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I recently gave a lecture at a
conference in Leeds on the topic of
the elderly traveller. The subject 
is fascinating as travel in this age
group can be quite a challenge. Risk
of ill health and accidents is possibly
increased with age and yet more
people are taking increasingly
adventurous journeys. 

Two new groups of travellers
have emerged: the first are the
SKIers – those mature travellers
whose children have grown up and
they venture forth Spending the
Kid’s Inheritance! This is such a well
established acronym these days that
it is listed in the Oxford Advanced

Learner ’s Dictionary! The other 
type of elderly travellers are Grown
Up Gappers. These are middle aged
people, perhaps more commonly
ladies who for various reasons may
find themselves single again and
decide to see the world, taking off 
to visit many global destinations
with backpack in tow. 

This latter group is a new con-
cept to me so I searched the internet
and eventually found a reference on
the SAGA website but to get access
to the article I needed to subscribe to
the organisation. Well, with my half
century fast approaching, in two
days time in fact(!) I realised I was
entitled to enlist and then looking at
the subscription rates it seemed to
make perfect sense to me to take out
a lifetime membership – great value
as I was such a young new member! 

I do wonder if I really need to be
reminded I am soon to become half a
century but with a click of the mouse
button I’d joined. Much to my dis-
may, I found that the article I was
interested in was written before 
the time that such information was 
catalogued online! 

Still, I now have a very interest-
ing and informative magazine pop
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though my letter box each month
and hope they will do so for many
years to come! 

The reality of increasing age is a
shock when you still only feel about
17 years old in your head. However,
this autumn I’ve also suffered from
the empty nest syndrome with both
children leaving home at once but
with continued financial outgoings
for education I doubt that we will 
be able to SKI for a while and I think 
I may skip the grown up gapper
experience, not my personal style! 

Some birthday cards have
already arrived, with some fairly
cruel plays on age, all in good fun 
of course. It’s great to see the many
wonderful Craft Creations card
designers have better taste and
kinder intentions! Once more there
are some beautiful designs within
this magazine for you to enjoy. 

Have a lovely Christmas and
New Year and for those at my stage
in life or older, remember you’re
only as old as you feel – have a 
fun time! 



Butterfly Border
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By Lisa Bates
Using two different size punches

and a mix of colours in the border
adds interest to this simple design
which can easily be adapted to
make a pretty Mother ’s Day or
Easter card.

Materials Required:
Parchmarque Lilac Paper 
15 x 21cm.
Scraps of Paper: Pale Yellow, Violet,
Purple, Mauve, Lavender, Lilac 
and Green.
Paper Punches: Tiny Flower, Small
Bow and Large & Small Butterfly.
Straight and Deckle Edged Scissors.
Silver Pen.
Mini Fixers and P.V.A. Craft Adhesive.
Card Mount: DEC3U-74,Violet.

To Make The Card:
Using the deckled scissors cut the lilac paper

to 13.5cm x 19cm. Fold the paper in half, put a
little P.V.A. glue on the inside close to the fold
line only and slip the paper over the card mount.

Punch out 14 small butterflies mixing the
colours between pale yellow, violet, purple and

lavender. Punch one large butterfly each in pale
yellow, violet and lavender.

Lightly bend each butterfly along the body
line without creasing. Put a dab of glue along
the body leaving the wings free and glue all the
small butterflies onto the lilac paper. Use the
photo to guide you for positioning.

Use a mini fixer on each large butterfly and
stick into place on the corner of the lilac paper.

Cut a length of green paper to 2mm wide and
snip off two 3cm lengths, two 4cm lengths and a
5cm length. Glue these onto the lilac paper with
the tops of the stems angled out slightly to form
a nice bunch. Punch out a bow from mauve

paper, place a mini fixer on the back
and stick in place over the stems. 

Punch a flower from each colour
paper (except the green). Draw a 
centre onto each flower using the 
silver pen and stick one onto each
stem using a small piece of mini fixer.

Using the deckled scissors cut a
small tag, fold it in half and add a
message using a rubber stamp, peel
off sticker or simply write it by hand.
Left: For the cover sheet I used Xposé
translucent ‘space dust’ which has very
pretty sparkly bits in the paper. All the
pieces are punched from Xposé paper in
various colours giving a pretty, delicate
look to the finished design.



Wedding Invites
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By Mary Crooke
Having made lots of wedding invitations over

the last year in different styles, I thought I would
share some of them with you. All of them are
fairly simple to make and can be worked in any
colour to suit the wedding.

Materials Required:
Thick Tracing Paper.
Fancy or Scalloped Edge Scissors.
Needle and Fine Silver Thread.
Craft Knife and Ruler.
Stickers: Wedding Invitation XL412U-02, Silver.
Stickers: Hearts XL056U-02 or Bells XL085U-02 
or Doves XL326U-02.
Xposé Translucent Pearl Paper (Purple card).
Paper Punches: 15mm and 25mm Daisy (Purple).
Fine Embossing Tool (Purple and Pink cards).
Embossing/Perforating Mat (Purple and Pink). 
Single Needle Pricking Tool (Pink card).
Pinta Perla Paint: Fuchsia Pearl (Pink card).
Silver Card 5cm x 15cm (Lavender card).
Card Mount: SF03U or DEC3U. 

To Make The Cards:
For all the cards, the tracing paper needs 

to be cut to 14.8cm x 20.6 cm. I used straight 
scissors for the lavender design, deckle edge 
scissors for the purple design and scalloped 

for just the long front
edge of the pink design.
Fold the tracing paper
in half and lightly
crease, unfold again
then work on the front
half only.

Purple Card:
The diamond shape

is made with a fine
embossing tool on the
back of the tracing
paper (so the lines

are raised rather than indented) with the work
placed on an embossing mat. If you draw the
shape onto a piece of plain paper first, you can
trace over the drawing and make as many invites
as you need without measuring it out again. 

Punch out one large daisy and eight small
ones from the translucent pearl paper. Use a
dab of glue just on the centre of each flower 
leaving the petals free. Place the large flower in
the centre and a small one at each corner and
wherever the lines cross. Stick the Wedding
Invitation sticker along the top of the tracing
paper and some hearts and horseshoes in the 
little diamond panels.

Pink Card:
Place the tracing face up on the perforating

mat and use the single needle tool to perforate a
line of dots all along the scalloped edge. Turn the
tracing face down on the embossing mat and use
the embossing tool to make a dot just above the
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indent on each scallop. Using the fuchsia paint
and with the tracing face up paint a thin line
along the scalloped edge to highlight it. Paint a
small dot of paint over each of the embossed
dots close to the scalloped edge.

Stick the Wedding Invitation sticker across
the top left corner and the bells in the centre.
Add a sprinkling of diamond confetti across the
background.

Lavender Card:
Cut three 4.2cm squares of silver card and

three 3.8cm squares of tracing paper. 
Stick five horseshoes onto one tracing square

and five hearts onto the second one. Stick two
outline doves with the background middles 
still inside onto the third square. You can use
magic tape to pick up both the outline and 
middle together, position them on the square
then carefully pull the tape away. 

Use a tiny dab of glue behind the stickers
only to stick these tracing panels onto the three
silver squares.

Stick the heart panel onto the tracing in the
bottom right corner aligning the edges with 
the edges of the tracing. Place the dove panel
onto the tracing without sticking it in place, 
butt it against the lower panel but don’t worry
about the position side to side just yet. Stick
the horseshoe panel on the tracing aligning the
left edge with the fold in the paper and butting
the lower edge against the middle panel. Now
remove and glue the dove panel, sticking it
centrally between the other two. Place the
Wedding Invitation sticker in the gap left along
the top of the tracing and place four small hearts
on the background.

