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I write this on my birthday
and wonder if it is yet another
sign of my ever increasing age
or are the years just going by
more quickly these days. In my
head I feel no different from my
late teens but stark reminders
keep occurring to ensure I don’t
forget! For example, I, like prob-
ably many of you out there, had
pop star idols in my teenage
years. One of mine was Donny
Osmond so it came as a shock
the other night to see him on
television talking about his large
family – although I have to say,
in his case, age has served him

well and no doubt he now has 
a large fan club of followers in a
variety of age groups!

I learned to drive at the age
of seventeen in my mother ’s
mini car which was cute and
functional but very basic. It
wasn’t an easy vehicle to drive
because the gears grated and 
to prevent this, one had to ‘dou-
ble-de-clutch’ up and down
through the gears. This is a
manoeuvre involving revving
the engine in the middle of
changing the gear shift and
required a skill which was 
certainly challenging. 

However, not all experiences
in the past are the best as I found
to my great delight when I took
charge of my new car, a 2002
mini! How technology has
improved this vehicle into one
of pure luxury while still taking
me back to the pleasures of 
driving in my teens 30 years
ago! So if I can drive along with
a heated seat on a cold damp
morning, or have the security of
the doors locking automatically
at a speed in excess of nine
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miles per hour, or the tones of
Donny Osmond booming out
on a powerful sound system,
then being 30 years older is full
of great benefits! 

I just wonder which card
designs of the superb ideas that
we have illustrated in the Craft
Creations magazine over the
years will come back into fash-
ion. Yet another excellent reason
for always keeping your copy
and referring to it frequently.

I’ll close now to join the fam-
ily in eating a piece of birthday
cake which my fourteen year
old son has baked – that is, after
blowing out all those candles!

The staff at Craft Creations
wish you all have a very peace-
ful and special Christmas 
followed by a happy, healthy
New Year.

With very best wishes,



3D Découpage
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Cut out parts shown. Cut tankard at top
and bottom rim and cut the froth where
shown. Sticky fix into place and glue the
froth and tankard where shown.

Cut out parts as shown. Sticky fix froth
into place and glue where shown. Sticky
fix handle into place and glue ends as
shown. Cut bear at shirt as shown. Sticky
fix into place and glue legs where shown.

Just look at these gorgeous 3D découpage
papers. There are ten lovely designs to choose
from, all are particularly suitable for making
either St. Valentines Day or Mother’s Day cards.
They can of course be used for many other 
occasions as well.

The 3D découpage papers used are DC247 
to DC256 and they all fit AP48 cards. As they all
have good strong background colours they also
look equally good in white AP48G cards, with a
gold or holographic silver borderline. 

The first layer of each design is a full print
which should be mounted into the card before
starting work on the cut layers, except for the
teddy in clouds (DC250) which needs mounting
after completion to keep the cloud edges behind
the aperture. White gaps on the diagrams show 
a cut and red or blue lines show where to glue.

There are lots of instructions to fit on each
page with these designs so we have abbreviated
‘sticky fix’ to just ‘fix’ where necessary. Sticky 
fixers are too large as they come and need cut-
ting into about eight pieces before use. 

Where the instruction call for glueing, place
the sticky fixer as far away as possible from the
area to be glued so the paper can curve naturally
downward.

Cut out parts shown. Cut ear as shown and
fold collar up where it joins head. Gently
bend ear up, sticky fix head into place and
glue at collar. Cut arm at fold where
shown. Gently fold card along fold line,
sticky fix into place and glue top of arm.
Sticky fix leg into place tucking the top
under the shirt of previous layer and glue.
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1.Cut out parts shown and
cut between two bears.
Curve yellow bear down
and sticky fix into place.

2. Cut out parts shown. 
Cut around yellow hat as
shown, fix hat into place
and glue both ends. Cut

3. Cut out parts shown. Fix
boot into place and glue
back where shown. Cut
pocket flap away from
sleeve and glue at top only.
Cut stick from umbrella 
and fix into place, glueing
hand and top of stick. Fix
the umbrella into place.

Cut out parts shown. Cut
between roses and wrapper
where shown. Sticky fix
into place and glue flowers
where shown.

Cut out parts shown. Cut
between flowers and ear.
Fix flowers into place and
glue where shown. Cut
between bow and ear, 
fix bow into place. Cut
between cat and bag where
shown, lightly fold along
bag corner. Fix into place
and glue cat where shown.

Cut out parts shown. Fix
roses into place and glue
stems where shown. Fix
bow tail into place and glue
at top where shown. Fix
nose into place and cut
between paws and handle 
as shown. Fix handle into
place and glue the ends as
shown. Fix paws into place.

Don’t mount into the card
until complete. Cut out
parts shown. Sticky fix ted
on cloud into place. Sticky
fix all other clouds by the
inner edge and glue each 
of them outside the picture
area as shown.

Cut out parts shown. Sticky
fix part cloud by the inner
edge only and glue where
shown. Sticky fix nose into
place. Cut between arms
and body as shown. Sticky
fix into place and glue arms
where shown.

Cut out parts shown. Cut
between clouds and feet as
shown. Sticky fix feet into
place and glue at base
where shown. Gently bend
the bottom edge of each
side cloud down and sticky
fix into place. Fix bottom
cloud into place.

yellow sleeve and cut boot
away from coat. Cut toe of
boot, sticky fix into place
and glue where shown. Fix
coat into place and glue.
Cut blue hat, fix and glue.
Cut around umbrella han-
dle and sleeve, fix into
place and glue sleeve.
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Cut out parts shown. Cut
between tail and leg where
shown. Cut the tail by the
face where shown. Sticky
fix into place and glue tail
in two places as shown.

Cut out parts shown. Sticky
fix rose into place and glue
leaf where shown. Cut
between tummy and leg
where shown. Sticky fix
into place and glue tummy
where shown.

Cut out parts shown. Sticky
fix rose and nose into place.
Cut the bow as shown.
Bend the front bow tail up
and the loop gently down.
Sticky fix into place and
glue bow where shown.

1. Cut out parts shown and
sticky fix into place.

2. Cut out parts shown. Cut
between ears as shown.
Sticky fix back ear into
place and glue where
shown. Cut between trunk
and mouth, and trunk end
and face as shown. Gently

bend the head down by the
cuts at ears. Gently bend
the mouth down and the
face behind the end of
trunk and sticky fix into
place.

3. Cut out part shown. Cut
between arm and head 
and body as shown. Cut
between the body and leg
as shown. Bend the tummy
down away from the arm
and leg and gently bend 
the arm up. Sticky fix into
place.

Cut out parts shown and
sticky fix into place. 

Cut out parts shown. Cut
between face and flower,
paws and bow, and leaves
and arms where shown.
Sticky fix into place and
glue face, arms and bow
where shown. Sticky fix
foot into place.

Cut out parts shown. Cut
between the daffodils
where shown. Cut between
the outer petals of each
flower and gently bend to
give a good shape then
sticky fix into place. Sticky
fix bow into place glueing
the knot as shown. Sticky
fix foot into place.
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1. Cut out parts shown and
sticky fix into place.

2. Cut out parts shown.
Sticky fix nose into place.
Cut between dress and
apron as shown. Sticky fix
into place and glue dress
where shown.

3. Cut out parts shown. Cut
between mum’s and baby’s
arms where shown. Sticky
fix arm and slipper fur 
into place and glue where
shown. Cut between head
and arm where shown. Cut
ear where shown, gently
bend ear up. Sticky fix head

into place and glue where
shown. Cut around tail as
shown and between foot
and leg as shown. Gently
bend tail up and bottom
down to accentuate tail. Fix
body into place and glue
back and leg as shown.
Sticky fix foot into place.

Cut out parts shown, cut
between bath and bottles.
Cut between the feet and
between brush and hand.
Bend hand below the brush
gently down. Fix into place
making sure to put a bit of
pad on the brush handle to
hold it forward. Glue foot
and bath then fix bubbles.

Cut out parts shown. Cut
between face and hat, and
bubbles and face. Sticky fix
top into place and glue face
and bath rim. Cut between
towel and bowl and be-
tween soap and talc where
shown. Fix base into place
and glue towel and talc as
shown, sticky fix bubbles.

