
Issue 29 - £3.00
Spring 2003

● Featured Crafts:
● Needle Crafts
● Parchment Craft
● Fimo® Modelling
● Paper Crafts
● Foil Embossing

◆ For People Who Enjoy Making Greetings Cards ◆

◆ Greetings Card Projects ◆ Designer Profiles ◆ Patterns ◆ Readers Gallery ◆

21 Superb Greetings
Card Projects To Make!



Welcome

2

I hope as you read this
Spring is truly coming through
for it has been a long, grey and
miserable winter – sprinkled
with a touch of snow which
caused havoc on our roads in
January. Were you one of those
unlucky people stuck in your
car in the south of the country
for hours – I certainly was! 

Needing some sunshine
and a break, plus mindful of
the possibility that our teenage
children will no longer wish to
join us on a family holidays for

much longer, we decided to go
to California in the Spring half
term and in fact returned only
last week. 

We had a wonderful time,
temperatures in the mid to
high seventies, with a gentle
breeze, it was blissful. With
visits to Disneyland and the
Universal Studios, the week
seemed a lot longer and far
away from the bustle of life - I
even began to relax. 

However, the American
news channels managed to
remind me we were actually in
the middle of winter, as they
had the worst snow storms in
the past decade towards New
York and Washington with
many areas coming to a com-
plete standstill. 

The long haul flight home,
jet lag, food poisoning and a
mountain of washing on my
return soon reversed such a
relaxed state and I came back
to reality with a bump! 
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Luckily the development 
of technology in recent years
meant I could take many pho-
tographs on my digital camera
which I simply downloaded
onto a small laptop computer
each night, so we have hun-
dreds of images to remind us
of these happy times. 

With the current frightening
news around the world and
the threat of imminent war
between nations it is so impor-
tant to take each day as it
comes and live it to the full. 

Perhaps make a card today,
send it to someone you love
and remind them you do -
make a difference to their day.

Take care



Easy Paper Making
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By Anita Light
Making cards for family and friends requires

new designs regularly. As part of this process, 
I was using more and more hand made paper. 
At the same time the amount of paper I accumu-
lated in scraps and leftovers for recycling was
increasing, so a paper maker seemed to be the
answer.

I experienced great difficulty turning the ‘wet’
paper off the mould in one piece and felt that if
the mesh was loose, the whole process would 
be much easier. Not having the necessary wood
working skills, I consulted a colleague who
taught technology. He soon produced a mould
with a piece of plastic canvas fitted in the base 
on which the mesh could rest, the deckle fitted
inside the mould holding the mesh firmly in
place. On trying out the new frame I found that
having a separate mesh did indeed make the
process of paper making very much easier.

Materials Required:
Wooden deckle and mould with a piece of 
flexible mesh between (available as a kit).
Acetate drying sheets: PET01.
A sponge.
Waste paper to recycle: old envelopes, junk 
mail, old newspapers, photocopied paper etc.
(not glossy or waxed paper though as they do
not pulp well).
A bowl or bucket to soak the waste paper.
A bowl for the pulped paper.
Large bowl or tray (a deep cat litter tray is ideal).
An electric blender or liquidiser (you could 
use an egg beater but it is much slower).

To Make The Paper:
Tear the waste

paper into small
pieces roughly the
size of a postage
stamp. Four cup-
ful of torn scraps
are needed for a
batch. 

Put the batch 
of torn paper into
a large bowl or
bucket and cover
with hot water.
Leave to soak for
at least 15 min-
utes, soaking
overnight will
mean that the
paper pulps more
easily.

Put a handful
of soaked paper
scraps into the
blender jug, cover well with water and blend.
Put the pulp into another bowl and repeat until
all the soaked paper is pulped. It is important to
‘rest’ the blender regularly whilst processing the
paper or it will overheat.
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Put about half of the pulped paper into a
large bowl and fill to about 7cm with warm
water. Swish the liquid around to mix.

There are three parts to the paper making
frame, place the loose mesh onto the mould with
the deckle on top holding it in place. Holding 
the three pieces tightly together, dip them into
the bowl, along the bottom and up out of the
water again. Keep the frame level throughout
this process.

Hold the frame above the bowl to catch the
excess water. Keeping it level shake gently for a
few seconds, then hold still until most of the

water has drained out. Tilt the frame to allow the
remainder of the
water to drain
from one corner.

Lift the deckle
off and there is
your sheet of
paper, it should
be 2mm to 5mm
thick. If it is too
thin add more
pulp to the bowl,
if it is too thick,
add more water
to the bowl.

Transfer the
sheet of paper
onto a sheet of
clear acetate leav-
ing the mesh on top. Use the sponge to soak up
as much excess water as possible, squeezing it
out and re-applying as necessary. This pushes 
out the air bubbles making the surface pressed
against the acetate nice and smooth.
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Alternatively a rolling pin can be used to press
out the excess water and will also produce a flat
(lower) face to the paper.

Carefully lift off the mesh leaving the paper
on the acetate drying sheet. Place in a warm
place to dry, I usually use the floor of my airing
cupboard. It will take between 6 and 24 hours to
dry depending on the temperature and humidity.

Put the papermaking frame back together 
and you are ready for the next sheet.

Ideas:
The lower surface of the paper is smooth because
it is dried on acetate. This allows you to choose
to use it for writing on (use the smooth side) or
craft work (use the rough side).
If you prefer to have both sides textured, try
using other materials instead of acetate. Ideas 
for this are cardboard, cotton cloth or sacking.
Add dried herbs, spices or petals to add interest
and texture to the paper.
By sorting the waste paper into similar colours
before tearing them into small scraps you can
make sheets of coloured paper, the small differ-
ences in the colours of the pieces will enhance
the hand made look of these sheets.
Food colourings can be used to colour the pulp
but they will stain the wooden deckle and 
mould as well.
To produce a larger sheet of paper, put the two
sheets side by side with the joining edge slightly
overlapping on a large acetate sheet.

Once you have mastered the process there 
are many ways to add variety, just experiment
and have fun. The close up swatch below shows
some of the results obtainable using similar
colour scraps of paper in each batch. The black
speckles on the yellow paper are there because 
I had some photocopied paper in the mix.



Label Panels
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By Jenny Kearley
These pretty cards combine the ever

popular Gold Label stickers with water-
colour pencils to make border panels 
for single fold cards. If you’ve not tried
watercolour pencils yet, it’s well worth 
a go. They are easy to use, blend and
shade with and you don’t have to be 
an artist – I definitely am not! 

The label borders are kind of made
up as you go along and you can use 
any labels you have left over from other
projects for little ‘fill ins’ as long as the
subjects go well together. Butterflies for
instance, will always go with flowers
whichever sheets they come from.

It usually looks better if all the labels are one
colour but you can get away with using a differ-
ent colour for the words especially if they match
a colour in the painting.

To make these cards you will need a selection
of single fold cards, some white card (not paper, 
I used scraps of Bockingford and Textura Re-
cycled), watercolour pencils and a blender pen, a
selection of Gold Label stickers and some sticky
fixers for mounting. Useful tools are a craft knife
and cutting mat and a ruler.

Get together a selection of sheets in one
colour with motifs and pictures that complement
each other, spread them out so you can see all 
the designs. Choose a single fold card in a size 
to suit the pictures, the larger the pictures the
more space they will need for laying out. Cut an

oblong panel to fit onto the card either leaving 
an even border all round or shorter/narrower 
to leave more space for any wording you may
want to put on the card itself. The panel is not 
an absolute size, just a maximum so you know
the resulting design will not be too large for 
your card.

Sometimes it will be obvious which labels 
will look best at the bottom and which at the 
top or sides, some will go anywhere. Items with
wide flat bottoms, like the daffodils on the main
card will look better at the bottom and usually
you get at least one label facing each way - very
useful for placing in corners or making symmet-
rical designs. 

To make a frame you need to place the labels
around the piece of card approximately in an
oblong shape and most of them should touch 
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their neighbours, small gaps of 4mm 
to 5mm don’t look out of place though.
Placing the labels too evenly can often
make the design look stilted unless it 
is just a pattern. Uneven placing adds
interest and after cutting out, the edges
of the panel will be much prettier. 

Sometimes you will find the stickers
‘join together’ better with bits cut off
them, such as leaves around flowers. Do
this with a craft knife while the sticker 
is still on it’s backing sheet.

