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We all live extremely busy lives
these days but this was perhaps
highlighted to me more than usual
over the past weekend. Not only
was it my mother’s 79th birthday,
followed the next day by my
younger sister’s birthday too, but 
a good friend was getting married.

I was also aware that Father’s
Day was approaching and the
shops were full of their goods in
preparation for the day. However,
in my haste I forgot to note the
date for this occasion was the 20th
June this year. Somehow I had it in
my head it was the 6th June – the
same weekend as all these other
celebrations. So I duly visited the

shopping centre to buy some gifts
and because of time constraints
had to buy commercial cards for
my own father and my husband,
the excellent father to our two
boys. A gentle reminder to these
teenagers was also in order, being
of an age not to make it their 
business to think too much about
such matters! 

Now my husband is also very
busy and hates retail therapy so I
used this opportunity to buy him a
shirt in pale pink! Not a colour he
would choose but shirts and ties
seem to have undergone a revolu-
tion of late and I frequently admire
the selections worn by various 
television presenters etc. While he
was unsure of the colour he agreed
to try it out. 

Later that day I telephoned to
congratulate my parents to dis-
cover I’d jumped the gun and
Father’s Day wasn’t for another
fortnight! Later in the week, Peter
decided to wear the pink shirt for
work (could this be because I had
forgotten to iron the usual batch 
of shirts for the forthcoming week
during that weekend). We get up
early for him to catch his train at
6.45am daily but this particular
morning of the outing for the
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Jane Chiodini.

‘pink’ shirt, he appeared with a
quizzical look upon his face – it
swamped him. Not only had I
mixed up Father ’s Day, but I’d
mistaken the size label for the shirt
and bought one with a collar size 
3 inches too big! A mad dash to
quickly iron another shirt and get
to the station to catch the train
ensued, this was one occasion
when we were pleased it wasn’t 
on time!

Incidentally, Elaine and Ian’s
wedding was beautiful and the
brides mother made a superb
selection of service sheets, menus,
name cards and favour boxes (from
an article in Issue 3) all out of Craft
Creations materials. And now that
I have another week before the 
real Father’s Day, I also have the
opportunity to make these special
men a handmade card!

Perhaps I’d better take some
time out during the summer, slow
down and de-stress! I hope the sun
shines for you over the coming
months!

Best wishes



3D Découpage
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1. White gaps in the diagrams show
where to cut and blue lines show
glue. Cut out parts shown. Sticky fix
the stars and banner into place. Cut
between the body and tail where
shown. Sticky fix into place and the
glue tail where shown. 

2. Cut out the parts shown. Cut be-
tween body and tail, body and leg
and body and head as shown. Sticky
fix body into place and glue the top,
tail and back leg as shown. Sticky fix
head and glue mane at shoulders.

By Celia Biscoe

Materials Required:
P.V.A. Craft Adhesive.
Scissors or Knife and Cutting Mat.
Mini Fixer Pads or Silicone Adhesive. 
3D Découpage Paper: DC285 to DC290.
Card Mount: AP48G.

How To Make The Cards:
The first layer of each design is a full print

which should be mounted into the card before
starting work on the layers described here. 

You can use our new mini fixers to separate 
the layers. These small sticky fixer pads are just
5mm square, so they are usually small enough 
not to need cutting at all. 

We made these new greetings cards especially
to go with this lovely set of Zodiac designs. The
cards come in black or white with holographic 
silver details, either with just wording around 
the aperture or both wording and star signs.

3. Cut out parts shown. Sticky fix 
tail and glue the end as shown. Cut
between the paws and sticky fix into
place. Cut by ears, nose and mouth
as shown. Place a sticky pad on the
nose and below each ear, glue the
mouth then press into place. Gently
press the face down either side 
of the nose so the nose is slightly
raised, then lift the ears a little.

DC285
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1. White gaps in the dia-
grams show where to cut
and blue lines show glue.
Cut out parts shown and
cut around the back knee.
Sticky fix into place, glue
hand and flower by knee
as shown. Sticky fix stars
and banner into place.

2. Cut out parts shown.
Cut between back and hair
as shown. Sticky fix into
place and glue hair by the
foot as shown.

3. Cut out parts shown 
and sticky fix flowers into
place. Cut between the 
hair and shoulder where
shown. Sticky fix the arm
into place and glue the
shoulder. Sticky fix the 
hair into place and glue 
at the top.

1. Cut out parts shown 
and sticky fix into place.

2. Cut out the part shown
and sticky fix into place.

3. Cut out the part shown.
Curve gently from side to
side to ‘round’ the shell
and sticky fix into place.

DC286 DC288
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1. Cut out the parts
shown and sticky fix
into place.

2. Cut out the parts
shown and sticky fix
into place.

3. Cut out the parts
shown and sticky fix
into place.

1. White gaps in the
diagrams show where
to cut and blue lines
show glue. Cut out the
parts shown and sticky
fix into place. 

2. Cut out the parts
shown. Cut legs away
from body and sticky
fix legs into place glu-
ing tops where shown.
Cut between tail and
body, sticky fix into

place and glue body by
tail as shown.

3. Cut out parts shown.
Cut along the mouth,
sticky fix into place and
glue the mouth where
shown.

1. White gaps in the
diagrams show where
to cut and blue lines
show glue. Cut out
parts shown. Cut be-
tween tail and body.
Sticky fix into place and
glue tail where shown.

2. Cut out parts shown.
Cut by tail and by the
top of the legs. Gently
curve the belly down
by the legs and sticky
fix into place. Glue the
tail where shown.

3. Cut out parts shown.
Sticky fix arm into
place and glue shoul-
der. Sticky fix tail into
place, tucking behind
the leg as painted and
glue top where shown.

DC290

DC289

DC287



Straw Fuchsia
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By Mavis Elliott

Materials Required:
Oat Straw.
Dark Brown Paper 9cm x 13cm.
A Sheet of Photomount.
Thick Tracing Paper.
Fine Tipped Black Pen.
Sharp Scissors.
P.V.A. Craft Adhesive.
Card Mount: DE08U-56 Textura Ivory.

To Make The Card:
The best type of straw to use is Oat straw,

but any will do, even grass. If you prefer a green
tinge to the straw (to make leaves for instance),
pick the oats before they ripen. 

Cut between the leaf nodes and strip the outer
sheath from the stalk between the nodes (see the
diagram below left), discard the rather stiff inner
stalk. This sheath or outer layer which we are
going to use will tend to keep curling up again
but don’t worry about it at this stage as it will be
stuck onto photomount and thick tracing paper
later which will all help to keep it flat.

Using a fine black pen, trace all the shapes
from the diagram below right. As many of them
are rather similar in shape, include the numbers
so you can tell which is which after cutting them
out. The grey lines show the direction of the

grain, so include these as well. Trace over the
outer box round the diagram itself and cut
around this line, don’t cut out the individual
pieces just yet.

Actual Size
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Cut a piece
of photomount
to 7cm x 14cm,
peel off one
backing piece
and stick the
tracing onto the
photomount
with the traced
side upwards. 

Turn the
tracing face
down and peel
off the remain-
ing backing
piece from the
photomount. 

Place the
straw pieces one
at a time over this sticky surface making sure
the lines go from top to bottom in line with the
direction marks drawn on the tracing paper.
Uncurl the straw pieces as you go, the backing 
of thick tracing and photomount should be stiff
enough to prevent them from curling up again
after sticking. Cover the whole area with straw 
in this way. Turn the work over so you can see
the shapes on the back and cut out all the pieces.

Trace around the flower and leaf outlines
from the diagram below, these will be used
as paper templates to assemble onto. Back the
diagrams with photomount (ready to stick onto
the background later), then cut out the pieces. 

Assemble the flowers onto the paper tem-
plates, glue the back of each piece and overlap 
as necessary to fit the template. The assembly
diagram is colour coded to guide you, place
layer 1 (pale blue) pieces first and work through
the layers in order until each flower is complete.
Assemble each leaf from it’s two halves as shown
on the assembly diagram.

The stamens are cut from very thin strips with
a slight bulge at the end, I have given you the
outline for one shape but they are best cut by
hand, just make them all similar in size to this
one, slight variations will add to the natural look. 