Cut out parts shown. Glue
ear by bottom edge with no
pad. Fix bubbles into place.
Glue bow tail by edge.
Sticky fix other items into
place.

1. Cut out parts shown and
sticky fix into place.
2. Cut out parts shown. Cut
between ear and bow as
shown. Cut between cat
and bag on both sides as
shown. Gently curve the
face down and lightly fold
the corner of the bag. Sticky

fix into place and glue the
cat’s face where shown.
Sticky fix flowers into place.
3. Cut out parts shown.
Sticky fix rose parts into
place. Curve the petals of
the purple flowers up and
glue by the centres without
using a pad. Sticky fix nose

and ribbon into place. Glue
top of ribbon where shown.
Cut between paws and bag
handle. Sticky fix handle at
centre and glue both ends
as shown. Sticky fix both
paws into place.



Hot Cross Bunny
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By Mel Burns
Materials Required:
Grey Fimo.

Kitchen foil.

Red paint.

Medium paintbrush.

Fine Black felt tipped pen.

Small piece of cotton wool.

Sun sequin: SEQ35.

Rabbit shaped cutter (optional).

1 x 3mm joggle eye: TRM01.

UHU Clear adhesive (black top):
ADH01.

Card mount SF04U-12, Pale Cream.

To Make The Card:
Work the fimo until soft and pliable

then roll out onto a clean flat surface. 
Cut out the rabbit using the cutter if

you have one in a suitable shape. If not,
make a template by tracing from the 
diagram onto a piece of spare card. Cut
out the card shape, place it onto the 
fimo and cut round it with a knife. If 

the edges are a bit rough, rub gently round with
your finger to soften them.

Place the rabbit on a piece of kitchen foil and
bake following the instructions on the packet.
Leave aside to cool.

Using a medium size brush, dab red paint
onto the rabbit’s face to make him look ‘heated’
and allow to dry.

Glue the rabbit onto the card mount and stick
the joggle eye in place using UHU glue. Use a
fine black pen to add the mouth and eyebrow.
Roll a little cotton wool into a ball and stick onto
the card at the tail end of the rabbit. 

Add the steam, grass and wording in black
pen. Stick the sun sequin onto the card using
UHU glue or a fast fixer.

Actual Size



Ann Cain
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Designer
Profile

Hi – this is me try-
ing to look pleasant
and friendly, I am 68
years old and have
two daughters and 5
brilliant grandchildren.

I have always been a bit on the crafty side but
first started making cards about 14 years ago. My
first efforts were pressed flowers, then I got into 

rubber stamping and now I can’t get out - I am
hooked, totally hooked. I sell my cards, stagger-
ing through the copyright nightmare, and have
had quite a lot of success. In fact the only thing 
I don’t have enough of is time.

My work now occupies one end of our sitting
room and three quarters of the dining room
table. My supportive husband is left with about
18 square inches in which to eat his (hastily 
prepared) meals. I’m afraid I don’t go for cards 
with beautiful scenes or wonderful flowers or
even glitter, ribbon or fancy bits, although I
admire other people’s cards tremendously. 

I am totally occu-
pied with little ani-
mals, the sillier the
better - not cute – just
silly, the words ‘sec-
ond’ and ‘childhood’
may spring to mind.
A while ago I had 
the following conver-
sation with myself…
‘Why don’t you have
a go at drawing your
own designs?… I
can’t draw… Don’t 
be feeble – try’. So I
bought some 
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American books on cartooning techniques to set
me on the right track, and off I went. My first
efforts resembled species as yet undiscovered 
by man, but now I’m having so much fun. I can
make my little animals as foolish as I choose and
my head is full of ideas. You can write anything
that is being thought or said, and if the card 
is for some special
person, you can
adjust the wording
accordingly. 

These cards are
all my own work,
and if they make
you smile, then I
shall be happy too.
If they appeal to
you, do have a try,
you’ll be surprised
how keen people
are to buy them. I sold out of all my creations at
a recent large craft event, it was so lovely to see
the customers stop – look – laugh – and buy. So

please experiment,
try and above all
enjoy yourself. 

The pleasure of
producing a card
bearing your very
own drawing is just
great, and with all
the wonderful cards
available from Craft
Creations to compli-
ment your work,
you will be produc-
ing something that will please you in next to no
time.

Just a last word. If you intend to sell your
cards, do present them in immaculate condition,
with insert sheets and the correct envelope and
polypropylene bag. 



Spring Silhouettes
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By Catherine 
Collet-Matringe

Materials Required:
Tracing paper 10cm x 14cm.
Blue or Black carbon paper.
Fine tipped pen and a ruler.
Masking tape.
Black/White silhouette cutting
paper 13cm x 13cm.
Sharp nail scissors.
Sharp craft knife and cutting mat.
P.V.A. Craft adhesive.
Card mount: SF06U-56, 
Textura Ivory.

To Make The Card:
It is important to always

use really sharp cutting tools
when cutting detailed designs
and, if you prefer to use a knife
have a good surface to cut onto
such as a cutting mat. 

Because of the amount of
detail in this design it is quite
time consuming to trace. To
save having to re-trace the
design (as is usually done) I
have a different method which
only needs tracing once, but
with this method careful lining
up is crucial. 

If you can photocopy the
diagram or don’t mind just
snipping away the edge of the
magazine page it is an easy

method to use and will save
you a lot of time. If not I’m
afraid it’s back to the usual
‘retrace’ method for you.

Make a photocopy of the
diagram and cut exactly along
the marked fold line or snip
away the edge of the magazine
page along the fold line. 

Fold the cutting paper in
half with the white side out
and firmly tape the open end
to prevent the two layers from
moving. Place the carbon
paper ink side down on top of
the folded paper making sure
to align the edge of the paper
exactly along the fold line and
tape in place.

Place the photocopy on top
of the carbon paper, aligning Actual Size
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the marked fold line exactly with the fold on the
cutting paper beneath and tape again. 

Place the work onto a hard surface and trace
firmly over the lines working directly onto the
photocopy. As you trace, the design will be
marked onto the silhouette paper beneath. 

If you are using the actual diagram in the
magazine, slip the papers underneath the page
and align with the diagram edge where it has
been cut. You may also like to add a layer of trac-
ing paper over the diagram (to protect it from 
the pen marks) and tape in place. Alignment 
is not important for the tracing paper, all that
matters is that it covers the whole diagram. 

After tracing all the details, separate the 
silhouette paper from the other layers (keeping 
it folded in half and taped), it will be perfectly

marked with
the design on
one side.

Using small
sharp nail scis-
sors, cut out
the design.
Take extra care
at the fold, cut
away the open
areas shown in
cream on the
diagram, but
don’t cut along
the fold line

where the black edge
covers the grey dotted
line. Otherwise you 
will end up with two
separate pieces instead
of a fold. 

You will be able to
push the sharp point 
of the scissors into the
centre of most small
enclosed areas that
need cutting away. 
Any which are very
tiny may need cutting
with a sharp craft knife
instead.

Once all the pieces
are cut away from the
design, remove the tape and unfold it to reveal
the complete picture. Place the picture face down
and apply glue very carefully to the white side 
of the paper using a cocktail stick. Make sure to
use just a thin layer of glue and keep it away
from the very edges. 

Hold the design centrally over the front 
panel of the card and lower it into place. Making 
certain there is no glue on the front of the work,
place a sheet of plain paper over the work, gently
press down all over and remove the paper again.

I have given you two simpler designs to try
your hand at, the small roundish one is a cut
down version of the main design.

Actual Size

Actual Size



Spaced Out
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By Pam Goodwin
This series is about light, stars and things

which happen in space. The materials used are
generally odd scraps that I have around which
combine well with embroidery thread, beads 
and metal.

Most of the designs are worked around a 
centre motif made from old drink cans which 
I emboss and very often spray with different
colour paints before machine stitching into place.

When machine stitched, the needle pushing
through the thin metal makes really large holes,
which is a great bonus as it softens and breaks 
up the hard edges whilst still keeping the basic
outline of the shape intact.

Radiating lines are very good for creating
movement in the designs especially if you begin
and end them in different positions whilst still
keeping them in a roughly circular shape.