You can place larger labels accurately
onto the card by hand but smaller ones
can be much more tricky as your hand
gets in the way. A very easy way to place
these smaller stickers is to stick them
onto the very tip of your knife blade
then holding it a little above the design, twist the
knife until the position of the sticker is just right.
Lower the blade and press the sticker into place,

slipping the blade out
as you do so. Press the
stickers on lightly then
you can usually slide
the blade back under
and easily pick them
up for re-positioning if
they are not quite right. 

To colour the labels
use watercolour pencils
and a blender pen or a
small paintbrush. Test
the colours you have
chosen on a scrap piece
of card or the outside
edge of the panel before colouring the main
design. It’s not necessary to colour the area fully
as when you blend them the colours will spread
out and merge. If you ‘over work’ the colours
they will merge into one colour and you will lose
the variation, so stop when it looks right and
don’t be tempted to overdo it. To get a dark area
with a paler area or edge in the same colour,
leave the edge unpainted and blend the colour
into it. It’s really a matter of trying out these easy
techniques to see which effects you like.

If you are using a paintbrush instead of a
blender pen it should be damp not wet, so dip it
into the water and blot onto kitchen towel before
blending. You can move between different objects
with similar colours without washing the brush
or pen, but wash before changing colours.

Once the design is painted, cut round the
outer edge of the panel as close as possible to 
the labels and mount onto the card using pieces
of sticky fixers.



Surprise Delivery
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By Lisa Bates

Materials Required:
Thin Blue card 9cm x 20cm.
Scraps of card: Silver and Black.
Brown card 8cm x 10cm.
Acetate 4cm x 6cm: PET01.
Rubber stamp or 
Gold Label greeting.
Sharp craft knife and 
cutting mat.
Embossing tool.
Standard hole punch.
Tracing paper.
Overhead projection pen.
Small wave edge scissors.
Bow paper punch: PPU73 (similar).

Sticky fixers and double sided tape.
Card mount: DEC1U-29, Dark Blue.

Actual Size
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To Make The Card:
Place the tracing paper

over the diagram on the pre-
vious page and trace all the
pieces except the windows
and parcel but including the
outline of the door.

Place the tracing face up
onto the relevant colour card
for each piece in turn. Draw
over the design using an
embossing tool and pressing
firmly to indent the card
beneath. This works best if
you place the card onto a
slightly soft base such as 
an old magazine. 

Cut out all the pieces
except the tyres using a craft
knife. Cut the door out of 
the body along the lines marked. Use the ‘small
wave’ edge scissors to cut out the tyres. 

Use the photograph as a guide when assem-
bling the pieces. Stick the door back into place
using a little tape on the back. Place the clear
acetate over the diagram of the window and
using the overhead projection pen, draw the
shapes directly onto the acetate. Cut it out 
making sure you keep just inside the line on 
the front edge of the window or it will show 
on the finished design. Stick the window on 
the reverse of the truck body using small pieces
of double sided tape. Place a small piece of 
tape onto the end of the steering column and
stick at an angle behind the window.

Stick the long strips of silver onto the body
and use sticky fixers for the headlamp and
bumper ends. Use the embossing tool to indent 
a ‘U’ shaped door handle onto the top silver 
strip towards the back edge of the door. 

Punch two circles from silver card using the
hole punch and assemble the wheels as follows.
Stick the hole punched dots onto the centre of 
the silver hubcaps. Use the embossing tool to
indent four small dots onto the hubcaps to look
like fixing bolts. Use small pieces of sticky fixers
to attach the hubcaps to the silver wheel guards.
Use sticky fixers again to fix the wheel guards
onto the body of the truck.

I managed to find some stiff brown kraft
paper for the parcel, it looks much better than
plain brown card but normal thickness kraft

paper is too floppy. Below are some alternatives
you could use to achieve a similar result: 
1. Cut the parcel from thin card and wrap a 
piece of kraft paper around it using double 
sided tape on the back. 
2. Sandwich two pieces of kraft paper together
with glue or photomount to stiffen it, then cut
the parcel from this. 
3. Rule slightly darker brown pencil lines across
a piece of smooth brown card.

Stamp the greeting onto the parcel if you 
have a birthday stamp, if not use stickers or 
write the message by hand. 

Place a 7cm length of double sided tape onto
the back of a strip of silver card then cut a 2mm
wide strip from it for the parcel string, peel off
the backing and stick along the centre of the 
parcel trimming off any excess. Punch out a 
silver bow and use double sided tape to attach 
it onto the parcel at the top of the string.

Use a couple of pieces of tape to stick the 
parcel to the inside edge of the truck. Place
pieces of sticky fixer onto the back of the truck
and parcel. Position the truck on the front panel
of card and press into place. 

You could fill the truck with all sorts of differ-
ent presents to suit the recipient. For a teenager
who enjoys music, how about this musical 
version (above). For a keen gardener you could
fill the truck with pictures of beautiful plants,
sports equipment for someone who enjoys 
excercise or tools for a DIY enthusiast.



Pattern Squares
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By Margaret McQuillan
The Cream/Brown design is stitched on 14

count Ecru Aida using 1 strand of Dark Brown
throughout.

Stitch Count: width 30 x depth 30. This design
fits an AP55U card.

The Cream/Green design is stitched on 28
count Cream Evenweave using one strand of
green throughout. Stitch Count: width 46 x 
depth 46. This design fits an AP55U card.

Although blackwork is traditionally worked
in black thread on white fabric, these designs
make pleasing patterns using any colour thread
and fabric.



Ball Sports
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By Joanne Sanderson
Stitched on 14 count White Aida using 2

strands for the cross stitch and 1 strand for 
the backstitch and running stitch.

DMC                              ANCHOR  MADEIRA

A  -  304       Maroon                  20               513
B   -  310       Black                    403           Black
C  -  977       Tan                     1002             2302
D  -  721       Orange                324             0203
E   -  743       Yellow                  305             0108
F   -  817       Dark Red               47             0211
G  -  White  White                       1          White
     -  310       Black Lines         403           Black
     -  White  White Run St.         1          White

This design fits an AP13U card. Stitch Count:
width 34 x depth 36.

This card has been stitched using DMC
thread. Using Anchor or Madeira threads may
give a slightly different, although equally 
pleasing, finished result. 



Father’s Fimo
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By Gill Darlington
This little selection of designs are perfect for

Father’s Day or a birthday if you want to change
the message. The card mounts are all SF03U (in
Yellow, White and Dark Blue) and all the designs
have simple backgrounds made from paper or
thin card. A selection of Pale Blue, Mid Green,
White, Dark Blue and Dark Green will make any
or all of them. 

I have ribbled the background paper, grass
and sea on some of the designs using a paper 
ribbler (RBL11) as this gives a lighter effect than
corrugated paper. You can use either of these, or
just leave the paper smooth.

The exact size of the background is not impor-
tant because the Fimo shapes are quite small and
will fit onto a range of background sizes. Cut the
outer paper to fit nicely onto the card allowing
room for any writing above and/or below then
glue it onto the card.

Cut the sky paper 10mm to 16mm smaller
than the background piece and glue centrally
onto it. Cut the sea or grass to the same width as
the sky, but only about one third as long. Ribble
if desired and glue over the lower part of the sky.
Note: if making the boat design, leave the top
front of the sea unglued (to make a pocket) so the
bottom of the boat can be tucked just inside it.

You will also need blocks of Fimo in a range
of colours, P.V.A. Craft adhesive and felt tipped
or gel pens. The metallic finish on the ‘DIY’ card
is made using Fimo metallic powders: Silver
(FIM11) for the tools and Gold (FIM13), Blue and
Red for the ‘DAD’ wording. If you find the

colours are difficult
to get hold of, use
just silver to match
the tools or try a
mixture of gold and
silver.

I have included 
a few tips for Fimo,
modelling you may
like to read them
before starting if
you have not tried
modelling with
Fimo before. 

Cricket:
Roll a small ball of dark red between your

hands then cut approximately one third of the
ball away leaving a flat side. 

Flatten a piece of white and cut a very thin
strip from it to fit round the ball as shown in the
photo. Using the pointed end of a cocktail stick,
make a groove in the surface of the ball to take
the white strip so it will sit into the ball rather
than onto it. Gently press the strip into place and
use the point of a needle to make small angled
lines across the white strip. 