Turn the assembled flowers over, peel the
photomount backing sheet away a little at the
bottom only and stick the tops of four stamens
onto each flower before allowing the backing
sheet to re-cover the bottom of the flower.

Use the above diagram to help you assemble
the items onto the card. Glue the back of the
branch and stick onto the brown background
paper in the position shown. Peel the backing
from the flowers and add them in the order
shown in the diagram on the left as they just
overlap each other in a couple of places. Top left
flower first, then the lower middle flower and
finally the right hand flower. 

Peel the backing from the right hand leaf and
stick into position then do the same with the left
hand leaf which is the topmost piece. Mount the
completed design into the card in the usual way.
Note: Being unable to find any Oats locally we tried
making this design using wheat and wild grass, both
give a fairly similar effect. Many bamboos naturally
shed their outer sheaths as they grow and this also
worked pretty well - Ed.Actual Size

Actual Size



Maltese Cross Fold
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By Jenny Kearley
I was sitting at home enjoying a little tea bag

folding recently (as you do) when I devised a
fold which I have not seen anywhere else before.
I have named it ‘Maltese Cross’ as this is what it
reminds me of and hope you enjoy using it with
these lovely rainbow print mini pic sheets. 

As I continued trying out different ideas I
found there were several variations on this fold
which also looked very good and complemented
the original fold, so I have included examples of
these as well. I discovered some more variations
on this idea but there is just no space left in this
magazine to show them all!

You will need some Mini Pic folding sheets:
(I used MP028 – 31), a craft knife, cutting mat
and a ruler. To finish off you need P.V.A. glue,
scraps of white, black and brightly coloured card,
card mounts of your choice and some stickers to
embellish the cards. Paper punches can be handy
for adding little extra details as well. 

The following instructions are for the Maltese
Cross as used on the blue card on this page. This
was folded using mini pic sheet MP028.

1. Fold the square in half diagonally as shown.

2. Fold the point of the right hand side up to the top
centre point.

3. Fold the left hand side up in exactly the same way.

7. Flatten the fold by pushing the sides out, it may be
difficult to do with just your fingers. Open the fold a 
little way and push the point of a ball point pen or a
pencil into it.

8. Remove the pen before flattening the fold down with
you fingers.

9. Fold the left hand side in exactly the same way.

4. Fold the right hand side down, aligning the lower
edge with the edge of the piece beneath.

5. Fold the left hand side in exactly the same way.

6. Pick up the right hand fold and hold it in an upright
position.

10. Hold the paper still at point ‘a’, then push point ‘b’
towards ‘a’. Point ‘c’ will begin to fold upward along 
it’s crease line.

11. As you continue pushing, point ‘b’ will also fold
upward along it’s crease line so the line ‘b-d’ is upright
and a box section is formed. You may need to push it
further and allow it to spring back to make it stay in 
the upright position. 

12. Do the same with the left hand side.
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MP028 and MP029
are symmetrical so the
resulting pattern is
always the same, but
you will get different
results when folding
the papers which are
striped (going either
straight or diagonal)
depending on which
side you start the fold. 

The diagram
below shows this clearly so you can see what I
mean. For the green card (right) I used MP031
starting each fold as 1a, for the tangerine card
(above) I used MP030 with two folds starting as
2a and two starting as 2b. You always need to
make four squares for each pattern.

This point is also illustrated nicely by the 
purple card below, the two folds are identical 
but are started from different sides using MP031
paper. The left hand pattern is folded starting
like 1a. The right hand pattern is folded by
starting the fold as shown in 1b. 

The folds on the purple card and the black
card are slightly different but starting in just the
same way as previously described. Use MP030
for the black card and start two folds as 2a and
two as 2b. For both designs, stop after working
step 5 and follow the instructions below to finish.

5. The shape can be left as it is after step 5, place four of
these in a square lifting the ‘wings’ slightly at points ‘a’.
6. You can add a little extra detail to this shape (right
hand design on the purple card). Lift the top layer of
paper at point ‘b’.
7. Separate the two layers and push the shape out so the
‘wings’ are aligned at the back and front as shown in
this side view picture. Crease the front only along line 
‘b-c’ then refold the
shape back to how
it was. The top
background panel
now has a crease 
in the centre
which will allow
it to stand away
from the base
when mounted.

The final 
variation on
this fold is very
simple but also
gives quite a 
different look to
the design once
it is mounted in
it’s set of four.   
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Work the original fold up to step 5 then 
follow the instructions below to finish. This will
make the centre design shown on the blue card.

5. This diagram shows points ‘a’ before lifting.

6. Lift points ‘a’ so they stand in an upright position.
You can also work steps 6 & 7 as shown in the previous
fold to crease the front layer if you like.

After folding four squares in the paper and
style of your choice, mount them onto a piece of
card to make the design. I have mounted mine
onto white card and left a 5mm band showing
for maximum contrast. Mark the centre of the
white card with a cross in pencil, align and glue
the folded squares to the cross. If the pieces are
different, place them in position first, turning
them as necessary to make the pattern. The card
mount can be decorated using brightly coloured
card or spare mini picture squares and stickers.

The blue card below right has three panels 
all folded using MP028, one in each of the three
styles of fold described and illustrates how
different the folds look after mounting despite
being so very similar to make.

The gold card above right is made from my
original fold using MP031 paper. It’s mounted
into an AP77U (50mm square aperture) card
and I decided a matching border would set it 
off nicely. I used MP029 for the border, folding
it as described below.
1. Fold the
square of paper
in half and open
out again.

2. Fold the lower
point up to meet
the centre line 

3. Fold the top point down to meet the centre line. 

4. Fold the bottom half (still folded) up to meet the
centre line again and crease firmly.

5. Fold the top half (still 
folded) down to meet the
centre line again and crease
firmly.

6. Fold in half, crease firmly
and glue to hold.

Make four of these
border pieces, glue them
around the aperture mak-
ing a mitred frame which
is just the right size.



DMC                              ANCHOR  MADEIRA

A -  800 Light Blue                  144             0908
B  -  799 Medium Blue            145             0910
    -  800 Light Blue Bkstitch   144             0908
    -  797 Dark Blue Bkstitch   147             0912

This design fits
an AP34G card. 
Stitch Count: width
34 x depth 68.

This card has
been stitched using
DMC thread. 

Using Anchor 
or Madeira threads
may give a slightly
different, although
equally pleasing,
finished result. 
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Kitchen Collection
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By Joyce Park
Stitched on 14 count White Aida using 2

strands for the cross stitch, 1 strand for the dark
backstitch and 2 strands for the light backstitch. 



Mini Hummingbird
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By Nancy J. Klarer
This sweet little hummingbird is made using

two tone quilling paper which has limited avail-
ability in this country, however, it also looks 
pretty good made in single colour if that is all
you can get.

Materials Required:
2mm Quilling Paper; Two Tone Green, 
Two Tone Red, Black and White.
Quilling Tool.
White Card 7cm x 10cm.
Brass Stencil – Morning Glory.
Fine Embossing Tool.
Lightbox and Masking Tape.
Gel Pens: Green, Yellow and Light Blue.
Craft Knife or Scissors.
Gold Label Happy Birthday: XL560U-18, Blue.
P.V.A. Craft Adhesive.
Card Mount: NF13U-50, Hammer Green.

To Make The Card:
Place the brass stencil on the light box with

the image on the right hand side as it will be
embossed from the back then turned over later.
Position the white card over the stencil holding
in place with a little masking tape. 

Use the embossing tool to emboss just the part
of the stencil used in the design. On the larger
areas just emboss around the edge of the stencil,
as you would if using a pencil, not the whole area
as the effect will be neater. 

Emboss around the outer edge of the stencil
to make a cutting line, remove the stencil and cut
along the embossed line to make the oval shape.

Place the card on the work surface with the
embossed design on the left hand side (the design
is raised this way round). Colour the embossed
image using the gel pens. Then glue the oval
onto the front of the card mount.

Make the hummingbird using the diagrams
as a guide for the size as they are all actual size. 