Main Design: The circle of metal is painted 
then embossed with radiating lines around a
plain centre. These have been embossed from 
the front and back alternately so some are proud
and others depressed into the metal. The central
spiral was machine stitched, and to make the 
star explode outwards I built up layers of radiat-
ing, long stitches which also stretch out over 
the fabric surrounding the metal. The sparkly
metallic thread and holes left by the machine
needle both add their bit to the exploding and
disintegrating effect.
Left: This design is built up onto black velvet
representing the inky blackness of space. The
gold mesh is roughly cut to leave uneven gaps
between the pieces, and lines of glittery gold 
zig-zag stitches brighten the lower edges. The
drink can motif is embossed with an off centre
spiral and alternating, radiating lines. Just the
edges of the metal are stitched over with lines 
of silver thread spreading across the background
fabric and mesh.
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Far Right: The centre design is machined with 
a zigzag stitch onto the blue and pink fabric
squares. The edges are then overcast before 
being stitched onto a dyed, used teabag (empty
the leaves out first though).
Right: This ‘star
cluster ’ with a
colourful nebula
behind is created
with scraps of
metallic fabrics
and chiffons in
lovely, sunset
colours overlaid
with gold net to
soften the whole
effect. Sequin
stars with bead
centres are hand
stitched over the
net to make up
the cluster.
Below: The metal centre square is painted before
being embossed with a star shape, the area inside
the star is also filled in using the embossing tool.
The edges of the square are then machine zig-zag

stitched. The machine stitching around the star is
continued onto the background beyond to give
the effect of nebulous trails. The background is
made up from hand dyed fabric overlaid with
some very coarse silver netting and then a piece
of very fine purple netting. The whole design is
covered with gold net to soften the effects and
add an air of mystery. 
Below Right: This design is worked over a used
square teabag sprayed with gold paint. This 
time the metal was
painted in metallic
blue before emboss-
ing from the front
and back alternate-
ly. The lines which
are embossed from
the back distort 
the metal and the
resulting contrast in
colour makes a star
effect which is gen-
tly accentuated by
the radiating
spokes of gold and
blue stitching.
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Far Right: The yellow gold fabric background has
scraps of darker yellow and a piece of gold netting par-
tially covering it. A random mix of coloured threads
are roughly wound into a spiralling circle, allowing
some of the ends to trail out here and there. This is
covered with organza and machine stitched through all
the layers in swirling lines using glittery gold thread.
Centre: This design
began with silvery
fabric covered with
gold netting. The
metal is placed on 
top then overstitched
almost to the centre
with close lines of
machine stitching,
this fills the metal full
of holes giving an
even more ‘broken
up’ look and adding
to the starburst effect.
A few small, sparkly
beads are hand
stitched onto the
design.
Below: The exploding mass effect is made using circular layers of
purple fabric and gold metal backed with a deep purple, almost
black velvet. The gold stitching is worked in scalloped circles
across all the layers then radiating spokes of purple are stitched
following the dips in each scalloped line.

For an even more ‘spaced out’ look why not try mounting 
your designs using two card mounts in different colours and with
different sized apertures. This can make a lovely and unusual
frame round the design. 

Offsetting circle apertures 
(as shown) gives a ‘crescent
moon and planet’ effect. 

Mounting the square 
designs in two apertures with
one twisted gives a lovely 
tumbling effect, very suitable
for space objects.



I have also made two other variations on
the design using different colour threads. The
cream design is worked onto cream fabric, it 
has a simpler border and hand written message.

The central design is worked in pink
onto white fabric and has a simple
pink ribbon border.

Pastel Patches
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By Margaret McQuillan
Stitched on 22 count White Aida using 1

strand throughout. Stitch Count: width 32 x
depth 32. This design fits either an AP55U or 
an AP16U, I have used Lavender thread but it
can be stitched in any colour.

Work the design with the fabric turned by 45
degrees to place the weave onto the diagonal.
The green lines on the chart are for guidance

only, showing the
divisions between 
the central squares.

The inner border
round the central
design is worked in
two layers as shown
by the two colours 
on the chart. Work 
the layer of stitches
shown in blue first,
then work the layer
shown in orange over
them to make a criss-
cross pattern. 



Moulded Roses
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By Jenny Kearley

Materials Required:
Pink Parch Marque card 
105mm x 105mm.
Bright Pink paper weaving strips:
PWV11 (mixed colour pack).
Paper weaving Template: PWV09,
numbers & hearts.
Push mould: PM05.
Fimo clay: FIM27 Pink and FIM17
Green.
Paper punch, 10mm heart: PPU54.
Craft knife and cutting mat.
Spare pieces of thin card.
A little corn flour.
Fine paintbrush.
Masking tape and clear tape.
Sticky fixers.
P.V.A. Craft adhesive.
Card mount: SF06U-76, Raspberry.

To Make The Card:
Position the template over the parchment

pink square of card making sure the ‘circle of
hearts’ part is placed nice and centrally and 
hold it in place using a little masking tape. 

Cut each slot of the template. It is really
important to use a sharp knife and make sure
that you cut the full length of the slot, or it will
be difficult 
to weave the
paper through
later. To
achieve this,
hold the knife
fairly upright,
more so than
you usually
would for gen-
eral cutting
work, and go
slowly.

Cut the end of the
weaving strip to a point
to help with threading. 

After cutting the slots, the paper will look
pretty much like the template. Each heart is
woven in five
rows working
from the bot-
tom upwards.
The dotted
lines on this
diagram show
the five sepa-
rate paper
paths.

Starting at
the left hand
edge marked
row 1, push the
pointed end of
the paper strip
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through the lower slot from the back of the work
and push it back through the upper slot. Pull the
paper through to the end (to save re-cutting the
point each time) and snip the main part of the
strip off. Stick the woven piece in place with
just a little clear tape, don’t allow any tape to
cover the un-
worked slots. 

Next work
row 3, push the
pointed end of
the strip in from
the back through
the lowest slot
and out to the
back again
through the next
slot. Repeat this
with the remain-
ing pair of slots
ahead of you in
row 3 then pull
the strip through,
trim and stick as
before.

Work row 5 
as row 1. Rows 2
and 4 are worked
as row 3. 

I found work-
ing them in this
order was easiest,
as rows 1, 3 and 5
have the weave
in the same direc-
tion, and rows 2
and 4 in the other direction. You could try work-
ing them in numerical order and use whichever
method you prefer.

Turn the woven square panel so the back of
the work is facing up. Punch a heart from a spare
scrap of card, place the punched heart diagonally
onto each corner in turn and draw round it to
use as a positioning guide for the punch. 

Turn the punch upside down and insert a cor-
ner of the panel into it, line up the cutter with the
drawn heart and holding firmly in place, press
down on the punch to cut. Punch the remaining
three corner hearts in the same way.

The basic method for using fimo with push
moulds is as follows. Knead the clay until soft
and pliable then form into a ball. Lightly brush
the mould with corn flour to prevent the clay

from sticking. Press the ball of clay into the
mould and gently remove it again, use a fine
paintbrush to lightly brush the corn flour from
the surface. In practice there are a few tips which
will help to give a better result. 

Use the right amount of clay, it should be
enough to fill the mould but not to overfill it or
the piece will end up with rough outer edges.
Press the clay into the mould and scrape off any
excess with your fingers, pull the piece out and
brush off the corn flour, then roll into a ball
again. Apply more powder to the mould and 
re-mould the piece. As you are moulding several
similar sized pieces, you could keep this ball 
to use as a size sample until all the pieces are
moulded.

If you have difficulty getting hold of the clay
to remove it from the mould, try rolling a small
amount of spare clay into a ball, press this onto
the back of the piece, keeping away from the
edges and gently pull. The piece should stick to
the ball and pull from the mould at the same
time, gently separate the ball from the piece
afterwards.

The leaves in this design are quite thin and
are very fussy about the amount of clay used,
often resulting in a ‘re-roll’ for each piece. These
also benefited from being removed (from the
mould) with a spare ball of clay, otherwise they
tended to tear easily.

Draw a circle approximately 6cm in diameter
onto a spare piece of card as a rough size guide
for the circle of flowers. Make the posy up as you
go along, allow the tips of the leaves to overhang
the edge of the circle or it will look too formal. I
used 4 large, 2 medium and 1 small flower and 
a mix of large and medium leaves. You may find
a different selection of sizes work better for you,
this can be decided as you form the group.