Roll some dark yellow into a long sausage
approx. 3mm to 4mm in diameter. Cut three
45mm long stumps, smooth the cut ends gently
with your fingers. Using a cocktail stick, make a
dent in the top of each for the bales to rest into.

Actual Size
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Cut off two 14mm lengths for the bales. Pinch
away some Fimo from the ends to narrow and
shape them as shown in the diagram, you may
need to trim the ends if they become elongated
as you work. Make two equally spaced grooves
in each of the bales using the cocktail stick.

Football:
Roll a ball of white approximately 2cm in

diameter between your hands then cut away the
back so you are left with a little over half a ball.
Roll out a flat area of white and cut 12-14 small
hexagons from it using the diagram to guide
you. Roll out a flat area of black and cut six
hexagons from it.

Place the ball flat
side down and lay a
white hexagon over
the topmost part in
the centre. Lay a
patchwork of hexa-
gons, three black and
three white, around

the central one as shown. Allow them to follow
the shape of the ball and gently press each into
place. Add the remaining hexagons to make the
football pattern all over the round surface of the
ball, trimming the lower ones as necessary.

Boat:
Roll out small flat areas of red, dark blue and

green and cut the sails and hull from them. 
Roll a small piece of dark yellow to approxi-

mately 2mm to 3mm
in diameter and cut
off a 2cm length. Use
the point of a needle
to mark a wood grain
effect onto the mast. 

Roll a small piece
of red to approx. 2mm
in diameter, hold each
end and twist to make
a spiral pattern. Cut
off a 3cm length and
place across the hull.

Actual Size

Actual Size
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Tools:
Roll out a quantity of blue to make a fairly

thick sheet and cut the letters using a knife. Press
over the top surface with a flat ended paintbrush
or the flat end of a pen cap to make the dimples.
Using a smallish brush ‘paint’ the gold, red and
blue powders randomly over the letters.

Mould the screwdriver in blue, round off the
shank (but not the tip) of the screwdriver blade
with your fingers. Flatten the lower end of the
screwdriver handle by pressing a piece of card
across it and mark the grooves with a cocktail
stick. 

Cut the saw handle from rolled out green.
Roll out some green a little more thinly and cut
the saw blade, make the teeth by pressing into
the lower edge with a cocktail stick and press the
two pieces together to join them.

Mould the spanner from a ball of green and
mark the circle lines using a needle. Mould the
hammer to shape from a ball of red. Then care-
fully brush silver powder onto the surfaces of 
the metallic parts of all the tools.

Bake all Fimo designs following the instruc-
tions on the packet and allow to cool before 
glueing onto the card.

Tips For Modelling Fimo:
1. Always wash your hands before using Fimo 
as the slightest bit of dirt will discolour light
coloured pieces as you model them.
2. When changing to a different colour you may
need to wash your hands again, especially if
changing from a darker to a lighter shade.
3. There are two types of Fimo, Soft and Classic.
The soft version can be shaped straight from the

pack but quickly becomes sticky, especially if you
have warm hands. Classic Fimo is harder, it has
to be worked and warmed up before shaping. 
If you don’t take the time to do this, the Fimo
will crumble. I’ve found that Soft Fimo suits me 
better as my hands are always cold (something
never appreciated by my patients). The more hot
blooded artist will probably prefer Classic Fimo.
4. I’ve found it easiest (even for flat models) to
start by rolling a ball between the hands then
shape, mould, flatten or roll out to suit the type
of piece being made.
5. Once I am happy with the piece I press it flat
into an oven-proof tray, gently adding more
pieces to make the design as necessary, the Fimo
sticks easily together. It can then go straight into
the oven without having to peel it off a tray,
potentially ruining it’s shape.
6. Flat models don’t require the full baking time
shown on the pack, ten to fifteen minutes is all
that is needed.
7. I use P.V.A. to fix the Fimo designs onto my
cards, sticky fixers are good as well.

Actual Size



Safari Style
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By Barbara Skaife
My background is hand painted using watercolour

paints. Other methods to try are shades of overlapping
mulberry paper, or paper which has bands of colour.

Materials Required:
Bockingford watercolour paper 12cm x 17cm.
Watercolour paints: Blue, Orange and Yellow.
Black sticky backed velour 12cm x 15cm.
Paintbrush.
Tracing paper and pencil.
Double sided tape: ADH13.
Card mount: AP02U-59, Natural White.

To Make The Card:
Paint the watercolour paper with a wash of plain

water to prepare it for painting. 

Lightly paint small amount of blue at
the top of the paper mixing with a little
water towards the lower edge.

Mix some yellow with water to get 
a very light colour and paint below the 
blue merging the two naturally where
they meet. 

Gradually add more yellow to the mix
to make a stronger colour as you work
down. Approximately half way down the
paper, start adding orange paint to the
yellow, getting stronger as you continue
down. Leave the background aside to dry.

Trace the giraffes and base from the
diagram. Place the tracing face down on
the back of the velour sheet and retrace
over the lines to transfer the design. Cut
out the giraffes and base. 

Peel off the backing from the velour
and stick the design onto the painted
background sheet.

Mount the design and stick the card
closed using double sided tape or P.V.A.
adhesive if you prefer.

Actual Size



Take One Ted
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By Lin Newcombe
Like any crafts person, my work space is 

full of little bits and pieces that ‘I might need 
one day’. Well after doing some decorating, I
couldn’t bear to throw away all the little paint
colour swatches I had accumulated when trying
to decide on the colour scheme. I have now
found them to be fabulous for craft work.

Materials Required: 
Old paint colour swatch cards.
Teddy paper punch: PPU80.
Scraps of paper and corrugated paper in 
various colours.
Ribbon and ribbon bows.
Craft knife and ruler.
Cutting mat.
Standard hole punch.

Deckle edged scissors.
P.V.A. Craft adhesive.
Card Mount: DEC4U-27, Bright Blue (or to 
match your swatch).

To Make The Card:
The swatches I had were mostly ones which

have different shades of the same colour in a
strip with white bands between them. I decided
to use one colour swatch for the background,
with the teddies and deckled strips cut from a
contrasting swatch.

So the first thing to do is choose two swatches
which look really good together, in the main card
mine are dark blue and yellow.

Having chosen the swatches, select a card
mount and some scraps of paper to make a back-
ground in colours that work with them. It’s a bit
like decorating then choosing the furnishings etc.
to match the room, but on a much smaller scale
and you don’t have to live with your mistakes.
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You can also make really stylish bookmarks
and gift tags using the same basic method. The
bookmarks will need an extra panel or two of
swatch for the background because they are
longer. Why not try adding extra elements such
as gold or silver foiled paper for the punchouts
or a mix of three colour swatches rather than 
just two. 

The tags use just one panel, to give them a 
little more interest and depth, use several layers
of background, make one of them from corrugat-
ed paper for added texture as well. Try a row of
bears using a very tiny bear punch and deckle

cut the back-
ground for a
different effect.

Both the
bookmarks and
these tiny gift
tags need a
hole punched
in one corner
for threading
the ribbon
through.

Using a sharp craft knife 
and a ruler, cut the white edges
off of the swatch which you
intend to use as the background
piece. Cut the swatch to a good
length for the size of card you
are using, I found three panels
were perfect on the 88mm x
114mm card. 

Cut a background oblong 
of card so it is just a couple 
of millimetres bigger than the
trimmed swatch all round, then
a second piece (if desired) to
approximately 2mm bigger all
round than the last piece.

Glue the larger background
centrally onto the front panel of
the card then the smaller piece
and the swatch centrally on top
of this.

Punch one teddy from three
different shades in the contrast-
ing swatch. Place them onto 
the background swatch but
don’t glue them on just yet. On
the blue card I put the lighter
teddies on the top and bottom
panels and the darker one on the centre, but the
opposite way round in the peach/brown card.

Using the deckled scissors, cut two strips 
of colour from the teddy swatch, making them
wide enough to cover the white bands on the
background swatch. Cut the strips to length and
glue them into place. 

Place the teddies at slightly different angles
on the panels and glue them into position.

Decorate the 
corner using a
ribbon bow if
desired.



