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Crystal Yayra Anthony, Plant Mama, 2022. 100x120 cm. Acrylic and oil on canvas. Courtesy of AFIKARIS Gallery.
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AFTER TWO ONLINE EDITIONS AFIKARIS 
GALLERY IS FINALLY PARTICIPATING 
PHYSICALLY IN THE 1-54 NEW YORK ART  
FAIR. ITS BOOTH FEATURES HISTORICAL 
ARTISTS OF THE GALLERY ALONGSIDE 
NEWCOMERS. IT ECHOES ITS WILL TO 
PROMOTE EMERGING ARTISTS AND  
DISCOVER NEW TALENTS, ALSO MIRRORING 
1-54’S PURPOSE. THE SELECTED ARTWORKS 
REFLECT ON THE ARTISTS’ READING OF 
CONTEMPORARY SOCIETY GIVING A 
PERSONAL INSIGHT IMBUED WITH THEIR  
OWN EXPERIENCES.

Crystal Yayra Anthony (b. 1997, Ghana)  
represents bodies as they are, in their diversity  
and uniqueness. In opposition to an aesthetic 
seeking perfection, as conveyed by social  
networks and the media, her nude portraits  
show the reality of the flesh. The artist pleads  
for a natural beauty that does not have to hide 
behind filters to be accepted. She advocates the 
freedom of everyone. Her art conveys, hence, a 
strong message of self-acceptance.

Moustapha Baidi Oumarou (b. 1997, Cameroon) 
communicates a message of happiness,  
fraternity, and togetherness. He starts from his 
observations of contemporary society to  
compose an ideal world. Through his faceless 
characters, anonymized yet universally 
recognizable, differences are erased. The  
markers of physical and social barriers fall away, 
leaving space for individuals to emerge.

Salifou Lindou (b. 1965, Cameroon) is an observer 
of the society around him and feeds his  
imagination with everyday scenes. His series of 
politicians, a satire that began in 2020 and that 
Salifou Lindou has continued to explore since, 
makes fun of their mimics, their clownish gestures, 
and their grandiloquent verve. The artist erases  
the distinctions between these men and women. 
They all wear the same costume.

In his latest series Window of Opportunity, Cristiano 
Mangovo (b. 1982, Angola) stands in favor of equal 
opportunity no matter the gender or social class of 
the individuals. In that way, he puts forward female 
characters. For the artist, any labour deserves its 
reward. Hence, he deals with the topic of equal 
opportunity focusing on access to culture and 
employment.

Jean David Nkot (b. 1989, Cameroon) compensates 
for the lack of visibility and recognition of the men 
and women working in the mines. By giving them 
the status of contemporary icons, he invites us to 
rethink our economic model to protect Men and the 
planet together. If a deep sensitivity to humanity 
has never ceased to tint his work, ecology is a new 
component in the work of this painter of the human 
condition. Nkot reminds us that Men cannot be 
considered independently from their environment 
and that the protection of one comes with the 
conservation of the other.

Boluwatife Oyediran’s work (b. 1997, Nigeria) is 
above all optimistic. He speaks up for a better 
future without reproducing past mistakes. He 
proposes to rethink the pre-existing hierarchy and 
the patterns of power. The cotton fields in the 
background of his canvases refer to the 
Transatlantic Slave Trade that participated in the 
prosperity and lushness of the colonial Empire, as 
well as the industrial revolution. His characters, in 
flamboyant clothing, who are immersed in these 
cotton fields silently evoke the history behind 
cotton-growing. In this way, he puts forward these 
hidden figures who were fundamental to economic 
success. He frees them from the weight of the past 
and empowers them.

Thus, whilst works by Cristiano Mangovo, Jean 
David Nkot, Salifou Lindou, and Moustapha Baidi 
Oumarou bear witness to their long-standing links 
with the gallery, paintings by Crystal Yayra Anthony 
and Boluwatife Oyediran will seal their recent 
collaboration with AFIKARIS. The gallery signs the 
first exhibition in the US of Anthony and Oyediran.
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CRYSTAL YAYRA ANTHONY

GOING TO BE THERE, 2022
70x60 cm (28x24 in) 
Acrylic and oil on paper canvas 
Courtesy of AFIKARIS Gallery

GIRL RELAX, 2022
70x70 cm (28x28 in)
Acrylic and oil on paper canvas  
Courtesy of AFIKARIS Gallery

NOTES TO EDITORS:

About Crystal Yayra Anthony:

Crystal Yayra Anthony (b. 1997, Accra, Ghana) is a self-taught artist. Back in 2020, during the 
pandemics and her final year at university, Crystal Yayra Anthony decided to dedicate her life to 
something she loved: painting. She ended up finding a studio in Amoako Boafo’s space. At the same 
time, she did some research about the reception of African art on the international art scene, rock art 
and finger painting. Coming across these different topics, motivated her to find out how her ancestries 
used to do art. She approached then finger painting step by step, starting to work first on a small 
canvas. She does it in her own way, to pay a tribute to her ancestry. Her painting remains very personal, 
as a means to honour African art and its origins.

Using acrylic and oil, she depicts her characters in everyday situations. In that way, Anthony directly 
questions her viewers about their own biases. She scatters clues in her paintings to undo the myths 
and preconceived ideas around gender, femininity, motherhood and sexuality.

Anthony’s work has be featured in exhibitions and art fairs in London and Cape Town. 1-54 New York 
marks Anthony’s débuts in the United States. Her work will be part of a major museum exhibition about 
contemporary African portraiture in Vienna next November.



NOUVELLE DESTINATION, 2022  
150x100 cm (59x39 in)
Acrylic and pen on canvas  
Courtesy of AFIKARIS Gallery

MOUSTAPHA BAIDI OUMAROU

LES VOISINS, 2022
140x130 cm (55x51 in)
Acrylic and pen on canvas  
Courtesy of AFIKARIS Gallery

NOTES TO EDITORS:

About Moustapha Baidi Oumarou:

Moustapha Baidi Oumarou (b. 1997, Maroua, Cameroon) is a multidisciplinary artist who works and 
lives in Maroua. A self-taught artist, Moustapha Baidi Oumarou describes himself as a “conscious and 
humanist painter.” This humanism shows through his paintings and drawings, in an attempt to relay 
what the forgotten and most vulnerable cannot express with words.

Most often laying out monochrome backgrounds and human shapes adorned with flowers, his color- 
ful canvases, made in acrylic, translate the good within each of us. Naturally, his delicate and subtle 
outlines, immersed in a lush nature, evoke a moment of sharing, conviviality, or even introspection. By 
anonymizing his characters, his nameless yet deeply human shapes suggest a universal message of 
peace and humanity.

Moustapha Baidi Oumarou’s work has been featured in numerous international fairs such as Art Paris 
(Paris); 1-54 London (London); Investec Cape Town (Cape Town); and AKAA (Paris).



POLITICIENS 41, 2022
Pastel on paper mounted on canvas  
104x109 cm (41x43 in)
Courtesy of AFIKARIS Gallery

SALIFOU LINDOU

POLITICIENS 42, 2022
Pastel on paper mounted on canvas  
109x64 cm (43x25 in)  
Courtesy of AFIKARIS Gallery

NOTES TO EDITORS:

About Salifou Lindou:

Salifou Lindou (b. 1965, Foumban, Cameroon) is a multidisciplinary artist who works and lives in Doua- 
la. A self-taught artist, Salifou Lindou is part of the former generations of artists in Cameroon who now 
teach the new generation.

If Salifou Lindou deals with topical issues, he always illustrates the passion and desire to live in oppo- 
sition to the vulnerability of the body. Internal as well as external fights, stirring the society, arise under 
his pastels. On the paper as well as on the canvas, Salifou Lindou explores the complexity of human 
beings through scenes of daily life, fed with references to legends and classics, whilst within modern 
painting.

Salifou Lindou’s work has been featured in numerous international fairs such as Art Paris (Paris); 1-54 
London (London); 1-54 New York (New York); ARCO Madrid (Madrid); Art Paris (Paris); and exhibition 
in institutions including the National Museum of Yaounde (Yaounde); Institut des Cultures de l’Islam 
(Paris); Art Hub Copenhagen (Copenhagen).



CRISTIANO MANGOVO

NOTES TO EDITORS:

About Cristiano Mangovo:

Cristiano Mangovo (b. 1982, Luanda, Angola) is a multidisciplinary artist who works and lives in Lisbon. 
As a child, he immigrated from his homeland of Angola to the Democratic Republic of Congo, living 
there as a refugee. There, he cultivated his interest in art, graduating from the Faculty of Fine Arts in 
Kinshasa.

