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As Christmas rapidly
approaches I’m sure I won’t be 
the only person uttering ‘where
ever did this year go?’ A short
while ago I had my loft boarded
over and a purpose built ladder
installed so that I could get up
there with ease, hopefully to 
create some more room in the
house to store my ever increasing
craft stock. With glee I put the
Christmas decorations up there,
they had been waiting to be stored
for months and now I need to get
them out again.

I have had a very busy time at
work recently administering 1200
flu vaccinations (together with a
colleague), so I do feel that winter
is now really with us.

Life today is so busy and
fraught with many pressures and
stresses, so in addition to the 
religious purpose of Christmas, 
the holiday provides a good
opportunity to slow down the 
pace of life and relax for a few
days. With this in mind, there are
several articles in this magazine
that require some time, concentra-
tion and effort to produce, but the
finished effects look as if it will
truly be time well spent. Take a
look at Anemones, Fantastic Fans,
Have a Heart, Birthday Flowers,

New Home, Cut Paper Zebra or
Goosey Gander.

I have a passion for rubber
stamps, but although I don’t use
them as often as I’d like, they
won’t be going in the loft as they
probably wouldn’t tolerate the
temperature extremes well. The
article Flower Stamps has inspired
me to get them out again and try
stamping on a different medium -
tracing paper. 

In fact this edition will utilise
much of my craft stock, as there
are several ideas using materials
from quilling in Sequin Quilts,
stencilling in Stencilled Parchment,
silk painting in Silk Squares, Fimo
in Fast Flowers, fabric scraps in
Co-ordinated Cards and glass
paints in Peel and Paint. 

I’ve become quite addicted to
these wonderful new peel off stick-
er designs and double aperture
cards – they’re great fun to make!
On the subject of fun, Foam Frog,
Bears and Balloons and Football
Scarf fit the bill completely. This
latter card has endless scope with
different football club colours to
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choose from. Also we have the 
second part of the birth signs,
Constellations.

Our two designer profiles this
time are both from teachers, the
children who have these talented
ladies to educate them are very 
fortunate. I’m sure Janet Maddams
designs would fill any commercial
card display and sell out rapidly.
Anne Wall has my full admiration
for her talent on the computer. 
Her designs have been put to 
such good use and she makes it
sound so easy. Yet another project
planned for me over the Christmas
break!

My excuse to get my children
off the computer will be that I’m
planning some thank you cards for
them to send to relatives!

We all hope you have a good
festive season and our best wishes
for a Happy and Prosperous New
Year.  

Jane Chiodini.



ANCHOR                 MADEIRA DMC

A  -  47    Deep Red            0511     304
B   -  46    Red                      0510     666
C  -  54    Dark Pink           0413     893
D  -  50    Pink                     0503     776
E   -  130  Pale Blue             1002     800
F   -  305  Yellow                 0109     727
     -  47    Dp Red Outlns   0511     304
     -  22    Dk Red Outlns   0601     816
     -  246  Green Backst      1305     701

By Di Dalton
Stitched on 14 count White Aida

using 2 strands for the cross stitch and 
1 strand for the backstitch. This design
fits an AP05U card.

Stitch Count: width 50 x depth 48.
This card has been stitched using

Anchor thread. Using DMC or Madeira
threads may give a slightly different,
although equally pleasing result.

Have A Heart
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To complete the design add a peel off sticker rose 
and a couple of cherub sequins.

Finish with a line of gold
braid around the aperture or use
an AP05G card with a gold line
around it, and add a gold tassel
if desired.
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Stencilled Parchment
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By Janet Brammer

Materials Required:
Dreamweaver stencils: STE039 and STE070.
Parchment paper: TR003.
Masking tape.
Waxed paper.
Old newspapers and a sheet of plain paper.
Fine and medium embossing tools.
Coloured backing paper (optional).
Double sided tape: ADH13 or Spray mount.
Card mount to fit the stencil.

To Make The Cards:
Place the stencil right side up on the work

surface with the tracing paper on top, use small
pieces of masking tape along the edges to keep
them together.

Rub the surface of the tracing paper with
waxed paper to help the tool slide easily when
stencilling. If you don’t have waxed paper, take 
a piece of plain paper and a white candle. Rub
the candle over the paper so some of the wax is
transferred then use this as the waxed paper.

Usually with stencilling you need to work
over a light box as you can’t see the stencil
through the paper while embossing but as you
are stencilling onto tracing paper you will be 
able to see through without the light box.

First use the fine embossing tool to outline all
the areas and for any lines. Place the end of the
tool onto the tracing and apply gentle pressure

following the lines on the stencil and outline
edges of any areas. For small open areas use 
the medium tool to gently emboss the whole
area. Leave large open areas unfilled. 
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Guidelines For Mounting:
If you are using an aperture card

the best method is double sided tape
just outside the aperture area, use a
coloured background paper behind the
work if the card is pale or the design
will not show up well. 

For cards with no aperture spray
mount is best, this will change the look
of the tracing paper but gives an even
covering behind the design, if you try
to use tape it may show through the
tracing in patches and spoil your work.

Ideally use the spray mount out-
side, if this is not possible work in a
well ventilated area and protect your
furniture and fabrics with old newspa-
pers. Tape a piece of plain paper on top
so the newsprint does not come off on

your work. I put a little
blu tack on each corner
of the work and press 
it gently onto the paper 
to hold it still whilst 
I spray.

I have used the
Nouveau Flowers sten-
cil to make all but the
heart card. Using
different bits of the
stencil has added
variety to the cards
and the addition of
alphabet letters in a
similar style helps 
to personalise them.

The main picture
uses the complete
Nouveau Flowers
stencil, I then cut
carefully round the
edges. It is stuck
onto an SF03U card
using spray mount . 

When making the
bookmark I found
the centre portion of
the stencil fitted just
nicely into the aper-
ture leaving a space
to add the recipients
initial for a more
personal touch.

Above: This design is made up from the 
outer flowers on the stencil without the top,
upright part. I have added an alphabet letter 
for the personal touch again. Any single letter
could be inserted or use a slightly bigger card
and fit in two letters.

Below: As valentines day is coming up why
not try a heart stencil. This design is mounted
onto the card with just a tiny touch of glue 
along the very edges.



Fantastic Fans
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By Mary Crooke

Materials Required:
Black velvet 11cm x 17cm.
Embroidery hoop 8”.
Shiny card 10cm x 12cm.
Scraps of Gold card.
Thin card 5cm x 7cm.
Coloured sparkly threads.
Sewing needle.
2oz Wadding 10cm x 15cm.
Pointed scissors.
Tracing paper and pencil.
Double sided tape.
Hole punch.
Short length of thin card 1.5cm deep.
P.V.A. Craft Adhesive.
Card mount: DE01U Textura Ivory.

To Make The Card:
Place the tracing paper over the fan diagram

and trace the outline. Glue the tracing onto a
piece of thin card. Once the glue has dried cut
round the outline and use this as a template to
make the fans.

