-connects with her family and Chief Isadore Day at the Serpent River pow wow, Ontario. The 
team then heads to Sheguiandah on Manitoulin Island to explore one of the oldest quartzite quarries in North America. As Jen and 
Jacob learn the art of flint knapping, Rudy is excited to see a powerful laser ablation machine in action at Laurentian U.

1)Why is the quarry at Sheguiandah important? How long ago was the 
quarry in use? 

2)How do archaeologists trace quartzite artifacts from other sites back to 
Sheguiandah? What does this reveal about regional trade networks 10,000 years ago?

3)Dr. Patrick Julig introduces Jen and Jacob to flint knapping. Describe the process. Why is it useful for archaeologists to reconstruct 
techniques and 
technologies from the past? 

1)Chief Isadore Day of the Serpent River First Nation describes how the land, rocks and paintings tell a different story than that of the 
colonizers. They are a source of healing and liberation. Discuss. How does this relate to archaeology? To indigenous archaeology? 

2)What makes Clovis and Folsom points distinctive? What can we learn from them?

3)Why is geochemistry important in archaeology? How do archaeologists use geochemistry to identify past trade networks? 

4)What are laser ablation and ICP-MS? Describe the process. What can we learn? Are there any downsides to this process?

Episode 7 – Turtle Island

EXPERTS:
REGION:
KEYWORDS: 

LEARNING OBJECTIVES:

SAMPLE DISCUSSION QUESTIONS:

FURTHER INVESTIGATION:

SYNOPSIS:

Chief Isadore Day, Serpent River First Nation /  Dr. Patrick Julig, Anthropologist, Laurentian University

Serpent River, Ontario - Sheguiandah, Ontario - Laurentian University, Ontario

Anishinaabe living culture; Serpent River; Pow Wow; identity; colonialism; healing; eastern woodland archaeology; geoarchaeology; 
quartzite; flint knapping; geochemistry; laser ablation; ICP-MS (inductively coupled plasma mass spectrometry); XRF; neutron activa-
tion; Clovis; Folsom; Sheguiandah

1)To introduce students to living Anishinaabe culture and affirm the importance of healing and identity.

2)To introduce students to geoarchaeology and geochemical analysis as well as related technologies, including laser ablation and ICP-
MS.

3)To deepen students’ understanding of post glacial changes in the environment and implications for archaeological interpretations.

4)To introduce students to Clovis and Folsom projectile points and their distinctiveness.

5)To introduce students to trade networks that connected First Peoples thousands of years ago.
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 The team flies up the spectacular Central Coast of B.C. to Calvert Island, Bella Bella, where they meet Rudy’s old friend and 
colleague Heiltsuk archaeologist Elroy White. As Rudy explores one of the deepest shell middens ever discovered on the west coast, Jen 
and Jacob continue their friendly competition, screening for artifacts with the help of field school students who have set up a unique 
station on the shore of the remote island. This time it just might be Jacob’s turn to feel jealous.

1)What is a midden? Why are shell middens important? What can we learn from them?

2)Describe the screening process at Hakai. What artifacts do Jen and Jacob find while screening?

3)The midden at Hakai gives archaeologists a long-term perspective over thousands of years. How old is the site at Hakai? How deep is 
the midden? 

1)Describe the stratigraphic profile at Hakai. What can we learn from it?

2)This episode features indigenous archaeologists, teaching assistants and students. From their perspectives, why is it important for 
indigenous people to do archaeology and anthropology?

Episode 8 – Central Coast BC

EXPERTS:
REGION:
KEYWORDS: 

LEARNING OBJECTIVES:

SAMPLE DISCUSSION QUESTIONS:

FURTHER INVESTIGATION:

SYNOPSIS:

Elroy White, Heiltsuk Archaeologist
Dr. Farid Rahemtulla, Archaeologist, University of Northern British Columbia

Bella Bella, BC – Hakai, BC – Simon Frasier University, BC

Calvert Island; Bella Bella; Hakai; Heiltsuk living culture; Heiltsuk oral history; Namu; shell middens; stratigraphy; screening; indige-
nous archaeology

1)To introduce students to shell middens and their importance in archaeology.