Head & Beak:
Roll a 1.5cm length of black on the tool and

glue while still on the tool to make a tight peg. 
Cut a 4cm strip 

of green, glue one
end to the black peg 
on the tool then roll 
the green around the 
black. Remove from 
the tool and allow to
loosen slightly before
gluing the end of the
green paper. 

Coils are usually offset using a designer
board but you can easily use a piece of cork and
a couple of pins. You can even get away with just 
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holding the outside 
and pulling the centre
across with your 
fingers. Place tiny 
dabs of glue between
the rings of the coil 
and pull across as
shown, hold in place
until the glue dries.

Take a 4cm length of
black and fold it in half.
Glue at the fold for 1cm
to make the beak then
position against the
head as shown making
sure the eye is in the
correct place close to
the beak. Glue one of
the black ends around
the green coil of the head, taking care not to 
distort the shape of the head. Glue the other
black end around the head in the same way.

Body:
Use 20cm of green. Make a

loose coil by winding onto the
tool, drop onto the table, allow to
loosen slightly then glue the end.
Pinch one side between thumb
and finger to make a teardrop and bend the
pointed end slightly to shape.

Breast & Tummy:
Use 3cm of red to make a

loose coil as before. Make into
a crescent shape by pressing one
side into the handle of the tool.

Use 4cm of white to make a loose coil as
before. Shape into a crescent by pressing into 
the handle of the tool.

Wing & Tail:
The wing and tail are made by folding the

paper to make loops as shown in the opened
out ‘method’ picture in the following diagram. 

Make the wing by folding green paper over
the wing diagram to get the size correct and glue

the pinched end to keep in shape. Make the tail
in the same way using the tail diagram. 

Assemble the pieces by placing over the dia-
gram below and gluing each shape to the next. 

Glue the bird into place on the card, so the
beak is just on the flower and add the greeting
down the side of
the back panel. I
also used a bow

and dots out of the
flower centres on
the same sheet to
decorate the front
panel underneath
the oval shape.



Pretty Rose Pots
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By Margaret McQuillan
These pretty designs have stencil painted pots

and simple leaves with embroidery in ribbon
and cotton worked over them. Give them a go,
they’re easier than you might think.

Materials Required:
Satin Backed Dupion Material 11cm x 15cm.
3mm Ribbon: 50cm Green and 50cm Red.
Threads: Stranded Cotton in Cornflower Blue,
Green and Red (to match ribbon) and Marlitt:
1012 Off White .
Dry Stencil Powder: Chocolate.
Fabric Paints: Blue and Yellow mixed for Green.
Ribbon Needle and Embroidery Needle.
Embroidery Hoop.
Thin Card 6cm x 6cm.
Tracing Paper and Pencil.
Masking Tape.
Craft Knife.
Stencil Brush and Paint Brush.
Double Sided Tape or P.V.A. Craft Adhesive.
Wadding 10cm x 13cm.
Card Mount: AP49U-49, Hammer Red.

To Make The Card:
Trace the outline of the vase from the diagram

below, transfer to the piece of card and cut out to
make a stencil. Place the stencil in position on the
dupion and tape in place (see right). 

Use a stencil brush to apply the chocolate
powder around the edge of the shape leaving a

small area towards the
right hand side clear.

Make the left edge a
little darker to create a
3D rounded shape (not
a doughnut)! 

Remove the stencil
and just wipe the brush

across the fabric underneath the stencilled vase
to create a base and stop it floating in the air.

Mix a spring green from the blue and yellow
fabric paint. Use the paintbrush to add a touch
of green highlight to the sides of the vase and
the table. 

Now add in some strokes for the leaves using
the picture on the lower left of the next page as

a guide. The exact size,
shape and position is not
important as the embroi-
dery is easily adjusted to
suit your painting. 

Now mix a more
bluish-green and add a
few more leaves at either
side and a little more
shading to the table.

Place the work into
the embroidery hoop 

Actual Size
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and work three spider
roses as follows. Using
two strands of red, stitch
five long straight stitches
each 5mm in length and
arranged like the spokes
of a wheel. Thread a large
eyed needle with the red ribbon, bring the needle
through from the back of the work close to the
centre of the wheel and weave a rose by going
under and over the spokes, working round in 
circles until the spokes are completely covered.

Work the rosebuds in
red ribbon using Japanese
stitch, positioning them 
as shown in the middle
picture below. Add the
pairs of sepals round the
buds and two sprays of
leaves all in green using
Japanese stitch. 

Stitch any leaf or bud
stems in backstitch using
one strand of green. Use
one strand of Marlitt
thread to work French
Knots (Gypsophila)
around the roses.

Place the wadding
behind the aperture and
mark the aperture onto it.
Cut to shape and position
on the back flap using
double-sided tape to keep
it in place. Mount the
work into the aperture
and glue the card closed.

Above: Pink and lavender always combine well and for
this one I have added Larkspur type flowers in place of
the Gypsophila.

Above right: This variation includes blue daisy type
flowers in place of the Gypsophila which work nicely
with the lemon roses.

Above: Many combinations of colours are possible, 
one of my favourites are the gentle creams and whites
shown by these two cards. I have also worked one on 
a coloured linen background which is another way of
adding a little variety.



Quilled Fuchsias
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By Beryl Ormston

Materials Required:
3mm Quilling Paper: Olive Green, Pale Green,
Pink, Deep Pink and Brown.
Scrap of Mottled Pink Paper.
8 Pink Double Ended Stamens.
Quilling Tool.
Butterfly Punch Approx. 12mm.
P.V.A. Craft Adhesive.
Card Mount: SF03P: Oval, Cream/Brown.

To Make The Card:
Side looped leaves can be made free hand as

described below or wound using the huskings
method as described more thoroughly in the
History of Quilling article elsewhere in this
magazine. Begin by making all the quilled
components as follows.

Flower Leaves: 
Make 2 using 1⁄2 length strips

and 4 using 1⁄4 length strips of
olive green. Roll onto the tool,
drop onto the table allowing it
to open out a little then glue the
end. Pinch both ends between
finger and thumb and bend
to shape.

Make 2 side looped leaves 
in olive green. Begin with the
centre loop then fold round to
make a slightly smaller loop
first on one side then the other.

Flowers:
Make 3 flower tops using 1⁄3

lengths of olive green. Wind
onto the tool and glue the end
while still on the tool to make a
tight peg. Gently press a pencil
point into the centre of the peg
to push out and make into a bell shape, then
press the large end to flatten it a little. Make one
extra peg in the same way using 1⁄4 length and
leave as it is, don’t push out.

Make 3 flower centres using
full lengths of pink. Wind onto
the tool and glue end while still
on the tool, remove from tool
and gently press into the centre
with a pencil point or the end
of the quilling tool to form a
bell shape. 

Make 9 outer petals using 1⁄4
lengths of deep pink. Make a
loose coil and form into a tear-
drop shape by pinching one
side between thumb and finger
and curving gently.

Motif Pieces:
Make 2 side looped leaves in pale green.

Begin with the centre loop then add a slightly
smaller loop first on one side then the other. Add 
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another slightly smaller loop
each side in turn so there are
five loops in total. 

Make 2 two-tone leaves. This
side looped method is slightly
different as it uses two colours
and is easier worked as a husking. Use the 
pin layout in the diagram to wind the leaves
onto. Place a pale green and an olive green
strip together and begin 
winding around pin a.
Wind the pale green strip
around pin b, but carry
the olive green slightly
further up and around
pin c. Continue looping
with both colours at once
around pin a and wind around as usual but at
the top, pass the inner colour around the lower
pin and the outer colour around the higher pin
each time. Wind both strips of paper together
around the outside once only then glue the ends
below pin a. Remove the pins to free the leaf and
pinch the leaf tip to shape.

Make 1 wheatear husk-
ing leaf using olive green.
Wheatear huskings are
explained in the History 
of Quilling article as well,
use the pin layout here
for the spacing.

Make 1 butterfly using a
3cm length of brown paper 
cut in half along the length 
to make it just 1.5mm deep.
Make a loose coil from one
piece, glue the end then
pinch both ends to make a
flat eye shape. Cut a 1cm 
length from the other piece,
fold in half and glue onto one end of the body to
make the antennae. Punch a butterfly from paper
and glue the body onto the centre.