Finishing:
Fold the tracing paper in half and slip it

over the folded card mount then unfold keeping
both pieces together. Thread the needle with 
fine silver thread and stitch through the tracing
and the card along the fold with one large stitch,
fasten off with a firm knot. To keep the tracing
flat on the front of the card use a tiny dab of glue
behind the motifs only so it doesn’t show. On the
scalloped card I made tiny stitches near the outer
corners instead.



Valentine Swans
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By Rebecca Yue
This design can be used for

valentine, engagement, wed-
ding, anniversary or simply 
for a loved one. Note that the
heads and necks of the two
swans form a heart shape 
when the card is displayed. 

Materials Required:
Sheet of Tracing Paper: TR003.
Dorso Oil and Blue Oil Pastel.
Mapping Pen and White Ink.
Embossing Tool and Mat.
Roll of Kitchen Paper.
Craft Knife and Cutting Mat.
Gold Label Stickers: XL140U-02.
Double Sided Tape.
P.V.A. Craft Adhesive.
Card Mount: SF01U-31
Parchmarque White.

To Make The Card:
Score the front and back 

panels of the card mount to divide it into four equal sections each
75mm wide (see below), the centre line is the pre-scored fold line

on the card. Turn the craft knife
the other way up and use the
back of the blade to score with,
don’t press too hard as it is still
quite sharp. 

The diagram (left) also
shows which panels are which
so you know where you are as
you begin to work on the card.

Place the tracing paper over
the diagram on the right and
trace both the swans. These
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need to be retraced onto the
back of panel 3. Place the
tracing face down aligning
the lower edge of the swans
with the centre score line on
the card. Retrace over the
lines to transfer them. 

Cut out the swans and
all the little bits inside them
using a sharp craft knife
working on a cutting mat
to protect your work surface. Don’t cut along
the bottom edges of the swans as they need 
to remain attached to the card.

Cut a piece of tracing paper to 7.5cm x 20cm
and draw a few horizontal lines of blue oil pastel
onto one side. Rub over the pastel with a drop 
of dorso oil on a piece of kitchen roll, work the
pastel into the paper keeping the movements
horizontal. Fold out the two swans from panel 3
and place the blue paper over the swan shaped
holes left behind. Use a tiny piece of double
sided tape at each corner to hold the blue paper
in place. This will look like water with reflections
of the swans when displayed.

Place a new piece of tracing paper over the
right hand swan on the diagram below. Mark a
dot for the eye then trace the outline and the
feather details.

Place the tracing paper on an embossing mat
with the right side up and emboss the feather
detail and the dot eye.

Cut out the swan and place a tiny amount of
P.V.A. glue just along the edges of the swan and
stick it onto the right hand side of panel 1. Peel
and stick the wording on next to the swan.

Make a small tab from white card and attach
it onto the side of panel 4. Place a small piece of
double sided tape onto the spot marked with an
‘x’ and leave the backing in place. The ‘x’ shown
on panel 2 is where this will touch after folding.

Fold the card as shown in top picture in the
diagram below to put into the envelope. The
recipient will fold the card to make a 3D triangle
shape, standing the two swans upright on the
card as shown in the lower picture below. 

Actual Size



Cheeky Chick
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By Vi Lawrence
This cheeky chick looks like she is really

enjoying herself skipping through the grass
and the design makes a lovely Easter card.

Materials Required:
Thin Card: Cream and Gold 9cm x 12cm.
Embroidery Cotton : Yellow, Deep Yellow, 
Pale Orange, Orange, Mid Green, Dark Green.
Small Flower.
Embroidery Needle.
Pricking Pen and Mat.
5mm Joggle Eye.
Happy Easter Sticker: XL280U-01, Gold.
Tracing Paper and a Pencil.
Sticky Tape.
P.V.A. Craft Adhesive.
Card Mount: DEC3U-44 Linen Cream.

To Make The Card:
Place the tracing paper over the diagram and

mark the position of all the dots. Cut the cream
card into an oval measuring 110mm x 72mm and
place the tracing over it with the chick positioned as it is in the photo, the centre of the hole in the

middle of the chick is just about in the centre of
the oval.

Place the work on a pricking mat and prick
through each hole using the pricking pen. If 
you don’t have the tools, you can use a needle
pressed into a cork and work on an old magazine
although it will not be as easy. Remove the trac-
ing paper once all the holes are pierced through. 

Use two strands of thread for all the stitching,
one paler and one darker in the given colour.
Always use tape to secure the end of the thread
behind the work, don’t make a knot. 

Thread the needle with yellow and deep
yellow together. Bring the needle up at 1, down
at 12 and back up at 2 to make the first stitch
shown in a darker yellow on the diagram.

Go back down at 13 and up at 3, down at 14
and up at 4. Continue round the chick’s body in 

Actual Size
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this way until the last thread across the body, 
27 to 38 has been worked. Bring the needle out
again at 35 to work the right wing. Take the
needle down at B and up at 36, then back down
at B.

Bring the thread across the back of the work
to 14 and work the left wing A in the same way
as you worked the right wing. 

Use straight stitch for the beak and feet in
pale orange and orange and the grass in mid
green and dark green thread. Glue a joggle eye
onto the head. Glue a small flower onto one of
the grass stems, this could be made from shiny
plastic, fabric, paper etc. 

Glue the oval onto the gold card and cut
around it leaving a 2mm border all round. Glue
the design onto the front of the mount placing it
towards the top left of the card. Place the Happy
Easter sticker below and to the right.

This cheeky shape 
is just as good worked
in black and yellow to
make a really cute pair
of penguins. 

The smaller one is
identical in shape to 
the chick design, the
larger one is just a little
different but both are
worked starting at hole
1 in the same way as
the original design.

When stitching
directly onto the card,
glue a piece of plain
paper behind the front
panel to hide the back
of the work.

Above: The design will fit nicely into an AP79U card. 
I used a bright yellow card with a silver peel off border
to make the line around the aperture. I also changed
some of the thread colours in the chick.

Actual Size



Springy Flowers
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By Katie Conway

Materials Required:
12.5cm Square of Acetate.
Scraps of Corrugated Card: White, Bright
Yellow, Bright Pink, Bright Blue and Orange.
Scraps of Green and White Paper.
Xposé Translucent Paper in Various Colours.
Paper Punches: 25mm Daisy, plus 
Large, Medium and Tiny Flowers.
Tiny Hole Punch.
Glitter Glue: Green Stickles.
Various Coloured Artistic Wire.
Happy Birthday Sticker: XL037U-01, Gold.
Sticky Fixers, Double Sided Tape and 
a Glue Pen.
Card Mount: SF06U-45, Hammer White.

To Make The Card:
Punch out 20 flowers in mixed colours from

Xposé translucent paper using the tiny flower
punch.

Make 20 randomly placed dots over the
acetate with the glue pen. Stick a tiny translucent
flower onto each glue dot. Dot the centre of each
flower with the glitter glue and leave to dry.

Punch the flowers and daisy from corrugated
card as follows. One large flower from pink. Four
medium flowers, one each of yellow, blue, pink
and white. Five tiny flowers, one from each
colour on the list and one daisy from yellow.
Punch out five tiny dots for the flower centres
from scraps of paper, four green and one white.

Assemble the four smaller flowers using the
photo to guide you for the colour combinations.
Start each with a medium flower, add a tiny
flower and finish with a dot. Assemble the large
flower by adding a daisy then a tiny flower and
finally a dot.

Cut a pot in yellow and a rim in pink corru-
gated using the diagram to guide you, stick the
rim onto the pot using double sided tape.