Beautiful Bootees
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By Sue Corbin

Materials Required:
Small amount of Pastel coloured or 
White 3ply yarn.
Pair of knitting needles size 3.5mm (old size 10).
Half a metre of 3mm pastel ribbon to match or
complement the yarn.
Pastel card to match the yarn 7.5cm x 13cm.
Gold Label sticker: It’s a Boy XL416U-02 or 
It’s a Girl XL415U-02 (both similar).
White card 5cm x 9cm.
Darning needle with a large eye.
P.V.A. Craft adhesive: PVA01.
Card mount: PS009, White.

To Make The Bootees:
Make two, knit the Bootees using 3.5mm 

knitting needles as follows. Cast on 12 Stitches.
Rows 1-4, knit. Row 5, purl. Row 6, knit. Row 7,
purl. Row 8, knit 8 stitches and turn. Row 9, purl
4 stitches and turn. Row 10, knit 4, turn. Row 11,
purl 4, turn. Row 12, knit 4, pick up and knit 3
stitches along side of work, knit 4 to end. Row
13, purl 11, pick up and purl 3 stitches along 
side of work, purl 4. Row 14, knit. Row 15, purl.
Row 16, cast off all stitches.

Fold work in half, inside out, and stitch down
back seam and under foot. Turn right way out.

Cut off approximately 20cm of ribbon for each
bootee, I use a darning needle to thread the rib-
bon behind a stitch on either side at the front of

the bootee before tying the
bow, this just ensures it
does not slip out of place.

Make two small slits 
in the background card
approx. 1cm to 1.5cm 
from the top. Thread the
darning needle with the
remainder of the ribbon
and pass the needle
through the top edge of
each bootee at the seam,
pull the ribbon through to

the centre. Take the needle into the right hand 
slit in the card and back out through the left slit
pulling most of the ribbon through. Thread the
other end of the ribbon onto the needle. Take 
the needle into the left hand slit and back out
through the right slit pulling most of the ribbon
through again.

Adjust the ribbon until the bootees hang
down with the tops about 3cm from the slits. 
Tie a bow using the loose ends and trim off the
excess ribbon. Glue the larger background panel
onto the card mount the glue the bootee panel
onto it leaving enough space beneath for the
sticker. Peel and place the It’s a Boy/Girl sticker.

You can double mount the design using a
smaller piece of card behind the bootees as
described or use a silver pen to decorate the 
edge of the card.



Ruth Batchelor
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Designer Profile
I began making cards in 1994 after taking 

voluntary redundancy a year earlier to care for
my mum. As my hobby
was photography, the
natural way to go was
to put my photos into
cards and for several
months these were the
only cards I made. I
then saw a demonstra-
tion of hand stamping
and embossing in a
shop and was so intrigued I had to try it, so I
bought myself a couple of rubber stamps, an ink
pad, a pot of embossing powder and a small
‘how to do it’ book. My first efforts were heated
over the toaster – I really don’t recommend this!

So my card making diversified, I went on a
one day course which was great, and showed 
me the basic techniques of hand stamping 
and embossing. That year I
produced all our Christmas
cards – I was stamping snow-
men and Christmas trees in
July. I gradually built up a
stock of stamps to extend my
card range.

I was already getting my
supplies from Craft Creations
and was delighted when the
magazine came along. 

I greatly admired the variety of skills and tal-
ents of other card makers, so when my ‘freebie’
découpage sheet arrived with a magazine, I had
a go and was completely hooked. I use sticky
pads for my découpage, as being asthmatic, the

fumes of silicone gel affect me.
Family, friends and neighbours

began taking an interest, and before 
I knew it I was making cards for
them too. I had a stall at a local
church fete and more people saw
them, I now have a strong following
amongst the local community and
many come to me for special cards.

Most of my card making seems 
to be in découpage now, although
when I do have a ‘stamping’ day, I
try to stamp and emboss as many
cards as I can in a variety of designs.
These are left in a box by my chair to
paint or colour at my leisure, usually
while watching TV in the evenings, 
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which is when most
of my card making is
done.

I also produce
computer generated
cards and person-
alise them using
information about an
individual’s hobbies
and interests. I make
up the design on my
PC and include the
person’s name, the
greeting etc., I then
print out four copies
onto glossy paper
and découpage it for a unique, 3D and totally
personalised greeting. I’ve included some in 
my selection here. The congratulations card was
done for a friend who got his PhD at the end 
of last year. I also sometimes buy découpage
papers to use, like the flower fairy and yellow
rose designs on this page.

Another of my interests is singing, I sing in
the church choir and the local choral society. 
The choir card was designed when I wanted

something a bit different for our choirmaster last
Christmas, it has been copied and used in several
different colours and combinations for various
singing friends.

I have always been creative and ‘crafty’ and
have dabbled in all sorts of things, but I always
come back to the basics of drawing and painting,
and when I get the time I still like to paint ani-
mals, birds and flowers. I had the idea that one
or two of these might look good as cards, so I
colour photo-copied
my painting of an
owl, reduced it
down and put four
copies onto an A4
sheet, I keep this as
a master copy to
make further copies
from as I need
them. I découpaged
the owl and the
result was very
popular. The same
principle was used
to produce the mice
and toadstool cards.
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About a year ago
a friend introduced
me to quilling, a
craft I had admired
for some time but
had never got
around to trying. I
enjoy the challenge
of something new
and I think I’ve
managed to master
the basic principles
of this pretty paper
craft. More recently
I have been playing
around with ‘fun
foam’ to create big, bright, bold cards using 
simple designs. These are totally different and
the creative possibilities are endless.

I have no formal training in Art & Design,
although I do have a GCE O Level in Art. When 
I was working as a social worker in a residential
children’s home, I used art a lot with the child-
ren and together we created all sorts of things,
from collages to murals to totally over the top
Christmas decorations. A visitor once said I made

Blue Peter look like they didn’t know what to do
with a loo roll tube or an empty cereal packet!

Cards and things seem to have taken over 
the house and every available storage space. I
now sell cards at local craft fairs, the money
being recycled to keep me in supplies. We also
host a Spring and Autumn coffee morning where
friends and neighbours can see the latest range 
of cards, and buy and/or order for Easter or
Christmas. At these coffee mornings we also 
raise money for a nominated charity, this spring

we raised over £100
for research into
Myasthenia Gravis,
which is the condi-
tion my mum suffers
from.

I sometimes 
wonder what I did
B.C. (before cards), 
I get a great deal of
pleasure from mak-
ing them and hope
they give a great deal
of pleasure to those
who receive them.



Foiled Fishes
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By Mary Hodges

Materials Required:
Embossing foil: Gold, Silver and Copper.
Small embossing tool: PGT007.
Embossing pad: PGA002.
Tracing paper, pencil and strong scissors.
Thin Brown card 14cm x 19cm.
Thin Green card 6cm x 16cm.
Gold Label sticker: XL037U-01 (similar).
Deckle edged scissors.
Double sided tape: ADH13.
Card mount: DEC1U-11, Orange.

To Make The Card:
Place the tracing paper over

the diagram and trace the fish
including all the detail lines
within them. 

Place the copper foil on the
embossing mat with the tracing

of the copper fish face up 
on top. Retrace over the fish
and detail lines using the
embossing tool. Remove 
the tracing and go over the
indented lines with the tool
to reinforce them. 

Turn the foil over and
place on a firm surface, not
on the embossing mat. Using
the embossing tool press 
gently either side of each
embossed line including the
inside of the eye, the outer
edge of the design and the
inner details. The only excep-
tion to this is the mouth, only
emboss below the mouth line
and not above it. This reverse
embossing gives the lines a
sharper ‘edge’ and makes
them stand out more clearly.

Actual Size
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Cut out the fish using scissors, leave
a border of approximately 1mm outside
the original embossed line all round.

Work the other two fish in the same
way using the appropriate colour foil.
Reverse emboss both above and below
the mouth line on these two fish, not 
just below like the copper fish. 

Trace the long strip from the diagram
(on the previous page). Place the copper
foil on the embossing mat with the trac-
ing face up on top and emboss along the
curvy line and side edges only. Remove
the tracing and pressing quite lightly
with the embossing tool, fill the strip
with squiggly lines to make a random
pattern. I have done mine like coils of
telephone wire. 