2)To advance students’ understanding of stratigraphy and its usefulness.

3)To introduce students to archaeological screening techniques.

4)To learn from indigenous perspectives in archaeology and anthropology.
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 Dr. Rudy sends Jen and Jacob on unique information-gathering missions: Jen to observe sea otters and Jacob to snorkel in a sea 
kelp forest. Both are surprised to learn the integral role that these creatures and rich marine ecology played in shaping ancient coastal 
migration. Then with archaeologist Elroy White as their guide, the team gets to witness the power of Heiltsuk nuyems—oral stories 
passed down through the generations to Elroy about his territory, while visiting a traditional Big House, exploring an underground 
Potlatch site and finding stunning rock art and carvings!

1)Describe the Kelp Highway hypothesis. What are kelp forests? 
Why are they important?

2)What are Heiltsuk nuyems?

3)Elroy White brings Rudy, Jen and Jacob to see pictographs along the inner 
channel waterways of the Central Coast, as well as petroglyphs at a Heiltsuk 
sacred site. 
Describe the rock art and carvings. 
How were they made? What do they represent?

1)Rudy, Jen and Jacob travel with Elroy White to Namu. Describe Namu. Why is Namu important to the Heiltsuk? Why is Namu an 
important site for BC archaeology?

2)Discuss the potlatch and its history. Why is it important for archaeologists to understand histories of colonization, resistance and 
revitalization?

3)Elroy White tells Rudy, Jen and Jacob that he is not a scientific archaeologist. What is his approach to archaeology? 

Episode 9 – Heiltsuk Nuyems

EXPERTS:
REGION:
KEYWORDS: 

LEARNING OBJECTIVES:

SAMPLE DISCUSSION QUESTIONS:

FURTHER INVESTIGATION:

SYNOPSIS:

Erin Rechsteiner, Sea Otter Researcher / Jenn Burt, Sea Otter Researcher / Elroy White, Heiltsuk Archaeologist

Central Coast, BC & Namu, BC

marine ecology; kelp forest; kelp highway hypothesis; coastal migration; indigenous archaeology; Heiltsuk; Big House; potlatch; Heilt-
suk oral history; Heiltsuk nuyems; Namu; rock art; petroglyphs 

1)To introduce students to the theory of coastal migration, the Kelp Highway Hypothesis and the importance of kelp forests for marine 
ecosystems.

2)To introduce students to the history and significance of the potlatch. 

3)To deepen students’ understanding of indigenous perspectives in archaeology. 

4)To introduce students to the Namu archaeological site.

5)To introduce students to Heiltsuk rock art and petroglyphs.
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 The team flies to Alberta, where they meet with respected Piikani elder Dr. Reg Crowshoe to learn about the sacred relationship 
between the buffalo and the ancient people of the Prairies. They then head to the world famous Head-Smashed-In Buffalo Jump, where 
archaeologist Jack Brink takes them step by step through the most spectacular and successful food-getting enterprise ever devised.

 

1)Dr. Reg Crowshoe shares his knowledge of Head-Smashed-In Buffalo Jump. Why 
is the site called Head-Smashed-In? What does this story teach us about hunting the 
buffalo?

2)Why is Head-Smashed-In an important archaeological site for plains archaeology? 

3)Head-Smashed-In Buffalo Jump was used consistently over a very long period of 
time. How long? How deep are the archaeological deposits at Head-Smashed-In?

4)What was the function of the rock piles at Head-Smashed-In? How has archaeologist 
Jack Brink’s theory about the rock piles changed over time?

1)How does the knowledge shared by Dr. Reg Crowshoe help Rudy, Jen and Jacob understand the archaeology at Head-Smashed-In?

2)Describe the layout of the drive lanes, kill site and camp sites. Where did the buffalo hunters camp and why? What evidence is there 
to support this theory?

3)What can we learn about the social and political organization of ancient plains peoples by studying Head-Smashed-In Buffalo 
Jump?

