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Jubilant celebrations are
the words on many peoples
lips as I write this weekend.
Many houses locally are
adorned with patriotic flags
but it is difficult to establish
whether they are hanging in
support of England in the
world cup (yes as I write this
we have just drawn with
Sweden in the first match,
but as you read it our fate
will no doubt be far clearer!)
or to rejoice in the Golden
Jubilee of the Queen’s reign.

Having watched both 
concerts held in the gardens
of Buckingham Palace, it 
was cheering to see so many
happy faces enjoying the 
revelry. I wonder if any of
you reading this were fortu-
nate enough to be selected to
attend. The firework display
was absolutely spectacular
and I somewhat regretted 
not having made the effort to
go to London and breathe in
the atmosphere.

This would have been a
welcome diversion in our
household as my eldest son
James is heavily into re-
vision (in fits and starts) for 
his GCSE exams, with his
younger brother Jack making
a mild attempt to concentrate
on some revision for his
school exams commencing
after the half term. 

How time flies – it only
seems a short while ago I was
lined up in the school gym -
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doing my ‘O’ levels, the floor
was draped in crumpled 
canvas sheets to keep the
noise down and as a result
the desks rocked on the
uneven floor as we worked.

No doubt the queen has
been reflecting too about 
how the last 50 years have
gone in her life and the many
changes that have happened.
How many of you made a
card to celebrate, I’m sure 
she will have received many. 

At Craft Creations we
extend our congratulations 
to Her Majesty the Queen on
her Golden Jubilee, while
keeping our fingers crossed
for the England football team
and hope you all have a very
enjoyable summer.

Jane Chiodini.



Stitched on 18 count Ivory Aida
using 2 strands for the cross stitch
and 1 strand for the backstitch.

The design fits a DE07 or AP07
card and looks very good in Dark
Green.

This card has been stitched using
DMC thread. Using Madeira or
Anchor threads may give a slightly
different, although equally pleasing,
finished result.

Stitch Count: width 58 x depth 37.

Summer Garden
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By Joanne Sanderson

DMC                            ANCHOR  MADEIRA
A  -  676       Straw                 887              2208
B   -  3045     Dk Straw           888              2202
C  -  610       Brown                889              2114
D  -  822       Beige                  388              1907
E   -  White  White                     1           White
F   -  989       Pale Green        242              1401
G  -  818       Pink                      48              0608
H  -  520       Dk Green        1044              1405

DMC                            ANCHOR  MADEIRA
I    -  317       Dk Grey             400              1714
J    -  772       Palest Green     240              1603
K  -  987       Mid Green        244              1403
L   -  798       Blue                    131              0911
M -  543       Light Beige       387              1909
N  -  726       Yellow                290              0105
O  -  350       Light Red          332              0213
     -  White  White Backstitch  1           White



3D Découpage
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By Sue Dix

Materials Required:
P.V.A. Craft Adhesive.

Scissors or knife and cutting mat.

Sticky fixer pads or silicone adhesive. 

3D Découpage paper: DC205 to DC209.

Card mount: AP04G or AP04P.
How To Make The Cards:

The first layer of each design is a full print. For
DC207, DC208 and DC209 mount the print into the
card before starting. 

For DC205 and DC206 work the complete design
before mounting into the card. 

White gaps on the dia-
grams show a cut, blue
lines show glue. Cut out
parts shown, cutting the
leaves to give a feathery
edge. Sticky fix into place
and glue the bottom of
the leaf stems.

Cut out parts shown feath-
ering the edges of the leaf
as before. Cut the cap 
of the back toadstool as
shown. Cut stalk from left
hand toadstool and glue
skirt into place at the top.
Sticky fix rest into place
and glue back toadstool 
as shown.

Cut out parts shown. Cut
the caps of the two larger
toadstools where shown,
sticky fix into place and
glue. Sticky fix the remain-
ing two caps into place. 
Use tiny pieces of sticky 
fixers on the large clumps
of grass and glue at the
base.

White gaps on the diagrams show
a cut, blue lines show glue. Cut 
out all the parts shown. Cut the
stalks of the two toadstools as
shown, sticky fix stalks and glue
tops. Sticky fix the rest into place.

Cut out parts shown and sticky fix
into place. 

Cut out parts shown.
Glue skirt into place.
Sticky fix the caps into
place and glue the larger
two at the sides where
shown. Sticky fix grass
into place with tiny bits
of sticky fixer behind the
larger clumps of grass
and glue the bottom edge.
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White gaps on the diagrams
show a cut, blue lines show
glue. Cut out parts shown.
Cut between leaves and
stalks on left and centre
toadstools. Sticky fix left
hand leaves into place and
glue. Gently curve centre
cut leaves upward. Sticky
fix whole thing into place
and glue front leaf.

Cut out parts shown. Cut
between the back two 
toadstools. On back left
toadstool, cut tufts and 
gently lift each one (see
close up, right), sticky fix
into place. Cut between
stalks and caps on the front
three toadstools. Sticky fix
stalks and leaf into place
and glue. Cut tufts on each
cap as before and sticky 
fix into place.

Cut out parts shown. Sticky
fix leaf into place and glue
base. Glue all the caps into
place at the top edge only.
When the glue is dry gently
lift the lower edges of these
to add depth.

White gaps on the diagrams
show a cut, blue lines show
glue. Cut out parts shown.
Cut between leaf stem and
toadstool on left. Sticky 
fix into place and glue leaf
stalks.

Cut out parts shown. Cut
top of back toadstool, bend
underside of top down-
ward and sticky fix into
place. Cut stalks on left 
and right toadstools and
glue stalks into place by 
the top edge only. Cut
between leaves and toad-
stool. Sticky fix leaves into
place and glue. Sticky fix
toadstools into place.

Cut out parts shown. Sticky
fix back toadstool into 
place and glue sides. Sticky
fix leaves into place and
glue stalks and leaf. Cut
between front toadstool 
and skirt, glue skirt into
place at top only. Sticky fix
cap into place. Once the
glue is dry gently lift the
skirt frills on each toad-
stool.

White gaps on the diagrams
show a cut, blue lines show
glue. Cut out parts shown.
Cut stalk of back toadstool.
Sticky fix into place and
glue stalk where shown.

Cut out parts shown. Cut
the stalk of right toadstool
where shown. Sticky fix
stalk into place and glue.
The framework tops of the
toadstools are too fine for
sticky fixers, so fix in place
with tiny dots of silicone
adhesive.

Cut out parts shown. Sili-
cone fix the toadstool cap
into place. Sticky fix flower
and leaf into place.



Mulberry Magic
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By Liz Jervis

Materials
Required:
A selection of mul-
berry or maplewood
papers in a variety
shades.

A selection of pressed
flowers.

Herbs and spices
(optional).

Scraps of thin metallic
card (optional).

Spray adhesive:
ADH08.

A selection of card
mounts.

Main Card: The backing papers are purple silk paper 
with gold strands and white lace paper. The card is Hi-5
morphing mauve cut with deckled scissors and the toning
mulberry papers are glued onto this. The mount is DEC1M
in Stardream silver.

Above: This card is all in greens and yellows, so I used 
leaves for the green section and flowers for the yellow.

Left: A patchwork of mulberry papers in reds and yellows
look really good with little panels of gold textured card.

To Make The Cards:
I adore the bright colours of the mulberry and

maplewood papers and have so much enjoyment
from combining colours and textures and matching
the colours with flowers and leaves. Cards from mul-
berry paper are so easy to make and so many different
items can be used with them e.g. buttons, feathers, 
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Top: Rainbow colours always look
bright and lovely together, I have
chosen matching colours in flowers
and leaves to adorn the papers.

Above: Another patchwork card, 
I have hand written the names 
of the herbs and spices onto the 
mulberry paper.

Left: A purple and pink selection 
on a white card mount.

Below left: Warm colours fading to
cream, again on white card which
shows off the colours of the paper.

