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 Our work is made from old things, 

treasures found and recovered from misfortune and neglect, 

relics of the unusual, the confused and the macabre, 

cut and pulled and built into wearable curiosities, 

indescribable keepsakes and useable, long-lasting treasures. 

We used to make them for ourselves . . . and now we make them for everyone.

~ Margaux and Walter Kent, Founders and Makers, Peg & Awl

Curiouser & Curiouser

Story by Margaux and walter Kent

~Lewis Carroll, Alice’s Adventures in Wonderland & Through the Looking-Glass
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> Margaux  hand-crafted this one-of-a kind large book necklace which carries on the story of a vintage leather postcard and its 1¢ Benjamin Franklin 
stamp – postmarked 1906. Leather postcards were used from 1903 to 1907 when they were made illegal because they would frequently become 
stuck in postage-canceling machines. Interior pages are hand-torn, hand-stitched line-free drawing paper. Margaux has a strange affection for Ben 
Franklin and has his image tattooed upon her wrist as drawn by her son,Silas ,when he was 4 years old.



We are 
Walter and 
Margaux Kent, 
husband and wife, scavengers, makers and 
founders of Peg and Awl. We make simple 
everyday objects that incorporate artifacts 
from the past that stir memories through 
senses and individual stories, as well as a 
collective memory. Our goal is to create 
objects that will be valued and endure . . . 
something with a past, a present and a future.  

By creating objects that have stories 
and histories, we are hoping people will very 
intentionally think about how they consume, 
and how they use these objects. We want our 
treasures to be used and broken in, and in 
some cases, broken, repaired and used some 
more.  Like the tea set that has been passed 
down from generation to generation – full of 
cracks and no longer even able to hold tea – It 
has been cherished and loved and still passed 
on.   So too, we hope, are the objects that we 
create.  

In the beginning, we just made things. 
Things we wanted. Things we needed. 
We made them in our basement on hand-
me-down  machines out of wood we 
collected from construction sites at no 
cost to us.  We also freed the contractors in 
our neighborhood of the time and cost of 
delivering these materials to the dump.  

 It is our mission to find a need and to fill 
that need with a well-designed well-made 
object and to use materials that boast of a 
time long gone, a material with which to co-
write a new future.

d
Sometimes a material uncovered defines 

the object, and other times, the object defines 
the search. And sometimes these two parts 
take years to connect.  This is my favorite part 
because it involves trespass, mystery, history 
and getting dirty, and creates a photographic 
landscape. As I worked with the wood, I 
uncovered such character and such mystery. 
Old saw marks, bug paths, nail holes, a 

Top: The Kent Family. Photo by Parikha Mehta. Bottom: Bookbinding area with an old bin filled with 
used leather. The baskets on the shelves are filled with antique leather sorted by color. This space 
came together when Margaux and Walter found the interior of a old general store for sale in State 
College, Pennsylvania.

Parikha Mehta
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as makers, we want to touch 
and transform the rough wood, 
dirty leather, vintage fabric and 
photographs into useable, 
treasured objects. 

tight grain as I had never seen before—all 
evidence of the wood’s prior life.  I wondered 
about this life. How old was the tree when it 
was cut down. Who planted it? How many 
feet walked on the floor boards, how many 
lives and stories and memories had been 
shared with these floor joists and these stair 
treads?     

d
The second part of our process to create  

involves flea markets and yard sales on road 
trips. We have found materials like fabric from 
bedding, aprons and curtains, leather from 
Victorian boots, the wallet of a murderer, old 
cowboys chaps, antique keys, darts, tin types.  
It is a passion of ours to collect objects full of 
history and memories.

These adventures lead us to the beginnings 
of Peg and Awl.  It made us realize how many 
vintage materials are waiting to be uncovered. 
With the revitalization of the riverside 
Philadelphia-neighborhood Fishtown, where 
we live, buildings were being torn down 
and gutted everywhere. There were stories 
wanting to be saved. “Found” materials, 
destined for the trash, needed a new life.  

d
The first makers were Walter and I.  We 

made around the clock. What started as 
something we did just for ourselves and  grew 
bigger as we realized others wanted the same.  
We needed help, so we posted a Craigslist 
ad for more maker’s. We were surprised at 
the response. So many people contacted 
us expressing the same sentiments: “I want 
to use my hands” or, “I  just want to learn a 
trade.” People everywhere are starving for 
connection. It is human nature to move, to 
feel, and to experience. The people we met 
wanted to touch the materials and transform 
them from rough wood and dirty leather and 
piles of fabric into useable objects once again. 
There is a huge sense of pride in being able to 
hold your day’s work.   