When you are completely happy with the
arrangement, gently press the pieces together,
curling and bending the leaves into different
positions to add interest. Use a small brush to
remove any remaining corn flour from the posy,
transfer to a piece of foil and bake following the
instructions on the packet.

Once the posy has cooled, glue onto the 
centre of the woven panel and allow to dry thor-
oughly. Place pieces of sticky fixer on the back of
the panel making sure some are behind the posy
and some close to the outer corners. Peel the
backing pieces and stick the panel centrally onto
the front of the mount.



Spring Blooms
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By Anne Ellis
These cards are fun to make and quite

straightforward to do. Once the shapes are 
cut from scraps of card you have plenty of 
choice over the arrangement, type and colour 
of card and choice of background.

Materials Required:
Thin card: Orange, Yellow, Dark Yellow, Mauve
and Mid Green.
Corrugated card: COR01 Green.
Coloured paper or mulberry paper: Pale Blue
and Pale Yellow.
Scissors or a craft knife and cutting mat.
Tracing paper and a pencil.
Thin White card.
Sticky fixers and a ruler.
P.V.A. Craft adhesive.
Card mount: SF03U-02 Pale Yellow.

To Make The Cards:
It is always worth keeping a selection of card

and paper scraps, it is amazing the uses to which
such bits and pieces can be put to enhance a
card. If several cards are required it is sensible 
to prepare them at the same time remembering
that each individual card can be different and
this adds to the creative interest.

A contrasting panel behind the flowers often
looks good on non-aperture cards and gives
weight to the design.

When using aperture cards, back the aperture
with a different colour, perhaps using mulberry
paper or another hand made paper to add tex-
ture. For the daffodil design I wanted a small
aperture so I have used a DF03U and cut my
own circle into the centre panel.

Glue the card together before adding the
flowers but just use a couple of dabs of glue
around the aperture area so you can slip the
leaves and stems behind as you work.

Trace the flowers and leaves from the relevant
diagram. Make templates by turning the tracing
face down over a sheet of thin white card and
retrace over the lines to transfer them. Cut out
the pieces and use them to draw around onto 
the different colours of card. These templates can
be saved and used again if you intend to make
more cards at a later date. 

As templates can be used either way over,
always use them reversed so the piece you are 

Actual Size
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drawing needs to be turned over for assembly
then the lines won’t show on the finished design.
You may need to use the templates more than
once for each design, turn the template over to
make leaves or flowers that face the other way. 

The panel used on single fold cards can be
shaped and a diagonal often makes the card look
less static. My panel is cut from green corrugated
card 38mm wide and 118mm long. Make a mark
on the right hand long edge of the panel 95mm
down from the top. Rule a line from the mark
across to the bottom left corner and cut along the
line to make a diagonal. 

Cut one sticky fixer into four pieces and stick
them onto the back of the panel one in each 
corner but not too close to the edges. Peel off the

backing pieces and attach the panel close to the
left hand edge of the front of the mount. 

Usually I glue the stems and leaves into place,
tucking the ends under the front of the aperture.
For leaves, the tops should be left unglued to
allow them to come forward naturally. For the
daffodils I have used glue on the stems but
sticky fixers for the leaves to bring them forward.

The crocus and tulip flower heads are made
from two pieces and the daffodils from three.
Assemble these flowers using small pieces of
sticky fixer between the layers of petals. Add
another piece of sticky fixer to the back of each
flower to mount them onto the card.

Actual Size

Actual Size



Dancers Dream

20

By Vi Lawrence

Materials Required:
5cm Length of 3mm Lilac ribbon.
Lilac net 7cm x 20cm.
Iron on interfacing 5cm x 5cm.
Small piece of Purple sparkly fabric, silk or 
ribbon 5cm x 5cm.
Scraps of thin card: Silver, Lilac and White.
Needle and Lilac thread.
Tracing paper, pencil and carbon paper.
Craft knife, ruler and Purple felt tipped pen.
Gold Label border in Silver: XL170U-02 (similar).
Multi on Silver Gold Label star: XL175U-02 or 07.
P.V.A. Craft adhesive.
Card mount: AP12U-07 Parch Lilac.

To Make The Card: 
To prevent the sparkly fabric or silk from 

fraying, iron it onto a piece of interfacing before
cutting to shape. Trace over the diagram of the
bodice, shoes and mirror pieces. 

Place the sparkly fabric face down, with the
carbon paper over it and the tracing on top, re-
trace over the bodice to transfer the lines. Retrace
the remaining items onto their respective colour
card in the same way and cut out all the pieces.

Cut two 2.5cm lengths of lilac ribbon and fol-
lowing the line of the bodice so the straps point
slightly outward, glue them to the back quite

close to each
side edge and
with 1cm to
1.5cm of ribbon
showing above
the bodice.

Fold the net
in half to make
it the right
length for the
skirt and work
a line of run-
ning stitch

along the fold. Pull the thread to gather the skirt
to the size of the bodice waist. Fold the sides
under just a small amount so the cut edges are
hidden and using tiny stitches along the waist,
attach the skirt to the bodice.

Glue the white insides onto the lilac shoes
and glue them onto the bottom left corner of 
the card mount. Draw in the trailing laces using 
a purple felt tip. Draw a small curved line to
complete the circle of the mirror top, glue the
mirror centrally onto the circle and glue it onto
the bottom right of the card. 

Place the ruler centrally down a strip of bor-
der whilst it is still on it’s backing and cut in half
using a craft knife. Peel the half border and place
around the aperture cutting to length as required.
Add a sticker star to the top corner. Position the
dress centrally into the aperture, glue into place
and glue the card mount closed.Actual Size



Pretty Pansies
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By Joanne
Sanderson

Stitched on 18 count White
Aida using 2 strands through-
out. This design fits onto an
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SF08U card or into a BK01U. Stitch
Count: width 18 x depth 85.

To complete the design you will
also need 8cm x 19cm of yellow
card and 6cm x 16cm of green card
to make the panels.

This card
has been
stitched
using DMC
thread. Using
Anchor or
Madeira
threads may
give a slight-
ly different,
although
equally pleas-
ing, finished
result. 

DMC                              ANCHOR  MADEIRA

A  -  211       Pale Lavender    342             0801
B   -  209      Lavender             109             0803
C  -  208      Mauve                  110             0804
D  -  550      Purple                  112             0714
E   -  989      Light Green        242             1401
F   -  987      Med Green          244             1403
G  -  986      Dark Green         246             1404
H  -  745      Light Yellow       292              0111
I    -  743      Yellow                  295             0113



Three Little Ducks
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By Hilary Broad

Materials Required:
Habotai 8 silk: 14cm x 14cm.

White paper 14cm x 14cm.

Vanishing marker pen.

Tube of Gold gutta.

Lightbox (optional): LB001.

Silk painting frame and three 
point pins.

Silk paints: Pale Yellow, Bright Yellow,
Orange, Emerald Green, Bright Blue
and Dark Blue.

Small paintbrush and masking tape.

UHU All purpose adhesive.

Card mount: AP53U-27, Bright Blue.

To Make The Card:
It is always advisable to wash the

silk before use to ensure it is free from

any pre-treatment. Once the silk is 
dry, press with an iron to flatten and
remove any creases. Make sure you
have enough time to trace and outline
the design before starting as you only
have about two hours until the vanish-
ing pen lines disappear.

Place the silk centrally over the dia-
gram on the left and trace the design
using the vanishing marker pen. I
have marked an inner borderline 
on the diagram, if you are using an
AP04U/G card and want the outer
gutta line to show, make a thick out-
line at least 3mm wide between here
and the edge, otherwise just ignore
this line. 

If you find it difficult to see the
design through the silk trace the dia-
gram onto tracing paper. Placing the
tracing onto a lightbox with the silk 
on top will enable you to see the
design rather more clearly. 

Actual Size
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Gently stretch the silk over the frame and
attach using the three point pins. If you don’t
have a silk frame you can always use an empty
ice cream tub or large margarine tub to stretch
the silk over, use masking tape or a large elastic
band to hold it in place.

Have a spare piece of silk handy and practice
squeezing the gutta on this until it comes out of
the tube smoothly and evenly. Then work over
the traced lines applying the gold gutta straight
from the tube onto the silk. Make sure you do
not leave any gaps in the lines as the colour will
bleed through them if you do. Leave aside to dry.