Assembling The Design:
Cut 3 double ended stamens in half, cut the

others off centre so you have one bit about 1.5cm
and the other around 3.5cm. For each flower use
2 half, 2 long and 1 short length stamens and
glue in the centre of the pink bells near the top.
Once dry gently flatten the bell ends.

Assemble onto the card, gluing into place
with dabs of PVA applied to the back with a

brush or cocktail stick. Begin with the two large
olive leaves at the top of the oval, just inside the
line. Glue the olive looped leaves above these
with the points meeting then add the round peg
into the centre of them. 

Place one olive flower top below the first pair
of leaves with the top touching the join. Add 2
deep pink petals below this with the large ends
meeting at the top and adjusting so the pink bell
fits loosely between the pointed ends, gluing
these and the pink bell into place. The third deep
pink petal goes over the bell with the round end
lined up to the bottom of the green flower top
flattening slightly to fit the bell.

The other two flowers are made up in the
same way with only 2 small leaves at the top.

To assemble the lower leaf motif, position the
two-tone leaves with points together on the oval
line. Add the other leaves as the diagram shows.
Make two scrolls by winding the end of a short
length of pale green paper onto the tool, allow
to unwind a little, trim the long end to length
and glue into place. Cover the centre joins with
the paper punched/quilled butterfly.



DMC                                      ANCHOR MADEIRA

A  -   800         Light Blue                159             1102
B   -   996         Bright Blue              410             1103
C  -   746         V. Pale Yellow         275             0101
D  -   745         Pale Yellow              386             0111
E   -   349         Dark Red                   47             0211
F   -   White    White                           1          White
     -   310         Black Bkstitch         403           Black
     -   White    White Bkstitch            1          White

Wish You Were Here
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By Joanne Sanderson

Stitched on 14 count
Pale Blue Aida using 2
strands for the cross stitch
and 1 strand for the back-
stitch. This design fits an
AP10U card and is shown
in colour 27, Bright Blue.

Stitch Count: width 46
x depth 38.

This card has been
stitched using DMC
thread. Using Anchor
or Madeira threads may
give a slightly different,
although equally pleasing,
finished result. 



Amanda Coates
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Designer Profile
For as long as I can

remember, I have had 
a passion for creating
things. I enjoy dress-
making, embroidery,
painting and am eager
to try out any new
crafts and techniques
that come along.

However, when
leaving art college after studying textiles for 3
years, I found myself taking a temporary office
job whilst deciding which direction my career
path would follow. After six months of good,
regular income I found it difficult to turn down
the offer of a permanent position and six years
down the line I found myself still in the office

but facing a redundancy
situation. 

My passion for
“crafting” had never 
left me and fortunately
during these six years
I had continued my art
and craft work, teaching
evening classes at a
local adult education
centre as well as making
pressed flower, 3D
découpage cards and
pictures to sell at
weekend craft fairs.

My redundancy gave me the necessary push 
I needed to get back to what I really loved on a
full time basis. I now had the time to experiment
with other ideas and began to sell my greetings
cards not only at craft fairs but also at my 
local weekly market. With the super range of
découpage designs and card blanks available
from Craft Creations, my cards were soon very
popular and the only trouble I had was keeping
up with the demand.

My life has now
taken a different direc-
tion as my husband and
I, along with my parents,
have emigrated to the
island of Menorca. I was
unsure if there would be 
Examples of my 3D
découpage cards are shown
on this page and the bottom
left of the following page. 
I often use a computer to
create text for my cards.
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any demand for
my greetings
cards here but I
made a few for
friends and word
soon got around.
I was then asked
to supply a local
craft shop and
here I am back
in business.

Living on
such a beautiful
island and being
only a short walk from the beach means that 
on my morning walk the shore is littered with
beautiful shells washed up overnight. It is

impossible not to be
inspired by the beauty
of my surroundings.
Sitting only yesterday,
watching the waves
rolling onto the shore, 
I was wondering how
best to capture that
feeling. I found myself
wishing “If only my 
fingers could keep up
with the ideas”. Any
chance of someone
arranging a 10 day
week?

The majority of the
cards on this page have
been inspired by my 
love of the sea. The
shells are photocopied
images and the designs
are completed with a

variety of handmade and hand painted papers.
The gold seahorse card is made from a 

photocopied image and handmade paper, with
the addition of tiny limpet shells sewn onto the
card using metallic thread.

Handmade paper, dyed with coffee makes 
a great background for shell cards like the one
below as it looks quite sandy. The chain stitched
metallic threads surrounding the shells were
inspired by the rhythms of the sand and sea with
French knots and beads to give further richness.
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My collage cards (top right on previous page)
began because I am a born collector. I hoard
away every potential treasure, snippets of fabric,
lace, wallpaper, wrapping paper, sweet wrappers
etc. and simply can’t bear to throw away all the
Christmas cards we receive each year.

The fields are a 
riot of colour here in
the spring, covered 
in wild flowers with 
poppies in abundance.
My poppy (right) was
made by cutting petal
shapes from overdyed
man-made fabric and
the petal edges are then
melted by very carefully
holding them close to a candle flame. The petals
are then assembled to form the poppy shape and
the centre encrusted with beads.

NOTE: Not all fabrics will respond in the
same way to being held near a flame and some
may burst into flames. Always 
burn a small sample first, holding 
it in some long tongs so you do 
not burn yourself and carry out
the experiment in a safe place.

The bee card and girl with
flower are created around a daisy
punch. The graphics are printed
from my computer directly onto 
the card which is then finished
with a punched daisy.

Here is a bit of an experimental
design (top right). I put three

Above: This collage is made from handmade
papers, a skeleton leaf and photocopies of a
sunflower (from a copyright free source)
which has been overdyed with coffee. Parts
of the sunflower have been enhanced by
tiny French knots using metallic gold thread.

Left: This card is created from the range of
paper shapes available from Craft Creations.

different colours of wax crayon 
chippings onto a piece of cotton and
melted the wax into the fabric using an
iron (use greaseproof paper to protect
your iron)! Butterfly peel offs were
added to complete the design.



Circus Act
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By Barbara Skaife
These designs are made using self adhesive

velour but would work just as well using self
adhesive Vivelle, felt, foam or even paper.

Materials Required:
Self Adhesive Grey Velour 7 x 11cm.
Fine Black Pen.
Scraps of Bright Wallpaper.
Scraps of Holographic Paper.
Large Sticky Numbers.
Pair of 3mm Wobbly Eyes. 
Tracing Paper & Carbon Paper.
Masking Tape.
Scissors or Craft Knife.

P.V.A. Craft Adhesive.
Card Mount: SF03U, Colour of your Choice.

To Make The Cards:
You can add the details to your basic shape

freehand following the diagrams for guidance
or if you prefer you can trace and transfer them
with the outlines. To transfer the inner lines as
well you need to keep the tracing the same way
up, trace onto the right side of the velour and
make sure you cut away all the outer lines.
Otherwise turn the tracing over and work onto
the back of the velour. 

Place the tracing paper over the design you
want to use and trace the outlines and inner lines
if desired. Position the carbon paper over the
velour with your traced design over this, use a
little masking tape to keep it all in place.
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Retrace over the lines then remove the tracing
and carbon papers and go over the inner lines 
(or draw them freehand) using a fine black pen. 

Elephant Card:
Cut a drum for your elephant to sit on from

a scrap of colourful wallpaper using the diagram
for size and shape. If you don’t have suitable
paper you could colour your own or use bright
stickers over a plain colour. Stick the drum into
place, remove the backing and stick the elephant
into place gluing the eyes on with PVA. Add a
suitable numeral sticker.

Dolphin Card:
Cut the hoop from holographic paper using

the diagram. Stick the hoop to the front of the
card mount approx. 1cm in from the fold and 2cm
down from the top. Peel the backing from the
dolphin and stick into place with the nose over
the back of the hoop, add a number and greeting.

Sea Lion Card:
Cut a ball from a suitable scrap of brightly

coloured wallpaper and the neck and tail bands
from holographic paper. Peel the backing from
the sea lion and stick it onto the card mount
placing approx 1cm up from the bottom and cen-
tral from side to side. Add the ball in a natural
looking position and add an appropriate number.