I have used prisma card, you can use holo-
graphic or plain gold or silver card if you prefer.
Place the template onto the back of the card and
draw round it, move the template and draw two
more fans. Carefully cut out the three fans.

Snip a 1mm deep slit about 1mm from the
edge of each fan at the top and bottom on each
side where shown, this will prevent the threads
from slipping off the end. 

Place the fan face up over the diagram. Mark
with a pencil where the blue lines end around
the semi circle. 

Place the velvet in the embroidery hoop
before starting to keep it flat while you stitch. 

Put a small piece of double sided tape onto
the back of each fan. Do not peel off the tape
backing but position the three fans on the velvet
to make sure they fit nicely. Remove the backing
from the left hand fan and stick it into place on
the velvet ready to work on it. Take the other 
two fans off and put them aside for later. 

Working on velvet can be very tricky as the
pile tends to make the fans wander about all 
over the place, so keep a look out for this and
make sure they stay in place as you work.

The threads I have used are by Madeira and
two colours are used for each fan. The left fan
uses bright pink then blue, the right uses green
then lemon and the lower fan orange then green.

When stitching the bands of colour that
divide the sections of the fan, keep the lines at
the correct angle using the marks made on the
lower edge to guide you.Actual Size
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Using bright pink
thread fasten on just
behind the fan. Bring
the needle up through
the fabric at point 1.
Take it back down
through the fabric at
the lower edge by the corresponding mark. Bring
the needle back up at point 1 and pull the thread
firmly to complete the stitch.

Repeat twice more
but on the last stitch
bring the needle up at
point 2 instead. Work
band 2 in the same way
and on the final stitch
bring the needle up at
point 3. Work right
across the fan and on the last stitch fasten off on
the reverse.

Thread the needle
with blue and fasten on
just behind the fan at
one end. For the first
stitch, bring the needle
up at the top edge of
the fan and down at the
bottom edge, the thread
should slot into the slits
cut in the end.

Begin the buttonhole
stitches. Bring the nee-
dle up at A and back
down at B, leaving the
stitch loose.

Bring the needle
back up at C and
through the loop left by
the loose stitch, pull the
thread firmly through.

Work across the fan
keeping the stitches
even and fairly close
together and following the shape within each
scalloped area. The very last stitch is worked in
the same way as the first stitch then, fasten off.
Work the other two fans following these instruc-
tions but changing the thread colours to suit.

Use the diagram on the
right to make a template and
make three fan bases from
gold card. Punch a hole in
each base where shown.

Thread the needle with approx. 70cm of bright
pink thread pulling it through so that you will
use two strands at
every turn. 

Holding the two
pieces of card while
working the tassel can
be very fiddly. I use a
small piece of stiff card
taped to the back of
both pieces to keep
them in place.

Hold the strip of
card and base as
shown, lay the ends of
the thread on the card
and hold in place with
a thumb. 

Take the needle
through the hole and
pull the thread through,
bring the needle back
up round the piece of
card and down through
the hole again. Keep
winding the thread
round for approx. 10
turns in all. 

Wind the thread 2 or
3 times round the top
part of the tassel as
shown then take the
needle down inside the
turns twice to make a
knot on the back of the
tassel. Cut the thread
leaving approx. 1.5cm.

Cut the threads
along the bottom and
remove both bits of
card. Snip any slightly
long threads to neaten.
Work the other two 
tassels using the first
colour thread for each. 

Cut the wadding to
fit into the aperture.
Trim the fabric to the
aperture size plus a
1.5cm overlap all round
and mount into the card fixing the wadding
behind the work. Glue the bases onto the fans
overlapping by 2-3mm.



New Home
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By Catherine
Collet

Materials Required:
Very sharp craft knife.
Cutting mat.
Tracing paper 15cm x 20cm.
Blue carbon paper.
Fine Black pen.
Masking tape.
Thin Black paper 
15cm x 20cm
P.V.A. Craft Adhesive.
Card mount: 
DEC1U Textura Ivory.

To Make The Card:
For detailed paper cut designs there are 

several things which are important to bear in
mind so you will get a good result:
1. Always use very sharp cutting tools or the
edges will look feathery and rough.
2. Have a good surface to cut onto such as a 
cutting mat or a piece of hard board, this will
help to give a clean cut through the paper and
will protect your table top.
3. When cutting an inner corner be sure to 
press the point of the knife right through the
paper at the corner. Wherever possible start at
the corner and cut along one line then go back 
to the corner and cut out along the other line.
4. If you find you have not cut all the way
through the paper with the first cut, don’t be
tempted to pull the excess away as this will give
a rough edge, go over the cut again with the
knife. If you cannot see whether it is cut through
look on the other side and it will be clear.
5. You can cut with scissors if you prefer but it is
harder to get clean inner corners as the scissor
blades cover the exact point of the cut.

Use a fine black pen for the tracing as this will
avoid smudging. Take extra care when tracing

the lines as it is very detailed in places and as it
has to be retraced any slight problems will be
more noticable  next time around. 

Begin by tracing the design onto the tracing
paper. Position the tracing onto the black paper
with the words still showing in reverse and
insert the carbon paper between them with the
inky side downwards. Tape them together to 
prevent any movement while you are working
and retrace over all the lines.

Remove the tracing and carbon paper and
place the design onto the cutting board. Cut
along the lines using the knife. 
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If you make a mistake, don’t panic! Most slips
can be rectified by modifying the design slightly,
and it is only you who would know. Failing that
most letters are individually cut so you only lose
one letter, not the whole design.

Once the cutting is complete turn the design
over and admire your hard work before placing
it face down onto a scrap piece of paper. 

Glue the back of the work and position it onto
the card mount. Press firmly until it is stuck.

I had some fabulous metallic rainbow wrap-
ping paper and could not resist giving it a try as
the background for the design. I loved the result
and tried one in reverse as well, this is trickier as
some parts of the design (such as the welcome
sign) need to be cut differently for it to work.

Actual Size



Goosey Gander
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By Peggy Pickering
This design is worked onto Aida fabric

but instead of stitching the background
details I have simply drawn them directly
onto the fabric. The goose is worked in wool.

Materials Required: 
14 Count Pink Aida 12cm x 14cm.

Fine Black permanent pen.

Coloured pencils or felt tipped pens: Orange,
Yellow and Green.

1.5mm Black bead.

Double knitting wool: White and Grey.

Short length of White thread.

15cm Length of Pink ribbon.

2oz wadding 10cm x 12cm.

Dressmakers carbon paper and 
tracing paper 10cm x 11cm.

Craft knife and small scissors.

P.V.A. Craft Adhesive.

Card mount: AP49G Bright White, Silver
Sparkle, Best Wishes.

To Make The Card:
Place the tracing paper over the diagram and

trace the outline of the goose, the grey lines and
the slit marks.

Place the carbon paper ink side down onto
the aida with the tracing on top of this. Transfer
the image onto the fabric by retracing over the
lines. Remove the paper and using the black pen
go over the goose outline to make it permanent.
Use the pen to add detail to the feet and add in
some grasses if desired.