Below: A mauve and blue selection
mounted onto a purple card for a
more subdued effect. As mulberry
paper is slightly see through a
coloured mount will affect the way 
it looks, it may not always work 
but can often be effective.

Once the cards are finished, 
I usually leave them in a box 
for several days along with a
tissue dotted with lavender 
oil. The perfume is lovely 
when the cards are taken from
the envelope.

potpourri, spices and herbs (for
a keen cook), seeds (for a keen
gardener), photographs and of
course the contrast with metallic
paper is particularly interesting.

The beauty of mulberry
paper lies not only in it’s
vibrant colours but also in the
random nature of the paper
itself, which makes the cards
seem even more hand produced
and special. The patchwork
effect is delightful, and I 
particularly enjoy the effect of
placing colours in a line of 
rainbow shades, either using 
the whole spectrum or just a
small part of it.

I use spray adhesive since it
is so fast and easy to apply, with
the added bonus that the paper
can be can be moved around
several times before the final
design is settled upon. 

I have managed to print text
from my computer onto mul-
berry paper but being rather
floppy it does not feed through
the printer all that well. I find
most people tend to prefer hand 
written wording anyway. 



Busy Lizzies
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By Hilary Broad

Materials Required:
Habotai 8 silk 14cm x 14cm.
White card 14cm x 14cm.
Vanishing marker pen.
Tube of Black gutta and a fine nozzle.
Silk frame and some three point
drawing pins.
Small paintbrush.
Masking tape.
Iron fix silk paints: Magenta, 
Blue and Green.
UHU All purpose adhesive: ADH01.
Card mount: AP52M, Ruby.

To Make The Card:
Wash and iron the piece of silk to

remove any treatments that may have
been applied to it.

Place the silk over the diagram,
holding it in place with a little masking
tape. You should be able to see the
lines as the silk is semi-transparent. 

Using the vanishing marker pen
trace the lines onto the silk, you now
have around two hours before the 
lines disappear.

Gently stretch the piece of silk
across the frame and attach on all four
sides with the three point pins. If you
don’t have a frame you can use mask-
ing tape or a rubber band to stretch it
across any open container which is the
right size. Some suggestions for this
are empty food trays, small ice cream
tubs or plastic storage containers with
the lids removed.

Making a nice, even gutta line can
take a bit of practice, even if you have
used it before. Have a spare piece of
silk handy and squeeze a line or two of 

Actual Size
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gutta onto it just to get the feel of the
pressure needed before you begin on
the real thing.

Apply the black gutta straight
from the tube, following the lines
made by the vanishing pen. Use 
the fine nozzle for the veins of the
leaves. Make sure there are no
breaks in the lines or the colours will
leak from one area to another. Allow
the gutta to dry completely before
painting the design.

For the flowers, mix magenta 
and a little blue on a palette or an
old saucer. Using the brush, apply a
small amount of paint onto a single
petal and let it spread to the gutta
outline, repeat for all the petals of
one flower. While the paint is still
damp, apply a brush dampened
with a little water wherever you
want a highlight. Once the paint 
has dried this will no longer work,
so paint and highlight each single
flower in turn. 

Mix magenta with a little green
for the pistil in the centre of each
flower. 

For the leaves, mix green with varying
amounts of magenta so they are not all identical.
Once again apply a little paint allowing it 
to spread to the gutta and use a damp brush
to highlight each leaf as desired.

For the background use green or magenta as
shown in the diagram, mixing the paint with
quite a lot of water to get the very pale colours.

The border is painted in the stronger colours
as used in the leaves and flowers. Be sure to 
mix enough paint to work all the way round as

re-mixing inevitably results in a colour
change.

When you have finished painting,
allow the silk to dry naturally, then fix
the colours following the instructions 
on the paints you have used. 

Trim the design to within 1cm all
round. Apply a thin line of glue around
back of the aperture, turn the unfolded
card over and lower it onto the silk in
the desired position. Gently press all
round the aperture keeping the silk
smooth and flat. 

Turn the card face down and cut a
piece of white paper to fit one panel of
the card. Glue the paper onto the left
hand flap. Run a line of glue onto the
paper and fold to close. Place the card
under a heavy book until the glue is dry.



Pretty Punches
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By Jane Hunt
All the cards shown here have been

made using paper punches, some of
which are available through Craft
Creations while others can be found in
craft, art and even toy shops. A large
variety are available and with so many
papers to choose from the possibilities
are endless.

All you will need to make these cards
are: a selection of card mounts, plain
coloured or patterned papers, mulberry

paper, paper
punches, a glue
pen (easier
than glue), and a little
spare time. 

Decorative ‘finishers’
are also useful, deckle
edge scissors now come
with a great range of
different pattern edges,
and motifs, peel off
stickers and sequins
add that extra special
touch.

Left and Right:
Gingham checks,
one in pastels
and one in pri-
mary colours. To
get the checks
nice and straight
turn the punch
upside down
then you can 
see the pattern
through the
flower aperture
and line it up
carefully before
punching.

Above: The flowerpots are cut from brown paper and
the leaves are small hearts which have been cut in half.

Far Left: Punch a cat from the centre of a 4cm square
piece of turquoise paper which has been cut with deckle
scissors. Glue a piece of silver paper behind the cut out

and mount onto a
5cm square of mul-
berry paper. The
turquoise cat can
also be saved to use
on another design.

Left: A blue and
white design is
always effective.
Large and small
flower punch-outs
placed symmetri-
cally round the card
with punched cir-
cles for the centres.
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Above: For a baby gift tag, punch out small pastel bears
and add the lettering using a silver pen. The card is cut
using deckled scissors and finished with a narrow bow.

Below: Choose a card and some paper with strong con-
trasting colours. Using decorative scissors cut a paper
oblong to fit onto the card leaving an even border all
round. Punch out three butterflies along the bottom
edge of the paper using a silhouette punch. Punch a
fourth butterfly from a piece of paper in the same colour
as the card (or from a spare card in the same colour).
Carefully cut the butterfly away from the circle frame.
Glue the punched paper onto the card and the loose
butterfly at an angle onto this leaving the wings free.
Add a suitable peel off greeting to finish.

Left: 
Large flowers
made from 
toning shades
and placed in 
a circle with a
motif greeting 
in the centre.

Right: 
The teddy has
been punched
from pink paper
and mounted diagonally onto a
square of pink gingham paper. Using
a peel off sticker greeting to finish.

Above: Because I wanted a deckled edge I have cut a
63mm circle in the front of a single fold card. If you use
a straight edged card you can simply cut one panel off
an aperture card and get the same result. The spare
piece of card can be used to make background squares
or punch-outs in
the same colour
as the card.
Position the
daisies around
the aperture with
three petals of
each flower over
the aperture
space, they can
also overlap each
other just a little
at the sides, glue
them into place.
Add the peel 
off bow and
wording to suit.
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You may be sur-
prised at the very 
different results which
can be obtained by
using the same punch
with various types of
paper. Most of the
time I use coloured
writing paper, back-
ground papers,
gummed and foil
squares, but gift wrap
and the patterned
inside of envelopes
can also give interest-
ing results. I find myself constantly on the 
lookout for new papers.

I have used 7mm circles for the daisies and
12mm circles for the centres of the large flowers,
but if you haven’t got these punches a little bit 
of improvisation is sure to give equally pleasing
results. 

On this page are several more designs just
using simple punched shapes with mulberry
paper or deckled panels. Christmas designs look
great punched from metallic papers or foils.

Just as a tempter, I have made a little sample
card using sun and snowflake punches as flower
centres to show how effective they can be.



Sea Stamps
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By Denise Albury

Materials Required: 
Stamp Connection, Bijou stamps: 
Segment Spiral Shell C7013 and 
Starfish D7017.
Pigment ink pads: Black and Brown.
Hand made paper 3 x 6cm squares.
Dark Brown paper 3 x 4.5cm squares.
Marvy Le Plume marker No. 18.
Dimensional fabric paint, Copper.
Sticky fixers.
Craft knife.
Scissors.
Ruler.
P.V.A. Craft Adhesive.
Card mount: SF03U, Parchment Cream.