Actual Size



History Of Quilling
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By Eileen Walters

Part 2: History Of Huskings:
Huskings is the name given to shapes made

by winding 2mm or 3mm paper strips around
pins arranged in various shapes. The resulting
shapes were used in Georgian times to decorate
boxes, tea caddies, pictures etc. 

Examples of some of this work can be seen 
in museums around the country including the
Victoria & Albert museum in London. The Lady
Lever Gallery in Port Sunlight has a cabinet
decorated with quilling, and a tea caddy made
by one of the Bronte sisters can be seen at the
Bronte museum in Howarth, Yorkshire. 

Modern huskings are used to make earrings
but they also make beautiful flower petals or
leaves and are therefore often used to make
decorative framed pictures and greetings cards. 

Method:
The huskings are worked on a husking mat or

any board suitable for putting pins in. You will
also need a pack of glass headed pins (like those
used in quilting), P.V.A. glue, scissors and of
course quilling paper in suitable colours and a
quilling tool if you use one.

The placement of the pins on the board will
determine the exact size and shape of each petal
so different layouts are used to make different
types of flower. You may also need a different
number of pins for more or less complex petals. 

The following diagram and instructions show
the basic method of winding which is the same
for all the petals. Huskings can also be made
without the collar for a different effect.

1. Start at pin a and make a short loop then take
the paper up to pin b. 
2. Go around pin b, back down around the loop
at pin a and up towards pin c.
3. Go around pin c then bring the paper back
down around pin a and up round pin d on the
other side.
4. Bring the paper back down around pin a and
up the other side round pin e.
5. Go back down around pin a, up round pin f
and back down to a.
6. Take the paper around the outside of the shape
once or twice forming a collar to strengthen, 
finishing at the bottom. Glue the end down and
remove the pins from the board to free the petal.
Then if desired add a tiny dab of glue on the
back of the piece at the base where all the pieces
touch. 

Make one husking first and if pleased with
the shape and size, return the pins to the same
position on the board to make further identical
shapes.

Another form of husking is the wheatear
husking where the pins are evenly spaced one
above the other, winding is done in the same
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same spacing or just slightly
closer together to make the
smaller leaves. Pinch the
shapes to make them slender
and bend to form into pretty
leaf shapes.

I have used three of the
leaves themselves as stems for
this daffodil design. To make
the stems, pinch a little more
firmly to make them narrower
than the leaves and don’t bend them, keep them
nice and straight.

Place a background into the card behind the
aperture and glue the card shut. Assemble and
glue the flowers onto the card as desired.
Note: Much of the information used in this 
article has been obtained from past issues 
of the Quilling Guild Magazine and Quilling
Guild Handbook.
Above: The red poppy card is made using the same pin
layout for the petals but is pinched very lightly at the top
only to keep a more rounded shape. The bud is simply
a petal backed with a crescent shape. The leaves are
wheatear shape again but this time don’t pinch them.

Left: In this wedding design the flower petals are made
in the same manner as before but with fringed paper
centres. The wedding rings are made from gold edged
paper rolled round a piece of dowelling, glue the end
before removing. The bells are made in the same way
as the daffodil trumpets with tiny stamens similar to
those used in cake decorating for the clangers.

way as before. This method is used to make the
tall leaves used on these cards.

Daffodil Card:
Flowers:

Make 15 petals. Use the pin
layout on the right and wind
each petal using 2mm bright
yellow paper. Pinch lightly at
the top and bottom to shape.

Make 3 trumpets. Wind a
22cm length of bright yellow
paper onto the quilling tool
and glue the end to make a
tight peg. Remove from the
tool and slightly dome the
shape by pushing into the centre of the peg with
the end of the quilling tool, the pointed end of a
yellow pencil or a blunt pencil in any colour so 
it doesn’t mark the inside of the shape. 

Tall Leaves:
Make 12 of these in differ-

ent sizes. The leaves     are made
from 2mm gold edged green
paper using the wheatear
huskings method. 

The exact sizes are not
important but use the pin lay-
out on the right for the largest
leaves. Use less pins with the



Parachuting Cat
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By Mel Burns

Materials Required:
Fimo in the Following Colours: Black, 
White and Flesh.
Fine Metallic Thread.
Mini Fixers.
Rainbow Corrugated Card 5cm x 9cm.
Craft Knife.
Ball Point Pen.
Happy Birthday Sticker.
Blue OHP Pen.
Kitchen Foil.
UHU Black Top Glue.
Card Mount DEC3U-25, Parch Marque Blue.

To Make The Card:
While modelling with polymer clay, always

wash your hands between colours particularly
once you have finished the black to avoid the
colour from your hands contaminating the
pale colours.

The diagrams are all actual size (except the
last one) to make it easy to
get the modelling right.

Roll a tail about 3cm
long and tapered at one end,
place onto a piece of kitchen
foil and curl the tail to a
pleasing position. The rest
of the cat will be assembled
onto the foil so it can be
moved into the oven easily.

Roll a black barrel shape
for the body and round the
ends to shape. Place onto
the end of the tail as shown.

Roll a small ball for 
the head and flatten. Place 
it onto the body as shown
allowing the top to fall back
against the kitchen foil. 

Roll two black arms
and legs by making
2cm long sausages 
and press gently into
the body at the sides.
Flatten the paws gently
by pressing with one
finger and mark the
claws with the back 
of a craft knife.

Roll two balls about
2mm diameter into a
tapered sausage and
press flat to a sort of 
triangle, place on the
top of the head and 
join by pushing the 
biro point into the ear 
and a little way into 
the head.
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Roll two white eye-
balls about 2mm in
diameter and two white
cheeks about 3mm
diameter, keep them
rounded, don’t flatten.
Press these gently onto
the head as shown.

Roll a flesh coloured
nose about 1mm dia-
meter and press this
between the cheeks
with the top just above
the top of the cheeks. 

Roll two tiny balls of
black for the eyes about
1mm diameter, gently
press onto the whites 
of the eyes. 

Place in the oven
and bake following the
manufacturers instruc-
tions. Remove from the
oven and leave to cool.

Tie the metallic thread around one paw and
cut leaving approximately 8cm of thread. Do the
same with the other paw. Using UHU glue, stick
the cat onto the card leaving the threads loose 
for now. 

Cut a parachute from rainbow corrugated
card using the diagram. Place the parachute onto
the card in it’s correct position and lightly mark
the lower sides as shown. Place a mini fixer 
on each side close to the marks and one in the
middle near the top. Bring each thread up and
lay the end over the mini pad on the same side,
then stick the parachute into place on the card. 

To make the sticker metallic blue, colour 
with the OHP pen. Apply to the parachute once
ink is dry.

Whilst working
on the draw-
ings for the 
cat we got the
idea of making
a ‘scary’ cat
version with a
cute mouse and
some dancing
disco cats with
added musical
notes - Ed.

Actual Size



Rings & Things
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By Mary Crooke
This collection of cards is made from

covered curtain rings combined with vari-
ous other items which many craft workers
will generally have in their possession.

Materials Required:
Curtain Rings: 8 x 15mm, 1 x 30mm.
9 Different Pastel Pearl Threads.
8cm Length Strung Pearl Beading.
Bead Motif or Small Pearl Beads.
8 Holographic Sequin Dots or Sequins.
8 Clear Glass Seed Beads.
Wadding 10cm x 10cm.
Pink Background Fabric 11cm x 11cm.
Embroidery Hoop and Needle.
Double Sided Tape.
Card Mount: AP52M-38, Shantung Pearl. 

To Make The Card:
There are very many threads available and the

exact type or make are unimportant, they will all
cover the curtain rings well. Just pick any that you
like the look of.

Thread the needle with a double length of your
chosen thread, using as long a length as you can
without it getting in a tangle. Lay the ends of the
thread against the ring and wind over these ends as
you work. Simply wrap the thread over and over the
ring keeping the wound threads neat and tightly
wound. When you run out
of thread take the needle
under the loops you have
already wound and trim.
Repeat this process until
you have a good covering
all around the ring.