Reel off five 20cm
lengths of wire in mixed
colours and bend with
your fingers to make the
springy stems. Tape one
end of each wire behind 
a flower head. Place the
pot face down and stick
the end of wire from the
small blue flower onto the
back of the rim with tape.
Add a sticky fixer over
this and peel off the back-
ing paper. Stick the ends
of the remaining flowers
over the fixer pad with
the flowers going off at
different angles.

Turn the pot over and
stick it in place onto the acetate. Place a small
piece of sticky fixer onto the back of each bendy
flower, bend the stems as desired and stick 
into place. 

Turn the acetate over and place sticky fixers
behind the flowers and pot, peel off the backing
and stick onto the centre of the mount. 

Actual Size



3D Découpage
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1. White gaps in the diagrams show
where to cut and the red lines show
where to glue. Cut out all the parts
shown and sticky fix into place. 

2. Cut out the parts shown and
sticky fix into place.

By Celia Biscoe

Materials Required:
P.V.A. Craft Adhesive.

Scissors or Knife and Cutting Mat.

Mini Fixer Pads or Silicone Adhesive. 

3D Découpage Paper: DC291 to DC296.

Card Mount: AP48G.

How To Make The Cards:
The first layer of each design is a full print

which should be mounted into the card before
starting work on the layers described here. You
can use our new mini fixers to separate the 
layers. These small sticky fixer pads are just
5mm square, so they are usually small enough
not to need cutting at all.

We made these greetings cards especially to
go with this lovely set of Zodiac designs. The
cards come in black (colour 35) or white (colour
61) with holographic silver details, either with
just wording around the aperture (ZW) or both
wording and star signs (ZP).

3. Cut out parts shown. Cut along
the mouths and above the gills as
shown. Curve the lower part of 
each mouth down. Sticky fix heads
into place and glue above gills as
shown.

DC292
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1. White gaps in the 
diagrams show where to
cut and red lines show
glue. Cut out all the parts
shown and sticky fix into
place.

2. Cut out the part shown.
Cut the sheep’s coat along
the lower edge and curve
bits slightly up or down 
to give depth. Sticky fix
into place.

3. Cut out the part shown.
Sticky fix into place and
glue base of horn where
shown.

1. White gaps in the 
diagrams show where to
cut and red lines show
glue. Cut out all the parts
shown and sticky fix into
place.

2. Cut out part as shown.
Cut off two legs as shown.
Sticky fix legs into place
and glue tops as shown.
Cut around tops of legs as
shown, curve body down
and sticky fix bull into
place. 3. Cut out the parts shown.

Sticky fix tail into place
gluing the bottom as
shown. Cut above and
below ear as shown. 
Curve ear up a little, 
sticky fix head into place
and glue neck as shown.

DC293 DC294
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1. White gaps in the
diagrams show where
to cut and the red 
lines show where to
glue. Cut out all parts
as shown and sticky 
fix into place.

2. Cut out the parts
shown. Cut around
both ears, around noses
and along necklines
where shown. Curve
down necks and below
noses and curve ears
upwards. Sticky fix 
into place.

3. Cut out the part as
shown. Sticky fix into
place tucking the hair
behind the ears of the
previous layer. Glue 
the hair at the forehead
where shown.

1. White gaps in the
diagrams show where
to cut and red lines
show glue. Cut out the
parts shown and sticky
fix into place. 

2. Cut out the parts
shown. Cut between
the head and arm. cut
between barrel and
thumb. Sticky fix man
into place and glue
head where shown.
Glue the three water
droplets into place.

Cut out parts shown.
Sticky fix barrel into
place tucking the 
bottom edge under 
the thumb of previous
layer. Sticky fix the 
loincloth into place.

1. White gaps in the
diagrams show where
to cut and red lines
show glue. Cut out all
the parts as shown and
sticky fix into place.

2. Cut out part shown.
Cut between the legs 
on both sides as shown.
Sticky fix into place 
and glue legs where
shown.

3. Cut out parts shown.
Sticky fix all into place
and glue both claws
where shown.

DC291

DC296

DC295



Delicate Diagonals
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By Margaret McQuillan
Hardanger is traditionally worked 

in plain colour thread onto a same
coloured fabric giving the work a 
very delicate appearance. Nowadays
many different Hardanger threads are
available including pretty variegated
types which offer more variety.

Materials Required:
22 Count Hardanger Evenweave Fabric
in White or Cream.
Plain or Variegated Anchor Pearl Cotton
Thread: Use No. 8 for the Kloster Blocks,
Blanket Stitch and Cable Rows and 
No. 12 for the Eyelets.
Small Embroidery Hoop.
Size 24 Blunt Ended Tapestry Needle. 
Small Sharp Scissors.
Card Mount AP55U-74 Violet.

To Make The Card:
You can use a standard evenweave fabric to

stitch onto but the Hardanger fabric is easier to
use, having pairs of threads which make it sim-
pler to count across than on a plain evenweave. 

Place the fabric in a small embroidery hoop to
keep it from distorting while you stitch. For best
results use short lengths of thread no longer than
around 40cm, as repeatedly pulling it through
the fabric spoils the thread surface. Don’t knot
the thread, lay the end behind the work and
stitch over it to begin each piece.
1. Kloster blocks are
worked in satin stitch, 
each block is made up 
of five stitches worked
four holes deep. 
2. Begin with the kloster
blocks close to the edge 
of the design. (I have
drawn a dashed line to
show where the edge 
will be after cutting).
Alternate the blocks so 
the first has horizontal
lines of stitching, the
second vertical, the third
horizontal and so on.

1

2
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3. After working the kloster blocks, go back to
where you first started and work the adjoining
blocks with blanket stitch
bringing the needle up at
A. Go back down at B
and up at C looping the
thread under the needle.
4. Take the needle back
down at D and up at E,
looping the thread under
the needle as before.
Continue until you have
worked four blanket
stitches.
5. Use the last hole (F) 
to work three blanket
stitches round the corner.
Take the needle down at
F, leave one hole at the
outer edge and come up
through the next looping
the thread under the 
needle. Do the same
again for the next two
corner stitches.
6. The same hole (F) 
is also used for the 
first straight stitch in 
the next blanket block.
Continue working the
border until complete. 
7. (no picture) Work the
four sets of four kloster
blocks using the chart 
to guide you as to their
position on the fabric.
8. Work the double cable
rows from left to right 
diagonally across the 
fabric as follows. Bring
the needle up at A, down
at B and back up at C. 
9. Take the needle down
at D and back up at B to
complete the stitch. 
10. Take the needle 
down at E and back out
at D, continue stitching
the row in this way.
11. Turn the work round
90° and, working from
left to right again, stitch
another line of cable back

along the line you have
already made. Work the 
top row of stitching into 
the same holes as the
bottom line of the row
above making a double
thick centre line.
12. Work eyelet holes 
in the centre of all the
kloster block sets and
kloster/blanket sets. Use
the same holes as the
kloster blocks use along
the edge of the central
square. Bring the needle
out at one of the corners
of the inner square and 
go back into the centre
hole. Come out at the
stitch next to the corner
and back into the centre.
Keep working round until
each hole is used. Pull the
threads tightly through to make a larger than
usual hole in the centre.

Turn the work face down and working 
from the back, snip along the edge round the
blanket blocks cutting as close to the stitches as
possible using small sharp scissors.

Wash the stitched fabric in water with a little
washing up liquid mixed in. Place face down on
a soft surface and cover with a damp cloth. Press
the work using a hot iron and mount as desired.

5
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By Liz Jervis

Materials Required:
Pressed Flowers: Heather, Heuchera, Fuchsias,
Pansy and any Small Mauve Flowers.
Sheet of Photomount or Can of Spray Mount.
Mulberry Paper: Green and A4 Sheets in Shades
of Mauve and Pink.
Medium Paintbrush and Water.
P.V.A. Craft Adhesive.
Card Mount: SF03U-43, Linen White.