To Make The Card:
I have used a soft, thick, creamy white

paper with small flecks of brown. There are
many similar papers on the market, choose
one you like or if you enjoy a challenge why
not make your own?

Mark out the hand made paper into three
6cm squares and cut out. Tear approximately
1cm from each edge to make rough squares.

Ink the starfish stamp with the dark brown
pad, then dab just the edges of the starfish with
the black pad. Stamp two of the rough paper
squares with the starfish stamp.

Ink the shell stamp in brown and the edges 
in black as before. Stamp the shell onto the third
rough square and leave the three aside to dry.

Use a ruler and the fine end of the marker 
pen to draw the lines onto the front of the card
mount. The outer lines begin and end 5mm from
the top and bottom edges and 22mm in from
each side of the card.

Rule a second line 2.5mm in toward the centre
from each line, starting them 5mm from the top
and bottom edges as before.

To make the dot pattern, use the broad end of
the marker and make a row of dots between each
pair of lines with the dots spaced 1cm apart.

Starting mid way between the top two dots,
mark a row of dots also 1cm apart but using the
fine end of the marker.

Cut three 4.5cm squares from brown paper 
or thin card. Place a small piece of sticky fixer in
each corner of each piece, peel off the backing
pieces and place the squares onto the card spac-
ing them evenly between the pattern lines.

Glue the stamped images onto the squares
with the snail on the centre panel. Finally add 
a small dot of copper fabric paint close to each
corner of the three brown squares. Make sure
everything is thoroughly dry before placing into
an envelope or bag.



By Christine Jennings

Materials Required:
Green paper 7cm x 12cm.
Patterned paper 3.5cm x 3.5cm and 
a patterned strip 1cm x 11cm.
Green embroidery cotton.
5mm Wide Pink ribbon x 50cm and 
matching Pink thread.
Tracing paper, sharp pencil and masking tape.
Single needle perforating tool.
Craft knife, ruler and cutting mat.
P.V.A. Craft Adhesive.
Card mount: DF03U, White.

To Make The Card:
Accurate marking of the cutting lines will

ensure a tidy result, so do take extra care with it.
Tape the tracing paper over the cutting diagram,

Paper Trellis
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mark the position of each dot and trace the card
alignment edges. 

With the card opened out and face up, place
the tracing onto the centre panel using the align-
ment lines to position it against the top and left
edges. Tape the tracing paper securely to the
mount, press the tape against non woolly cloth-
ing or the palm of your hand before use to take
the edge off the stickiness, this will allow it to
peel off later without tearing the card.

Place the card onto a slightly soft surface such
as an embossing mat or the back of an old mouse
mat and using a single needle perforating tool 
(or a fine needle with the top pressed into a
cork), mark the position of each dot. Press right
through the tracing and the card beneath to make
a tiny hole. As both sides of the trellis are visible
after folding you can’t mark the card with pencil.Actual Size
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Remove the tracing paper and place the card
on a suitable cutting surface. Align the ruler
against the top leftmost dot and the top centre
dot and using a sharp knife, carefully cut along
the line between the dots. Work your way down
the left hand side cutting parallel lines between
the dots all the way down. Now work your way
up the other side in the same way starting at the
lowest centre and lowest right hand dots. Turn
the card over and check all the lines are cut right
through before beginning the folding.

The back of the card
is shown as grey in the
diagrams for clarity. 
All the folds are made
in the following way 
to keep them straight.
First pick up the bar
using the tip of the
knife. 

Hold the bar away
from the card and place
the ruler behind it, slide
the ruler down to the
bottom of the cut lines.
Fold the top of the ruler forward until it lies flat
on the card thus folding the bar at the same time. 

Every other one is folded, you can fold them
all first (following the method described above)
before weaving and push them back out of the
way or fold then weave each bar as you go, it’s
up to you. 

I have numbered 
the bars which need
folding and given the
unfolded ones a letter -
A, B, C, etc. 
1. Fold bar 1 then bar 2
downward and leave
them unwoven for now. 
2. Fold bar 3 downward
allowing it to go over
bar C (directly beneath
it), tuck the point of the
triangle under bar B
and behind triangle A.
3. Fold bar 4 downward
allowing it to go over D
(directly beneath it),
tuck the point under 
C, over B and behind 
triangle A.

4. Fold bar 5 down-
ward allowing it to go
over E (directly beneath
it), tuck the point under
D, over C under B and
behind triangle A.

5. Fold bar 6 downward allowing it to go over F,
tuck the point under E, over D, under C, over B
and behind triangle A.
6. Fold bar 7 downward allowing it to go over G,
tuck the point under F, over E, under D, over C,
and under B. Work the remaining bars in the
same way, always weaving them over the bar
directly beneath them, then under the next etc.

Lift bar 2 up out of
the way and glue the
patterned strip right
across the card over
bar 1. The top edge of
the strip should be in
line with the top of
bar 1. Cut out and
glue a pot onto the
strip then fold bar 2
back down over them. Fold the point of bar one
up, creasing it along the bottom of the strip and
glue it flat against the pot.

Use ready made roses or make ten ribbon
roses as follows. Cut a 5cm length of pink rib-
bon and thread the needle with pink thread. Fold
the ends of the ribbon over to hide the cut and
work a row of running stitches along one edge.
Tie both ends of the thread together gathering
the ribbon into a circle as you pull the knot tight.

Weave threads of green through the trellis 
as desired adding a rose to the top of each. Glue
the lower end of each thread behind the pot.
Glue the green paper behind the trellis keeping
the glue away from the cut area and glue the
card closed.

Actual Size
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Mystical Unicorn
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By Rachel Hyde

Materials Required:
Tracing paper A4: TR003.
Pale Green paper A4.
Mapping pen.
Inks: White, Gold and Blue.
Medium embossing tool.
Masking tape.
Fine paintbrush.
Perforating tools: single needle 
and four needle.
Parchment scissors.
Perforating and embossing mats.
Fine needle and White thread.

To Make The Card:
Place the tracing paper over the 

diagram on the following page so it is
positioned centrally under the right
hand half of the paper, align the short
side of the paper with the guide marks.
This leaves a little border round the
picot edge so it will be easier to work
later. Keep the tracing paper in place
with a little masking tape.

Trace the gold outlines first as follows.
Work over the small flowers and their petal
markings, work the buds, butterfly and antennae,
beard, eye and mane as shown on the diagram.
The horn can be outlined in gold or in white (as
shown in the blue card). If you prefer it outlined
in gold do this now.

Next using the white ink, trace the large 
flowers, leaves, stems, butterfly wings, nostril,
part of the mane and head. Outline the horn as
well if you did not do it in gold.

Continuing in white work the border design
as follows. Trace the circles and flower shapes
then make small dots to mark the four hole 
positions. It’s best to work the outer border and
oval frame after the blue tracing so leave these
for a moment. 

Using blue ink trace the bluebells, eye and
flower centres following the diagram. Trace the
outer border edge and the oval centre line.

Now use the white ink to add a white line
inside the blue on the oval centre, and outside
the blue on the outer border. Mark the ‘fold line’
stitch markers, these will be needed later.

Place the design face down on the embossing
mat and emboss the lines of the two large flow-
ers, bluebells, petals of the small flowers, gold
buds, butterfly and the eye.

Turn the design right side up keeping it on
the embossing mat and gently emboss the nostril
and, on the large flowers, the petals between the
white lines so that each petal curves down.



17

Place the design face up on the perforating
mat and using the single needle tool perforate
the centre of each circle on the border pattern. 

Working within the central oval shape, make
a row of close perforations just inside the white
line going round the oval, flowers, leaves, uni-
corn etc. The lower section is worked around the
flowers and leaves following their shapes. The
upper section is worked around the flowers and
leaves as before but also between the tiny flowers
and leaves directly above the head, use the 
photograph to guide you if necessary.