Episode 10 – The Big Kill

EXPERTS:
REGION:
KEYWORDS: 

LEARNING OBJECTIVES:

SAMPLE DISCUSSION QUESTIONS:

FURTHER INVESTIGATION:

SYNOPSIS:

Dr. Reg Crowshoe, Piikani Elder & Spiritual Leader / Jack Brink, Archaeologist

Head-Smashed-In Buffalo Jump, Alberta

plains archaeology; Head-Smashed-In Buffalo Jump; buffalo; Blackfoot; Piikani First Nation; oral history; elders’ knowledge; cultural 
knowledge; teepee; buffalo stone; buffalo jump; drive lane; kill site;

1)To introduce students to Head-Smashed-In 
Buffalo Jump and its archaeological 
significance.

2)To highlight the ancient and sacred 
relationship between plains people and the 
buffalo.

3)To highlight the importance of living cultur-
al knowledge for understanding the past.

4)To demonstrate how archaeological theories 
evolve over time.
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 The Wild Archaeology team flies clear across the country to the Labrador interior at 
Sheshatshiu, where they work with archaeologist Scott Neilson to uncover the ancient campsites 
of the Innu—the region’s first occupants. As Jen and Jacob dig tirelessly within their quadrants 
they uncover hundreds of fire-cracked rocks and tool-making flakes, which suggests that they 
might just be zeroing in on something special.

1)What kinds of features does Dr. Scott Neilson ask Rudy, Jen and Jacob to 
watch for while surveying? Why?

2)What artifacts do Rudy, Jen and Jacob find at Sheshatshiu?

3)Why is the team finding so much fire-cracked rock?

1)The archaeological deposits are near the surface at Sheshatshiu. What are some benefits and disadvantages of shallow archaeological 
deposits?

2)What is soft hammer percussion? How do archaeologists identify evidence of soft hammer percussion?

3)Dr. Rudy finds a biface thinning flake while screening. Based on its presence, what can we infer about tool making and tool use at 
Sheshatshiu thousands of years ago?

4)Why is debitage important for interpreting the past?

Episode 11 – Innu of Sheshatshiu

EXPERTS:
REGION:
KEYWORDS: 

LEARNING OBJECTIVES:

SAMPLE DISCUSSION QUESTIONS:

FURTHER INVESTIGATION:

SYNOPSIS:

Dr. Scott Neilson, Archaeologist, Memorial University

Sheshatshiu, Labrador, Newfoundland 

Innu; Sheshatshiu; pedestrian survey; microtopography; deglaciation; mapping; stone tools; flakes; soft hammer percussion; debitage; 
biface; fire-cracked rock; quartzite; chert; 

1)To expand students’ knowledge and competency regarding pedestrian 
surveys.

2)To learn about environmental changes at Sheshatshiu as a result of 
deglaciation and changing water levels.

3)To consider the pros and cons of shallow vs deep archaeological deposits.

4)To expand students’ knowledge of tool making techniques and associated 
artifacts.

5)To highlight the importance of debitage in archaeology.
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 Rudy, Jen and Jacob embark on an ocean-going ferry to join Lisa Rankin on the Atlantic coast of Labrador at the Double Mer 
archaeological site near the tiny hamlet of Rigolet, the most southern Inuit occupation in the world. As the team helps to excavate an 
18th century sod house—their first post-contact site—they learn the ways in which the local culture blended traditional Inuit technolo-
gy with European trade commodities.

1)While digging at Sheshatshiu, Jacob uncovers a Gross Water Dorset blade. How does 
Dr. Scott Neilson determine that it is Gross Water Dorset? Why is he surprised? What is 
the significance of Jacob’s find?

2)Rudy, Jen and Jacob travel from Sheshatshiu to Double Mer, Labrador. Compare and 
contrast the sites at Sheshatshiu and Double Mer. What are some key differences be-
tween these two sites?

1)Describe the homes that are being excavated at Double Mer. How were they 
constructed? How many people would have lived in these homes?

2)Why are the artifacts so fragile at Double Mer? How do the archaeologists 
protect the artifacts as they excavate?