To Make The Card:
With layered mulberry backgrounds it’s as

easy to make several at once as it is to make just
one. Lay out the A4 pieces of mulberry paper in
the shades you intend to use. Wet the paintbrush
in a glass of water and paint a line along the top
of each sheet. Pull away the wet paper along the
top edge to leave a fluffy top. Paint another line

along approximately 2cm to 2.5cm from the top
edge of each sheet and gently pull apart along
the wet line to make long, narrow strips. Make
enough strips to cover an A4 sheet, two of each
colour should be about right, or make two com-
pletely different colour sets.

Take an A4 piece of photomount and place it
flat on the work surface leaving both the backing
pieces on for now or a plain A4 piece of paper if
you prefer to use spray mount.
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For the photomount method, peel off 
one backing piece and lay the strips onto the 
photomount overlapping each by a couple
of millimetres, leave a small gap between the 
two colour sets. For the paper method, spray
the spray mount onto the back of each strip,
press onto the sheet of paper overlapping by a
couple of millimetres and leave to dry. This A4
background sheet can now be cut up into panels
suitable to fit different sized cards or apertures,
this card needs a 7cm x 11cm piece. 

The green mulberry is important as it gives a
little bit of foreground to the scene. Cut a piece 
to the same width as the panel and about 5cm
deep. Make a wet line in the shape of a rough
semi-circle and pull away the middle piece.
Stick the outer piece onto the lower end of the
background panel, because of it’s shape, this is
best done with spray mount. Peel off the backing
from the panel or spray the back of the paper
with spray mount and stick in place on the card. 

All that needs to be done now is to add a
flower spray to the corner, apply glue to the
back of each piece using a cocktail stick. The
sprigs of flowers can be anything which has pink 
flowering spikes of about the right size, such as
Heather and many types of Heuchera which
have lovely delicate flowers. Place these first, then add the Fuchsias, then the pansy and a

couple of small flowers to the side if needed.
The rest of these designs are in aperture cards but the
method is the same. Try different colour combinations,
you can get very pretty, delicate skies.

Below: This one has a coastal look with sea and sand
coloured paper and just a tiny bit of green foreground.



New Arrival
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By Catherine 
Collet-Matringe

Materials Required:
Tracing Paper 15cm x 20cm.
Blue or Black Carbon Paper.
Scraps of Brightly Coloured Paper.
Sharp Pencil.
Masking Tape.
Cocktail Stick.
Scraps of Pink Mulberry Paper or Blue
Mulberry Paper 15cm x 20cm.
Black/White Silhouette Paper 15cm x 20cm.
Small Sharp Scissors.

P.V.A. Craft Adhesive.
Card Mount DEC1U-16 Pink or DEC1U-26
Pale Blue.

Actual Size
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To Make The Cards:
Place the silhouette paper white side 

up underneath the girl or boy diagram on
the magazine page. Slip a piece of carbon
paper ink side down between them and tape
lightly in place. Place the tracing paper over
the diagram and tape at the corners. Trace
over all the wording lines pressing firmly
with a sharp pencil to mark the silhouette
paper beneath the page. 

Remove the silhouette paper leaving the
carbon paper in place. Place small pieces
of brightly coloured paper underneath
the carbon paper and trace over the small
motifs. With these small, simple pieces there
is no need to tape the paper in place, simply
hold the page still while you trace.

Remove all the papers from the magazine and
discard the top tracing paper design. Cut out the
boy or girl letters. 

For the boy card, cut the blue mulberry
paper to fit neatly onto the card leaving a narrow
border all round. Glue the mulberry paper onto
the card front using the glue very sparingly so 
it does not show through the paper. Tip a little

P.V.A. glue into an old saucer, apply to the back
of the silhouette paper letters using a cocktail
stick and press into place on the mulberry paper.
Cut out the coloured motifs and add them using
the same method.

For the girl card, the mulberry paper is only
used inside the top part of the ‘R’ and the middle
of the ‘a’. Glue these into place on the back of the
letters before sticking the letters onto the card
mount. Cut out and add the coloured motifs.

Actual Size



Floral Greetings
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By Barry Ray
This technique is easily adapted to make

cards for many different occasions from Mother’s
Day, to Autumn Birthdays, to Christmas Cards
by simply changing the flowers and accessories
in the spray.

Materials Required:
Mixed Rose Group, 2 Bunches each of Lavender
and Cream. 
Lily Roses, 1 Bunch each of Lavender and Cream. 
Large Calla Lilies, 1 Bunch. 
Iridescent Gypsophila, 1 Bunch with Gold Stems.
Silver Gem Heart.
White Voile Ribbon.
Roll of Green Florists Tape.
Gold Label Stickers: XL306U-01 Mother’s Day,
XL170U-01 Corners.
Silicone Adhesive.
Card Mount: PS11M-95, Pearlescent Lilac.

To Make The Card:
The spray of flowers is built up gradually, 

all the rose groups are slightly different and the
exact position of each flower is not important, 

so be a little bit flexible
with your positioning. 

Begin by placing 
one cream group and
one lilac group next to
each other as shown on
the right. The lilac open
flower should be just a
tiny bit higher than the
cream. Bend the stem 
of the second highest
cream bud over to the
right. Bend the other
rosebud stems out gently
to make the spray look
roughly like the picture.
Cut off a short length
of florists tape and bind
the stems together. 

Gently pull away the open flower from the
second lilac group and keep it aside to use later.
Pull away the lowest bud also, this is not used in 
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the spray at all. Place the two remaining buds
behind the main bunch so one appears at the top
centre and one top left. Tape them together with
the main stems to keep them in place. Place the
second cream group to the right of the main
bunch with the open flower at the same height 
as the cream open flower already in the bunch.
Now interweave the buds with the main bunch
so the tallest bud comes to the right of the top
centre lilac bud and the other two buds come 
out half way up the spray just to the left and

right of the centre lilac
bud. Wrap florists
tape around the
stems as before.

Separate just two 
of each of the lilac and
cream lily roses from
their stem groups.
Place them alternately
under the three open
roses in the main
bunch and add the 
lilac open rose saved
from earlier just under 
them. Trim the stems
to the same length as
the main bunch and
tape in place.

Separate three calla
lilies from their group
and slip them into the

main group just above the three open roses. 
Trim the stems fairly short and tape them a little
higher up behind the bunch. 

Nine of the twelve gypsophila stems are used
in this design. Place a stem behind the bunch
so the flowers are at about the same height as 
the calla lilies and hold them against the main
bunch stem. Add more stems of gypsophila at
different heights, holding them together so the
flowers appear throughout the bunch. Once you
have used all nine stems, wind them round the
main bunch at the bottom to make a strong join,
snip to the same length as the bunch and cover
with florists tape. Make final adjustments to the
flower positions to neaten the bunch. 

Use silicone adhesive to attach the bunch
to the card, apply a thick line to the back of the
main stem and blobs on the back of three or
four of the buds which are closest to the back
of the bunch. Place onto the card with the stem
positioned along the centre bar between the
recessed panels. 

Tie a voile ribbon bow and glue it onto the
stems adding a gem heart. Place the peel off cor-
ners onto the card squaring them up on the outer
corners of the four recessed panels and add peel
off greeting to the bottom of the card if desired.



Borderlines
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By Pam Goodwin
I did this project after buying some Fiskars

border punches which will produce borders of
any length and are available in several designs. 
I have used 3 different ones, and here are some
of my ideas for you to try out.