Apply the silk paint with a brush, a little at a
time until the colour spreads to the gutta outline.
If you haven’t used silk paint before start with 
a small patch, say the border, and you’ll soon
realise how the silk does the painting for you!

When painting the ducklings, mix small
amounts of yellow and orange together to get
various different shades, make the one in the
background quite yellowy and the largest one 
in the foreground more orangey.

While the paint is still damp, add any high-
lights using a brush just lightly dampened with
clean water, the highlight appears as if by magic.
Keep an eye on it and, if necessary, repeat with 
a little more water. I used this technique on 
different parts of the ducklings and on the back-
ground. Note that once the paint has dried it 
cannot be modified.

When the paint is dry it needs to be ‘fixed’
following the instructions on the pack. This pre-
vents the colours from running if they get at all
damp. I used iron fix paints and the instructions
were to iron on the reverse side at a medium 
setting, I often give the design a second press
using a damp cloth to ensure it is completely flat. 

Trim the picture to within 1cm all round and
cut a piece of white paper to the same size. Place
the unfolded card face down and glue the square
of paper centrally onto the left hand flap. Run 
a line of glue around the aperture, turn the card
over, and lining up carefully in the aperture
lower it over the design. Keeping the silk flat
gently press around the aperture with your 
fingers to ensure the silk is well stuck. 

Turn the card over again and run another line
of glue around the aperture. Fold the card closed
and press firmly all over. Place the card under a
heavy book until the glue is dry if necessary.
Left: If you are no good at silk painting or aren’t
quite ready to give it a go, why not try cutting
the design from coloured card instead. Use the
colours in the diagram to guide you and add
details on the eyes beaks and feet using a fine
black felt tipped pen.



Offset Panels
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By Anita Light

Materials Required:
Thick Green hand made paper and Pinky Brown
hand made paper.
Dark Natural corrugated paper 13cm x 5.5cm:
COR01.
12cm Length of raffia.
8cm Length of wood approx. 2mm wide or a
dried grass stem.
Rubber stamp from Superstamps: Happy
Birthday.
Gold embossing powder and a clear slow drying
ink pad.
Embossing heater: HOT01.
P.V.A. Craft adhesive and 2 sticky fixers.
Card mount: SF03U-44, Linen Cream.

To Make The Card:
Place the opened out card face up on the

work surface and using the clear pad, stamp the
greeting along the side of the front panel close 
to the open edge. 

Sprinkle the gold embossing powder over 
the stamped wording and shake off any excess 
powder, check carefully for any loose flecks and
remove them as they will show very clearly after
embossing.

Protect the work surface with some old news-
papers or cardboard. Heat the stamped wording

using the gun, keep it
moving gently across
the design to avoid
overheating any part 
of it. As the powder
warms up it will start 
to emboss, stop heating
as soon as the whole
design is embossed.

Allow the embossing
to cool then glue the
corrugated paper panel
onto the front of the
card mount.

I make my own paper but this type of paper
is available in shops or you could use mulberry
paper for a similar effect, layering it to make it
less see-through. Tear the paper to make the
three sections with nicely rounded corners using
the photo to guide you. 

Place the three sections in ‘tree shape’ position
(face down if your paper has a right side). Cut a
pot from the pinky brown paper and position it
beneath the tree sections.

Cut the wooden stick to length and lay it in
position on the shapes. Cut two sticky fixers in
half and using one piece for each section, peel the
backing from one side only and stick across the
stem and onto the paper beneath. Tie the raffia
round the stem making a small bow at the front.

Peel all the remaining backing pieces from 
the sticky fixers and press the tree and pot onto
the corrugated paper to finish.



Cheery Sunflowers
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By Sandie Goble
This card was inspired by a previous com-

petition winning card (Hazel Gowers, Summer
2000) although I have used a completely different
method to produce the flowers. The centres of
the sunflowers are made from black sandpaper
for texture but get the paper backed type if you
can as the fabric backed kind is impossible to 
cut through!

Materials Required:
Natural banana paper 14cm square or any
Natural coloured hand made paper with 
added ‘plant bits’ will do.

Scraps of Dark Green mulberry paper: M09A4.

Black sandpaper 3cm x 8cm.

Brown corrugated card 5cm x 12cm.

Small amount of Yellow corrugated card.

Garden collage sheet: CS003.

Small scissors or craft knife.

An ‘office type’ single hole paper punch.

Glue stick, ADH07 and extra tacky glue, ADH02.

Card mount: DEC6U-56, Textura Ivory.

To Make The Card:
Roughly tear the banana paper to 12cm

square, and stick it centrally onto the card using
the glue stick, don’t overdo the glue as banana
paper is fairly transparent.

Use the flowerpot diagram to make a tem-
plate if required, or just use it as a guide to cut 
3 flowerpots from brown corrugated card.

Using hi-tack glue,
fix the first pot onto
the banana paper
approx. 2cm from the
bottom of the card 
and centrally from
side to side. Arrange
the other two pots so
that they line up with
the middle one and

keeping them a little away from the edges of the
paper at each side, fix them into place. 

Cut three thin stems about 4.5cm long and
3mm wide from green mulberry paper. Using 
the glue stick, glue one stem centrally onto each
pot making sure not to leave any gap between
the stem and pot. Tear out six rough leaf shapes,
two for each sunflower and stick them into place
using the glue stick. 

Cut out three 15mm diameter circles from the
black sandpaper using an old pair of scissors and
stick onto the stems using dots of hi-tack glue. 

The petals are made from the punched circles
from an ordinary hole-punch. I tried using a dou-
ble punch but mine bent the edges of the ‘petals’
too much, the single punch didn’t do this. The
amount of punchings that you will need depends
on the size of the punch, which may vary slight-
ly. Arrange the petals first around the sandpaper
middles before sticking so you can see how they
need to be spaced. When you are happy with the
arrangement, stick down using hi-tack glue.

Lastly, decorate with items cut from one of 
the garden collage sheets, I have used a snail and
butterfly and there are several other items on the
sheet which would look just as good.Actual Size



Dot To Dot To Dot...
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By Lizzi Coope

Materials Required:
Standard hold punch.
Daisy paper punch.
Gold crepe paper CP930, or Gold foil.
Tracing paper and pencil.
Scrap of plain paper.
Photomount and sticky fixers.
P.V.A. Craft adhesive.
Card mount: AP17U-46, Hammer Cream.

To Make The Card:
Using P.V.A. adhesive, glue the card

closed and put under a heavy object until 
it is firmly stuck and is nice and flat.

Trace the heart from the diagram, place
the tracing face down, line it up neatly in the
aperture and retrace over the line to transfer
it onto the card.

Stick a sheet of photomount onto the back
of the crepe paper. Make sure you empty the
paper punch tray before starting or the dots
already in there will be difficult to separate
from the ones you really want. I have used
two sizes of dot to fill in the heart and to work
the heart border, using one size will look very 
little different in this instance. 

Punch out dots all along one edge of the crepe
paper and photomount ‘sandwich’, trim the used
edge from the sheet and punch out another row
of dots. Repeat as required, I haven’t counted
how many dots I used but you can always punch
out more as you need them.

Separating the
sticky dot from it’s
backing sheet can
be a frustrating
business, and try-
ing to peel them 
by hand usually
results in a spoiled
or creased edge on
many of the dots.

Try using the point of a craft knife blade to
loosen the backing. Hold the dot so you are 
looking at it ‘edge on’ gently push the tip of the
blade into the edge (you will need good eyesight
for this). Push the blade gently sideways towards 
the backing sheet. 

This just peels the backing away a little at one
edge allowing easy finger access later. Do lots of
dots in one go so
you don’t have to
keep picking up
the knife. Because
only the edge of
the backing is
peeled up you
can safely drop
the dots onto the
work surface
without them
sticking on to it.

Actual
Size
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Once you have a little collection of dots 
ready for hand peeling you can start sticking
them in place. Begin with the centre heart which
you pencilled in earlier. 

1. Start by placing
a dot at the bottom
point of the heart,
overlapping the line
by about half of the
dot. Work up the
right hand edge of
the heart laying the
dots overlapping the
line and each other
by about half a dot.
Continue round the
heart until you reach
the start point again. 