Each ring is worked in 
a different colour. For the
larger centre ring, you may 
Left: I have backed each of these rings with a starburst off a
sheet of holographic paper and used strings of pearly beads
to decorate the background.
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be able to work straight
from the reel of thread if
you are using one with a
small spool, but you will
have to wind twice as many
turns as you will only be
winding a single thread.

Once all the rings 
are covered, place the
background fabric in the
embroidery hoop and 
stitch the large ring into the
centre of the fabric using the same thread as the
ring is wound with. Stitch the outer rings into
place, again using the appropriate colour thread. 

Top left: For this monochrome effect, I have wound
the rings with silver in the usual way and then added
random tube beads to the surface.

Top right: This design uses a large and medium ring
wound in gold, separated by a card disc covered 
in green thread with a sequin and bead in the centre.
The coils of thread are just tacked in place onto a 
background fabric.

Left: Using buttonhole stitch to cover the rings gives 
an edge to the outside of the ring. Working each ring
in progressively darker colours gives a nice graduated
effect (cream card) and using a contrasting colour
wound over the stitching looks good too (blue card).

1. Using a clear pearly thread to add extra
sparkle, stitch a sequin and glass bead into the
centre of each outer ring as follows. Bring the
needle up in the centre of the fabric inside the
ring. Take the needle through the sequin, through
the bead and back through the sequin again.
Take the needle back through the fabric close 
to where you originally came through and pull
through so the sequin and bead rest on the fabric. 
2. Bring the needle up close to the ring at a, take
the needle through the bead and back down
through the fabric at b. Repeat the stitch coming
up at c and down at d to make a cross.

Use white thread to stitch the pearl beading
and/or motif into the centre ring.

Cut the wadding to fit the aperture, fold the
flap behind the aperture and glue the wadding
into place through the aperture to get it in the
right position. Open the card and position the
work centrally behind the aperture, gluing or
taping into place. Glue the back flap closed
behind the work.

I have made many variations with this idea
using a variety of different threads and using
buttonhole stitch instead of plain winding all
of which give very different results.

1 2



Paper Poppies
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By Anne Ellis
These cards are fun to make and quite straight-

forward to do. Once the chosen shapes are cut
out of scrap card/paper the maker has plenty of
choice over 1. The size and colour of the card. 2.
Aperture or no aperture. 3. The choice of back-
ground. 4. The arrangement of flower(s), leaves
and stems on the chosen card. It is worth keeping
a good selection of card, paper and scraps as it is
amazing the uses to which such bits and pieces
can be put to enhance a card.

Materials Required:
Scraps of Card, Paper, Mulberry Paper etc.
Tracing Paper.
A Sheet of Thin Card (any colour).
Ruler and Pencil.
Craft Knife or Scissors.
Double Sided Tape.
Sticky Fixers.
P.V.A. Craft Adhesive.
Card Mount: Cards of your Choice.

To Make The Cards:
Preparation Of The Cards:

If several cards are required it makes sense to
prepare them at the same time remembering that
each individual card can be arranged differently
which adds to the creative interest.

If you are using an aperture card, back the
aperture with a suitable paper, maybe mulberry,
handmade paper or any from your collection.
Stick this firmly in two or three places around
the aperture, leaving enough space to slip leaves
and stems in round the bottom.

Plain cards are often improved by adding a
contrasting coloured shape to the front of the
mount to place the work onto. 

A decision has to be made at this preparation
stage, the shape can be irregular or symmetrical.
and made from card, corrugated card, fabric, or
anything that looks good. Perhaps I should also

point out that these flowers also look very
attractive with no background shape, it’s really 
a matter of individual taste.

Preparation Of The Flowers:
Trace the relevant shapes of flowers, leaves

and stems onto tracing paper and transfer to 
the scrap card to make stencil shapes. Use these
stencil shapes to draw around to make the
desired number of flowers, leaves and stems. 
You can make the flowers all from one colour 
or mix and match with different reds, oranges
and yellows. Once you have enough pieces
drawn, cut them out ready for assembly.

As I used slightly different shapes for each
flower, I have given you all the options on the
diagram complete with dotted lines to show
where to overlap them and which go at the 
back, middle or front when assembling. There 
is no need to follow them exactly but this gives
you the option if you would like to.
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The poppy centres are cut
from black paper or tissue paper
and are inserted just behind the
front petal whilst assembling
the flower or can be tucked in
afterwards with a dab of glue
on the back, see right.

Attaching and assembling
the elements onto the card is a matter of the makers
discretion. Lay them into place trying the pieces 
in various ways, tucking the leaves under flowers,
flowers under leaves, try them out and see which
you like best. I find it best to glue the items just in the
centre allowing for them to have bits tucked under
them after they are in place.

It has been suggested that it
must become boring producing
cards, but enthusiasts agree
there is always the excitement
of preparing a new batch of
cards, ending up with no two
identical and often new ideas
evolve while you are working.
The techniques in this article
can easily be used with other
suitable flowers. Happy card
making!

Actual Size



Concertina Garden
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By Lizzie Coope
I thoroughly enjoyed

putting this card together,
being a little more compli-
cated than some of my other
creations. The exact stencils,
stamps and punches are not
too important and you will
probably have many suitable
items in your collection
already.

Materials Required:
Paper Punches: 25mm Cat,
13mm Cat, 25mm Tile, 
6mm Heart, 15mm Leaf Spray, 6mm Flower 
and 3mm Circle.
Corner Rounding Cutter.
Rubber Stamp: Flower Shadows by Hero Arts.
Platinum Brilliance Stamp Pad.
2 Happy Birthday Stickers: XL427U-01.
Scraps of Green, White and Black Glitter Paper.
Scraps of Gold, Magenta and Pink Shimmer 
or Pearly Paper.
Lilac Patterned Paper Approx. 5cm x 15cm.
Light Box and Embossing Tool.
Gel Pens: Brown, Green and Mauve.
Ruler, Pencil and Rubber.
Craft Knife and Cutting Mat.
Masking Tape and Double Sided
Tape/Photomount.
Hammer Cream Card 21cm x 54cm.

To Make The Card:
Cut a strip off the cream card measuring

11.5cm x 54cm, then cut the remaining strip to
9.5cm x 36cm. Place the larger strip onto the
cutting mat and measuring from the left edge,
make light pencil marks along both the top and
bottom edges at: 9cm, 27cm and 45cm (blue lines
on diagram). Use a ruler with the embossing 
tool to score the card on these marks for folding
along later. Turn the card over and measure 

in the same way at 18cm and 36cm, and score 
in the same way (pink lines, these will be the
reverse folds). Mark out a rectangle 7.5cm x 
32cm in the centre. This should be 2cm in from
the top/bottom edge and 11cm in from the
right/left edge. Cut out this rectangle taking 
care to keep the outside frame neat, the inside
can be discarded. 

Put the frame you have just cut aside for
now and place the smaller strip you cut earlier
onto the mat. Mark and score this card in the
same way as the larger card, at 9cm and 27cm.
Turn over and mark/score at 18cm. Rub out any
pencil lines but don’t fold along any of the scores
yet so they are still flat for stamping.

Use the platinum pad with the flower shadow
stamp to make random images over both sides 
of the large card. Stamp just the back of the small
card (which is the side with only one score line)
and leave to dry.
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Position the
stencil on the
left panel (front,
unstamped side)
of the small
card, placing it
over to the right
of the panel and
tape into place
with masking
tape. Place face down on the light box so the 
card is on top and emboss all areas with the
embossing tool. Use the embossing tool as you
would a pencil, just around the stencil shape 
not the whole area. Reposition the stencil on the
third panel, over to the right as previously and
emboss as before. Colour the raised image with
the gel pens, except for the flowers, which will
be covered by punched ones.

Before punching the shapes, back the paper
with double-sided tape or photomount. This
gives a nicer thickness to work with and means
no messy glue when sticking into place. Use the
photographs on this page for positioning all the
pieces on the left hand panels. The right hand
panels are reversed with small changes which
can just about be seen on the main photograph.

Cut two panels of lilac patterned paper to
4cm x 5cm and use the tile punch to cut a design
in the centre of each panel, back the cut out with
gold paper. Punch two tile designs on the lilac
paper and cut around them leaving a border of
approx 2mm. Place these pieces onto the cards.