Use felt tips or pencils to colour the feet in
orange and the beak in a mixture of orange and
yellow. Shade across the fabric in green for the
grass around the goose. 

Using the craft knife make a slit wide enough
to take the ribbon either side of the neck where
marked on the diagram.Actual Size
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Begin the goose using grey wool and working
along the lines which were marked in grey on 
the diagram. Make small stitches leaving a loop
approx. 1cm long on the front of the work on
each stitch.

Once all the grey lines are worked thread 
the needle with white wool and work fairly
densely over the rest of the goose in small 
random stitches leaving loops as before.

Rub a little P.V.A. adhesive over the back of
the stitches to prevent them from pulling back
through the fabric. Snip the tops of the loops 
and trim to an even length all over.

Sew the bead onto the head using white
thread and fasten off at the back. Thread the 
ribbon through the slits from the back and tie 
in a bow round the neck.

Cut the wadding to fit the aperture and
mount the design into the card in the usual way.

This method of ‘loose stitching’ and cutting
the loops means the stitches can easily be pulled

out from the reverse. Even without the glue they
should stay in place (if you don’t tug them) until
the design in mounted into the card. 

If you want to use the goose design for a 
project such as a cushion cover it’s a good idea 
to make the stitches more secure by following 
the method shown below instead.

Make the looped stitch as usual then bring 
the thread back up through the first hole used 
on that stitch. Pull the thread tight at the back of
the fabric (hold the loop in place with a finger if
necessary). Take the thread back down through
the hole used to finish the original stitch pulling
the thread through to leave the second stitch flat
on the fabric as shown. 



Anne Wall
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Designer Profile
My mother was very

artistic and enjoyed crafts
of many sorts so I was
brought up in an atmo-
sphere of creativity and I
was encouraged to ‘make
and draw’ in my spare
time.

As a child or teenager
I often used to make my
own greetings cards in
paint, collage or lino cuts.
As an adult I took Art & Craft as one of my 
main subjects at Teacher Training College. I was
also very interested in calligraphy and enjoyed
writing decorative text.

When I first began teaching I did drawing,
sewing and embroidery for relaxation, but as 
I acquired more responsibility I began to have 
less time. Making cards is creative artwork in
miniature and can often be finished more quickly. 

At first I did black and white drawings, 
photocopied and then hand painted them to
increase production, especially at Christmas 
time. Soon the advent of the personal computer

changed my
direction.

When com-
puters came
into schools
ten years ago 
I became inter-
ested and
eventually
became an I.T.
co-ordinator by
default (no-one
else wanted
the job!).

Naturally 
I acquired my
own computer
and although
the artwork
was limited on
early comput-
ers software

developed quickly. Drawing became a pleasure
on my old Acorn and when I bought my first
colour printer I was away! 

I don’t hold any pretensions that my com-
puter designs are great art, they are a quick and
cheerful solution to my general lack of time. I
occasionally take a break and spend a long time
on a totally hand made card, but this will be for 
a special occasion.

I have tended to use the virtues of the com-
puter in my designs. If one uses a drawing 
program (such as Corel Draw or one of the many
others available) a drawing can be enlarged,
shrunk, rotated
and distorted
without losing
any definition.
Also the col-
ours can be
changed very
easily allowing
one motif to be
used in many
ways.
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Painting programs based on the use of 
the pixel (such as Pro-Artisan on the acorn or
Paint on the PC) cannot do all of the above
but can give a variety of special effects which

are useful. I recently
bought a scanner 
so now I can scan
pictures in and alter
them in various
ways using my 
software.

I like to keep a
wide selection of
papers and cards
bought from Craft
Creations (the sale last
summer was brilliant). 
I also keep my eyes
open for sales of paper
and card in local craft
shops and stationers.

I often use fairly
thick pre-scored cards,

my printer only
turns them
through 90º,

some printers turn them through 180º and this
may cause problems. In which case you need to
buy thinner sheets of card and cut them to size
yourself. If you have trouble getting the picture
lined up, printing onto a larger sheet and trim-
ming to centre it will help but is wasteful.

I start with an idea, initially for a specific 
purpose like a design I know a friend will like, or
something for Christmas. I work on the drawing
for a few days, the longer you spend on a design
the more possibilities and ideas come into your

mind. I enjoyed the orange ‘poppy
repeat’ design and decided to make 
little gift bags to match the card.

Because my inkjet printer cannot
print in gold or silver I may add details
with glitter pens afterwards to give 
the design some sparkle. Once I have 
a design on computer I can re-print it 
as many times as I like, change the size
or colours or add and remove bits to 
my hearts content. I always sent my
husband handmade cards and midnight
February 13th often saw me doing a
hasty valentines card on my computer.
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Often I like to use fancy fonts as part of the
basic design, partly because I like calligraphy but
partly because they are there ready made and
just as easy to use as the plain fonts. Sometimes
when a card is needed in a hurry I rely on ‘play-

ing’ with some fancy
fonts and even these are
appreciated.

Where possible I like
to print the inside of the
card as well using words
and sometimes a motif
from the front of the 
card design. I also do
notelet designs onto
paper often using
designs already on my
computer from previous
projects or do a quick

scan of an
interesting
picture.

There are lots of great picture fonts available
with lovely little motif type designs, flowers, 
cartoon pictures etc. and there is always
Windings which most PC owners will have.
Fonts often come free with different packages or
on computer magazine giveaway disks, look out
for the interesting ones.



Fast Flowers
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By Robin Britton
These cards are very economical to make as

one marble sized piece of clay will make at least
12 flowers. I like to make a selection of coloured
flowers in large numbers so I can bake them 
all at once and make them up into the cards 
as occasions come along.

Materials Required:
10mm Cake decorators flower cutter.
Fimo varnish and small amounts of Fimo: Pink,
Dark Pink, Yellow, Blue, White and Green.
White paper 8cm x 8cm.
Scraps of coloured paper.
P.V.A. Craft Adhesive.
Card mount: AP16U Deep Green.

To Make The Card:
You will need a cake decorators flower cutter

or a sweet cutter to make these little flowers as
they are really too small to cut evenly by hand,
however I have included this smallest size in the
diagram as there may be someone who would
like to try and disprove this.

In my diagram the smallest pot and flower
are the correct size to fit the card. I have also
shown everything in two larger sizes. These will
be much easier to cut by hand and they will fit
nicely onto a larger card.

Choose some clay in colours suitable for the
flower petals. Soften and roll or press the clay
out quite thinly onto baking foil or non-stick
parchment. Cut out 15 to 20 flower heads in a
mixture of colours for each card you want to
make.

Soften a small ball of yellow fimo, pinch off
tiny amounts, roll into balls and press onto the
flower centres. Soften a small ball of green fimo
and roll into a thin sausage shape. Break off
approximately 1cm lengths and shape them like
long thin teardrops. Bake all the pieces following
the instructions on the pack, usually around 30
minutes at 130ºc.