Still using the single needle tool, work perfo-
rations close together round the flowers in the
border design keeping just inside the white lines.

Now using the four needle tool, perforate
over the dots marked previously
then cut the centre of each cross
with the scissors.

Place the work face up on a
clean sheet of paper and using a
fine paintbrush, paint the bluebells,
flower centres and butterfly stripes
in blue. 

Use gold paint for the gold in
the mane and beard and to fill 
in the horn. Continuing in gold,
colour the outer edge of each petal
of the large flowers using the 
photograph as a guide.

Now with the white paint,
colour the inner parts of these
petals blending the white into 
the gold with little straight brush
strokes. Colour the white mane
curls and the front of the ear.

Gently press or cut out the 
perforated centre pieces inside the
oval shape. Press out the middle 
of each border flower. 

Place the design over the sheet
of coloured paper aligning them
neatly at the edges and lay them
together on the perforating mat.
Using the single needle tool make
holes along the fold line as marked
earlier. Use the needle and thread 
to stitch the two papers together
and fold along the stitched line.

Place the folded card face up 
on the perforating mat and make 

closely spaced holes (through all four layers) all
around the three open edges of the border just
outside the white line. Begin at the top of the fold
line starting about 5mm from the top stitch hole
and ending at the bottom of the fold line 5mm
from the closest stitch hole.

Now gently pull away the excess paper out-
side the perforated border, I found it was best to
pull each layer off separately as I could pull 
more gently and minimise the risk of tearing the
design. There you are – Finished!

Other colour combinations work well too. I
rather like silver in place of the gold ink, and a
pale blue background can look just as lovely.

You could leave out the horn and beard to
turn the unicorn into a beautiful horse.
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Actual Size



Stitched on 14 count White Aida using 2
strands for the cross stitch and 1 strand for the
backstitch. This design fits an AP02U card and
requires a purple bow to complete. Stitch Count:
width 36 x depth 56.

Stitched using DMC thread. Using Anchor or
Madeira threads may give a slightly different,
although equally pleasing, finished result. 
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Lavender Stitch
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By Cynthia Bean

DMC                                 ANCHOR  MADEIRA

A  -  211   Pale Lavender           108             0801
B   -  340   Lavender                   109             0802
C  -  913   Light Green               205             1202
     -  913   Green Outlining       205             1202
     -  340   Lavender Outln.       109             0802



Jack In The Box
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By Cynthia Hardy

Materials Required:
Tracing paper 12cm x 14cm: TR003.
White patterned or plain paper 
12cm x 14cm.
Tracing paper and a pencil.
Mapping pen and Black ink.
Scraps of Red, Blue, Green, 
Yellow and Silver card.
Large and small embossing tools 
and an embossing mat.
Acrylic paints: Black, Orange, Flesh,
Yellow, Blue, Green and White.
Silver thread.
Large number to suit the age of the child 
(closest sticker is: XL404U-02, Silver).
Happy Birthday wording 
(closest sticker is: XL427U-02, Silver).

Masking tape and a small paintbrush.
Sticky fixers: ADH05.
Double sided tape: ADH13.
Card mount: AP49U-03, Bright Yellow.

To Make The Card:
Place the oblong of tracing paper centrally over 

the diagram and hold in place with a little masking 
tape so it cannot move whilst you are working. Trace
the design using the mapping pen and black ink then
remove the tape.

Place the traced design onto a sheet of white paper
and use acrylic paints thinned down with a little water
to paint the colours. The colours will need to be built up
using several thin layers which always look better than
one thick layer. Allow the paint to dry thoroughly.

Actual Size
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The design is embossed to give it some 
depth, some of the embossing is done on the
back of the work so it is pushed out towards 
you when viewed from the right side. Other
parts are embossed on the front of the work so
they are pressed in when viewed. Choose a large
or small embossing tool depending on the size 
of the area to be embossed. Emboss the coloured
areas of the design, not the black lines around
them unless otherwise specified.

Turn the design face down on the embossing
mat and emboss the following areas of the
design. The hat, hair, nose, bow tie and button.
Then emboss the flower and red dots on the 
box and just the orange parts of the spring.

Turn the design face up on the embossing 
mat and emboss the black parts of the spring, 
the inner black dots of the eyes, the whites of 
the eyes and the mouth. Emboss the lines down
the centre of the jacket. Very lightly emboss the
jacket including the green areas but not the line
between the green and blue or the button.

Mount the design into the card using four 
half pieces of sticky fixer placed around the 
back of the aperture to hold it slightly away 
from the card. 

I have used a translucent white on white
striped paper to back the design but a plain
white sheet would do instead. It is worth trying
other pale colours behind as they will show
through and can look very nice. Use double
sided tape to stick the backing sheet centrally
onto the flap behind the aperture keeping the
tape to the edges only so it will not show. 

Run double sided tape round the edges of 
the back flap, peel off the backing and fold the
card closed.

Trace the balloon from the diagram, transfer 
it to a piece of card and cut it out to use as a 
template. Using a sharp pencil, draw round 
the template onto the
coloured card, making
two balloons each in
red, green and blue.
Make a bow in red 
card tracing from the
diagram if necessary. 

Cut six 6cm lengths
of silver thread. Tie one
length round the neck
of each balloon making
sure the knot is at the
back. 

Glue the balloons together into two little
groups as shown above then place half a sticky
fixer onto the back of each group.

For group A, peel off the backing and stick
the balloons onto the top right of the card. Hold
the string together and trim the ends to even
them up if necessary. Glue the bow to the bottom
of the strings and then onto the card beneath 
the balloons.

For group B, peel off the backing and using
the photo to guide you, stick them onto the lower
left of the card overlapping the aperture just a 
little. Leave the ends of the strings free for now. 

I printed Happy Birthday onto some spare
yellow card using the computer and a fancy font,
do this now if you are are using this method. If
you don’t have access to a computer and printer
you may prefer to write it by hand, rubber stamp
it or use a peel off sticker. 

Cut a 28mm x 84mm oblong from a scrap of
red card and a 26mm x 82mm oblong from silver
card. If you are using the printed greeting cut
round the wording to make a 24mm x 80mm
oblong keeping the wording in the centre.
Otherwise cut a plain oblong from yellow card 
in this size.

Glue all three oblongs centrally, one above the
other, with the red at the bottom and yellow on
top. Write the greeting, rubber stamp it or place
the Happy Birthday sticker onto the yellow panel
if you did not print it earlier. 

Tape the panel onto the front of the card
beneath the aperture placing the ends of the
strings behind the top and left corners as you
press it into place. 

A B



Scraperfoil Tulips
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By Jenny Harpham

Materials Required:
Silver scraperboard 10cm x 16cm.
Scraper tool.
Small sharp scissors.
Tracing paper and a pencil.
Sheet of carbon paper.
Orange and Green 3D paint.
Background paper 10cm x 16cm.
Paper tissues.
Silver pen.
P.V.A. Craft Adhesive.
Card mount: DE01U-18, Deep Red.

To Make The Card:
Trace the diagrams onto the tracing paper,

place the tracing onto the scraperboard with a
piece of carbon paper ink side down between
them. Retrace over the lines to transfer them to
the scraperboard.

When using scraperboard tools always 
work towards yourself. Begin by using the tip 
of the scraper tool to outline all the shapes on 
the board. 

To give form to the leaves and buds the inner
lines are scraped to follow the shape of the outer

lines. Add three or four
main shaping lines to
guide you before start-
ing on the close filling,
these are shown in grey
on the diagram.

Gradually build up
on the leaf using long
light strokes. Add high-
lights as desired by
using heavier strokes
and the broader edge 
of the tool. As you
work remove any ink
dust by wiping with
paper tissues.

To fill in the Tulips, begin with the back petal
adding varying short strokes around the top
edge. Work the other petals as for the leaves 
following the contours of each petal. Begin with
light strokes and gradually add in highlights. 

When the leaves and flowers are completed,
buff up the silver sheen using paper tissues and
cut out all the pieces using small sharp scissors.