  When nearly every room in our house was 
filled from 9 to 5 with Philadelphia makers, 
we decided it was time to move our business. 
A space was opening in the Atlas Casket 
Factory, and we moved in.  This was a match 
made in heaven. 

Photos on this page by Parikha Mehta
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d
We are combating a disposable culture 

that creates massive landfills of useless trash. 
But where others see garbage, we see treasure. 
We also avoid the use of chemicals and other 
dangerous materials by using natural finishes 
like tung oil and milk paint. We are sourcing 
new quality materials from local companies. 
We are also combating the lost connections 
to the real value of skillful and enduring work. 
There is little investment for the consumer 
initially—we buy, we break, we throw away, 
and repeat. This path, however, leads to major 
destruction and complete disassociation of 
value and connectivity to our things. We 
do not keep them long enough to create 
memories that document our lives and our 
culture. Yet these are the very things that tell 
the story of who we are and what we will be 
remembered by . 

d
  Just as there is fulfillment for the maker in the 
making, we are striving to create a connection 
between our objects and the new owner. We 
are telling the story of the materials, and we 
are telling the story of the making. When 
I first started making journals, I was hand-
tearing Strathmore drawing paper and hand 
-stitching the pages into books. I used the best 
materials I could find. I traveled far to gather 
leather with stories. After horseback riding 
in Ecuador I bought discarded saddles that 
hung heavy on hooks. In Amsterdam, I found 
century-old leather that once upholstered 
chairs  in a dusty corner.  In Israel, I climbed a 
ladder of a cobbler’s shop that led to a strange 
crawl space of cobbler scrap. I cleaned these 
materials and turned them into book covers. 
I had the important elements, the sound 
making, the good materials, and the olde 
parts with story, but I stood quietly behind 
my booth at craft shows and sold little. Then 
my dad arrived. He began telling the stories 
of my process and my adventures, revealing 
the origins of the materials. 

People became connected as he spoke. 
They brought the books closer. They touched, 
they smelled, they connected to their own 
memories.  Through this connection, my dad 
added value. By the time he left, the table was 
empty—everything had sold.
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This taught us the importance of telling 
the story.  As we began sharing our stories, it 
opened up a place for people to share theirs. It 
came in the form of conversation at shows, in 
emails, and online. Like the girl who received 
her tote and wrote that the smell of the 
leather straps brought her back to horseback 
riding as a kid.   And the 65-year-old sailor 
who enjoyed reconnecting to waxed canvas 
in the form of a weekender with World War 
II gunsling straps.  There are those who once 
lived in Philadelphia but have moved to 
other parts of the world and who specifically 
requested wood from particular buildings 
that we wrote about.  

We made desk caddies out of  wood from 
Ortlieb’s Brewery and chalk tablets from 
bleachers once belonging to Liberty High 
School. We heard stories of the Ephrata 
Hardware Store. We learned from a woman 
who ran in the aisles as a child that it had 
once been a toy store. She now has a Peg 
and Awl tub caddy out of the structural 
beams from that building. But there doesn’t 
have to be a specific connection—the 
connections are vast because they are stories 
about people. About generations. And about 
transformation.  

d
Finally, we have the re-telling. The part 

where a future stranger steps in and mingles 
with the stranger of the past, and us, strangers 
of the present. It is here where the new life of 
the object begins. Through us, new stories are 
created and marks gathered. 

Through time and 

use, each object 

becomes a journal 

of sorts. Ink spills 

on tub caddies, 

the rope stretches 

on tree swings, 

uncountable knife 

marks scar 

cutting boards.
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Top: Mess Hall knife rack made from reclaimed wood. Bottom left: The Finch Satchel is the last 
messenger bag you will need. The bag shown was part of the Indigo and Rust collection - a small batch 
of bags made with a limited amount of waxed canvas acquired in this particular color. Constructed 
waxed canvas originated in the sailing industry in Scotland in the 1920s. Bottom right: A desk caddy 
made from reclaimed heart pine. Each piece in the Peg & Awl collection is unique and hand-crafted. 
pegandawlbuilt.com

> Parikha Mehta is a freelance editorial and storytelling family photographer based near Philadelphia.