When the shapes are cool varnish all the
leaves and half the flowers and leave to dry. Glue

the white paper behind the aperture and glue 
the flap closed behind it. Cut a vase from a scrap
of coloured paper using the diagram to make 
a template. Glue the vase onto the background
and arrange and glue the flowers and leaves onto
the card mount. Glue some of the flowers onto
others to give a bit of depth.

Actual Size



Foam Frog
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By Gillian Allen

Materials Required:
Green foam rubber sheet.
Felt tipped pens: Black and Red.
Craft knife or sharp scissors.
Thin card 10cm x 10cm.
Tracing paper and pencil.
Orange and Green pipe cleaners.
A pair of joggle eyes.
Scraps of Green paper or 
3mm quilling paper.
Heart shaped peel off stickers.
P.V.A. Craft Adhesive.
Card mount: SF06U Parchment Lilac.

To Make The Card:
Place the tracing paper over the dia-

gram of the frog and trace the outline.
Put the tracing face down onto the thin card and
retrace over the outline to transfer it to the card. Cut
out the card frog to make a template.

Place the template onto the foam sheet and using
the black felt tip draw round the outline onto the

Actual Size



17

foam. You can keep the template and make as
many foam frogs as you like.

Using the black pen draw the features onto
the frog and glue the eyes into place. Glue the
frog onto the front of the card mount placing it
towards the lower right hand edge.

Cut the green paper into 3mm wide strips.
Cut four strips in the following lengths: 3cm,

6cm, 8cm and
9cm. Glue these
strips onto the
left hand side of
the card overlap-
ping them at the
base and fanned
out as shown in
the photo.

Cut two
3.5cm lengths 
of pipe cleaner
in each colour.
Glue two orange
and one green to
the tops of the
stems. Curve the
last green piece
at one end and

glue it onto the frog with the curved end towards
the hands so he looks like he is holding it.

Stick the hearts onto the card and draw in the
‘With Love’ message. You could use peel off
stickers for the words as well as the hearts, try
XL167U-01 this sheet has some lovely hearts (in
plain gold) and three complete alphabets so you
can get both bits from just one sheet.

If you prefer to make the dragon, it’s all done
in just the same way but you need a little cotton
wool for the smoke lightly coloured with a felt
tip. Simply pull it out until it is quite thin and
glue onto the card in front of the dragon. I have
used a sequin greeting for this card but as with
the frog you could draw it in or use a peel off
sticker greeting.

These last two designs are cut from card
instead of foam. When making the dragon I
added a smile and made a little heart shaped
puff of white smoke, the fiery red bits are put in
with felt pen.

The frog is cut in several pieces and layered
using sticky fixers to make him 3D. The tops of
the bulrushes are brown velvet and I have given
him a balloon with a number – great for a child’s
birthday.

Actual Size



Silk Squares

18

By Janet Waterhouse
I have given general instructions 

for silk painting which will allow you
to make whichever card you choose. 
If you have several events coming up
why not try the whole set, if you have 
a large piece of silk (see instructions)
you can paint them all in one go and
save a lot of time.

Materials Required:
Autofade pen.
Habotai 8 silk: 15cm x 15cm.
Silk frame and pins.
Silk paints.
Gold Gutta.
Rock salt.
Thin White card: 11cm x 11cm.
P.V.A. Craft Adhesive.
Card mount: AP53U Dark Green.

To Make The Cards:
Place the silk over the diagram of 

your choice and trace over the gold lines
with the auto fade pen. The black lines
and dots show gutta which is added after
painting so leave them for now.

Using three point pins, pin the silk
onto the frame pulling it taut to get a
smooth flat surface. If you don’t have a
silk frame you could use an embroidery
hoop instead.

If you have a large piece of silk and 
a large size frame you can do several 
different designs, or even more than one
of the same design at once and cut them
apart later. Be sure to trace them with
enough room around each design for
mounting, our diagrams are too close
together for this as they had to be
arranged to fit on the page. I have added 
a faint box around each diagram to show
the aperture size, you need to allow an
extra 1cm all round.
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To keep the colours at the edge of
each design separate divide the silk into
picture areas with lines of gutta, make
sure you leave a large enough border
round each picture for mounting. Once
the silk is in the frame use gold gutta 
to go over the lines traced from the 
diagram and allow to dry.

Colour the main design first using
silk paints (leave the background), don’t
overload your brush and always start at

the centre of the pattern letting the paint run to the gutta
border. Wait for the main design to dry.

Paint the background blue and whilst the paint is still
wet lightly sprinkle with salt. The salt
will create lovely patterns of movement
in the paint. You could leave out the salt
and keep just a plain blue background if
you prefer.

When the background is dry gently
brush off the salt, this can be put back
into the pot to use again. Using gold
gutta and working freehand add the
lines and dots shown in black on the 
diagrams which were to be added after
painting.

Remove the silk from the frame and
‘fix’ the colours, usually by ironing, but
follow the instructions on the pack.

Cut out the design leaving approx.
1cm all round for mounting. Run a thin
line of glue round the edge of the square
of white card and mount the work onto
this keeping it taut.

Open the card out flat and run a 
thin line of glue round the back of the
aperture. Position it over the design and
press into place. Glue the card closed in
the usual way.
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Actual Size



Cut Paper Zebra
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By Catherine Stalker
To complete this design you will need a fair

amount of patience as it is quite fiddly but it is
well worth the effort. I recommend you start
with the trickiest bits and if you lose concentra-
tion just put it aside and come back to it later.

Materials Required:
Black paper or thin card 12cm x 17cm.
White paper 12cm x 17cm.
Tracing paper 12cm x 17cm.
Craft knife and cutting board.
Sharp pencil and masking tape.
Light box.
P.V.A. Craft Adhesive.
Card mount: AP01U White/Gold.

To Make The Card:
Begin by tracing around all the black areas on

the diagram, keep your pencil well sharpened or
better still use a very fine propelling pencil as the
lines are quite close together.

Place the tracing onto the light box and the
white paper over this, tape them into position so
they do not move while you work. The traced
lines will show through the paper, draw over
them making sure you don’t miss any out. 

If you don’t have a light box you could work
against a bright window but bear in mind you
will have to hold your drawing arm up for quite
a while or draw it in stages resting in between.

Remove the papers from the light box and
separate them, discard the tracing or save it in
case you want to make another card. 

Place the white paper onto the cutting mat
and cut along the lines using a craft knife with a
new blade. Take out each ‘stripe’ section as you
go until the zebra is complete. This will be the
back of the work so don’t worry about any pencil
lines left on the work, they will not show.

Glue round the edge of the black paper and
stick the zebra onto it pressing down firmly.
Mount the design into the card in the usual way.

Actual Size



Bears & Balloons
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By Valerie Harrison

Materials Required:
Brightly coloured thin card.

White and brightly coloured Tulip fabric paint.

Ribbon bows in bright colours.