Materials Required:
Fiskars Border Punches.
Peel off Borders, Patterned and Straight.
Craft Knife, Cutting Mat and Scissors.
Papers: Sponge Printed & Mono Printed (see
below) and Stardream, or Alchemy Papers.
Spray Glue or P.V.A. Craft Adhesive.
A Selection of Single Fold Card Mounts.

To Make The Cards:
Much of the success of this project relies on

the types of paper used, I like to use sponge
printed and mono printed papers (which I print
myself) as they give the very best results. My
method for printing these papers is shown in
Issue 24 of the Craft Creations magazine.

Samples A & B: Using a sponge brush and
diluted water soluble inks. Paint on wide bands
of colour letting the inks merge.
Sample C: Mono printed paper, Issue 24.
Sample D: Mono printed paper then sprayed.
Sample E: Stardream paper (not card). 

I cut the edges of the samples using the three
different border cutters.

Method 1: Asymmetrical Designs
Choose a card mount and punch a border

onto paper which is about 2cm longer than the
length of the card. Trim the paper strip to 2.5cm
to 3cm wide for a small card, going up to approx.
4cm wide for a larger one. Make a second border
on contrasting or toning paper using the same
punch.

Stick the first
border onto the
front of the card
positioning it about
1.5cm from the
open edge and
aligning the top
edges. Stick the 
second border over
the first aligning the
top edges again and 

A B D EC
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lining up the right hand
edge with the edge of
the card. Leave the
bottom ends of paper
untrimmed for now.

Use narrow peel off
strips to decorate the
borders, if you want
something really nar-
row try using the waste
pieces between the
actual borders as they
are often narrower than
the borders themselves.

Turn the card over and trim along the lower
edge with a knife and ruler. Now you can add
further decoration if desired and a greeting.

Method 2: Symmetrical Designs
Use a strip of paper about 5cm wide for this

type of design. Choose a medium or large card
and cut the strip approx. 2cm longer than the
card. Punch one edge of the paper strip with a

border punch. Align the punch carefully on the
other side to make the border pattern start at the
same height and punch the pattern again along
the other edge. Glue this border wherever you
like on the card front aligning the top edges.

Cut a strip of pearl paper 2.5cm wide and
longer than the card. Stick this strip down the
centre of the border strip aligning the top edges.

Decorate the punched border with narrow
peel off borders then turn the card over and trim
as before. Add any further decoration as desired,
paper punched flowers with delicate sticker
flowers on top look very pretty.



Gill Darlington

24

Designer Profile
Ever since childhood 

I have loved art and craft,
especially clay modelling.
Growing up without 
television or siblings
provided lots of time for
hobbies and I am sure 
my mum despaired at
the quantity of plasticine
stuck to the carpet.

In my teens I was introduced to using
Fimo modelling clay, which quickly became
my favourite past-time. Thinking of Christmas
and Birthday presents for me was no longer a 
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when a crèche is provided. It’s fun and relaxing
to make cards whilst chatting with friends,
knowing that the little ones are safe and happy 
in the room next door.

And it’s good to have a hobby that can be
shared. My daughters and I have lots of fun 
with play-dough, and I often use children’s 
play-dough moulds and tools for my own
card making. Now it’s me who despairs at the
state of the carpet!

problem for my family – I really look forward to
opening those small, square packages.

I hardly did any crafts in my twenties, as a
physiotherapist, wife and mum, there wasn’t 
a lot of time for it. But a few years ago whilst
living in North London, a neighbour invited me
to a card making group. It wasn’t long before I
had combined cards with Fimo, and that’s how
my new hobby began (along with frequent visits
to the Craft Creations shop).

These days I sell cards at local gift shops
and my ‘Mums and Toddlers’ group, although
finding time to make them is not easy what with
looking after my three daughters (ages 3, 6 and
7) and being married to a
Church of England minister. 
I usually end up postponing
the housework.

Recently I have started
holding card making work-
shops, teaching stamping and
silk painting as well as Fimo
modelling. They are proving
to be quite popular, especially



Squiggly Hearts
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By Lin Newcombe

Materials Required:
Assortment of Brightly Coloured, Plain, 
Foiled and Textured Papers.
Assortment of Patterned Background Papers.
Sheet of 140lb Watercolour Paper.
Fine Tipped Black Waterproof Ink Pen.
Sharp Scissors.
Sticky Fixers.
P.V.A. Craft Adhesive.
Selection of Card Mounts: DEC4U.

To Make The Cards:
Using the diagrams to guide you (or make up

your own), draw the hearts onto the watercolour
paper using the black pen. Carefully cut out the
heart shapes leaving a very narrow border of just
0.5mm outside the pen line.

I usually start with a squiggly line a little in
from the edge of the heart as shown by the inner
line on the diagrams. It’s best to draw your own
free hand if you can using this as a guide, if not
you can trace and transfer both the heart and the
inner lines in the usual way.

Now, go mad, squiggling away to your
heart’s content inside the two lines leaving the
centre of the heart clear. Use different squiggle
patterns to make shading within the fills and

use solid dots of black to add to the pattern 
if desired. 

Then it’s time to mount the hearts onto the
coloured papers. Start with the top piece and cut
it to fit under the heart, make it a little small so
the heart overlaps this top layer and maybe the
next layer as well in one or two places.

Actual Size

Actual Size Actual Size
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Now simply
get a selection of
patterned, plain,
foiled and textured
papers that look
good together and
put them into the
order you want to
use them. 

Stick the
oblong you have
already cut onto
the next piece of
paper. Trim the
lower piece to
2mm larger all
round, stick it onto the next piece and trim that
piece in the same way. Continue until you have
the desired number of layers then stick them
onto the card mount. Stick the heart onto the
panel using sticky fixers for added depth.

Use a contrasting, brightly coloured envelope
as they look fabulous with this style of card. 
Below left and right: These are started in the
same way as described above, but I have squig-
gled both inside and outside the inner line to 
fill the hearts completely.



Anniversary Theme
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By Sile Whitfield
While selling at local craft fairs, I

became aware the wedding anniversary
cards are among the most popular and, 
as these are the cards I like doing best, it
prompted me to investigate some of the
more unusual ones. So I headed down to
my local card shop and copied down their
list of anniversaries while being watched
suspiciously by the shop assistant.

Back at home as I worked on my cards, 
I thought that silk painters would enjoy
making 12th anniversary cards, knitters and
needle workers the 7th, and maybe copper,
steel and bronze would encourage the men
to have a go!

With such a great range of wonderful
accessories now available the possibilities
are endless. Particularly useful are the metal
charms and other bits and pieces coming
onto the market for scrapbooking which are
of course great for card making as well. 

Here are a few cards I have made to go with
the different anniversaries, more explanation on
how they are made is given with each card.

Above: 3rd, Leather. Real leather looks great on cards.
I stitched the border on using beige embroidery thread.
The background is dark brown paper covered by peach
mulberry paper.

Right: 10th, Tin. There is no real tin on this card, instead
I used shiny holographic card to represent the tin.

Below: 4th, Flowers. These
parchment flowers are
hand drawn and coloured,
with gems for the centres. 
The background is white
angel hair over purple
mulberry paper.

Above: 13th, Lace. I have mitred the corners of the blue
lace so they don’t overlap and make a thick join. The
flower leaves and stems are drawn by hand and the
numbers are Gold Label stickers.
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Above: 1st, Paper. This one is easy, just use lots of differ-
ent types, styles and colours of paper. The striped panel
and wording panel are made from translucent paper.

Below: 35, Coral. I painted the background scene
myself and included some pretty coral to make a 35th

anniversary card. The
fish are cut out and
stuck on afterwards.

Right: 2nd, Cotton. 
I cut out the floral
design which is printed
onto cotton fabric. The
wording and hearts are
Gold Label stickers.