Choose a contrasting piece of background
paper, glue it into the card mount behind the
aperture and glue the card closed. Place the 
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leaves and flowers onto the card and move them
around until you are happy with their positions,
glue them onto the card and allow to dry.

Outline the flowers and leaves using dimen-
sional paint, I have used orange for the flowers
and green for the leaves. Add stems and swirls 
of dimensional paint as desired.

I enjoy calligraphy so the wording on my cards
is hand written, the usual options of stickers, 
rubber stamps etc. are available if your hand 
writing is untidy.

Actual Size



Pressing Papers
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By Mary Crooke
I was watching a television program about

making jewellery when I realised that with some
adaptation and a little experimentation a similar
process could be used to make pretty papers
from plain tissue paper. I think I have come up
with some interesting results.

Materials Required:
Sheets of tissue paper.
P.V.A. Craft Adhesive and a 25mm paintbrush.
Wire cake cooler or similar.
Old papers to protect your work surface – shiny
magazine papers are best, not newspapers.
Sheet of Silver foil.
An iron (set on wool).
See also: additional materials at the start of the
instructions for each paper.

To Make The Papers:

Orange Dot Paper:
You will need pieces of white tissue paper 

a little bigger than aperture size, an orange wax
crayon, a sheet of coarse glass paper, an old 
folded cloth and some clean white paper.

Cover the paper on the work surface with a
folded cloth. Remove the wrapper from round
the crayon and rub it liberally over the glass
paper. Place a piece of tissue paper on the folded
cloth and the glass paper, crayon side down, onto
this. Put a piece of plain white paper over the top
to protect the iron, press the iron down onto the
papers and hold perfectly still for a few seconds.
Remove the iron and allow the paper to cool a
little. Lift the glass paper up off the tissue, don’t
drag it or it will smudge. 

You may need to experiment to get the
desired result which is why it is best to work on
small pieces of tissue rather than a large sheet. If
there is not enough crayon on the tissue rub
some more onto the glass paper and try again on
a new piece of tissue. If there is too much, try
again on another piece of tissue as there will be
less crayon left on the glass paper. 

Two Colour Dot Paper:
You will need white tissue

paper, yellow and green cray-
ons, a craft knife and an old
folded cloth.

With the tip of the knife cut
off small pieces of green and
yellow crayon. Fold the tissue
paper in half, crease and unfold
it again and place on the folded
cloth. Spread the pieces of cray-
on over one half of the tissue
and fold the other half back
over again. Press the iron down
on the tissue and hold for a few
seconds before lifting it off
again. Repeat until you have
pressed the whole sheet of 
tissue. The melted crayon will
have joined the top and bottom
layers of tissue together.
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Flower, Leaf
Or Punched
Shape Paper:

You will need
white tissue
paper, pressed
flower petals or
pressed leaves
(some ideas to
try are Maiden-
hair Fern, Violet,
flower stamens
or grass seeds).
Alternatively use
paper punched
shapes such as
small hearts or
dots.

Fold the white tissue in half, crease it and
unfold again then place onto a sheet of foil.
Scatter the petals, leaves or punched shapes onto

half of the tissue, make sure any pressed leaves
or flowers are ’best side’ up. Using the paint-
brush cover the other half of the tissue with
P.V.A. and fold carefully back over the first half
pressing firmly. Leave to dry on a wire tray.

Dark Blue &
Silver Paper:

You will need
two pieces of
dark blue tissue,
a number 4 or 5
artists brush and
silver paint. 

Start with
one piece of tis-
sue paper placed
onto the work
surface with the
foil beneath.
Take the second
piece of dark 
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blue tissue and screw it up into a ball. Straighten
the paper out again using the flat of your hand,
some creasing will remain and the paper will be
a little smaller than it was.

Using the large brush, gently spread the
P.V.A. all over the first piece of blue tissue (the
one on the foil), lay the crumpled piece on top
and press together. Lay onto the wire tray and
allow to dry thoroughly.

Shake and stir the silver paint really well, dip
the small brush into the paint and dab on some
spare paper to remove the excess. Starting at 
the top corner with the brush almost flat on the
tissue, drag the brush across the paper and back
again. Work down the paper until all the high
creases are covered. Great for Christmas cards,
allow to dry before using.

Red Paper:
You will need two pieces of red tissue and

some fine gold thread, I used Madeira No 40 
in Gold. 

The thread needs to be snipped into some-
thing like 1cm lengths, it won’t notice if they
vary a little. An easy way of doing this is to wind
the thread ten times round four fingers of your
hand, slip it off and cut at one end. Hold all 
the threads together and snip into 1cm lengths
letting them fall onto a clean sheet of paper. A
dessert spoonful of snipped thread will cover 
a piece of tissue about 30cm square. 

Start with one piece of red tissue paper on the
sheet of silver foil. Using the large brush, gently

spread the P.V.A. all over the tissue. Place the sec-
ond piece on top and press together, place on the
wire tray to dry. Brush the top of the red tissue
with P.V.A. and scatter the gold thread evenly all
over. Press the pieces firmly down using the back
of a spoon, add a little more glue under any that
keep popping up and press down again.



Stitched on 14 count White Aida using 2
strands for the cross stitch and 1 strand for the
backstitch. This design fits an AP53U card.

Stitch Count: width 34 x depth 50.
This card has been stitched using Anchor

thread. Using DMC or Madeira threads may give

Get Well!
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By Di Dalton

ANCHOR                              DMC  MADEIRA

A  -  329   Orange                    947             0204
B   -  291   Yellow                     973             0106
C  -  258   Green                      701             1412
D  -  883   Brown                   3064             2011
E   -  403   Black                        310            Black
     -  403   Black Backstitch    310            Black

a slightly different, although equally pleasing,
finished result. 

I have trimmed round the aperture with a
wide gold braid, if you want to do this you will
need approximately 50cm of braid.



Birthday Bear
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By Sue Williamson

Materials Required:
Stamps from Rubber Stampede: Bear,
Background Stars and Happy Birthday.
Gold Label stars: XL003U-01.
Clear embossing stamp pad.
Embossing powders: Gold and Black Sparkle.
Heat gun.
Yellow and Orange pencils, pens or paints.
Small paintbrush.
Small piece of Ochre mulberry paper: M22A4.
Old newspaper.
1 Sticky fixer pad.
Smooth White card 5cm x 5cm.
P.V.A. Craft Adhesive: PVA01.
Card mount: DEC3U-30, Smooth White.

To Make The Card:
Lay out some sheets of newspaper to 

protect your work surface and place some
clean paper on top to prevent the newsprint
marking your work. 

Place the card face up and using the clear
pad, ink the multi star background stamp and
stamp carefully over the front panel of the card.
Working quickly so the star ink does not dry, ink
the Happy Birthday stamp with the clear pad
and stamp neatly onto the bottom right hand 
corner of the card. 

Sprinkle the stamped panel with gold em-
bossing powder. Pick up the card and gently 
tap it to move the powder around making sure
all the inked areas are covered and allowing any
excess powder to fall onto the clean paper. This
powder can be funnelled from the paper back
into the pot to be re-used.

Check the card carefully for any excess dots 
of powder adhering to the card (they will show
all too clearly if left and embossed), remove them
with the tip of a very slightly damp small brush
then use the heat gun to emboss your work.

Stamp the bear onto the square of white card
using the clear pad, sprinkle the bear with black
sparkle powder and tap off as before. Check for
excess powder and emboss with the heat gun.
Colour the bear using your chosen materials 
then cut out leaving a narrow white border
around him.

Tear a piece of mulberry paper roughly to the
shape of the bear, wetting the edges of the shape
before tearing gives a soft, fuzzy edge which is
very attractive. Glue the paper onto the bottom
left of the card using a little PVA and leaving the
edges free. 