Fine Black drawing pen.

Tracing paper, pencil and scissors.

P.V.A. Craft Adhesive.

Brightly coloured card mount: 
SF03U, SF04U or SF05U.

To Make The Card:
These bears and balloons are great for mixing

and matching using brightly coloured card
mounts and scraps of card. Choose whichever
shapes you want and combine them in different
ways. I have given a few examples but I am 
sure you will come up with lots more ways of
combining them to make attractive cards. 

I have given instructions for each individual
piece so you can just choose whichever ones 
you want to use for your mix and match.

Bears:
Place the tracing paper over the diagram of

your chosen bear and trace the outline. You then
have a choice of tracing the features and transfer-
ring them to the card or you can ‘freehand draw’

the features onto the card later
using the diagram to guide you.

Place the tracing face down
over the ‘bear coloured’ card and
retrace over the lines to transfer
them.

Cut out the bear and using a
fine black pen go over the traced
features or draw them in ‘free-
hand’ now. Dot the whites of the
eyes in with white tulip paint.

Balloons:
Some of the balloon tails are

cut from card and others I have
painted on. I have included the
tails on the diagrams so you canActual Size Actual Size
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do whichever appeals to 
you. If you want to make the
whole thing from card draw
round the tail as well, if not
draw along the dividing line.

Trace the balloon you
want to use and transfer to
the card as before. Cut out 
the balloon and add the 
highlight(s) in white tulip
paint, you can draw the

shape of these onto the balloon first
to guide you if it helps or make
them from white card and glue
them on.

Ball:
Trace the ball

and lines dividing
the coloured areas.
Place the tracing
face down over the appropriately

coloured card and
retrace over the
lines. Cut out the
ball and colour 
in the black areas 
with a black pen or
make them from
pieces of black card
glued over the
coloured card.

Assemble the
pieces as you
choose and glue
them onto the card,
add in balloon
string as needed
using the black
pen.

Glue a brightly
coloured little bow
onto the neck of 
the bear to finish.

Actual Size

Actual Size
Actual Size



Constellations
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By Helga
Dharmpaul

Here are the 
second four designs
in this pretty set of
star constellations.

Work the design
straight onto bright-
ly coloured cards or
for a really stunning
effect work onto a
white decorative
panel card then
glue the whole
thing onto a single
fold card. The card
could be in a bright
colour or why not
try gold or silver to
pick out the metallic
colours of the stars.
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of all the green dots in the star sign and it’s
name. The stars, beads and lines are shown for
guidance when stitching.

Work onto the centre panel of a double fold
card or onto a deckle panel card. Position the
panel to be worked over a pricking mat (a folded
tea towel will do if you don’t have one), place 
the tracing over the card and use a little masking
tape to hold it in place.

Using the pricking tool or a needle pressed
into a cork, prick right through the tracing and
the card beneath. Check that all the holes have
been marked before removing the tracing.

Starting at one end bring the threaded needle
up from the back through the first hole, use a
small piece of sticky tape on the thread end to
hold it in place. Using the diagram for guidance
join the dots with long straight stitches to make
the lines. For some designs you will have to dou-
ble back (on the reverse) to complete all the lines.

When all the lines
have been worked
bring the needle back
up through the hole
you last came up
through (not the last
hole you used but the
one before). Thread a
star of the correct size 

Materials Required:
Tracing paper.
Needle.
Silver metallic thread.
Clear seed beads.
Large and small sequin stars (with hole 
through centres).
Sticky tape.
Masking tape.
Pricking tool or a needle pressed into a cork.
P.V.A. Craft Adhesive.
Decorative panel card (optional).
Card mount: See instructions.

To Make The Card:
If you don’t want to use a panel card in your

design you need a double fold card to hide the
back of the stitching, All of these designs are
worked onto DF01U’s or DF01M’s.

If you are using a panel card, the designs are
worked onto PCD1U’s and then glued onto
SF01U’s or SF01M’s.

Place the tracing paper over the chosen ‘star
chart’. Using a sharp pencil mark the position
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followed by 
a seed bead
onto the nee-
dle. Take the
needle back
through the
hole in the
star and then
through the
same hole in
the card and
pull the
thread
through.

Continue
working back
along the
stitches,
bringing the
needle up
through each
hole and
threading on
the correctly
sized star and bead. Pisces and Aquarius have
some very distant stars, for these use a seed bead
without a sequin star as shown. Once all the stars
have been worked cut the thread and fasten the
end with tape.

Using backstitch work the title in silver thread
following the lines shown on the diagram and

fastening the ends with tape. 
If you have used a double fold card glue 

the lower flap and fold to cover the back of 
the work. If you have worked onto a panel 
card apply glue to the reverse of the design 
and stick centrally onto the front panel of a 
single fold card.



Sequin Quilts
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By Lynda Brind

Materials Required:
Blue paper 7.5cm x 7.5cm.
Pale Blue quilling paper: 2mm and 3mm wide.
It’s A Boy sequin confetti: SEQ47. 
Crimper/ribbler.
Pencil and ruler.
12.5cm Square of tracing paper.
UHU All Purpose Adhesive.
P.V.A. Craft Adhesive.
Card mount: AP52U - Hammer White.

To Make The Card:
Make sure the tracing paper is exactly 12.5cm

square and draw a grid with five 2.5cm squares
across and five down. Mark out and cut the blue
paper into nine 2.5cm squares. 

Starting with the centre square glue the blue
squares onto the tracing paper to make a chequer
board pattern. Leave the four corner squares
empty as they are outside the aperture area.

Cut eight 12.5cm lengths of 2mm quilling
paper and glue them along the edges of the
squares placing the centre of the quilling paper
strip midway over the join.

Glue the work behind the card aperture 
making sure the grid is absolutely square with
the card and glue the flap closed.

Glue star and moon sequins onto the blue
squares and It’s a Boy sequins onto the white
squares. Use UHU all purpose (black top) 
adhesive for sequins as P.V.A. does not stick
them well.

Crimp or ribble the 3mm quilling paper 
and glue onto the front of the card in a square
overlapping the corners. You may find it helps 
to rule a pencil line 1.2cm in from each edge 
first to keep the square even.



Anemones
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By Marian Chivers

Materials Required:
Silk fabric 12cm x 15cm.
2oz Wadding 10cm x 13cm.
Pearl bead trim 35cm.
Lace trim 75cm.
3mm Wide Purple ribbon 15cm.
6mm Wide Cream ribbon 35cm.
Note: Trim and ribbon lengths are approx.
Pearl drop beads x 14.
Round pearl beads x 7.
Tiny Black beads x 26.
Autofade pen.
Silver peel off wording: PE633.
P.V.A. Craft Adhesive.
Card mount: AP49U Dark Blue.
Threads as shown on the chart below.

To Make The Card:
You should be able to see the diagram

though the silk and can trace directly onto it.