Punch 10 small flowers from magenta paper
and stick into place on the trees adding a centre
dot punched from gold to each. Punch 6 leaf
sprays from the green paper and stick into place.
Punch 5 hearts for each flower using the various
shades of pink paper, positioning these around a
gold centre dot on the card.

Punch small cats from black paper and
large cats from white paper (turning the paper
over before punching will make them face the
opposite direction where necessary). For the
white cats only, peel the backing from one cat
and stick it directly on top of a second cat to 
add depth to the finished design. Position the
cats onto the card as shown. Add the wording
positioning it diagonally as shown in the photo
(bottom left).

Fold both
cards in a zigzag
style with the
paper punch 
panels on the
inside. Mark
along the top
and bottom edge
of the small card
at 4.5cm then cut
a 1cm slot in each
panel. Round all
four corners of
both the cards
then assemble the
two pieces in the
following way. 

Slide the top
bar of the large
card into the slot
cut in the smaller
card and the bottom bar into the slot at the bot-
tom of the card, as shown by the red outline in
the diagram. Fold the whole card carefully and, 
if the edges of the inner and outer card are not
lined up nicely, just gently slide the inner card
into place. When you open or close it after that 
it should always line up neatly.

I hope you enjoy making the card as much as
I enjoyed creating it!

Large Left Hand Panel

Small
Left

Hand
Panel Small Left Centre Panel



Geometric Flowers
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By Jean Ryder

Materials Required:
Tracing Paper.
Fine Tipped Black Pen or a Sharp Pencil.
8 Seed Beads: Ice Blue.
Single Needle Pricking Tool.
Perforating Mat.
Clear Sticky Tape. 
Masking Tape.
Card Mount: DF03U-45, Hammer White.
Anchor Lamé: Gold and Green 322.
Madeira Metallic: Astro 4. 
Gutermann: Bronze, Blue and Pink.

To Make The Card:
Place the tracing paper over the large diagram

on the following page and tape the corners using
masking tape to prevent it from moving while
you work. Mark the position of each dot on the
tracing paper using a fine tipped black pen for
clarity, or a sharp pencil if you prefer. I have
marked dots which ‘share colours’ in a heavier
shade to make them easier to see. 

Position the traced design centrally over the
centre panel of the card mount and tape in place
with a little masking tape at the corners. Place
the opened out card face up on the perforating
mat ready to prick the design. 

Using the single needle tool, prick each hole
going right through the tracing paper and the
card mount beneath. The centre dot of each
flower head and the centres of the fan shapes on
the border have to take a large number of threads,
so make them a little bigger than the others by
pushing through with a tapestry needle or some-
thing similar.

When you are sure that all of the dots have
been pricked through, carefully remove the 
tracing paper.

Fasten all thread ends on the back as you go
along using clear sticky tape.

Work the 
border first using
a single gold
thread. Bring 
the needle up
through hole 1
and back down
through the 
centre hole ‘A’.
Come back up through hole 2 and down through
‘A’ then back up through hole 3. 

Continue round the segment until all the
holes have been
worked making
the ‘fan’ shape.
Work the other
segments round
the border in the
same way.
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Next work the vase using a single Astro 4
thread. Bring the needle up through hole A and
back down through B, up at C, down again at D.

Bring the needle up at E and down at F, up at
G and down at H. 

From this point each hole
is used twice, bring the nee-
dle back up at B, down at I
and up at J. Continue down
the left hand side of the vase.
Work the right hand side of
the vase in the same way.

Still using a single thread of Astro 4 work the
fill-in pattern from top to bottom of the vase.
Bring the needle up at 1 and down at 2, back up
at 3 and down at 4. Continue until all the holes
have been used.

Use two threads of Gutermann 
for the flower heads using the colours
shown. Bring the needle up at any 
outside hole round the flower head
and back down through the centre
hole. Come back up through the next
outside hole and back down through
the centre. Work round until all the
holes have been used. 

Use a single thread of 322 for the
stems, work each stem from top to 
bottom in backstitch.

Stitch eight beads singly onto the
border using the remaining marked
holes.

Turn the card face down and run a
line of glue round the left hand flap,
fold the flap closed and press firmly
until stuck. 

Actual Size
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By Valerie Harrison
All of these ‘bright ideas’ cards use printed

decorative panel cards as the main design so they
are very quick and easy to make. The panels sim-
ply need colour matching with the card mounts
and, with the addition of a few trimmings, make
really stunning hand made cards. 

The decorative panel cards used in this article
are perfect for matching with the whole set of
brightly coloured vanguard cards: Raspberry,
Lime, Violet and Tangerine.

The article shows five little sets of designs
with two or three cards in each to give you
plenty of options and I am sure you will come 
up with lots more ideas as you go along.

I used UHU all purpose adhesive (black top)
throughout the sets to glue the bits and pieces
onto the cards except for the mulberry paper
where I used a glue stick instead. 

Pretty Parcels:
Panel Cards: PDR056, PDR025, and PDR036.
Mulberry Paper: Lilac, Purple and Spring Green.
Corrugated Card: Lilac, Purple and Dark Blue.
8mm Wide Ribbon and Matching Bows: Green,
Blue and Deep Pink.
Gold Label Stickers: XL408U-01 Happy Birthday,
XL306U-01 Mum and any small numbers.
Card Mounts: SF02U.

Assembly:
Begin by tearing the mulberry paper to fit

onto the card leaving enough space below for the
wording panel. Dampen the paper in a line with
a small paintbrush before tearing if you want a
really soft, fluffy edge. Glue the paper onto the
mount using a glue stick.

Cut two lengths of ribbon, one 11cm long
and one 9cm long. Place them across the panel
and glue the ends on the back. Glue the parcel
centrally onto the mulberry panel on the card.

Make a little tag 2cm x 3.5cm with the ridges
running lengthways. Trim one end to form a
point and punch a small hole (optional) near the
point. Stick a number, wording or just a couple 
of hearts or flowers onto the tag.
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Glue the tag onto the parcel with the top 
close to the centre and the main part over the
bottom right panel then add a ribbon bow. 

Cut another piece of corrugated card 3cm x
5cm in the same colour as the tag, glue onto 
the card under the mulberry panel and add the
Happy Birthday sticker.

Bold Numbers:
Panel Cards: PDR044 and PDR054.
Dark Blue Corrugated Card.
Gold Label Holographic Numbers: ZL407U.
Happy Birthday Background Paper.
Sticky Fixers and Glitter Paint.
Card Mounts: SF04U.

Assembly:
Crease the background paper and tear to a 
rectangle 7.5cm x 10cm. Glue this centrally 
onto the card. Place a sticky fixer each side 
of the panel card and stick centrally onto the
background.
Cut a piece of corrugated card to 3.5cm x 5cm
and glue centrally onto the decorative panel.
Choose a holographic number and stick it
centrally onto the corrugated panel.
The card is then finished off with Tulip glitter
paint dotted over the printed dots on the panel.

Bright Joggle Eyes:
Panel Cards: PDS002, PDS011 and PDS012.
Corrugated Card: Green, Blue and Deep Pink.
Glitter Paint: Green, Blue and Deep Pink.
Joggle eyes 3mm and 7mm.
Card Mounts: SF07U.

Assembly:
Cut the corrugated card to 8mm square 

and stick centrally onto the card. Glue the 
decorative panel onto this and add the joggle
eyes. Highlight the dots and details on the 
panel using glitter paint in a colour to match 
the corrugated card used for the background.
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Swinging Numbers:
Panel Cards: PDS014 & PDS025, PDS016 &
PDS004.
Thin Card 10cm x 16cm: 
Violet and Lime.
Thick Card 7cm x 7cm.
Fine Gold Thread and 
Gold Glitter Paint.
Birthday Sticker: 
XL408U-01.
Lilac Corrugated Card
3.5cm x 5cm.
Card Mount: SF02U.

Assembly:
Place the 7cm square of thick card onto the

front of the card mount leaving an even amount
round the top and two sides and cut round to
make an aperture. Keeping the card opened 
out, make a line of gold glitter paint around
the aperture and a wriggly line further out
around this. 