Cut the sticky fixer and place pieces onto the
back of the bear, peel off the backing pieces and
stick him onto the mulberry ‘patch’. Add gold
sticker stars to the background as desired.
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By Mary Hodges

Materials Required:
Embossing foil: Gold and Silver.
Small and large embossing tools.
Embossing pad: PGA002.
Tracing paper, pencil and strong scissors.
Circle of Black paper 83mm diameter.
Gold Label stars: XL003U-02
Gold Label wording: XL082U-02 (similar).
Double sided tape: ADH13.
Card mounts: DEC7U-29 Dark Blue and 
72 Tangerine.

To Make The Cards:
Trace the sun and moon onto tracing paper,

then place silver foil onto the embossing mat
with the moon tracing face up on top.

Using the small embossing tool, re-trace over
the moon pressing gently to lightly indent the
foil beneath. Remove the tracing paper and go
over the indented lines to reinforce them. Repeat
with the gold foil and sun tracing.

Turn the silver moon foil over so the em-
bossed lines are pushed up towards you and

place on a firm surface. Using the larger tool
press gently over the areas around the embossed
lines to ‘sharpen’ them. For tiny areas where the
tool is too large, such as around the eyes, use the
small tool. Repeat this process for the sun design.

When you are happy with the embossed
designs cut round the outer lines leaving a 1mm
edge all round.

For the day 
card I have used 
a bright tangerine
mount, but have
placed a black cir-
cle off cut between
the sun and the
mount to contrast
with and separate
them.

The night card
needs a dark blue
mount to act as the
night sky behind 
it. I have added
peel off silver stars
and small silver
wording.Actual Size



Sea View

30

By Eileen Walters

Materials Required:
Pastel Blue paper 11cm x 16cm.

Quilling tool.

4mm Olive Green quilling paper.

3mm Quilling paper: Pale Blue, Flesh, Salmon,
Rust, Brown, Olive Green, Dark Green, Pale
Green, Burnt Orange and Black.

P.V.A. Craft Adhesive.

Card Mount: AP01U.

To Make The Card:
My background paper is hand marbled using

white paint to give a swirling sea effect, if you
don’t want to try marbling for yourself any pas-
tel blue paper would do instead. Glue the paper
behind the aperture and glue the card closed.

I have used a fine crimping tool on the paper
for the seaweed, octopi legs and crabs legs. If you
don’t have a fine crimper you can use a ribbler
but the ribbles will be coarser than mine. The
coarse effect can be lessened slightly by gently
stretching the paper after ribbling which flattens
out the bumps just a little.

Eyes:
Make six of these. All

the eyes are made from
tight pegs of black paper
wound just two or three
turns round the tool. Glue
the end before removing
from the tool.

Fish:
Make two using half

lengths of rust paper and
two using quarter lengths
of salmon paper. Make a
loose coil and glue the end,
pinch at one end to shape.

Snip off a 15mm length
of rust paper and another 
in salmon, cut a ‘V’ into one

end of each as shown.
Glue onto the fishes
bodies to make their
tails and glue an eye
into place on each head.

Crabs:
Make two of these.

Make two loose coils
from quarter lengths of
flesh, secure the ends
with glue. Flatten one
side of each coil and
glue the flat sides
together. Cut a black
(eye) peg in half so it is
less deep and glue both
pieces onto the crab to
make the eyes. Crimp 
a short length of flesh
paper and snip off two
2cm lengths. Fold each 

Actual Size

Actual SizeActual Size



31

piece in half and glue one to
each side of the crab to make
the legs.

Octopi:
Make two

of these. Roll
a half length
of pale blue
to make a
loose coil.
Glue the end
and flatten
one side.
Crimp a
length of pale
blue paper.
For the lower
octopus, cut a 5cm length from
the crimped paper and glue
across the flat side of the body
to make the outer legs. Make
the remaining three pairs of legs
in the same way with slightly
shorter lengths of paper as you
work inward. For the upper
octopus, work the legs in the
same way but use shorter
lengths of paper for them.

Seaweed & Pebbles:
Make up the individual

pieces first as follows. From
quarter lengths of paper make
loose coils, four of brown, three of burnt orange,
two of pale green, two of olive green and two of
dark green. Make one half length loose coil in
dark green.

Shape the three dark
green coils by pinching
either side and flatten-
ing the base.

Shape the remaining
coils by pinching each
side of the coil and at
the same time pushing
the ends towards each
other slightly. 

Make a folded leaf
in dark green as fol-
lows. Form a 3cm tall
loop and secure with
glue, fold the paper
round to make a 

shorter loop on one
side, then on the
other side. Fold
round to make a 
further shorter loop
on each side then
glue to secure.

Glue the fish,
octopi and crabs into
position on the card. 

Make the main
seaweed clump from the four brown coils, the
two in light green and the two in olive green,
glueing them onto the card as you go. Add the
loose pebbles and plants along the sea bed and
the looped leaf at the side. 

Finally cut lengths of crimped olive green,
tapering the top end of each piece to make the
tall flowing weed, placing and glueing them 
onto the card as you go. 

Actual Size

Actual Size

Actual Size

Actual Size

Actual Size
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By Marilyn Trickey
I used my computer to print the text message

and buttons, but they could be written by hand 
if this is not available to you.

Materials Required:
A sheet of thin White card.
Copper card 6cm x 13cm.
6mm Gold Holographic stick on dots: SSQ02.
Fine tipped Gold pen and a Black felt pen.
Tracing paper, pencil and craft knife.
Silicone adhesive: SG001.
P.V.A. Craft Adhesive: PVA01.
Card mount: DEC3U, Dark Blue.

To Make The Card:
Trace the phone, transfer it to the metallic

card in the usual way and then cut it out. Using
your computer type a ‘Happy Birthday’ block in
different styles and colours. Type the button text
using the photograph to guide you. Leave plenty
of space around each group for cutting out.

Print onto thin white card and cut out the
birthday text, trim to fit behind the window in
the phone and glue into place. Cut out the but-
tons making each approx. 8mm square with the
text in the centre. Glue each button into place
using silicone glue to add a little depth.

Cut an 8mm wide strip from the sheet of card.
To make the three larger buttons cut off 11mm,
15mm and 23mm lengths from the strip. Snip 

the four corners of each button and using a black
felt pen add the markings. Glue these into place
using silicone adhesive as before.

At the top centre of the card, draw the three
dashed circles one inside the other, you can
either draw around objects of the right size or

use a pair of compasses. The
inner circle has a diameter of
6.5cm, the middle one 7.5cm
and the outer one 8.5cm. 

Glue the phone onto the
card at an angle with the top
centred on the circles. Peel
the backing away from the
sticky dots at one end, snip
each dot away from the strip
and stick onto the card as
you go to make the pattern
shown in the photo.Actual Size
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By Rose Hurst
This fun three-some are made from 

just a few simple items and will make a
perfect card for a musician in the family.

Materials Required:
Corner shape punch (optional).

White card 10.5cm square.

Grey card 12cm square.

Green card 12.5cm square.

A sheet of Black felt: SAF07.

3 Pairs of 4mm joggle eyes: TRM02.

3 Coloured feathers.

UHU All purpose adhesive: ADH01.

Card mount: 
DEC1U, Textura Natural White.

To Make The Card:
Shape the corners of the white square

by punching or cutting with scissors if
desired. Glue the white square centrally
onto the grey, then the grey and white
combined centrally onto the green square.

Place the feathers in a little group onto
the square of white card, make sure the

tails are all roughly in a straight line so they will
be hidden by the branch and glue into place. 

The felt shapes are quite simple to cut free-
hand but I have given diagrams of them to trace
if you prefer. Cut a rough branch from the sheet
of felt making it a good shape to cover the ends
of the feathers and glue it into place. 

Cut out a guitar and three ‘singing mouths’
for the musicians. Glue the guitar, mouths and
joggle eyes onto the feathers using the diagram
for guidance.

The musical notes I used were pre-cut, you
can easily cut some to your own design or use
black peel off stickers instead. 

Glue the design onto the mount placing it
centrally from side to side and towards the top 
of the card.