Turn the strip over, place onto a hard surface
and emboss above the top curvy line but not
below it. Cut along the top of the copper strip
leaving a 1mm border as before and use double
sided tape to stick it onto the brown card align-
ing the bottom edges. 

Using deckle edged scissors and keeping 
close to the lower edge, cut along the bottom of
the brown card going through the copper strip 
as well. Cut the sides and top of the card to 
make a 12.5cm x 18cm deckled panel.

Trace the seaweed from the diagram, place 
the tracing face down over the green card and
retrace to transfer the lines. Cut out the weed 
and using the photo as a guide draw the ‘twist’
lines onto it.

Place pieces of double sided tape onto the
back of the seaweed, just two or three pieces on
each will do. Use small pieces of tape close to 
the top of the two right hand leaves to avoid
areas where the fish’s tails need tucking in. 
Avoid putting tape in the centre section on the
left hand leaf for the same reason.

Stick tape onto the back of each fish, peel off
the backing and position onto the panel tucking
the tails under the seaweed as shown. Finally
apply the Happy Birthday sticker to the top 
right corner of the panel. 

Actual Size



Baby Blanket
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By Marian Chivers

Materials Required:
White Linda evenweave 28 count: 5.5cm x 6cm,
4cm x 4.5cm and 2.5cm x 2.5cm.
12cm Length of thin White thread or string.
Short length of fine Silver thread.
Sharp craft knife and cutting mat. 
Cocktail stick, pencil and ruler.
Garden background sheet: CS001.
Thin tracing paper 142mm x 196mm: TR001.
Basket button (or make your own from clay).
Stranded cottons in: Orange, Purple and White.
Pastel: Pink, Yellow, Green, and Blue.
1 Metre of 3mm wide Pale Yellow ribbon.
Double sided tape and a sticky fixer.
UHU all purpose glue: ADH01.
Card mount: AP48G-CO-HO-61, White and
Holographic Silver.

To Make The Card:
Fold the card and draw round the inside edge

of the aperture onto the panel beneath, unfold
the card again. You need to cut an aperture in the
marked panel to match the one on the front, but
making it just 1mm larger all round than the

front one so the edges do not show when the
card is folded. Using a ruler to keep the lines
straight mark another box 1mm further out, or
just cut 1mm out from the drawn lines. 

Place strips of double sided tape around the
cut aperture and the outer edges of the panel.
Peel off the backing pieces from the tape, cut a
12cm length of white thread and place it across
the hand cut aperture approx. 2cm from the 
top edge with the ends over the sticky tape. It
should be pulled fairly straight, but not too tight.
Fold the flap over the centre panel and press
firmly to stick. The washing line will now be
hanging in the aperture space.

Select an area of garden paper to fit behind
the aperture and cut it to 142mm x 196mm. Run
a line of double sided tape along the front left
hand edge of the garden paper and stick the 
tracing paper in front of it. Run a line of tape
along the same edge of the garden paper but on
the back. Peel off the backing from the tape, 
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align the insert on the back panel of the card 
and press into place.

Stitch the blanket onto the 5.5cm x 6cm piece
of fabric following the chart for colours and
working the stitches over two threads as shown.
Note: the stitching should be worked centrally
from side to side but with a 5mm larger gap at
the top than the bottom. This is to allow the top
of the fabric to be folded over the washing line
and still leave all the pattern showing. The 28
count fabric looks more delicate but you can use
14 count, working over one thread if you prefer.

When the stitching is complete, pull away the
threads going from top to bottom on the sides
and from side to side along the top and bottom
edges to make a fringe as shown below.

Take hold of the two threads that fall between
the stitched squares and pull to remove them
completely as shown above. Pull the two threads
between each of the remaining squares, working
from side to side and top to bottom.

The towel is made in two pieces otherwise it
is too bulky to fit neatly onto the basket button.
Fringe three adjacent edges on the 2.5cm square
of fabric by pulling four threads along each 
edge and put it aside for later. 

Stitch the wave pattern and ducks on the last
piece of fabric following the chart. The bottom
edge of the wave pattern should be placed just 
5 or 6 threads up from the bottom of the fabric.
Fringe the lower edge by pulling away four of
the threads beneath the embroidery. 

Cut the handle and shank from the button
and use a sticky fixer to attach it to the card at
the lower right corner of the aperture. Stick the
small piece of fabric to the basket at the end 
without a fringe using double sided tape. Fold
the fringed end at the side and use a little double
sided tape to attach the back edge to the front 
of the card.

Fold the left hand edge of the duck towel
under by about 6mm and press, or hold in place
with a little tape (this will be the point of the
blanket on the card). Using the photo to guide
you, fold the top end to fit onto and to the back
of the basket so the two pieces together look
tucked into the basket. Use double sided tape to
hold it in place, a stitch or two at the back, or
some sticky tape across the back might be useful
as well.

It is a bit fiddly, but well worth the effort to
make the tiny pegs. Cut four 12mm pieces from
the cocktail stick, avoiding the pointed ends and
make two pegs as follows. Pick up two of the
sticks, have the silver thread handy as the glue
dries fairly quickly. Apply a small amount of
glue to the top half of each stick as you are hold-
ing them, wind a short piece of silver thread in 
a figure of eight around the middle of the sticks
and gently hold the bottom slightly apart while
the glue dries. Trim off any excess thread.

Fold the top of the blanket over at the start 
of the pattern and crease firmly with your fin-
gers or by pressing. Hang the blanket on the
washing line and adding another dab of glue 
to the inside of the pegs place them over the 
top of the blanket.

Wind the pale yellow ribbon round the card
close to the fold and tie in a bow, trim any excess
length if necessary.



High Flyer
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By Gail Bush

Materials Required:
Blue sky paper 7cm x 7cm.
Felt scraps: Red, Blue and Yellow.
Embroidery threads: Green and Black.
Silver sequin stars: SEQ46.
Silver glitter glue: GLI46.
Thin card 7cm x 9cm and a scrap of White paper.
Small scissors, tracing paper and a pencil.
Fine tipped permanent marker.
UHU Clear adhesive: ADH01.
Card mount: AP33B-BL, Blue.

To Make The Card:
Trace all the shapes onto tracing paper, turn

the tracing pencil side down over the piece of
thin card. Retrace over the lines pressing firmly
to transfer them onto the card. Cut out the card
shapes and use them as templates. 

Place the template onto the appropriate colour
felt for each piece of aeroplane and draw round
onto the felt using the marker pen. All pieces
except the aeroplane body are symmetrical so it
doesn’t matter which way up the templates are
when you draw round them. Cut the pieces out
and turn them over so any pen marks are on the
back. 

For the aeroplane body, decide which way
you want it to face on the finished design, place
it onto the felt facing the reverse direction so you
can turn the felt over after cutting.

Using the photo as a guide, glue the wings
onto the body, the far wing is tucked underneath,

the near wing is on top and slightly further back
on the body so it gives the impression of diving.

Glue the sequins onto the wing tips and 
tail. Cut four 4cm lengths of green embroidery
thread. Place two lengths onto each wing, fold
the ends gently round to the back of the wings
and glue into place. 

Cut a 6cm length of black embroidery thread,
wind it round the middle of the propeller and
secure at the back with glue. Glue the propeller
to the nose of the plane.

Cut three 3mm squares of white paper and
glue them close together onto the body in a
slightly curved line. Run a line of glitter glue
along the top of the aeroplane body and a shor-
ter line from tail to wing at the bottom. Add a
tiny dot of glitter glue each side of the propeller
and leave aside until completely dry.

Glue the sky paper into the card and glue 
the card closed. Glue the plane at a diving angle
onto the background.Actual Size



Nuts & Bolts
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By Sandie Goble
I always call these my ‘nuts and bolts’

cards although they don’t actually have
any nuts or bolts on them! I regularly raid
the local ironmongers and DIY shops (and
our toolbox) for any new bits and pieces
that suggest letters of the alphabet. 

Materials Required:
Natural banana paper 10cm x 15cm.
Wire cutters and pliers.
Knife and metal ruler.
Scraps of sandpaper: Red, Sand and Black. 
Scraps of Dark Blue corrugated paper: COR01-06.
Metal bits & bobs: nails, washers, staples, fuse
wire, tiny hinges, upholstery tacks, etc.
Glue stick: ADH07 extra tacky P.V.A.: ADH02.
Card mount: SF03U-56 Textura Ivory.