2. Work a row of
dots from the bottom
most space right 
up the centre of 
the heart, this will
ensure there are no
little gaps as you fill
in the centre of the
heart. 

3. Fill in the heart
working in neat
rows from the edge
inward. Break the
line at the centre as
as shown, but other-
wise, overlap the
dots by about half 
as before. 

4. Try to keep the
rows on both sides
as even as possible.
You should finish
close to the centre
with the very last
dot.

Work the outer
heart line by placing
a single row of dots
following the shape
of the aperture. Stick
the dots halfway
across the join
between the card
and it’s aperture and overlapping each other by
about half as before. 

Place a single row of dots all round the outer
edge of the card mount overlapping the dots by
about half as before.

Cut a 2.5cm x 10cm strip off the edge of the
crepe paper, peel the backing and stick onto a
piece of plain paper. Punch out four daisies, the
paper backing will stiffen the petals just a little.
Glue one daisy onto each corner of the mount 
by the centre only so the petals remain free and
gently bend them up from the card.

Stick a little plain crepe paper onto two sticky
fixer pads and punch out four dots, if you can
get them quite close together you may only need
to use one pad. Peel the backing from the sticky
fixer dots and stick one onto the centre of each
daisy.

The valentine card below is made from dots
in three different sizes, all the dots are punched
from sticky fixers covered with pearly or holo-
graphic paper giving the card a very three
dimensional finish.

The little hearts are made using a heart punch
and plain yellow paper. They are stuck onto the
card using dots of sticky fixer made with my
smallest size hole punch.

1
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Felt Flowers
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By Rose Hurst
These delightful cards are easy to

produce using a heart punch. For best
results use a card blank that is the same
colour as either the flowers or the cen-
tral oval.

Materials Required:
Self adhesive felt in Dark Green and
Bright Red.

2 Black 12mm pom-poms.

6 Double ended stamens.

An oval off-cut 76mm x 114mm: 
Smooth White.

Large heart craft punch: PPU106.

Nostalgia corner scissors.

Scallop paper edgers: DCU13.

Small stapler and staples.

Strong glue.

Card mount: SF03U-30, Smooth White.

To Make The Card:
You will need to position the flowers

and leaves fairly accurately onto the off-
cut as there is not a lot of space around
the edge. I have marked a centre dot on
the actual size pattern (below) to guide

you. Lightly marking a dot in the
centre of your off-cut before you
begin will help you to position 
the pieces.

Using the large heart punch,
punch out eight hearts in red and
four in green for the flowers and
leaves. 

Cut the six double ended sta-
mens in half to make twelve single
ended stamens. 

Note: If you don’t have a small
stapler, try using double sided tape
to hold the ends of the stamens
instead, see following instructions.



Flowers:
1. Working

straight onto the 
oval off-cut, stick
two flower hearts
opposite each other
then staple three 
stamens into posi-
tion as shown.

2. Stick a third
heart in place so that
it covers the staple
and three stamen
ends.

3. Bend the fixed
stamens down over
the lower petal to 
get them out of the
way and staple the
last three stamens in
place as shown. 

4. Cover the 
visible stamen ends
with the fourth heart
to complete the
petals then move 
the stamens into the
positions shown.

Stick a black
pom-pom onto the
centre of the flower
and bend the sta-
mens up slightly
until they look nat-
ural. Make a second
flower in the same
way.

Leaves: 
5. To shape the

leaves so they fit
nicely round the
petals they need to
be re-punched. Put
a green heart back
into the punch so
the left top bulge 
fits neatly into the
dip in the top of the
heart on the punch.
Punch this side then
repeat with the right
hand bulge. Punch
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the remaining three
hearts in the same
way.

6. Cut each
trimmed heart in
half, then trim the
cut side to form a
natural curve.

Stick the leaves
around the flowers.
Felt is very good at
hiding seams, joins and overlaps, any large gaps
can be filled with the little off-cuts of felt from
the trimmings.

Glue the completed design onto the front of
the card blank. Using the scalloped paper edgers
cut a 34cm length of green felt. Peel off the back-
ing, press the felt into place easing it around the
off-cut and trim the end as necessary. Shape the
corners using the corner cutter if desired.

After making a cut with scalloped scissors 
the felt left on the sheet will have a ‘reverse’ cut
edge. Both shaped edges make good borders 
and this design uses the other pattern.

1

2

3
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Leaping Sheep
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By Sue Williamson

Materials Required:
Turquoise mulberry paper: M35A4.
Parchment White card scraps (to match 
card mount).
Gold Label stars: XL175U-01.
Small paintbrush: PBR03.
Deckle edge scissors: DCU28.
Pink pencil.
Rubber stamps by Rubber Stampede: 
Sheep and Thank Ewe.
Black embossing ink pad and Clear 
embossing powder.
Heat gun: HOT01.
3 Sticky fixers: ADH05.
P.V.A. Craft adhesive.
Card mount: DEC3U-31, Parchment White.

To Make The Card:
Using deckled scissors, cut four small panels

each 4cm x 5cm, the spare panel can be used as 
a template later. 

Lay out three of the panels ready for stamp-
ing. Ink the sheep stamp with the black ink pad
and stamp a sheep onto each of the panels re-
inking the stamp as necessary. Sprinkle the clear
embossing powder over the sheep and shake off
any excess making sure no loose dots of powder
remain around the designs. Emboss the sheep
using the heat gun, keep the gun moving slowly
a few inches away from the card stopping as
soon as the sheep are embossed. 

Fold the card and place on a clean sheet of
paper with the front panel on top. Ink the ‘thank
ewe’ stamp with black ink and stamp along the
bottom and open side of the front panel allowing
the words to spill over onto the spare paper.
Discard the stamped paper, sprinkle the design
with powder and emboss as before.

Once the sheep panels are cool, colour a thick
line all round the edge of the bodies, and colour
in the legs using the pink pencil.

Place the spare card panel over the turquoise
mulberry paper keeping approx 1cm away from
any edges. Dampen the paintbrush with water
and mark a damp line all round the panel
approximately 1mm to 2mm from the edge. 

Remove the panel and gently pull the excess
paper away from the damp edges to leave an
oblong of paper with lovely fluffy edges. Repeat
this twice more so you have three oblongs.

Using P.V.A glue, stick the oblongs of mul-
berry paper onto the card using the photo as a
guide for positioning. 

Cut each sticky fixer into four pieces and
place one piece onto each corner on the back 
of the three sheep panels. Peel off the backing
pieces and stick each panel centrally onto an
oblong of mulberry paper. Add a few Gold Label
stars around the card if desired.
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By Pam Payne
These fluffy sheep are made from the ends

of cotton bud sticks which are just the right
shape for their woolly bodies.

Materials Required:
Cotton buds and a Craft knife.
Black felt tipped pens: 1 fine tipped and 
1 wide tipped.
Sharp Black pencil and ruler.
Gold Label hearts: XL088U-02, Silver 
(also available on many different sheets).
Natural White textured card 7cm x 9cm.
P.V.A. Craft adhesive.
Card mount: AP14U-45, Hammer White.

To Make The Card:
Place the opened out card face up and 

stick a silver heart outside each corner of the
aperture, stick them at an angle so the dip of
the heart is in line with the corner. 

Write the words ‘Just for ewe!’ centrally
along each edge using a sharp black pencil.
Rule a pencil line from the beginning and 
end of each phrase to the
nearest heart to complete
the border. 

Glue the natural white
card behind the aperture
and glue the card closed.

It’s much less fiddly to
colour any ‘black sheep’
before cutting them off
the stick, using the wide
tipped felt pen for this.

Using a sharp craft
knife, cut four white ends
and one black end from
the cotton bud sticks. If
the cotton wool is too
smooth, just roughen it 
a bit with your fingers to
make it look a little more
woolly. 

Place the four white sheep onto
the card with the narrow ends facing
left and the one black sheep facing
right. A little unevenness is fine, but
as the heads and legs need adding 
in pen the alignment of the bodies
should take this into account. So
white sheep should be 3mm off cen-
tre to the right and black 3mm to 
the left. To allow for the legs, the top
sheep should be 2 to 3mm closer to
the top edge of the aperture than the
bottom sheep is to the bottom edge.
When you are happy with their 
positions, lift each in turn and glue
into place.