Actual Size
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By Debbie Brown
This stunning horse silhouette card is made

extra special by the vibrant pink feather which
contrasts so well with the black. 

Why not make a slip frame to fit between the
card and the horse, this separates the silhouette
from the mount and offers the opportunity to
tone the border with the feather.

Materials Required:
Grey graduated background paper 11cm x 16cm.
Horse sequins x 2.
Star sequins x 4 (with or without centre hole).
Black paper 11cm x 11cm.
Vibrant Pink feather.
Tracing paper and pencil.
Sticky tape.
Cutting mat and ruler.
Small embossing tool.
UHU All purpose adhesive.
Card mounts: AP02U, 1 each in: Black (35), 
White (30) and Raspberry (76).

To Make The Card:
The coloured slip frame is made from two

AP02U cards, one white and one raspberry, 
you can actually make two frames from each 
pair of cards. 

Place the ruler diagonally across one of the
unfolded card mounts lining up on the bottom
right and top left corners of the aperture and
cut in half along the ruler using a sharp knife.
Repeat with the second mount. Use one half of

Place a white
half underneath the
marked raspberry
half with both
pieces the same
way round. Make
sure the two aper-
ture halves are
exactly aligned and 

each colour to
make the frame.

Take one of the
raspberry pieces
and work as fol-
lows for an AP02U
card. Measure
86mm from the
inside corner of the
aperture along the
short side and make a tiny pencil mark, then
measure 137mm along the long side from the
same point, again making a tiny mark. 
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tape them together (keeping the tape away from
aperture area) so they cannot go out of alignment. 

Twist the two pieces round so they make a
rectangular frame and tape across the joins keep-
ing the tape at least 6mm away from the aperture
(the outer edges will be out of alignment). Trim
the excess material from the sides of the slip
frame, the best place to trim is from where the
frames meet as shown by the dotted lines.

Place the ruler
diagonally across
the halves aligning
it with the pencil
marks and trim off
the ends making
sure you cut right
through both 
layers before re-
moving the tape. 

Position the frame centrally over the back of
the aperture and glue it onto place, if you have
measured and trimmed carefully you should be
able to do this from the back by lining it up on
the centre panel of the card, tape it lightly into
place and check the front before fixing.

Place the tracing paper over the diagram of
the horse and trace the outline. Place the tracing
over the black paper and retrace over the lines
pressing firmly with the embossing tool to indent
the card beneath. A ball point pen which has run
out of ink will work just as well if you don’t have
an embossing tool. Cut out the horse along the
indented line.

Place the opened out card mount face down
and position the horse also face down into the
aperture. When you are happy with the position
tape it into place along the left hand (will be the
right hand edge when turned face up) and lower 
edges of the mount.

Glue the feather along the top of the
horse’s neck to make the mane. Tape 
the stem behind the black paper so the
feather shows just where the neck curves
up from the back with the fluffy end fin-
ishing over the head just before the ears.

Glue the backing paper centrally onto
the left hand flap, run a line of glue
around the back of the aperture and fold
the flap pressing firmly until it is stuck.
The feather will hold the silhouette just a
little away from the background adding
depth. Glue the horse and star sequins
into place to finish.

Actual Size
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The quilling guild has a worldwide member-
ship covering such countries as Holland and
Australia. Being a member enabled me to visit a
workshop whilst on holiday in Brisbane six years
ago. It was very interesting to see how different

their finished designs were to mine. In fact
all quillers have a slightly individual style 

Designer Profile
I was born in

Dorset but came
to live in Oxford
whilst still at
school and have
lived here ever
since. My great-
grandmother 
was a dressmaker
and most of her
descendants seem to have an artistic streak, so 
I believe I’ve inherited my love of crafts from 
her. I have always been interested in sewing,
knitting, cake icing etc., anything creative using
my hands.

It was not until my three children were 
grown up that I was introduced to a new craft
which I had never seen before. I was shown a
piece of work and it took some research to find
out what it was and where I could buy a starter
kit in order to try it for myself - it turned out to
be quilling.

I was totally self taught until one day in 1983
I happened to hear a lady talking on our local
BBC radio station about forming a quilling guild,
which I promptly joined. I attend several work-
shop days each year which are organised by two
Oxfordshire reps in my area. These are enor-
mously helpful both in teaching techniques and
giving us new ideas. In fact we learn a lot from

each other and it 
is always a good
day out.
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and no two designs by
the same person appear
exactly the same, they
are all truly unique.

When I retired from
office work nine years
ago, I was looking for
an outlet to sell my
greetings cards as by
then I was making
more than I could use
myself. Two friends
suggested I approach a
Women’s Institute mar-
ket, which I did and
that’s when my card
making really took off!

I find that meeting my cus-
tomers on a weekly basis is an
excellent way of inspiring me to
greater things, having regular
feedback is extremely useful. I
have been asked to make cards as div-
erse as a grenadier guardsman, lion,
giraffe, bluetit, caravan, trombone and
yacht as well as the more conventional
flower designs.

I have even made wedding invitations
and my son made the special inserts on

his computer for me. I also
have many orders for 80, 90
and 100 year olds who don’t

want presents but do like a 
really special card.

I get inspiration from various
sources, reference books for 
animals, birds and flowers.
Sometimes a pattern on a plate,
a wrought iron gate or just a
picture in a book. I find the new
peel off stickers are a great idea
and give a really professional

finish to the cards. 
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I spend 
several days a
week and any
odd moments 
I might have
working at my
quilling. Often
making the 
little flowers
that I use while
I am watching
television so I
always have a
good supply of
them at hand.

Other crafts
I use when
making cards
are pressed
flowers and
rubber stamping which I sell at local craft fairs
together with the quilling ones, but it is the
quilling which takes up most of my time. 

I also hold quilling workshops
and give demonstrations at W.I.
meetings etc. with a hands on
approach.

I am always happy to talk about
my obsession, it’s amazing what
you can do with a strip of paper…
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  Letters
Here is another selection of your lovely letters

and pictures of your work. Please continue to send
in all your comments on any craft related subject
and of course on the magazine as we always enjoy
reading them. Please try to include a sample or
photo so they can be included in the magazine.

Huncote, Leicestershire, KA7

Dear Sir,

I read with interest the article by Anita Light in a recent issue of your
magazine (Background Bonus - on dot matrix printing and embossing). 

I always produce in the region of 90 cards for friends and family around
the country, and as it was two weeks before Christmas I was beginning

to worry, having not even come up
with my prototype.

I painted the small watercolour fea-
tured on the card, scanned it and
printed it on my laserjet. I then
embossed on the newly printed ink
with gold powder and although it
hasn’t given the 3D effect produced
by the dot matrix, it has given an 
all over golden sheen.

The effect was more pronounced 
on some and particularly those on
which I left the embossing powder
the longest before heating. I
thought this might be of interest
to your readers!

Vivienne E. Baker.

Unknown

Dear Craft Folk,

I thought you might be amused by the enclosed, it’s 
a word game I play when insomnia hits. It was quite a
surprise to me to find out how many words can be
made using the letters in your firm’s name (each letter
can be used only once).

Done only with a dictionary not a computer, I think it
could be beaten, but this
is perhaps a challenge for
any other insomniacs 
out there.

Joyce Smith.

What a challenge! This
amazing hand written list
contains 3212 words all in
alphabetical order and
covers no less than 16
pages. Can anyone do
better? We all sleep too
well to compete - no insomniacs here!

Unfortunately Joyce, you did not give us your address and
the postmark on the envelope is unreadable. Please write in
if you would like the list returned.

Tollerton, Nottinghamshire, NG12

Dear Jane,

First of all can I thank
you for a wonderful
magazine, so full of
imaginative ideas
and crafts. I am a relative 
newcomer to crafts, but the more I do, the more I 
find I want to do.

A lot of my ideas come from the magazine and then I
go off at a tan-
gent, as can be
seen from the
photographs.