3)What causes the colour changes in the soil at Double Mer? What can we 
learn by interpreting colour changes in the soil?

4)Why was soapstone important at Double Mer?

Episode 12 – Inuit of Rigolet, Part 1

EXPERTS:
REGION:
KEYWORDS: 

LEARNING OBJECTIVES:

SAMPLE DISCUSSION QUESTIONS:

FURTHER INVESTIGATION:

SYNOPSIS:

Dr. Scott Neilson, Archaeologist, Memorial University / Dr. Lisa Rankin, Archaeologist, Memorial University

Sheshatshiu, Labrador - Double Mer, Labrador  - Rigolet, Labrador

Sheshatshiu; Double Mer; Rigolet; Gross Water Dorset; biface; Innu; Inuit; post-contact; historical archaeology; 18th C; semi-subterra-
nean houses; sod houses; trenching; trade; debitage; communal house period; women’s spaces; soapstone; 

1)To introduce students to post-contact or historical archaeology.

2)To introduce students to evidence of contact and trade between the 18th century Inuit at 
Double Mer and early Europeans.

3)To interpret changes in 18th century Inuit material culture as a result of contact with 
Europeans. 

4)To broaden students understanding of different types of house structures.

5)To introduce students to trenching in archaeology.

6)To demonstrate techniques for protecting fragile artifacts unearthed during archaeological excavations.
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 In this final episode, the Wild Archaeology team returns to the Inuit excavation site at Double Mer in Rigolet, where both Jen 
and Jacob make very special discoveries. A field lab set up in the town’s fishing loft reveals surprising information about material goods 
traded from European explorers in the 18th Century. Later, it’s off to Memorial University in St. John’s where Dr. Lisa Rankin reveals 
some the site’s most impressive finds. And then Dr. Rudy, Jen and Jacob take a moment to reflect back on their remarkable cross-coun-
try adventure.

1)What kinds of artifacts are being found at Double Mer? What do these artifacts tell us about life in the region in the 18th century?

2)Describe the ulu found at Double Mer. What does the ulu reveal about changing 
material culture in the region and trade relationships with Europeans? 

3)How did the Inuit at Double Mer repurpose abandoned Portuguese roofing tiles?

4)What European trade goods were most sought after by the Inuit at Double Mer?

1)What can we learn by analysing cut marks on bone?

2)Dr. Lisa Rankin and her team have found a significant amount of chert at Double Mer, even though chert wasn’t commonly used by 
the Inuit in the 18th century. How does she account for the presence of so much chert at the site?

3)What is the Net Loft? Describe how Dr. Lisa Rankin and her team process the artifacts they’ve found. How do they document the 
artifacts? How do they share their findings with the community at Rigolet?

Episode 13 – Inuit of Rigolet, Part 2

EXPERTS:
REGION:
KEYWORDS: 

LEARNING OBJECTIVES:

SAMPLE DISCUSSION QUESTIONS:

FURTHER INVESTIGATION:

SYNOPSIS:

Dr. Lisa Rankin, Archaeologist, Memorial University/ Donna Teasdale, Conservator, Memorial University

Double Mer, Labrador – Rigolet, Labrador – Memorial University, St John’s, Newfoundland

Double Mer, Rigolet; post contact archaeology; historical archaeology; Inuit; 18th C; sod houses; semi-subterranean houses; material 
culture; cultural use; context; beads; ceramics; chert; ulu; nails; gunflint; shako plate

1)To expand students’ knowledge of post contact/historical archaeology.

2)To expand students’ knowledge of artifact processing and record keeping in 
archaeology.

3)To introduce students to evidence of contact and trade between the 18th century 
Inuit at Double Mer and early Europeans.

4)To interpret changes in 18th century Inuit material culture post contact. 
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SOCIAL MEDIA

facebook.com/wildarchaeology/

https://www.youtube.com/channel/UC2NhfKto8b0vTZBS6TWOU_A

instagram.com/wildarchaeology

twitter.com/wildarchaeology

wildarchaeology.tumblr.com

wildarchaeology.com