To Make The Card:
Tear the banana paper to fit the card mount

leaving a border of approximately 1cm all round.
Rub the glue stick over the back of the paper and
press centrally onto the front panel of the card.

Finding a good assortment of little metal bits
& bobs is not a problem in a DIY household, they
readily gather in corners all over the house. I like
a mix of metals on each card. If you really can’t
find a ready made shape to fit or, simply want to
add some extra colour, use short lengths of ring
mains wire (which is solid, not stranded like the

wire in a mains lead) so it will stay in shape
when you bend it. Cut off short lengths of the
inner wire and strip back the sleeving to reveal 
a little copper at each end then bend to shape.

Lay out the pieces and arrange them to form
the letters before deciding on the colours for the
individual background pieces. 

On the father’s day card I have used dark
blue corrugated (to complement the blue wire)
along with two colours of sandpaper, whereas 
on the birthday card I have used three colours 
of sandpaper. The order of the colours in the
background pieces is not important and a degree
of randomness is preferable, but don’t use two 
of the same colour side by side.

Start by cutting 20mm wide strips from each
colour/material using a sharp Stanley knife and
a metal ruler or a pair of scissors if you are good
at cutting in fairly straight lines. The length is 
not important as you can simply cut more if
needed as you go along. 

Try out each letter against the strip of the
appropriate colour/material and trim to length.
Once you have a background behind each piece,
trim small amounts off the widths of any which
look a little wide. Most of them should need
trimming to fit, and this will add to the finished
effect. When you are happy with the individual
letters, glue them onto the background pieces
using extra tacky glue.

Lay the glued letters onto the card mount
arranging them roughly in lines, then lift and
glue each in turn using extra tacky glue.



Spring Lakeside
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By Connie McEvoy
This project was worked on a sewing

machine, and is aimed at improving beginner 
to intermediate level, so some experience at
machine embroidery would be useful. 

Materials Required:
Embroidery hoop and calico, cut enough on the
straight of the fabric to fit your hoop.
Acrylic paints: White, Blue and Red and 
a small paintbrush.
Sylko machine threads: D127 Blue Violet, D462
Blue Pearl, 140 Lotus Blue, D349 Jubilee, 3 Light
Blue, D240 Peacock Green, D375 Dark Lime
Green, 202 Khaki, D466 Gay Yellow and D255
Blue Green.
Tracing paper and a Black pencil.
Dressmakers pins, masking tape and scissors.
Scrap piece of thin card 10cm x 15cm.
Paint palette or an old saucer.
Water erasable pen.
Lightbox: LB001.
Double sided tape: ADH13.
Card mounts: AP12U-68 Europa Ivory and
AP07U-29 Dark Blue.

To Make The Card:
Draw an oblong 7.5cm x 9.5cm onto the spare

card and cut it out. This will leave a frame with
an aperture approximately 1cm larger all round
than the card mount (AP12U) aperture. Place the
frame over the diagram (next page) and mark the
horizon line onto each side of the frame. Make
another mark each side to show where the pink
sky meets the blue, this will be lower on the left
than the right side. 

Lightly dampen the calico and place on a
clean surface ready to paint. Lay the hand cut
frame in the centre of the damp fabric. Use an
old saucer to mix paint on if you don’t have a
palette. I usually paint with my fingers, if you
are not comfortable with this, use a small paint-
brush instead. Start with small separate amounts
of blue, white and red paint. Mix enough white

with the blue to get a nice sky blue and colour 
all the areas which are to be water and blue sky
with this mix, painting right up to the frame.
Leave a gap just above the horizon for the pink
sky as shown by the marks made on the frame.

Keep a little white paint aside for the clouds.
Add a dot of red to the remaining white and mix
to a light pink colour, paint the gap between the
sky and horizon with this allowing the edges to
merge naturally into the blue where they meet.
Lightly paint some clouds across the sky in
white. Discard the frame and leave the design
aside until completely dry.

Trace the design and border onto the tracing
paper using the black pencil. Place the tracing
onto a lightbox with the fabric centrally on top 
so the tracing lines up with the painted area, the
light from behind will allow you to see the
design. Hold the paper and fabric together with
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pins and use masking tape to hold them onto the
surface of the lightbox. 

Draw the design onto the painted calico using
a water erasable pen. The dotted lines show
where the aperture will fit, the dots show the
french knots, these are both for guidance only
and don’t need to be traced. Remove the tape,
pins and tracing from the fabric. You are now
ready to begin the embroidery, use the close up
picture for guidance as to where each type of
stitch is used as well as the colour. The stitching
will cover most, if not all of the pen lines.

Work the rocky areas first in zigzag stitch
using D127 blue violet for the darker rocks and
D462 blue pearl for the lighter ones. Work the
tree in zigzag stitch for the trunk and larger
branches and straight stitch for the finer branches
using 202 khaki. 

The water is worked from side to side in
straight machine stitch using a mixture of four
colours and allowing the paint to show through
in places, this gives the lovely random effect and
needs a bit more explaining before you begin. 

The overall shade of the water changes from
dark at the bottom to slightly lighter towards the
middle and top. This is achieved by changing 
the mix of colours gradually as you work up (or
down) the design. These are not ‘hard and fast’
rules, as the effect should be random, but it may

help to use them as a guide and remember to
allow the blue paint to show through in places.
The colours used are 140 lotus blue, D349 jubilee,
3 light blue and D255 blue green.

Work the grasses and leaves in straight stitch
using D240 peacock green and D375 dark lime
green. The lower left corner should be completely
filled with grasses, those shown on the diagram
being just the outermost ones. Work the flowers
by hand as French knots using D466 gay yellow.

Check for any pen marks still showing and
remove them using a little water or the eraser if
your pen has one. Press the work on a folded
towel and cut off the excess fabric from around
the painted area.

Make a thread tassel if desired from colours
used in the project and stitch it onto the corner of
the work before mounting. Cut both outer panels
from the ivory card and trim the centre panel so
it fits neatly inside the blue card. Stick the ivory
panel behind the blue using double sided tape.

Place strips of double sided tape round the
back of the ivory aperture and making sure the
tassel goes through the aperture (if used), posi-
tion the work and press into place. Stick the card
closed using double sided tape.

Actual Size



Richelieu Parchment

30

By Danièle Harris
An old embroidery method that has it’s 

origin in 16th century Italy inspired me to create
these parchment cards. Most of the motifs have
flowers and leaves as their main theme, making
them eminently suitable for card design.

Initially known as Venetian Lace, this elabo-
rate cut work became very popular in France. 
It gained it’s modern name from Cardinal
Richelieu, the founder of the schools that were
set up in order to get around the high taxes
imposed on imports of Italian embroidery.
Although it fell somewhat out of favour in the
west, the style has lived on in the exquisite pieces
one can find being worked in Central Europe.

Materials Required:
Tracing paper: TR003.
Mapping pen and White ink.
Fine embossing tool: PGT007.
Embossing mat: PGA002.
Craft knife and cutting mat.
Masking tape.
Double sided tape: ADH13.
Card mount: SF03U-76 Raspberry.

To Make The Card:
Cut the tracing paper to 153mm x 210mm.

This size will cover the mount plus an extra 2mm
for it to fold over the card and 0.5mm extra at
each side to ensure it completely covers the card.

Fold the tracing paper in half and unfold
again. Place the right hand half of the tracing
paper over the diagram (this will be the front
panel) and align it centrally over the design.
Secure in place with a little masking tape.

Using the mapping pen and white ink, trace
over all the lines. Remove the parchment from
the diagram once the ink is dry.

Place the tracing onto the embossing pad 
with the ink side down and using the embossing
tool, emboss between the double lines (shown 
in white on the diagram). Emboss over stamens,
detail lines on the flowers and veins on the
leaves.Actual Size
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Place the
design onto the
cutting mat and
using a sharp
knife cut away
all the areas
shaded in the
darkest colour
on the diagram.
Keep the cuts a
little away from
the embossed
lines to leave a very narrow border, and voilà! – you
have your Richelieu piece.

When covering the card with the design, careful lin-
ing up is important. Place the opened out card mount
face up (the front flap will be on the right). Run a line of
double sided tape along the right hand edge of the left
hand flap close to the fold line. Peel up just the lower
corner of the tape backing, fold a tiny amount of the
backing under, crease firmly and lay it back over the
tape. This will make it easy to peel up when needed.