Below, 55th, Emerald. 
I used sparkly green
sequins for the emeralds
and enhanced the theme
by using a bright green
card and leaves in the
corners.

Above: 30th, Pearl. I used two
rounds of pearl beading and a
small drop pearl. Sequins are
so useful for adding sparkle
and the pearlescent sequins
also add to the pearly theme.
These are all mounted onto a
piece of acetate (which reflects
the light) before being stuck
onto the card heart.

Anniversary List
1st    -  Paper                       13th  -  Lace
2nd  -  Cotton                     14th -  Ivory
3rd   -  Leather                    15th -  Crystal
4th   -  Fruit/Flowers        16th -  China
5th   -  Wood                       25th -  Silver
6th   -  Candy/Iron           30th -  Pearl
7th   -  Wool/Copper        35th -  Coral
8th   -  Bronze/Pottery     40th -  Ruby
9th   -  Pottery/Willow     45th -  Sapphire
10th -  Tin/Aluminum     50th -  Gold
11th  -  Steel                         55th -  Emerald
12th -  Silk/Linen              60th -  Diamond



Silver Foil
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By Sandie Goble

Materials Required:
Silver Embossing Foil.
Fine Embossing Tool and Embossing Mat.
Old Scissors or Scalloped Scissors.
Tracing paper and Pencil.
Masking Tape.
Scraps of Mulberry Paper; Purple or Green.
Scraps of Silver Tissue Paper and Mauve Paper.
P.V.A. Craft Adhesive.
Card mount: SF03U-30, White.

To Make The Cards:
Trace the dots and

lines onto tracing
paper from any of the
diagrams. Place a
piece of foil onto the
embossing mat with
the tracing face down
over it and stick into
place with a little
masking tape.

Using a fine em-
bossing tool retrace
over the lines pressing
gently but firmly to
indent the foil. Press
over each dot once with the embossing tool. Cut

round the design using
some old scissors or
scalloped scissors if
you want a scalloped
edge to the foil.

The background is made from roughly torn
squares of paper combined with mulberry
paper squares. The exact size and layout is not
important, these designs look really good with a
large panel of silver behind a small panel of any
colour mulberry paper. 

You can vary this, just using mulberry or have
smaller overlapping panels like the cat design,
it’s up to you. Simply glue the background pieces
onto the card and add the design (embossed side
up) when you are happy with the squares.

Actual Size Actual Size Actual Size
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By Anita Light

Materials Required:
Black Plastic Top Hat and White Felt Hat.
2 Red Silk Ribbon Flowers with Stems.
White Plumage Feather and 
White Ribbon Flower.
15cm Lengths of: White/Gold Narrow Ribbon,
50mm Wide White Tulle Ribbon and 30mm Wide
White Tulle Ribbon with Dots.
Dark Blue Mulberry Paper.
Needle and White Thread.
Medium Paintbrush.
P.V.A. Craft Adhesive and Sticky Fixers.
Card Mount: SF01G-CG-GO-30, White/Gold.

To Make The Card:
Make a roughly shaped large heart from the

blue mulberry paper. Mine is approx. 14cm
across and 14cm from top to bottom. Dip the
paintbrush into water and paint the outline of 

the heart onto the paper. Gently pull away the excess
paper from around the heart shape, it will tear easily
along the wet line leaving a lovely fluffy edge. Smooth
out the edge and allow to dry.

Glue the heart diagonally onto the front of the card
and glue the feather horizontally across it from the left
hand edge. Trim the stems on the red roses, one to 4cm
and one to 3cm long and glue them onto the card just
about where the heart dips in. Glue the top hat onto
the feather overlapping the rose stems.

Hold the two pieces of tulle ribbon together with
the tops aligned and sew a line of running stitches
along the top edge. Pull the thread to gather the
ribbons into a veil and fasten off.

Run a line of glue half way round the flat rim of 
the white hat, spread out the veil into a semi circle
and glue the hat onto it. Decorate the hat with a short
length of white/gold ribbon and a white rose. Stick in
place on the card using two sticky fixers.
Left: Tiny hats are available from wedding shops, but it’s quite
easy to adapt the design to use a card top hat and a veil with
pretty roses along the top instead of the bride’s white hat. 
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By Brenda Ashcroft

Materials Required:
White and Coloured Card in a Mixture of Plain,
Patterned, Textured and Shiny, and Offcuts 
of Wallpaper.
Decorative Items: Gems, Stickers, Lace, Beads, etc.
Craft Knife and Ruler.
P.V.A. Craft Adhesive.
Card Mounts: SL03U (dresses) and SF04U (bags)
in Colours of Your Choice.

To Make The Cards:

Dresses:
Trace the shape of the dress off of the 

diagram. I have given you three neckline
styles to work from. To use the 
yellow neckline trace it, then
move the paper up to trace the rest
of the dress from the pink outline.
The blue dress is a little narrower
at both the underarm and waist. 

Fold the card mount along the 
pre-scored line and work on the front
of the card only. The fold line will be
used at the shoulders to make the
card stand up for display.

If you are going to make a dress
which is completely covered by any

type of paper, cut the
covering piece to fit
the length of the folded card 
and to 9cm wide. Stick this 

covering piece onto the card
mount carefully aligning the 

top with the fold on the card
mount, the lower edge will 

be trimmed later so it is 
not important to get an 
exact fit at the bottom. 

To cover the back of
the dress as well just
make the covering piece
twice as long and stick
onto the folded card. 

For dresses with one side (left or right) a 
different colour to the other, make the covering
paper only half the width (4.5cm).

Place the tracing face down over the card
mount and retrace the dress to transfer the

lines. If your card is half coloured make
sure you place the tracing with the colour

join exactly half way across the neckline.
If you are going to

use sticker borders 
to decorate the
dress, apply these

now going just a little way
past the pencilled outline. If
you want to include an insert
glue it in now. Keeping the
card folded and holding the
two sides firmly together,
cut out the outline of the
dress along the lines,
don’t cut across the tops
of the shoulder straps.

Cut the area
between the shoul-
ders and the neckline
away, again without
cutting across the
tops of the shoulder straps.

Fashion Show
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Bags:
Fold the card and trim the

88mm side down to 80mm 
cutting through both sides of 
the card at once.

If the covering or decoration
for the bag goes to the edge,
cover and decorate using the
same method as the dresses. 

The bag shape is simply
made using the fold in the card as the top with
the two sides cut at an angle. Decide on the
width of the bottom of the bag, most of mine 
use the full width of the card, or just a little less.
The tops are varied much more (between 6cm
and 8cm wide) to make different shaped bags.

Find the centre of the card along the top edge
and mark each side out from the centre point to
make the width required. Then simply place a
ruler from the marked point to the bottom corner
on each side and cut through both thicknesses
of card.

Cut a handle shape from the diagram. Place
the handle onto the card and make a small mark
where the inside edge is each side. Snip into the
fold to the mark each side. Place a small piece of
double sided tape on the inside of the back panel
just below each slit, push the ends of the handle
through and stick onto the tape to secure.

Finish decorating the bag as
desired using these examples
to guide you.

Actual Size

Actual Size
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By Judith Naylor
These cards came about because I fell in love

with shimmer papers – they are gorgeous. 

Materials Required:
Purple Shimmer Paper 7cm x 9cm.
Purple Mirri Card 8cm x 12.5cm and 9cm x 6cm.
Amethyst Stardream Paper 9cm x 13cm.
Thin White Card 8cm x 13cm and 2cm x 9cm.
Self Adhesive Foam Letters.
Happy Birthday Rubber Stamp.
Clear Ink Pad and Silver Embossing Powder.
Heat Gun.
Tracing Paper, Pencil and Ruler.
Paper Ribbler.
Spiral Paper Punch and 5mm Hole Punch.
Sticky Fixers, Double Sided Tape and a 
Glue Stick.
Card Mount: SF03U-62 Astralux Gloss White.