Using a fine black pen draw in
the little pairs of legs, without trying
to make them too similar then draw
in the heads and ears giving each a
slightly different position or angle.
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By Debbie Brothwood
Wire and mesh are perfect for card making

giving the designs depth and the added bonus 
of the sparkle of real metal. Although the cards
are all different, the materials given will make
any or all of the designs.

Materials Required:
Silver wire mesh.
Scrap of Gold fabric mesh: SME07.
Thin Black enamelled wire: AWR08.
Hot glue gun: ADH09.
Clear glue sticks: ADH10.
Small pliers: AWR11 and wire cutters:AWR10.
Acrylic paint: Gold, White and subdued Greys
and Greens.
Gold pen, wire and 2 small beads.
Cream and Black thread.
Scraps of card and/or hand made papers: Black,
Dark Brown, Maroon, Cream and Gold.
P.V.A. Craft adhesive and sticky tape.
Card mount: SF03U or DEC3U, White or Cream.

To Make The Cards:

Gold Heart:
Tear a strip of cream hand made paper to

approx. 3.5cm wide and to about the same height
as the card. Using P.V.A. glue, stick the paper
strip close to the left hand edge of the front panel
of a parchment cream card. 

Cut a 3.5cm square of gold and a 2.5cm
square of dark brown card. Using the diagram,
make a template and cut a heart from the fabric
mesh. Glue the mesh onto the brown square 
then glue this in turn onto
the gold square. 

Cut two 14cm lengths of
gold wire and curl one end
of each, this can be done 
by hand or by winding the
wire just a turn or so, round
something quite slim such as

a fine paintbrush handle. I added a 7mm tube
bead to the other end of one wire and a tiny 
gold ring to the second wire, any small beads
will be fine. 

Sticky tape the wires to the back of the square
containing the heart. Place the square about 
three quarters of the way up the card and glue
into position. Lightly bend the wires a little to
give them shape.

Wire Heart:
I made the background paper for the heart 

as follows. Take a small piece of white card and
place it onto a larger piece of scrap paper. Heat
up the glue gun and load with a clear glue stick.
Squeeze the glue lightly onto the white card 
moving the gun around so thin squiggles are
made randomly across the card. Allow the glue
to blob in some places by keeping the gun still Actual Size



33

for a short while before moving on again. This will
give contrasting areas of glue. 

Once the glue has cooled and set, paint over 
with a random mix of greens, greys and gold acrylic
paint. You don’t need to cover every bit of the paper
with paint as tiny white areas showing through add
to the hand made effect. 

Now for the heart, cut an 18cm length of black
wire and bend it to shape using the close up picture 
to guide you. Cut the background paper to 4cm x
5cm and place the heart onto it. 

Using black thread, stitch the heart onto the
paper using about 8 stitches in total round the heart.
Keep the stitches small
on the front of the work
by bringing the needle
up close to the wire and
back down again just the
other side of the wire.
Use tape to hold the ends
of the thread on the back. 

Cut a black oblong
4.5cm x 5.5cm and glue
this behind the worked
heart. Glue the whole
assembly onto the card
mount.

Maroon Heart:
My heart is painted in

maroon and white to give a
marbled finish, you could use
a piece of marbled card or
maroon card with a little white
paint swirled over it. Cut out
the heart using the diagram 
to make a template. 

Cut a 14cm length of thin black wire, make a coil at
one end, place the long end of the wire across the ‘dip’
in the top of the heart and bend it round behind the
heart so it hangs down beneath it. Bend the lower end
into a loose ‘S’ shape and trim if necessary. Use a little
sticky tape on the back of the heart to hold it in place. 

Cut a 3.5cm x 6.5cm oblong from black card and 
glue it onto the card mount. Cut a 10cm length of silver
mesh and place it over the mounted panel. Gently 
pull and bend it to distort the shape and make it more
interesting. 

Glue the heart onto the mesh and whilst the glue 
on the back of the heart is still wet press both onto the
card panel adding a little more glue if necessary.

Actual Size
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By Hazel Lee

Materials Required:
Red silky fabric 6cm x 7cm.
Bondaweb 6cm x 7cm.
Fine Gold cord 17cm approx.
Quilling tool.
2mm Quilling paper: Pale Green, Olive Green 
and Pale Yellow with a Gold edge.
Scraps of White shiny/textured card.
Tracing paper and pencil.
Hole punch.
Gold Label stickers: Gold Valentine, XL140U-01
and Gold border, XL051U-01.
P.V.A. Craft adhesive.
Card mount SF03M-82, Silver.

To Make The Card:
Fix the bondaweb onto the red fabric follow-

ing the instructions on the pack. 
Trace the heart shape onto tracing paper and

cut it out. Pin the traced heart onto the fabric 
and carefully cut around the traced pattern. Place
the heart into position on the card with the fabric
side up, cover with a cloth and iron over to stick
the heart directly onto the card. Leaves:

Make 8 in pale green and 4 
in olive green. Roll a 1⁄4 length of
paper into a coil, remove from 
the tool and allow to loosen before gluing the
end. Pinch the coil at opposite ends to shape.

Flowers:
Make 3 in different sizes. Use a shiny card 

for the petals, possibly with a bit of texture as
well to give the flowers a patterned finish. Try
Stardream quartz or Hi-5 white for a shiny 
finish, Constellation pearl in satin or shantung
will add texture as well as shine.

Punch out some dots in your chosen card.
Roll a tight peg of pale yellow/gold paper using
approx. 1⁄6 of a length and glue the end to prevent
it unrolling.Actual Size
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1. Glue a circle
of 10 dots onto 
a scrap of clean
paper overlap-
ping them as
shown. Glue the
dots onto the
paper by the
inner edge only,
leaving the outer
edge free. 

2. Make a
smaller circle
inside the first
using less dots
and placing them
so they almost
touch each other,
rather than over-
lapping.

3. Make a third, smaller circle inside
the last, these petals will need to over-
lap each other as shown. 

4. Glue the peg into the gap in the
centre of the flower with the gold edge
uppermost. Once the glue has dried,
tear away the excess scrap paper from
around the flower.

Make the other two flowers, one
starting with a ring of 11 dots and the

other with just 9. Work the inner rings with
enough dots to give the flowers a natural look. 

Using the assembly diagram, position and
glue the flowers onto the card. Place the leaves 
as shown, tucking them under the flower petals
where required. To make the curled tendrils use
pale green paper for two of them and olive green
for the other two. Wind one end of the strip 4 
or 5 times round on the tool and release. Cut to
length and glue into place. 

For the border, cut four strips of hearts to
length. Two at 12 hearts long and two at 17. When
applying the stickers to the card, the outer points
of the hearts (shown by the grey lines on the 
diagram), should be placed 3mm from each side
edge and 6mm from the top and bottom edges.
On Stardream card you can easily get away with
peeling the strip off and re-positioning it a couple
of times if needed. Add the wording stickers into
the space left.
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By Maria Rogers
Foam is such a versatile medium

to use, it can be readily cut to any
shape, comes in a great range of
bright colours, it is chunky giving 
a bit of ‘body’ to the designs and 
is nice and soft to the touch. 

Materials Required:
Mixed foam rubber sheets: FRS20
(may not always contain every
colour used here).
Scissors and a pencil.
Tracing paper and carbon paper.
Happy Birthday sequin.
Fine felt tipped or gel pens: Black, Red, White
and Silver.
Small joggle eyes 5mm: TRM03.

Large joggle eyes 7mm: TRM04.
Backing paper: Gold and Blue.
Double sided tape: ADH13.
Selection of card mounts.

To Make The Cards:
Choose the design you would like to make

and trace the outlines of the pieces from the dia-
gram on the last page (of this article). The dotted
lines and any details within the shape are easiest
drawn onto the piece freehand later, they are
shown on the diagram for guidance only.

Place the trac-
ing paper over the
foam of the rele-
vant colour and
slip the carbon
paper in between
them making sure
the inked side is
facing the foam. 

Retrace over the
outlines to transfer
them, the inked
side will be the
back of the piece
so any lines left
after cutting will
not show on the
front of the work.
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Cut out the pieces and draw in any details
using the diagram as a guide. The dotted lines
mostly just follow the outline of the shape, try to
keep the ‘dashes’ fairly even for a neater look. 