Position the tracing centrally over the card (with the
inked side out) making sure the overlap is exactly even
on opposite sides.

Place your hand over the right hand (front) panel
and hold the tracing firmly in place. With the other
hand, lift the left edge of the tracing, peel away the
backing tape and allow the tracing paper to fall back

over the card and the sticky strip. Press
lightly with your fingers to ensure the
tracing is well stuck then fold the card
and tracing together to finish.

Actual Size



Birthday Pattern
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By Mary Peel

Stitched on 14 count Navy
Blue Aida using 2 strands of
any Red, Yellow and White
thread for the cross stitch.

This design fits an AP53
card. Stitch Count: width 
49 x depth 49.

Try making this geometric
design in different colours
with matching or toning
mounts. Pastels always look
lovely for a baby’s birthday.



Shaker Panel
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By Louise McSweeney

Materials Required:
Raspberry card 13cm x 13cm and 7cm x 7cm.

White card 11cm x 11cm.

Clear acetate 5.5cm x 5.5cm: PET01.

Confetti of your choice.

Star paper punch: PPU18.

Craft knife, pencil and ruler.

Double sided tape: ADH13.

Sticky fixers: ADH05.

Card mount: DEC6U-30 White.

To Make The Card:
Place the 7cm square of pink card centrally

over the 11cm white square, lightly draw round
it to mark it’s position then remove it. Punch 
randomly round the marked border on the white
square using the star punch. 

Using double sided tape stick the punched
square (with marked side facing down) centrally
onto the large pink square, then stick both cen-
trally onto the front panel of the card mount. 

Measure 12mm in from the edge on all four
sides of the small pink square, and mark in two
places on each side. Rule lines to join up the
marks and make a square then using a craft 
knife and ruler, cut along the lines to remove the
marked square leaving a 12mm wide frame. 

Working on the pencilled side, run a line of
double sided tape
along each inner
edge (i.e. close to
the aperture) of 
the pink frame.
Remove the back-
ing from the tape
and position the
square of acetate
centrally over the
frame then press
into place. 

Place this panel acetate side up and make a
frame of sticky fixers on the back of the pink
frame. To fit them
behind the pink
frame it will be 
necessary to cut
each pad into thirds
placing them rough-
ly as shown in the
diagram. Make sure
they all touch or the
sequins may escape.

Place a small
amount of your chosen confetti in a little heap 
in the very centre of the card, peel off the back-
ing pieces from the sticky fixers and lining up 
the square in the centre of the squares already
mounted, press into place. Decorate the corners
of the frame with four of the punched white
stars.

Left: If you like the shaker look but prefer to use
a little confetti which will stay as placed, mount
the acetate panel directly onto a background. 
The confetti pieces are held in place by the con-
tact and by static electricity. The panel can then
be mounted using a piece of sticky fixer at each 
corner for added depth.



Hearts & Prayers
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By Joanne Sanderson
Stitched on 14 count cream Aida using 2 strands for

the cross stitch and 2 strands for the backstitch. This
design fits an AP10G card. Stitch Count: width 36 x 
depth 44.

The flowers are stitched in Marlitt Bright White which
has a lovely sheen, normal white can be substituted
instead if desired.

To give the flowers, leaves and stem a nice rounded
appearance I have worked a mix of quarter to three 
quarter stitches and short angled or straight stitches to 

DMC                                            ANCHOR  MADEIRA

A  -  744      Antique Gold                   305              2207
B   -  677      Old Gold                           887              2206
C  -  -           Marlitt Bright White            -                     -
D  -  3345    Dark Green                       263              1405
E   -  3347    Mid Green                        261              1402
     -  -           Gold Lamé Backstitch     300                     -

fill in and shape the edges. I have 
varied the size of the small (half stitch)
characters as a guide to the size of stitch
required. You may find it easier to work
these stitches, or fill in any small gaps
after working the backstitch. 
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By Joanne Sanderson
Stitched on 18 count White Aida using 2 strands throughout. This

design fits a BK01G bookmark blank. I have used Deep Red with a 
Gold borderline. Stitch Count: width 19 x depth 85.

DMC                                   ANCHOR       MADEIRA
A  -    321         Deep Red                47                   0510
B   -    352         Coral                         9                   0303
C  -    666         Bright Red              46                   0211
D  -    606         Orangey Red        333                   0209
E   -    989         Mid Green            261                   1063
F   -    3363       Deep Green          262                   1062
G  -    772         Pale Green            260                   1064
H  -    310         Black                      403                 Black
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By Leo Thompson
My favourite craft is teabag folding and I

designed this fold myself. I run a group on the
internet and many of my ladies live abroad, 
none of them have seen this fold anywhere else
either so I do believe it to be my own.

Materials Required:
5 Squares of teabag folding paper, any design.
Hand made paper 6cm x 12cm.
P.V.A. Craft adhesive.
Card mount: SF03U-29, Dark Blue.

To Make The Card:
The paper I have used was designed by my

friend Greet who lives in Holland, but there are
many other designs you could use which would
be just as suitable. Fold four of the paper squares
following the instructions below.

Cut two pieces of any hand made or back-
ground paper of your choice to 5.5cm square.
Glue the two pieces onto the front panel of the
card placing them centrally from side to side 
and evenly spaced from top to bottom.

Glue an unfolded square of teabag paper 
centrally onto the top square. Glue the folded
patterns in a square onto the lower square of
hand made paper.

Place a square of teabag
paper face down as shown.

Pick up the lower point
and fold up to the top to
form a triangle as shown.

Fold the triangle in half 
as shown and crease at 
the fold.

Undo the last fold.

Repeat from step 5
to fold the left hand
side. Where it says
right hand, read as
left hand instead.

Fold the bottom right hand
point up to the top centre
point as shown. 

Pick up the top point of
the last fold and fold it
back on itself to meet the
centre right hand point.

Pick up the right hand point of 
the last fold and use a cocktail
stick to open up the triangle.
Squash it flat with the point in 
the centre as shown.

Step 1

Step 3

Step 2

Step 4

Step 5 Step 6

Step 7 Step 8
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Right: Try out different ideas, such as mounting
the squares onto a corrugated panel. I have used
two pieces of paper for the flat square, cutting
away the edges of the top layer to leave a 3D
stylised flower shape.

More Tea Anyone?
We felt we just had to try out this exciting

new fold for ourselves. It all started with a sheet

of our folding paper (MP021) with a sunflower 
in the centre and butterflies round the edge. The
resulting design was mounted onto two layers 
of mulberry paper, see below.

Then we got a bit carried away, the fold is
easy to do and the resulting cards are very three
dimensional and pretty. We used four different
designs from our range of papers in the selection
shown on this page. 

Mounting the folded designs onto different
coloured cards with layers or panels of card
beneath them allows a wide range of finishes. 

Why not have a try at this lovely fold using
your favourite folding paper designs. If you 

prefer a subtle
effect, mount
them onto dark
or pale cards
instead of
bright ones.

Have a look
at the following
‘Tea Time’ arti-
cle if you are
new to this
craft. It will
help to ensure
neat results.
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By Jenny Kearley
As with most things, good preparation for

teabag folding is vital to get a pleasing and tidy
finish. Because of the way the paper is folded,
something as simple as cutting the paper into
perfect squares makes all the difference to the
finished result. Of equal importance is to make
all the squares exactly the same size as they are
placed next to each other and any differences 
will be very noticeable.

Craft Creations range of ‘Mini Pics” are per-
fect for folding and although traditional teabag
folding is done using just one size of design,
there is no reason you shouldn’t mix sizes and
the larger size on our sheets is better for larger
cards. Many other designs are also available 
and while the layouts will vary to some extent,
the method will be the same for each.

3. Place either piece (larger size shown) face up on the cutting 
mat in the position shown.
4. Lay the ruler against the cut marks as shown, position it accu-
rately so half of the guide line is showing (see inset). Cut along
the ruler but starting 2mm in from the top and finishing 2mm in
from the bottom edge so you don’t cut the strip off completely 
as shown by the red line. 