Cut a piece of gold thread approx. 19cm long
and fold in half. Make a sandwich with two
panels and the thread in the centre with about
2.5cm of the loop sticking out at the top. Glue 
the sandwich together and stick centrally into 
the aperture by the loop so it hangs down nicely.
Trim any excess thread at the bottom.

Stick the corrugated panel onto the card
below the aperture and add the birthday sticker.
Twist the panel a few times before placing in the
envelope so it will spin round when opened.

Ribbon Pairs:
Panel Cards: PDS003 & PDS005, PDS001 &
PDS013.
Corrugated Card 8cm x 15cm: Blue and Purple.
8mm Ribbon and Bows: Deep Pink and Lilac.
Birthday Sticker: XL037U-01.

Assembly:
Place a strip of ribbon centrally round the

front of the corrugated card gluing on the back.
Stick the corrugated card onto the front of the
mount leaving an even amount round the top
and two sides.

Glue the two panels onto the corrugated card
panel. Glue a bow just underneath the bottom of

the ribbon and add a
gold birthday sticker
beneath to finish.
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Above: Joan Dewey, Dorset. 
I have covered my card mount with printed
vellum to make a background and added a fan
made from a paper napkin mounted onto card
and cut out, with a hand made tassel.

Above: Sue Walters, Worcestershire. 
Landscape created using shaped strips of paper
some of which are oversewn. The trees are
embroidered over the background layers and 
little beads and stickers add more detail.
Right: Mrs J. Hennis, Cumbria. 
I have cut two apertures into a double fold
card, backed them with acetate and used stickers
coloured with glass paint to decorate them. The
wording, patterns and butterflies are all stickers.

Below: Marian Visick, Hampshire.
Sticker on white card coloured with
Marvy Le Plume pens.  The border is
cut with a lacé template and mounted
onto a purple panel. The white panel is
edged with a border sticker.

Above: Pamela Groom,
Warwickshire.
Dried grasses over
a mulberry paper panel
with a wooden ladybird
and sign.
Right: 
Shirley Marr, Manchester. 
I embossed the card using 
a stencil, hand cut it to give
a shaped edge and added a
strip of silver behind it. The
rose is stencil embossed
onto a scrap of card, paint-
ed and glittered with micro
glitter then mounted onto 
a silver panel cut with
shaping scissors.

Above: Mrs J. Airey, Cumbria. 
Monotone Iris fold design created from
insides of envelopes and plain paper.
Below: June Jay, Norfolk. Quilled 
flowers and leaves inside a border
worked by pricking through a stencil.
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Left: 
Shirley Dance, Nottinghamshire. 
Silhouette boat sticker mounted
on white and pale blue panels
with sticker wording.

Right: Mrs S. Howard, West Sussex.
Gold Label sticker on a panel, mounted
onto a holographic panel to match the
sticker. The card edge is coloured with 
gold embossing powder.

Right: Mrs P.A. Demeza, Lincolnshire.
This design is made up on a panel of
card edged in border stickers. The palm
trees are made up from left over gold
edge and hand cut leaves with various
other stickers.
Centre: Elaine Enderby, West Midlands.
Gold Label balloons floating over a 
mulberry paper
hedge and 
up into a 
pre-printed sky.

Above: Loraine French, Essex. 
I have hand painted the card
mount to match with the colours
used in the design with a darker
shade to make the vases. The
flowers are paper punched
and stickers make the stems, 
decorations and wording.
Right: 
June Symonds, Hertfordshire.
Well, we couldn’t leave this one
out could we?
Below: Beryl Patmore, Essex.
Shirt, tie, buttons, pocket and
hanky all cut from card and
assembled onto the card mount
with stitch detail added by pen.

Below: 
Nina Bennett, Notts. 
I cut a boot from card, covered
it with animal print felt 
and added a chain from a
haberdashery shop. Panels are
made from card and a strip of
the felt to match the boot.



41

Above: Sarah Carter, Lancashire. 
Cardboard stars wrapped with sewing
thread mounted over a bit of fancy ribbon,
placed over bead threaded wires and
toning panels of card.

Above: Mary Graves, Dorset. 
Seahorse shape cut from fabric and
mounted onto a panel of blue card. The
seaweed is drawn with a gel pen and
the fin detail is stitched through the 
card panel before being added to the
card mount. Beads bubbles and sticker
waves finish the design.
Left: Sharon Clay, West Yorkshire. 
Hearts punched from pearl card, edged
with glitter and mounted using sticky
fixers. The letters, cake and balloons are
gold label stickers.

Above: Mrs M. Le Grice, Essex.
Background is multiple stamped
and glitter embossed butterflies.
Two Butterflies are stamped, cut
out and mounted with sticky fixers 
to add depth.

Left: 
Liz Jervis, Swansea. 
Montage of 
textures using 
mulberry paper,
hessian, hand-
made paper and
corrugated card
with pressed 
flowers, leaves 
and seedheads.

Right: 
Gill Darlington,
Lancashire. 
Rainbow and
raindrops made 
from fimo mounted
onto a corrugated panel. I have used a gel pen 
to write letters on the raindrops.

Below Left: Jean Smith, Essex. 
Background panel is cut with a border punch
mounted onto the card with hand cut card dia-
monds added. The poppies are découpaged 
over this with glitter lettering.

Below: Carol Bacon, East Yorkshire.
Computer printed music background with
teabag folded design mounted onto a CD and
decorated with stickers.
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Above: Elizabeth Adams, Isle of Wight. 
Silk flower and bead bouquet in a lace trimmed 
aperture.
Right: 
Jane Page, Suffolk.
Stumpwork bulrush
heads and dragonfly
body with bead
eyes and backstitch
legs. The wings
are gold embroidery
on fine net.
Below: 
Marie Elliott, 
Tyne & Wear. 
Sponged paper
background which
has been ribbled, 
with a hand cut
dolphin and reeds.

Above: 
Ann Collister, Oxfordshire. 
I used mulberry paper for
the sea as the threads looked
like seaweed and placed a
seahorse over it with sticker
dots for bubbles.

Above Centre: Jan Claxton, Yorkshire. 
Vase cut by hand and paper punched 
flowers, the blue ones are cut from 
old envelopes.
Above: Margaret Green, Nottinghamshire.
Plastic cow head mounted on card
panels to match the colours of the head
and decorated with dairy milk choc.
Left Centre: Wendy Chrichley, London.
Peel off stickers on parchment which has
been lightly coloured with gold ink.
Below: Sue Ward, Buckinghamshire. 
Scrap of wrapping paper for the back-
ground with a heart offcut which I have
part ribbled and punched a heart from.
The wording tag is done on the computer.
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Above: Debra Northern, Hampshire.
The piece of jeans fabric is cut to pocket
shape and stuck onto a background
leaving the top edge open. The phone 
is a sticker on holographic paper then
cut out and the jewels are self adhesive
body jewellery.

Left: Barbara Wilson, Ross-shire.
Layered découpage print mounted 
into an aperture trimmed with paper
punched flowers and leaves. 
Below: Mavis Wright, Oxon.
Background of pearly paper with Gold
Label stickers and sequins, the bottle
and presents are stuck onto glitter
paper, cut out and mounted with sticky
pads for extra depth.

Above: Sue James, Essex. 
I have painted peel off stickers so they tone nicely
with the card, added a pretty ribbon and bow to
match and added a purple line around the edge 
of the gift tag.
Right: Jean Watkinson, West Yorkshire. 
Rubber stamped scene coloured with pens and moun-
ted onto a spirella disc.
The background panel
is stencil embossed 
and trimmed with a
flower border and
paper flowers.
Below: 
Jill Bowyer, BFPO.
Wooden butterfly with
paper punched leaves
and flowers with
scraps of mulberry
paper behind to give 
a soft effect.

Left: Eileen Goodwill, Oxfordshire.
Butterflies cut from pearly paper
with bead bodies and wire and bead
antennae, mounted on an oval offcut
and decorated with sticker flowers.

Below: Mrs B. Burling-Perkins, Essex.
Crocheted baby shawl with teddy cut 
from découpage paper and sticker wording
and stork.
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