The writing on the cards can usually be added
before or after sticking the shapes on, except

where the shapes overlap it, in which case it has
to be done first. If using aperture cards, mount
the background into the card and stick the card
closed before adding the foam pieces.

Use double sided tape to attach the pieces to
the cards and to each other. Build up the designs
using the photos to guide you and overlapping
the pieces as necessary.
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  Letters
Here is another selection of your lovely letters

and pictures of your work. Please continue to send
in all your comments on any craft related subject
and of course on the magazine as we always enjoy
reading them. Please try to include a sample or
photo so they can be included in the magazine.

Southampton, Hampshire, SO45

Dear Jenny and Paul,

I thought you might like to see the enclosed photographs which I
took of some of the cards I made for Christmas 2001. My Friends
and relations all pass me their cards once they have been finished
with, and in doing so I often collect several duplicate cards allowing
me to re-design them découpage style. I believe I made 65 in all, and
all were greatly appreciated by the recipients. 

I now have two boxes full of cards to 
re-cycle for Christmas 2002. I love the
magazine and all the projects, just need
more than 24 hours in each day to do all I
would like!

Rose
Daniels.

Leicester, Leicestershire, LE7

Dear Editor,

After receiving the Spring 2002 magazine I had a
go at the Vinegar Marbling and took my results to
show my fellow students at an embroidery class.
The following week they asked me to show them how
it was done.

The next week I was amazed to find the room filled
with vinegar marbled pictures. Other classes had
wanted to try, including two special needs groups
who attended the college. It was an amazing sight
and I am sending you some photos of what was on
show and still drying.

Everyone had such fun and I wanted to thank
Marianne Van Beelan. Her article prompted so much
pleasure, especially to the special needs groups.
Please pass on our appreciation to her for passing
on her newly discovered technique.

Rona M. Baxter.

Alloway, Ayrshire, KA7

Dear Craft Creations,

My ladies were thrilled to see their picture in the magazine (issue
24) and it has encouraged us all to do some more craft work. I have
enclosed photos of the latest efforts which have been created by
ladies of different abilities.

First we marbled some paper, which I learned to do years ago when
our boys went to playschool. The ladies chose their own colours, put
in the paper and watched it take up the paint. They then chose the
card blanks bought from Craft Creations to match their paper and
mount it inside. The cards were decorated using stickers and foam
butterflies and one lady who is 91 managed to do one of of your mini
découpage primroses.

This type of activity is great for moral and gives the residents a
sense of achievement. One member of staff has particularly enjoyed
making the cards and I have a feeling that lots of grandchildren 
have suddenly discovered
that their grannies have 
hidden talents!

Maggie Romanis.



Gallery

40

Right: June Chapman, Staffs. 
The horn is cut from an old card, mounted onto
a paper pricked panel and trimmed with a label.
Centre: Lizzie Coope, Norfolk. A single fold card
with a sheet of découpage paper positioned onto
it. I have cut through the card mount as I cut the
design to give a shaped horizon and an aperture
behind. Blue paper glued onto the panel behind
gives a sky effect and it is finished with stars
and wording.
Below Centre: 
Joan Fenwick,
Middlesex. The front
edge of the card is
shaped using edging
scissors. The word-
ing is hand done
with a Hi-graphic
pen outlined in sil-
ver and with sequin
stars in the centre.

Below: Janet Mills, Cambridge. A print
of an original picture I made using
pressed flowers. Edges trimmed with
holographic foil and sticker wording.

Above: Maureen Parrish, East Sussex.
Background made from micro glitter
over glue, the sequins are glued over
this once dry.
Below: Avril Wallis, Co. Durham. 
Peel off sticker on a panel coloured with
red paint and glitter glue. Mounted onto
a card and trimmed with Gold Label
wording.

Left: S. Paxton, Co. Londonderry. 
Hand cut felt Santa, sack and tree with
rubber stamped wording.

Right: Stella Puttock, Berkshire. 
The panels are made from gift tags 
with peel off borders.
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Centre: Babs Inwood, Middlesex. 
Plastic telephones connected by a fine
cord and placed onto squares of foam
and then glued onto a map.

Below: Marjorie Prescott, Lancashire. 
I designed this card with a friend in
mind. She is partially sighted and the
strong contrast between the black and
white should make it easier for her to
see the design.

Right: Sheila Watts, Derbys. Background
is coloured parchment, overlaid with
silver mesh. Teddy is découpaged and

varnished with a
touch of glitter on
the bow and eyes.
Below right: Jenny
Davies, Gloucs. 
A central design
from folded teabag
papers with parts of
the design cut out to
decorate the edges
of the aperture.

Right: Kate McLean, Berkshire. 
A pretty printed fabric panel, I have frayed the
edges and added a sequin greeting.
Below: Sara Millar, Essex. 
A baby design using fabric and lace motifs with
some hand stitched detail.

Above: Jennifer Wedgbury, Kent. 
Boots are made using mulberry paper
glued onto card, trimmed with a bow
and detail added with a pen. The panel
and tag are cut with edging scissors and
the wording is a sticker.

Above: Christine Keys, Essex. 
The card is made using several stamps for 
different parts of the design. I have coloured in
with felt tip pens and added peel off butterflies
and flowers.
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Left: Ginny Adams, Bristol. 
Woven paper strips with hand cut paper hearts
and roses, decorated with a ribbon bow.

Above: Kathryn Date, Essex. 
This negative/positive effect has been
created by stamping an image using
white on black and another using black
on white. I then cut the white image
into strips and overlaid them on the
black carefully lining up the images.
Below: Su Ward, Buckinghamshire. The
background is wrapping paper which is overlaid
with two panels of corrugated paper with a
heart punched from each. The punched hearts
are then glued onto opposite colour panels.

Below: Margaret Vickers, 
North Yorkshire. 
Here I have combined some richly 
decorated braid with copper lame 
fabric and a small bouquet of roses.
Centre: Gay Wagstaff, Cheshire. 
Pom-pom flower with tendrils of copper
wire mounted onto a gold panel with
peel off wording.

Above: Marian Perrett, Cornwall. Background
made using a rubber stamp. The flower is a peel
off on parchment which is coloured on the back.

The silver leaf sprays are made
from odd bits of waste back-
ground from label sheets.
Left: Sile Whitfield, Ireland.
Heart aperture cut from a card
using edge shaping scissors.
Flock velvet overlaid with plas-
tic mesh from a fruit box are
placed behind. Decorated with
sticky dots and red ribbons.
Below: Pat Yeo, Somerset. 
Rubber stamped and embossed
picture coloured with water-
colours. 
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Left: Santina Wager, Suffolk. 
The foiled pattern on the background
works really well with the plainness 
of the hearts. The panels and parts of
the design are mounted using sticky
fixers and the wording is a gold peel
off sticker.
Below: Liz Gale, Berkshire. 
The vase is made with pearly paper
using the iris folding technique, a red
holographic centre and raised outer
border. The flowers are made in the
same colours with a simple fold to
shape them. The background is a
sheet of angel hair in front of pearly
pink paper which separates it nicely
from the main subject.

Below: Judith Naylor, Gwent.
The teapot is made from embossed 
foil and the jug and cup from paper
embossed with a knitting needle. 

Left: Enid Tomlinson, South Yorkshire. 
Paper punched daisies with quilled trumpets make
a lovely daffodil bunch in half a basket.

Below: Dawn Allam, Middlesex. A large
cheery flower in a card pot, decorated
using accent beads and a gold charm. 

Left:
Renee Guest, Notts.
A pot full of quilled
flowers make a special
card for Mothering
Sunday, the pot is 
rubber stamped and
embossed in gold.
Right: 
Mrs K. Lowe,
Cheshire. 
The left hand panel is
made from a lacé tem-
plate on metallic blue
and silver duo card.
The faded blue of the
flowers has been cho-
sen to tone with the
blue in the panel and
the ribbon bow.

Right: Mrs M. Furniss, Nottinghamshire.
Quilled flowers fill a textured silver card vase.
The aperture and slots are hand cut and a nar-
row ribbon is threaded through alongside the
wide silver edged ribbon.
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