1. Notice the small black lines around the edges of each sheet 
outside the picture area, these are the cutting guides. Always 
use a ruler, a sharp craft knife and a good surface to cut onto 
such as a cutting mat.

2. Cut between the two sizes leaving about half of the white 
band on each sheet.

5. Repeat for the other three
lines.

6. Keeping the sheet in place on
the cutting mat, turn them both
through 90º. Align the ruler along
the right hand guides and trim as
before leaving the border intact. 

If this all seems too difficult or you don’t have enough
time, there is an alternative. It’s not as good but it is
faster. Use a propelling pencil with a fine lead to lightly
draw the grid onto the paper between the guides marks,
then cut exactly along the lines. Now rub out any lines
which still show and would otherwise spoil your work.

7. Cut the remaining
lines in the same way, 
be sure to hold the ruler
very firmly, spreading
your fingers across it 
as far as possible as you
cut. This will ensure the
pieces underneath it do
not move as you cut and
the squares on the right
come free.

1 2

3 4

5

6

7
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Above: Christine Moses, Essex.
Rubber stamped car mounted with sticky fixers,
cruising along on an encaustic wax road,
through encaustic wax scenery.
Above Centre: Jenny Reason, East Sussex.
A hand stitched bag with balloons punched from
rainbow paper with rub down wording. The top
of the card is cut using an incire template and is
backed by more rainbow paper.

Above: Joy Healy, Cheshire. 
The feet are cut from card and toenails added
with a brown pen. The umbrella is cut from 
patterned paper with segments embossed from
the back and gold pen used to accent the tips.
The tag was made on the computer and is tied
onto the toes with gold thread.

Above: Carolyn Mapleson, Essex. 
A circle of wavy blue corrugated makes
the sea and the fish is cut from 3D
découpage paper. The leaping dolphins,
words and scrolls are all peel off labels.

Below: Mrs S. Wakelin, Derbyshire. 
Images cut from découpage paper and
stuck onto deckle cut mulberry and 
torn mulberry papers, the wording is
added with Gold Label stickers.

Right: Jean Green, Essex. Trophy and balloons
cut from holographic card. I used ribbon on the
handles and cotton for the balloon strings.
Centre: Ruth Hopwood, Cheshire. I scanned
some old postcards into the computer and print-
ed them out as a panel
for the background. Then
I arranged the stamps
onto a piece of manilla
coloured paper and
using a date stamp, over-
stamped them with the
Father’s day date.
Below: Irene Hesseltine,
Edinburgh. A montage of
various pictures – mostly
cut from the garden 
collage set – making 
a 3D scene.
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Left: 
Barbara Wilson, Ross-shire.
Hand painted background with
quilled fisherman. The mount
is decorated with fishing flies
and Gold Label Wording.

Above: Audrey Stratford, Northants. 
Simple and charming, cross stitch boots
and flower design.

Right: Niki Brixey, Bedfordshire.
Background printed off my computer.
Washing line made from gold cord and
mini wooden pegs hold up the shirt
which is cut from foam. Wording is
done with 3D paint, the football is hand
drawn and stuck on with a sticky fixer.

Below: Beryl Weintraub, Essex. 
Sequin balloons dotted over the card
make the background. The words are
hand written
and cut out
then stuck
onto wire. The
panel at the
bottom is in
matching card
decorated with
stickers.

Above: 
Pam Vickery, Wiltshire.
Wording written across the card
using gold pen, panels of mul-
berry and gold paper are glued
on top and stickers added. The
slippers are drawn onto card
and the red bits coloured with
puff paint to give a good feel 
as well as a raised effect.
Below: 
Linda Robinson, Notts. 
The tag panels are made up of
pale stamped images of cars
and scenery. The main fore-
ground cars are stamped and
embossed onto cream card then
cut out and stuck onto the tags
and background.

Above: Barbara Geldart, Lancs.
Hand made playing cards with
quilled hearts over a back-
ground of music and hearts.
Glitter glue writing finishes 
off the design.
Below: Elizabeth Raeside,
Lanarkshire. Corrugated panels
with wrapping paper squares
layered on top and computer
wording added.
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Above: 
Linda Haggerty, Glasgow. 
A pair of merry 3D découpage
bears, the beer froth is made
with cotton wool. Hand cut
stars with glitter behind fill 
the top corners around the 
silver pen wording.

Centre: 
Mrs A. Wynne, Cheshire. 
A 3D découpage golfer with
added golf clubs. The wording
is hand written and mounted
onto a silver panel before 
being glued onto the card.

Below: 
Hazel Gowers, Hertfordshire.
Rubber stamp image embel-
lished with small feathers, 
braid and beads. Mounted 
onto three contrasting paper
panels for extra impact. The
wording is added using Gold
Label lettering in black.

Left: N. Rosenthal, 
Tyne & Wear. 
Collage garden back-
ground sheet with a
découpaged bear. The
card is decorated with
coloured stickers.
Right: 
Angela Whitham, Nairn.
Torn mulberry used for
the sky and sea with
white paper gulls. The
bark was found on a
beach and the lighthouse
is a button with the
shank cut off. The com-
puter wording is stuck
on with sticky fixers.

Below: Jean Lees, Lancashire. 
Grey marbled card makes the stormy
sky with a blue scalloped cut sea. The
scallop edges and extra wave details 
are added using a white embossing 
pen. The ship and lighthouse are glass
painted stickers on acetate, cut out and
mounted using sticky fixers. The fish,
birds and wording are also labels.

Left: Rebecca Moore, Devon. 
Peel off sticker car with rubber stamped and
embossed wording, mounted onto a wavy 
corrugated silver panel.

Left: Christine Bownds, Middlesex. 
The film strips were created using a border
punch along the edges of the card strips. One
has a photo stuck onto it, and Gold Label 
wording is applied to the other. The back strip 
is mounted straight onto the card and the front
strip onto two colours of torn mulberry paper. A
peel off camera adorns the corner of the mount.
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Above: Mrs Wynne, Cheshire. Pressed flowers 
combine well with paper
roses which are displayed
over a vinegar marbled
background. The flecking
on the mount, hand
coloured Gold Label and
golden envelope and card
finish the design nicely.
Right: June Jay, Norfolk.
Paper pricked border
design with Gold Label 
border stickers and a
quilled centre motif.
Below: June Symonds,
Hertfordshire. 
A trug full of lovely
autumnal quilled flowers
complemented well by the brown panel behind.

Above: Patricia O' Hagan, 
Co. Armargh. 
These little tiles are made with
a rubber stamp onto air drying
clay coloured with gel pens and
glitter, mounted onto silver and
black mulberry backgrounds.

Above: Pat Hammonds, Buckinghamshire. 
A simple and effective teabag folded
design.
Above Centre: Catherine Male, W. Sussex. 
Mulberry paper sea, sequin bubbles and
fish with hand written words make a neat
and attractive card.
Left: Cathy Challinor, Yorkshire. 
The symbol for the year of the rooster is
worked in cross stitch using the Chinese
colour theme for good luck.
Below: Ann Freeman, Norfolk. 
I have used a stencil for the dancers and
wording, cutting the skirts from fabric
which is raised using silicone. A matching
insert finishes the card off nicely.
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Above: A. Eastman, Essex. 
Mulberry background for the picture
and wording. The picture is raised
with a clear acetate panel over this
with the wording written on. The star
is embossed with a jewel stuck in the
centre, which ties in well with the 
little mirror by the fairy.
Left: Brenda Ashcroft, Lancashire.
The drums, CD and music work well
to make a very appropriate card for 
an 18 year old.

Left: Ravinder Kaur, Nottinghamshire.
A rubber stamp design peeps through
an open window, which was made
using a sticker over tracing paper. 

Below: R. Baker, Devon.
A neat machine embroidered picture.

Above: 
Bernadette Wilshaw,
Staffordshire.
Computer printed
wording panels make
a nice personal mes-
sage and the photos
with peel off frames
complete the person-
al touch.
Right: Judy Porter,
Yorkshire. 
Little panels of Aida
combine well with
silk rosebuds which
are stitched on with
gold thread to match
the `X's and wording.
Below: 
R.S. Fishlock, Surrey. 
Lacé design with highlights of glitter glue
and a well matched bow.

Left: Hilary Dyson-Bawley, Liverpool.
Hand quilting worked over pre-
printed design fabric with French
Knots added for extra effect.
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