To Make The Card:
Mount the larger rectangle of purple Mirri

card onto the card blank using double sided tape.
Pass the white card through a ribbler to give it

a bit of texture and cut to 7.5cm x 12cm. Mount
this slightly smaller panel onto
the purple panel.

Trace a number from the
diagram, turn the tracing over
onto the back of the shimmer
paper and retrace over the
number to transfer it. Cut 
out the number and stick it
onto the smaller rectangle of
purple Mirri card using the
glue stick. Cut around the
number leaving a very narrow
border of purple card 1mm to
2mm wide.

Lay out the foam wording
for the child’s name at the
bottom of the panel. Mount

the number onto the card just above the letters
using sticky fixers for added depth then stick the
letters into place.

Actual Size
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Using the clear ink pad stamp ‘Happy
Birthday’ onto the strip of white card, trim the
strip so the words fit neatly onto it and stick 
onto the Stardream paper. 

Trim to leave a narrow border all round and
stick onto the top of the card at a bit of an angle,
use the photo to guide you for positioning.

Above: If your child has a long name you will have to
abbreviate it or use a larger card size and scale up the
panels. The letters used on this design are from the
‘Quickutz’ die cutting system using letters from the
‘Maggie’ and ‘Maggie Shadow’ uppercase alphabet.

Punch out five spirals from the remaining
Stardream paper and five dots from scraps of
purple Mirri. Arrange these onto the card and
glue on using the glue stick.

Actual Size
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By Hazel Lee

Materials Required:
2mm Quilling Paper: White, Pale Green,
Mid Green, Deep Green, Olive Green, 
Very Dark Green and Pink.
Gold 3mm Quilling Paper.
Fine Paper Ribbler.
Thin Card 11cm x 11cm: White 
and Lavender.
Sheet of Pink Paper.
Quilling Tool.
Hole Punch.
Gold Label Sticker: XL306U-08, White.
P.V.A. Craft Adhesive.
Card Mount: AP52U-09 Lavender.

To Make The Card:
Glue the square of white card behind

the aperture and glue the card closed. Cut an
83mm diameter circle from the lavender card 
and glue it centrally onto the white background.
Ribble a length of 2mm pink paper and glue
neatly over the join between the lavender circle
and the white background.

The back of the bouquet is quilled and
applied to the card first (see below) to allow 
the basket to cover the ends. This makes the 

basket just a little deeper in the centre giving it
more shape. The flowers towards the front are
added last.

Begin with the side looped leaves in the
colours shown in the diagram on the left. You
can hardly see the darkest green ones in the
photograph, but they help to give the design
shading and depth, so they are quite important.

Make a fold approximately 3cm from one
end of the strip as shown. Fold the long end back
behind the short end at a slight angle. Fold the
long end back across the front so it crosses the
end of the short fold. Fold it back up behind the
short piece to come out at the left. Continue as
shown until you have the required number of
folds for the leaf you are working.Actual Size
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Make the stems from a mixture of greens
for a natural effect, fold the strips of paper
in half and glue. Snip the strips to length
and taper one end cutting either one side or
both to make a point.

For the leaf stems,
glue along one edge of
each stem and place
onto the background.
Make small green
leaves as shown from 6cm to 10cm lengths
of mid green and glue flat onto the back-
ground in the positions shown.

The flower stems are made up before
gluing onto the background. Winding by
hand rather than on a tool is really the only
way to make these flowers and buds small
enough as even the smallest tool makes the
centre too large. Cut one strip of white paper
down the middle to make an extra narrow strip
and use approx. 4cm to 5cm
lengths to make tiny tight coils
for the dainty buds. 

For the flowers make
closed loose coils from 3cm 
to 5cm lengths of 2mm white.
Push a fingernail into the
side of the coils to form the
crescents. Glue the flowers
and buds onto the stems and
stick onto the background.

The basket is made from closed loose coils
which are pinched at opposite ends then flat-
tened along one side. Make 23 using 10cm
lengths of gold paper. Starting with the top row,
glue on the two pieces either side of the centre,
these are glued onto the stems rather than flat 
on the background, pack out behind them with
small coils to make them more secure if needed.
Glue the outer ones onto the card. Continue
down row by row to complete the basket.

Make up the remaining stems, white flowers
and leaves to complete the bouquet as shown in
the photo above. Some will need to be placed
after the roses so keep those aside for now. 

The roses are made as shown below, for the
buds just use the centre piece without any dot
petals around it.

Using pink paper, punch out 5 dots for the
petals and cut a 2.5cm circle for the middle, a 2p
piece is just the right size to draw round. Cut 
the circle into a spiral as shown.

Place the outer end of the spiral into the
quilling tool and wind to form the centre, remove
from the tool and glue the end. This is all you
need for the buds. For the flowers, glue the five
dots into an overlapping circle around the centre.

Glue the rosebuds and roses onto the bouquet
adding any white flower spikes and leaves saved
from earlier.

Actual Size

Actual Size
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  Letters
Here is another selection of your lovely letters

and pictures of your work. Please continue to send
in all your comments on any craft related subject
and of course on the magazine as we always enjoy
reading them. Please try to include a sample or
photo so they can be included in the magazine.

Cannock, Staffordshire, WS12

Dear Jane,

I really love the papers you introduced last year and thought that you
might like to see how I used my shimmer paper offcuts left over after
making other projects (they are too pretty to throw away).

I think they make really stunning fish using Gillian Allen’s pattern from
issue 33. Hope you (and Gillian) like them too!

Nicky Harvey.

We agree, making fish seems like the 
perfect way to use up your shimmer paper
leftovers. Shimmer paper can be used to
make lovely watery backgrounds as well as
lots of other craft uses. 
See Judith Naylor’s gorgeous number 
birthday cards elsewhere in this issue.

Staplehurst, Kent, TN12

Dear Craft Creations,

These are examples of cards
which I have made with the 
knowledge gained by your lovely
magazine, I cannot wait for the
next issue.

Over the past five years or so 
I have made hundreds of cards
using different techniques for family, friends 
and a great many for the breast cancer charity
‘Breakthrough’, for which I have raised over 
£200.

I have also been teaching ladies at our local convent,
and one lady in particular has raised
over £300 for another charity 
selling cards she has made.

Quilling is my favourite craft, self
taught after purchasing a kit at a
bootfair for 50p, I was instantly
hooked. I would be delighted to see
one of my cards in your magazine.

Pamela Donovan.

Rotherham, South Yorkshire, S63

Dear Craft Creations,

I am enclosing some cards I made
using encaustic wax. I’d not tried it
before, but was shown how to do 
it at a new craft club I’ve started
going to. I saw a picture of dolphins
diving through waves and thought it might be a 
challenge to try and make one with the wax as the

background sea.

Now, we were told not to use a
steam travel iron as the holes
would make a mess. Being impa-
tient as I always am when I get an
idea, I couldn’t wait until I could go
back to the craft class. 

So, having a travel iron and never
used it or likely to, I tried with a

packet of my grandson’s wax crayons and the said
iron. Now I know it hasn’t come out shiny like the real
thing, but I quite liked the matt finish
I achieved. Liking the first card, I
thought I would experiment further
with other fish shapes I’d got. I then
went onto a butterfly and even did
some lions and tigers on a jungly
background.

Doreen Ryder.

Liversedge, West Yorkshire, WF15

Dear Craft Creations,

I have been making cards for the last 4-5
years, during which time my then 5 year
old daughter Amy has watched with
interest and gradually ‘moved’ in on my
hobby. 