DMC                              ANCHOR  MADEIRA

A  -  471      Soft Green           265             1501
B   -  3363    Med Green          861             1312
C  -  935      Dark Green         862             1313
D  -  817      Bright Red         9046             0510
E   -  816      Dark Red               20             0513
F   -  209      Lilac                     109             0803
G  -  550      Purple                  112             0714
H      603      Fuchsia Pink         55             0701
I        600      Dark Fuchsia        57             0703
J        799      Light Blue           121             0910
K      797      Royal Blue          123             0913
L       3609    Pale Magenta        85             0710
M     718      Magenta                88             0706
N      3799    Dark Grey           401             1713
O      White  White                       1           White

Begin by tracing the urn. I have added three
marker points on the diagram, mark these points
on the silk with the pen then move the silk up
until the very lowest tips of the two leaves and
the red flower touch the marks. Trace the stems
and the outlines of the flowers and leaves letting
them overlap the urn as shown. 

The three fully open flowers have white 
centres, as a rough stitching guide lightly mark
where the edge of the white comes to. The red,
lilac and magenta flowers have blocks of colour,
again lightly mark the edges where the colours
meet to guide you when stitching.

You are now ready to begin the stitching, use
one strand throughout.

Using dark grey work the urn in backstitch.
Following the chart and using stem stitch, out-
line the edges shown in dark grey on the red,
magenta and fuchsia coloured Anemones.
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Fill in the fuchsia coloured flower using
straight stitch as follows. Using fuchsia pink
stitch round the flower following the shape of 
the petals and leaving the central area clear as
marked. Overlay the petals with dark fuchsia as
shown on the diagram. Fill in the central area 
of the flower with white making some of the
straight stitches a little longer so they overlap
and mingle with the light colour already stitched.

The blue flower is worked in the same way
using light blue for the main colour and royal
blue to over stitch.

The lilac flower is also
worked in a similar way. All
but one petal are lilac over
stitched with purple, work 
the the purple stitches close
together so very little lilac
shows through and don’t
stitch so far up the petals as 
on the previous flowers. The
last petal is purple with no
over stitching.

Work the magenta flower
in straight stitch beginning
with the pale magenta areas.
Stitch the magenta on these
two petals bringing some of
the stitches over the pale
magenta stitches to mingle 
the colours at the join.

Stitch the red flowers start-
ing with the bright red and
finishing with the dark red.

Work the leaves in straight
stitch using medium green.
Overlay the veins in dark
green using straight stitch.

Using dark green work the
stems in stem stitch. Using 
soft green work the sepals in
straight stitch.

Work the centres of the open flowers stitching
the beads on with soft green thread. Starting with
the lilac flower stitch the beads in a circle as
shown, keep the thread attached and fill in the
centre with a few french knots.

Do the same with the remaining two flowers
stitching the beads on in the arrangement shown
on the diagram to give the centres their individ-
ual appearance. 

Finish the embroidery using dark green 
to stitch the pearl drops and pearl beads into

place.
Turn the open card

face down and glue a
length of lace around
aperture with the lacy
edge inwards so it
shows through the
aperture.

Cut the wadding 
to fit the aperture and
mount the design with
the wadding behind it
into the card, fold and
glue the flap behind the
work pressing firmly
until stuck.

Glue the lace trim
round the aperture,
glue the pearl trim
round over this along
the very edge of the
aperture. Make a dou-
ble ribbon bow using
the cream and purple
ribbons and glue on
above the aperture.



Football Scarf
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By Margaret Bullen

Materials Required:
Small amount of Double Knitting yarn 
in two football colours.
Pair of size 12 needles (2.5mm).
Small crochet hook.
Sequin confetti: Stars SEQ11, Football SEQ59 
and Happy Birthday SEQ25.
Black fine tipped felt pen.
Deckle edge scissors.
White paper or card: 13cm x 16cm.
Green paper or card: 10cm x 14cm.
UHU All Purpose Adhesive.
Card mount: SF01U in colour to match scarf.

To Make The Card:
Cast on 6 stitches in the main or darker team

colour and work in knit one pearl one rib. If you
normally slip the first stitch of a row, don’t do it
on this occasion. Similarly if you usually knit the
last stitch, don’t do it – keep the sequence as this
is such a tiny scarf the stripes will be clearer.

Work two rows in each colour and when you
change colour give the previous colour yarn a 
little pull to keep the edge neat. This does tend 
to make the piece of knitting curve a bit, but 
that is no bad thing as it needs to be curved for

mounting.
Continue until

you have work-
ed 78 rows (39
stripes), ending
with the same
colour as you
started with. Cast
off and weave in
the loose ends on
the back of the
scarf.

Cut several 5 
- 6cm lengths of
yarn in each col-
our for the fringes. 

These are attached using the crochet hook
working along the cast on row at one end and
the cast off row at the other. Push the hook
through from the back of the work, fold a length
of wool in half, hook at the fold and pull the loop
through the work leaving the ends at the front.
Tuck the ends into the loop and pull them to
tighten the knot. 

Repeat until the fringe is complete then trim
the ends to neaten.

Cut the white paper with deckled scissors to
11.5cm x 15cm. Cut the green paper to 8cm x
12cm. Glue them centrally onto the card.

Curve the scarf to shape, place it onto the
green paper and move it around until you are
happy with the position, remember to leave
enough room at the top right and lower left for
the football sequins.

Glue the scarf, footballs, Happy Birthday and
star sequins onto the card. Draw in the little
movement lines round the footballs to finish.



Flower Stamps
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By Jennifer Barlex
I like the effect of stamping onto tracing paper

as it gives a gentle contrast between the card and
the aperture and, whether using soft or strong
colours they are smooth and even.

Materials Required:
Rubber stamps: 
F-P12 Rose Canna by Fun Stamps and 
7005-B Happy Birthday by Inca Stamp.
Clear embossing ink pad, Silver embossing 
powder and a heatgun.
Marvy blender pen and coloured marker pens.
Tracing paper 11cm x 17cm.
Pink ribbon bow and a fine paintbrush.
Old newspapers and a sheet of White paper.
Double sided tape: ADH13.
Card mount: DE01U Parchment Pink.

To Make The Card:
Cover the work surface with old newspapers

to protect it from the heat. Place the white paper
onto this and put the tracing paper on top. Using
the clear pad ink the stamp carefully all over and
stamp the image onto the tracing paper a little
above centre.

Sprinkle the stamped image with silver
embossing powder, make sure it is completely
covered then tap any excess powder off onto the
white paper. Examine the work carefully, if there

are any more specks
of powder which
were not removed by
tapping use a fine
paintbrush to brush
them off. The excess
powder can then be
tipped back into the
pot for re-use.

Heat the stamped
area from above with
the heat gun, watch
the image closely
and as soon as it
embosses in one

area, move the gun across to another, don’t keep
it in one place too long or you will scorch the
paper.

With the card open and face up stamp and
emboss the greeting just below the aperture in
the same way as the image. Leave both to cool.