I usually send
the cards to

friends and relatives who then in turn
use my ideas and return slightly amended cards to me,
and so it goes on. At the moment I am into your Gold
Label designs and my
latest set of cards
had sea horses, fish
and starfish on them.
I used these in con-
junction with sand
paper to suggest the bottom of 
the sea bed and was quite pleased with the end result.

Mrs Freda H. Wheat.

Bishops Stortford, Hertfordshire, CM22

Dear Editor,

I would like to let you know how I found out about Craft Creations. A 
couple of years ago in November 2000 I spent a two week holiday in an
apartment on the Powatan Plantation in Virginia USA. This plantation
was originally the home of Pocahontas.

At the complex there was a lady who took craft workshops on different
subjects and I opted for two sessions, one of which was called twisted
paper, where we made pineapples from twisted paper. The other was 3D
découpage on glass. This involved putting a picture of yourself onto the
back of a pyrex plate and covering with mulberry paper. 

I had never heard of mulberry paper, so when I got home I did a search 
for it on the web and came up with Craft Creations. I was amazed to 
find you were in Cheshunt, where I lived for many years, before moving
about nine years ago.

I sent for more information, found out about the magazine and became
completely hooked on making 3D cards. I have visited your showroom on
many occasions in the last 18 months and hope to continue with my
new found hobby well into the future.

A very satisfied customer.

Gwen Davies.
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Above: Christine Wilson, Swansea.
Hand painted flower design with a
hand made clay pot.
Right: Donna Ellis, Devon. 
Egyptian style card, the bead is backed
with textured card and corrugated card,
the bottom layer is cut from a sheet of
printed background paper.

Above: 
Mrs S. Marmion, Oxfordshire.
Silk painted background with
machine stitched seaweed and
holographic sticker fish.

Right: 
Mrs D. Softly,
Devon. 
My vase is cut
from corrugat-
ed paper with a
raffia bow. The
paper punched
flowers have
wriggly wire
stems and the
card is trimmed
with strips of
quilling paper.
Right: 
Doreen Ryder,
Yorkshire. 
A sympathy card
made using peel
off stickers placed
onto a black 
deckled panel 
and mounted
onto a single
fold card.

Above: Jane Page, Suffolk. 
Silk ribbon poppies with velvet leaves
and bead seeds. The bumblebee is
worked in stumpwork and sequin stars
are dotted around the background.
Right: Cath Morris, Cheshire. 
A bouquet of quilled flowers mounted
onto the centre of a doyley and trimmed
with beads and ribbons.

Left: Margaret Hinder, Essex.
3D Découpage birds, the rib-
bons and flowers have been
highlighted with glitter.
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Right:
Barbara Clifford,
Gloucestershire.
Although this is
a simple card to
make I think it
looks quite 
effective and it
does use up any
scraps of paper
you may have
left over. Make
your own pat-

terns
from
any
punches
you
have.

Left: Carol Coney, Lincoln.
Gingham panels with felt and
lace items. Sequin words, hearts
and a teddy have been used to
decorate the other two corners.
The teddy is a sticker applied
to felt then trimmed round.
Right: 
Babs Inwood, Middlesex. 
The treasure map has been tea
stained to give the appearance
of age, this is mounted onto
marbled paper which, in turn
has been mounted onto ribbled
paper.
Below: 
Mary Rouzel, Middlesex. 
The card is decorated with 
used stamps picturing old
steam trains.

Above: Carol Johnson, Yorkshire. I am 14 years old and
made this card using paper punches.
Below: Mrs Wolfe, Essex. 3D découpage little girl with
peel off sticker for the wording and lamb.

Below: Jenny Davis,
Gloucestershire. 
A folded tea bag ring
mounted onto a 
marbled paper back-
ground. I have
trimmed the card with
cutouts from a spare
tea bag picture.

Right: Sylvia Browne, Kent.
Cardboard bootees trimmed with lace,
mounted onto background paper and
trimmed with giraffe buttons.
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Left: Mrs G. Wagstaff, Cheshire. 
The treble clef is made by bending a pipe 
cleaner to shape, this is then mounted onto 
torn music and torn mulberry paper.
Below: Sylvia Paxton, Ireland. 
Printed fabric panel mounted onto a frayed fab-
ric background and trimmed with a string bow.

Left: Mrs E. Grimm, Middlesex. 
Hand coloured flowers varnished and trimmed
with seed beads in the centre.

Far Left: Wendy Hullah, Cleveland. 
Gold Label sticker design coloured with pearl
pens, the lace border is hand drawn using
colours from the centre design.

Left: Annette Smalley, Leicestershire. 
Embossed border pattern made using a stencil,
the centre butterfly is a peel off label coloured
using pencils and glitter.

Below: Ginny Adams, Bristol. 
Quilling worked onto a marbled background.

Above: 
Katherine Date,
Essex. Woven strips
of paper which
have then been rub-
ber stamped with a
leaf design and
mounted onto a
panel with fancy
corners.

Left: 
Mrs Burling-Perkins, Essex. The two heart shaped
panels are made using the paper pricking technique.
The stork and words are peel off labels and the 
elephant is cut from découpage paper.
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Left: Joyce Jerome, Devon. 
Japanese style background panels with
Japanese labels on a hand cut panel.

Below: L.J. Brown, Isle of Man. 
Present made from background paper
tied with a ribbon. Decorated with
sequin wording and a hand made tag.

Below right: 
Peggy Guest, Worcestershire. 
A foiled butterfly with a group of hand
painted
flowers dec-
orating one
corner of the
design.

Below: Pat
Llewellyn,
Oxfordshire.
The ribbons
were woven
and ironed
onto vilene
before
mounting
into the oval
card mount.

Above: Liz Jervis, Swansea. 
Pressed flower design mounted onto a
silk background.
Centre: 
Joan Fenwick, Enfield. 
A stormy, watery encaustic wax scene
with a sticker for
the wording.
Right: 
Brenda Smith, 
Hull. 
The background
flowers are cut
from paper and
mounted to overlap
the aperture. The
bee is made from
beads threaded on
fuse wire before
being attached to
the card.

Left: Lesley Grant,
Cambridgeshire. 
A bag of lavender
flowers made into a
patterned card, the
flowers are bordered
by strips of scallop cut
card. The centre panel
of red and cream card
is held in place by rib-
bon threaded through
punched holes at each
corner. I have trimmed
with a sprig of laven-
der and added gold
peel off stickers to the
centre panel.



Issue 25 - Spring 2002

Issue 14 - Summer 1999 Issue 15 - Autumn 1999 Issue 16 - Winter 1999 Issue 17 - Spring 2000

Issue 18 - Summer 2000

Issue 22 - Summer 2001

All back issues, from Issue 1 onwards, of the Craft Creations Magazine are available at £3.00 each,
U.K. Post & Packing Free, from Craft Creations Ltd at the address and telephone number below.

Magazine Subscriptions are also available, please phone or write for more details.
Craft Creations Limited, Ingersoll House, Delamare Road, Cheshunt,

Hertfordshire, EN8 9HD, England.   Tel: 01992 781900   Fax: 01992 634339
Website - www.craftcreations.com   Email - enquiries@craftcreations.com

Issue 23 - Autumn 2001

◆ For People Who Enjoy Making Greetings Cards ◆

◆ Greetings Card Projects ◆ Designer Profiles ◆ Patterns ◆ Readers Gallery ◆

Issue 24 - Winter 2001

Issue 19 - Autumn 2000 Issue 20 - Winter 2000 Issue 21 - Spring 2001

http://www.craftcreations.com
mailto:enquiries@craftcreations.com

	Welcome
	Summer Garden
	3D Découpage
	Mulberry Magic
	Busy Lizzies
	Pretty Punches
	Sea Stamps
	Paper Trellis
	Mystical Unicorn
	Lavender Stitch
	Jack In The Box
	Scraperfoil Tulips
	Pressing Papers
	Get Well!
	Birthday Bear
	Night & Day
	Sea View
	Birthday Text
	Feathered Friends
	Mane Attraction
	Cynthia Hastings
	Letters
	Gallery