Through the various techniques and materials he uses, ranging from Impressionist to Surrealist motifs, 
Mangovo has made his stroke and his artistic line unmistakable, distinguishing himself within the 
contemporary African art scene.

His large acrylic on canvas works display hybrid creatures on monochrome backgrounds. If his work
is figurative, he proposes a very personal universe infused with the messages he aims to convey. He 
works around the five main and interconnected topics of women’s rights, contemporary consumerism 
of the new neoliberal society, the protection of humans and nature, and equality. He constantly renews 
these themes, adopting a different angle and expanding perceptions onto it.

Mangovo has received early and continuous recognition for his work, with over 50 group and solo 
exhibitions and art fair presentations. He has also participated in several residencies such as that of the 
Cité internationale des arts in Paris and, most recently, Black Rock Senegal in Dakar.

AFRICAN IN UKRAINE 2, 2022  
Acrylic on canvas
180x160 cm (71x63 in)  
Courtesy of AFIKARIS Gallery

WINDOW OF OPPORTUNITY, 2022  
Acrylic on canvas
200x135 cm (79x53 in)
Courtesy of AFIKARIS Gallery



JEAN DAVID NKOT

NOTES TO EDITORS:

About Jean David Nkot:

Jean David Nkot (b. 1989, Douala, Cameroon) is a visual artist who works and lives in Douala. A gra- 
duate from the Institute of Artistic Training (IFA), Mbalmayo, Cameroon (2010), he subsequently joined 
the Institute of Fine Arts, Foumban, where he obtained a degree in Drawing and Painting. In 2017, he 
took part in the Moving Frontiers post-Master’s Degree, focused on the topic of borders, organized by 
the National School of Arts, Paris- Cergy, France.

Working primarily with acrylic and posca, he continuously seeks to revisit his pictorial language and 
often experiments with other techniques, including silkscreen printing. His highly characteristic signature 
style places hyperrealist portraits over complex cartographies. A “painter of the human condition,” his 
artworks expose faces submerged by inscriptions, depicting characters both reflective of and reflected 
upon their physical and geopolitical context. Moving away from the personal identities of his subjects, 
Nkot draws attention to the embodied turmoil inhabiting them – in a manner reminiscent of Zhang Dali, 
Francis Bacon, and Jenny Saville.

Jean David Nkot’s work has been presented in key international institutions including: Institut des 
Cultures d’Islam, Paris, France; SAVVY Contemporary, Berlin, Germany; Doual’art, Douala, Cameroon; 
National Museum of Cameroon, Yaounde.

PO.BOX POMMES@DE LA DISCORDE, 2021
160x140 cm (65x55 in) 
Acrylic and silkscreen printing on canvas  
Courtesy of AFIKARIS Gallery

WWW.ARCHÉOLOGIE DES VISAGES.3.COM, 2022  
Acrylic and silkscreen printing on canvas
64x50cm (25x20 in)
Courtesy of AFIKARIS Gallery



BOLUWATIFE OYEDIRAN

NOTES TO EDITORS:

About Boluwatife Oyediran:

Boluwatife Oyediran (b.1997, Oyo, Nigeria) is a painter currently working in Accra, Ghana. He was 
involved in the Noldor Residency in 2021. Oyediran is a contemporary painter working primarily with 
figuration and text. His practice is informed by a deep commitment to reimagining and reorientating 
black identity in the canons of history, religion and Western art, using cotton as an essential symbol of 
interrogation.

His works prompt reflection on long-standing systemic oppressions, particularly through his 
interrogation of the connecting link between the history of fashion, the history of cotton, and how these 
histories are related to black people. This informs his signature approach of placing black people 
dressed in high fashion in cotton fields, as well as his installation of black people in spheres of power 
that are hostile to them, rebuilding them with the inclusion of black possibilities and representation. His 
works ask questions about looking, while injecting fresh perspectives and alternative narratives into 
ways of seeing. They reach into established norms, probe and question European constructs of biblical 
origin, characterization and identity, as well as power plays and representation in organized Christianity.

Boluwatife Oyediran’s artworks have been showcased in international art fairs such as artgenève 
(Geneva). 1-54 New York marks Oyediran’s débuts in the United States.

THE SCIENTIST, 2022
Acrylic on canvas
198x152 cm (78x59 in)  
Courtesy of AFIKARIS Gallery

BLACK FLORAL BOY, 2022  
Acrylic on canvas
198x151 cm (78x59 in)  
Courtesy of AFIKARIS Gallery