The Marvy blender pen is a felt tipped pen
without any colour - it is just damp. First colour
the flowers, using yellow for the areas close to
the centres and pink towards the tips. Then use
the blender pen to blend the colours together
where they touch. Colour the buds in pink and
leaves in green.

Place strips of double sided tape around the
back of the aperture and peel off the backing.
Position the card over the design and press into
place. Place strips of double sided tape along the
edges of the centre panel, peel off the backing
and stick the card closed.

Place a tiny piece of tape on the back of the
bow and stick to the front of the card.



Janet Maddams
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Designer Profile
I am 40 years old

and live in Kent with
my husband and two
sons. I am a qualified
infant teacher but gave
up full time teaching
when my eldest son
was born. I now work
as a supply teacher
(part time) at my local
infants school. I have always been interested in
arts and crafts and enjoy trying out different
techniques with young children.

I first started making cards about six years
ago which coincided with my football mad 
family being glued to the world cup T.V. cover-
age for days on end, I felt the need to find a
hobby of my own! 

My first efforts were simple stencils of teddy
bears inspired by
my other hobby
which is  teddy
bear collecting. 
I went on to try, 
3D découpage,
quilling, pressed
flower designs and
cut paper work.

Above and Below: Paper shapes with added
sequin hearts and beads. They have proved very
popular for anniversaries and engagements.
Right: This card is made using white 
stencil paint on blue paper with added
paper waves.

Above: 
This design features a large pressed pansy which
is glued on top of various torn papers. 
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I still enjoy working with a variety of media
and like to try out various new techniques. The
cards I produce now are usually fairly simple,
uncluttered designs which appeal to children 
and adults alike. I have recently acquired a pair
of pinking scissors, so I am keen to experiment
with material and collage-type designs.

I sell my cards to friends and hold stalls at my
children’s school and at local craft fairs. I also
make gift bags, tags and small framed pictures.

The cards in this article use a variety of media
and techniques and will hopefully inspire you to
have a go.

Below: This card was also made using a simple stencil 
but is cut from a scrap of pastel wallpaper instead of
being painted. I also make this one in pink and send 
them as new baby congratulations cards.

Above and Left: 
When making
my 3D
découpage
designs I only
use two layers
for simplicity 
and use sticky
fixers to separate
the layers.
Below:
This very simple
quilled flower is
worked in pale
pink to match the
card mount.

Left:
This teddy was one
of the first designs 
I made using a sim-
ple stencil which I
cut myself. I have
used coloured pen-
cils for the ears and
paws and circles 
of red paper for the
beads. This could
be made with a
blue bow at the
neck for a baby boy
instead of the red
bow and beads
shown here.
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Gingham Cards: I use pinking scissors to cut round the gingham
material as it gives a pretty edge and prevents it from fraying. 
I add a variety of papers and other materials or little bits and
pieces which tone with or compliment the fabric. 

Above Left: Torn hand made papers with a
tiny elephant sticker in the centre and pink
sequin stars placed in two corners.
Above Right: Another stencilled card with
beads added to represent the strawberry
pips.
Right: I have used corrugated paper as a
backing then a layer of torn cream paper.
Finally red mulberry paper is used to
mount the sequin notes. 



Co-ordinated Cards
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By Rose Hurst
Choose a colour scheme and make cards that

co-ordinate using fabrics with plenty of texture.

Materials Required:
7cm Square of patterned fabric with a 
coarse weave and preferably containing 
a metallic thread.
5cm Square of co-ordinating plain fabric.
12cm Length of gold braid.
Pinking shears.
Gold Label sticker: Thank You - XL241U-01
Co-ordinating mulberry paper 10cm x 11cm.
Co-ordinating 450cm length of thin cord.
P.V.A. Craft Adhesive.
Card mount: SF03U to co-ordinate with fabric.

To Make The Card:
Using the pinking shears cut round the mul-

berry paper and glue it onto the front of the card.
Take the square of patterned fabric and pull

away the threads along the edge all the way
round to a depth of about 3-4mm. This will 
give a frayed edge to the square. Glue this 
square onto the mulberry paper.

Snip diagonally across the centre of the plain
square to make two triangles, you only need one
so discard the other. Fray the two short edges 
of the fabric in the same way as before and glue
this triangle onto the square.

Tie a bow in the gold braid, trim the ends 
to length and glue onto the triangle. Stick the
greeting diagonally onto the lower edge of the
triangle. I think a piece of toning cord looped
round the fold of the card and tied in a bow
inside just finishes it off nicely.



Peel & Paint
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By Linda Cash
These cards are made by placing a peel off

sticker design onto acetate, painting with glass
paints and mounting into a double aperture card.

Materials Required:
Gold Label Stickers: XL187U-01 or XL187U-03.
Clear acetate 9cm x 12cm: PET01.
Glass paints for Black card: 
Red, Yellow, Green and Clear.
Glass paints for Gold card: 
Purple, Carmine, Green and Clear.
Fine paintbrush.
2 sheets of White paper.
White paper insert.
Pencil and masking tape.
Double sided tape: ADH13.
Card mount: DA78U Gold or Black.

To Make The Card:
Try to handle the acetate by the edges only 

as finger marks will prevent the paint from
adhering properly.

Because the acetate is see through I have a
very easy way of centring the image. Take a piece

of white paper
cut 1cm smaller
than the acetate
all round. Line it
up behind the
aperture and
draw the shape
onto it. Lay the
paper face down
on the acetate

and put a little masking tape along the edges to
hold it in place. Turn it over so the acetate is on
top. The lines will show you the exact size to
work onto and because the masking tape is all 
on the back you can mount it with the paper in
place then remove it afterwards.

Remove the design from the peel off backing.
To do this bend the corner slightly, lift the edge
of the selected design and pull gently away until
the whole outline has been removed from it’s

backing. Carefully position onto
the acetate, for this design you
want it to be central. At this stage
re-positioning is possible by gently
peeling the design off. When you
are happy with the position put a
piece of paper over the design
(this will prevent finger marks)
and press the outline down firmly.
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Peel off and position a bor-
der design to go above and one
to go below the main design
taking care to keep within the
lines, this is where the paper
template really comes in useful.
Press the borders down firmly
using the paper to protect the
work.

Using a fine tipped brush
carefully paint between the outlines, don’t load
too much paint on the brush or it will result in
the paint overflowing across the outlines. Paint
all the sections in one colour and allow to dry
before going on to the next colour. This will help
to prevent the colours mixing into one another.

To make the lighter shades mix a tiny amount
of the base colour with a little clear paint. Leave
the whole design to dry overnight.

To mount into the card place strips of double
sided tape onto the acetate outside the pencil

lines. Peel off the tape

backing, hold the card with the central aperture
over the work, lower it onto the work using the
pencil lines to line it up. Don’t let the card touch
the work until it is exactly in line as the tape is
very sticky and it may not come off again. 

Turn the card over and peel off the masking
tape holding the paper onto the acetate and
remove the paper. Place double sided tape
around the aperture in the left hand panel and
along the edges of the panel. Peel off the backing
and fold the flap onto the centre panel.