We both now make a selection of cards
for friends and family and have even
done a few Christmas fairs at her
school in the last 3 years.
Now when her friends come
around to our house they
seem eager to settle into
our hobby room and have a
go themselves. 

I have learned as she has
grown up to share my pre-
cious hobby  and realise that Amy and her
friends have as much fun as I do. One day in the school holidays Amy
(now 91⁄2) and Ashley (aged 71⁄2) sat happily making the enclosed cards, I
was so proud of them that I suggested sending them to you as it would
be lovely to see them in print. 

Amy and I now anticipate the magazine with excitement and it’s a 
question of who gets to the post first! 

Angela Stewart.

What a lovely story, we do hope you enjoy seeing your cards in the magazine
and choosing some more craft products to spend your £10 voucher on.



Gallery

39

Above: Edith Burdett, Essex.
Ribbon strip decorated with glitter glue along
the edges and a peel off snowflake. The wording
is rubber stamped and coloured with gel pens
and glitter glue.

Above: Jean Smith, Essex.
Door panel drawn with glitter glue and the top
arch is cut out by hand. The wreath is cut from a
découpage sheet.
Right: Mary Doran, Ireland.
A motif cut from an old Christmas card layered
with handmade paper and a blue card panel.
The wording is handwritten.

Above: 
Mary Harris, West Midlands.
Pretty polar bear fabric padded and
mounted into an aperture card.

Below:
Mary Outhwaite, Devon.
Bead embroidered bouquet with a 
border design of tiny dots made 
from waste sticker.

Above: 
Kate McLean, Dorset.
Tree cut from glitter paper 
with the tub and star cut from
holographic paper. Thick glitter
glue is used for tinsel and the 
decorations are stickers.
Right:
Vi Lawrence, Cheshire.
Hand painted holly stem with
tatted berries. I have cut down 
a larger card with deckled
scissors and coloured the cut
edges.
Far Right: 
Fred Farrell, Hertfordshire.
Lacé cut motif with sticker centrepiece
coloured with gel pens and sticker
wording and decoration.
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Above: Margaret Hinder, Essex.
Paper punched apples tum-
bling out of the aperture, all
mounted with sticky pads to
give depth. Each apple has
been given a dab of glitter glue
for the stalk and a heart shaped
maggot hole in the bottom one
Left: Shirley McCoy, Yorkshire.
Glitter tree from a shop bought
decoration with Gold Label
stickers surrounding it.

Above Centre: Paula Allardice, Derbys. 
Card with a trimmed front panel edged
with silver pen with rubber stamped
Father Christmas’ and a simple tree cut
from card with a glitter covered sequin.
Above Right: 
Danielle Harris, Surrey.
Gold Label sticker on an acetate panel
over a card background, mounted onto
a gold panel.
Left: Mrs R. Eason, Cheshire.
Paper panel trimmed with sticker strips
and paper punched flowers. The card is
slotted at the side to thread gold ribbon
through with a sticker line beside it.

Above: 
Barbara Beeforth, 
North Yorkshire.
Aperture card which I have
glued closed then drawn a
gold line around the edge 
of the apertures. Each panel
has then been decorated
with various stickers and the
wording sticker used to link
all three squares.
Below: 
Joyce Park, Cheshire.
Gold Label baubles are stuck
onto blue holographic paper
so the loops are left free, then
I have cut around the sticker
and threaded them onto gold
thread. They are held in place
with a sticky fixer.

Right: Pat Yeo, Somerset.
Pre-cut paper flowers, leaf and butterflies
combined with co-ordinated colour paper 
panels.
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Above: Judith Young, Oxfordshire.
Quilled tulips on a printed panel with sticker
wording.

Left: Babs Inwood, Middlesex.
Vivelle panel background with dried fern leaves
and pre cut paper flowers to which I have added
lines and punched centres.

Left: 
Mary Graves, Dorset.
The waves are made
from blue and green 
fabrics with Gold Label
dolphins placed over
them.

Right: 
Hazel Read, 
Lancashire. 
Sequin waste threaded
with ribbon to compli-
ment the background
fabric laid diagonally
across the aperture, 
lightly padded when
mounted.

Below: Linda Pearce, Kent.
I made this card while my nephew was
waiting to take his driving test. The
centre map is of the area where he lives
to make it personal to him, for the Iris
folding I have used a congratulations
sheet printed on my computer, an old
map and two colours of plain paper. I
made the ‘L’ plate from card.

Left: 
Margaret Bullen, West Sussex.
This card was made with some hand made
paper I bought, I glued some bright green paper
behind the design to give a green outline to 
the flowers.

Left: 
Pam Cattell, Cornwall.
I have used an old CD 
decorated with peel 
off stickers, pre-cut 
flowers and a button 
centre, surrounded by 
holographic dots.

Below:
Patricia Holliday, Dorset.
Mulberry paper is used in
the aperture with dolphin
stickers and waves over
this. The two main dolphins
are stuck onto black card
before being cut out and 
mounted with sticky pads.
The mosaic tiles are hand
cut from old CD’s and
glued around the aperture
to make a frame.
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Above: 
Brenda Smith, 
East Yorkshire.
Porcelain modelled
flowers and leaves
mounted over a 
corrugated card
panel trimmed 
with a ribbon bow.
Right: 
Debbie Brothwood,
Shropshire. 
A pretty feather 
tied to a corrugat-
ed panel with gold
wire. The larger
brown panel is
punched with 
small holes for
added interest.
Below: Marie Elliot, Sunderland. 
Card shapes assembled onto a card panel using sticky
fixers to add depth, with peel off wording.

Above: Karen Frost, Nottinghamshire.
An encaustic wax scene with the shepherd
drawn in permanent marker and white
paint.
Below: Marian Perrett, Cornwall.
The pictures for this card were printed 
on my computer, using a soft focus back-
ground with a touch of blue added, next 
a normal print of the soft roses makes a
central square over which I have used a
rub down transfer. The borders to both
panels and the card edge are stickers.

Above: 
Joan Fenwick, Middlesex.
Encaustic wax painting
mounted into a tree aperture
and decorated with odd bits 
of gold stickers.

Left: Joyce Jerome, Devon.
The tree is made up of paper punched
trees and upside down balloons with a
teddy and star border.

Above: 
Rosalind Scott, Co. Durham.
Sponge painted snowman and
snow, the hat and details are
added with a brush.
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Above: Mary Garratt, Hertfordshire.
After using the sticker of the daffodils
I cut around the background to give
me an extra design to use for another
card. I have done the same with the
wording to keep the theme, although 
I used a real sticker for the border as
being white it looks in keeping.
Left: Mary Hobbs, Staffordshire.
Punched teddy bears, the large one cut
from Vivelle with hand drawn features
and wobbly eyes holding a card made
from glitter paper. The oval is created
from border stickers curved to shape.

Above: Lynda Brind, Cumbria.
Panels of torn mulberry paper 
mounted onto brown wrapping 
paper and decorated with sequin
holly and berries.

Above: Sarah Turner, Wiltshire.
The bug is done in peelable
paint which can be stuck onto
any shiny surface so the recipi-
ent can keep the bug after they
have finished with the card.
The flowers are foam shapes.
Right: 
Mrs M. Hopkins, Bristol.
I have made this card using two
old Christmas cards, the first
one is mounted into the card
and the second has the door cut
so it can be opened to welcome
you in.
Below: 
Iris Heighway, Northants. 
Handmade style background paper with 
a bought paper flower and a button pot,
with border stickers curved around 
the aperture.

Above:  Stephanie Cox, Hampshire.
Paper napkin background, fish made
in a melting pot with reeds cut from
coloured acetate and real shells.
Left: Katherine Bradshaw, Hampshire.
Paper punched flowers with hand cut
leaves.
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