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8 GARY HUTTON

8 UNVEILS AN URBANE

} REDESIGN OF HIS
SAN FRANCISCO
HOME

BY LINDA O'KEEFFE
PHOTOGRAPHY BY JOHN MERKL
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wiath Waivne Thiebaud, Robere Armeson and Manoel Men—lave made lim
a goto designer for art abicionados, In g own home, Hutton's conceprual
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inchviduls we are all simall lieele enriries ina vast universe,
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Hmu! witiich and rwo screwdrivers Illjl,lrr,l.l the di SIENErs allection lor his
I.IIl'II.'I \\EIIL'II |'H \\.I‘\l‘\'llll'_"\, I |I.H| CALLSAIVL .I'IIIHI.III|.'\I?| |1|.|\t.||.|'\tlltll‘_'|\'
_'||'|tl AU DM |'h1||'||, 1 I'I|1I|.5'I|'|I' IHII"\.Hl LR I'.\ LS -|||ll |I:_"III||?II”“\ .II'I|| !I.1II"\|HI’IIH||
them mio the sconce thar now hangs momy bving room,” explims Hlution
Assembling v was therapeutic It was iy wiy of reciprocating beciuse my
dad always made nw ||IIIIH‘1 |[I'\IIII|_‘HI|.1|H for me o be surrounded by all of
r|1| T '|||“,‘-'.“' | wWiis .||m||| por reler oo all as stull, bae s much imore than

ity an accumulanon of hife”




	Binder3.pdf
	SFCG Cover.pdf
	SFCG Contributor.pdf
	Pg 1.pdf
	Pg 2.pdf
	Pg 3.pdf
	Pg 4.pdf

	Pg 5.pdf
	Pg 6.pdf
	Pg 7.pdf
	Pg 8.pdf