Glue an insert into the card, this is optional
on the gold card as it 
is white inside but is
important for the black
card as you won’t see 
the design otherwise.
Now you have a lovely
stained glass card which
catches the light.

Try using one of our
peel off stickers to add 
a greeting to the card.
With the wide variety 
of stickers available
many combinations 
are possible.



Stitched on 18 count
White Aida using 1
strand throughout. This
design fits an AP53U
card.

Stitch Count: 
width 58 x depth 58.

This card has been
stitched using DMC
thread. Using Anchor
or Madeira threads
may give a slightly 
different, although
equally pleasing, 
finished result. 
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By Margaret Robinson

DMC                              ANCHOR  MADEIRA

A - 501   Dark Blue/Green      877             1704
B - 504   Pale Blue/Green      1042             1701
C - 503   Med Blue/Green       875             1702
D - 316   Antique Mauve         970             0806
E - 315   Dk Antique Mauve   972             0805
F - 3727 Pale Antique Mauve 969             0807
G - -     Gold                                 -                    -
H- 224   Pale Dusky Pink          74             0808
I  - 221   Burgundy                     59             0811
J  - 223   Deep Dusky Pink        76             0812
   - 501   Dk Blue/Grn Backst 877             1704
   - 221   Burgundy Half Cross 59             0811
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Above: Kathryn Date, Essex. 
Tea bag design mounted onto holographic paper

trimmed to
shape which
is in turn
mounted
onto snow-
flake paper.
I have writ-
ten the
wording
around the
edge and
added peel
off stars.

Left: 
Wendy
Allcock,
Manchester.
Rubber
stamped
design with
glitter
added.

Above: Brenda Smith, Hull. 
The fabric Father Christmas has been
glued onto the card with a little
wadding under his tummy. I have used
liquid appliqué to make the snow and a
scrap of paper for the sky. I cut a slit in
the sack and tucked in a little present.
Below: Barbara Skaife, Leeds. 
The stocking is cut from red and white sticky
back felt and the ‘filling’ from an old Christmas
card which had some lovely pictures of presents
on it.

Below: 
Mary Graves, Dorset. 
I have turned a heart aperture
card upside down for the tree
shape then filled the aperture
with print which I stamped
with polystyrene packaging
pieces. The tree decorations 
are also painted and the pot is
made from fabric.

Below Right: Rachel Wallis, Scunthorpe. 
Blue wavy corrugated card mounted inside the
aperture with a gold embossed rubber stamped
design on top.
The card is then
decorated with
sequin stars.

Below: Gay Wagstaff, Cheshire. 
Paper snowman with wobbly eyes and
felt tip features. The hat is cut from
paper and the knitted scarf threaded
through a slot either side of the neck so
it can be tied neatly. The snow is liquid
appliqué.

Right: 
J. Vernon, Co. Durham. 
Sequin waste background with
lace flower motifs and tartan
ribbon mounted into a Seasons
Greetings card.
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Above: J. House, Coventry. 
A rubber stamped design where I have cut 
out the windows and backed them with gold
holographic paper to give a lit up effect. I have
dusted the front with clear glitter and the
wording is a peel off sticker.

Centre: P. Forman, Leicester. 
I have made this card by using bits of
pictures from two old Christmas cards.
Below: 
Sylvia Paxton, Co. Londonderry. 
This design is cut from an old card and
mounted using sticky fixers to give it
some depth.

Right: 
Cynthia Newell Brown, Somerset.
Patchwork star made using various
papers.
Below: S. Broughton, Norfolk. 
I have spray painted the centre star 
and background then used glitter glue
around the aperture and added peel 
off stars to finish.

Above: Gillian Hardy, Nottinghamshire. 
Christmas tree design made using torn paper
which has been hand painted by myself.
Right: Pat Taylor, 
West Midlands. 
The background
has been made by
weaving ribbons
and I have then
added stars.
Below Centre: 
Margaret Griffiths, 
North Yorkshire.
This is a colour
print of an encaus-
tic wax painting. I
have decorated the
card mount with
peel off stickers.
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Below: 
Hazel Locke, Gloucester. 
A hand painted Christmas
design on grass paper.

Centre: 
Freda Holding, 
Middlesex. 
Thread design worked onto an
offcut which has been mounted
onto another offcut then glued
onto the card.

Below: 
Ruth Wolfe, Ilford. 
I have hand coloured a single
fold card and then worked 
the 3D découpage onto this
background.

Left: 
Judy Young, Oxford. 
Pressed flower 
design covered with
thermaseal.
Right: 
Sue Ward,
Buckinghamshire.
Background panel 
of wrapping paper,
the heart is an off-
cut which I have 
hole punched and
half ribbled.
Below Left: 
Ginny Adams, Bristol. 
A Quilled paper
design, the grassy
tufts and shading
were added in green

pencil.

Above: K. Frost, Nottingham. 
Design made using part of a 3D
découpage sheet cut so that it spills
out of the aperture and some parts 
are glued onto the face of the card.

Left: Judey Lindsay, Manchester.
Torn mulberry paper patch with a
heart made from florists wire stuck to
the card using a glue gun. The whole
thing is then sprayed with gold paint
and words added.
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Above: Irene Nicholls, Wilts.
Quilted cat with a bow trim.

Left: Valerie Hill, Hertfordshire. Mulberry paper
and a printed backing sheet topped with a hand
made envelope and a small card. These are deco-
rated with a ribbon, a rosebud and peel offs.

Left: 
Sheila Rowling,
Cleveland. 
Hand painted silk back-
ground, the flower
petals are from a silk
flower and the centre
and pot are cut from 
a cork.
Right: 
Connie McEvoy,
Ireland. 
A pretty embroidered
bookmark which can 
be removed from the
card and used by the
recipient.
Centre:
Jean Fenwick, Enfield.
3D découpage flowers
worked onto a single
fold card with calligra-

phy wording
and corners
added in
gold pen.

Below Far Left: Christine Wilson, Swansea. 
I made the balloons with pressure sensitive
adhesive then foiled them through netting.
Below Centre: Anne Gavaghan, Devon. 
Pressed flower arrangement covered with matt
thermaseal.
Below: Cynthia Brown, Somerset. 
Painting on transparent fablon which is stuck
onto holographic paper.
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Centre: Shirley Marr, Manchester.
The sheep is glued onto a piece of
foam to make her quite chunky then 
a little cotton wool is added, a nappy
pin completes the design.

Right Centre: 
Janette Kirwan, Warwickshire. 
Four rubber stamped teddies cut out
and fixed onto the card using sticky
fixers. Each teddy has a bow and is
carrying a sign.

Left: Libby Hughes, Jersey. 
This card features a little pink checked
pram with sequin wheels and some
really stylish stitched writing.

Right: 
Ms V. Harrison-Sewell, Lancashire.
This ingenious design is made from
pastel striped wallpaper and a paper
doily with a jewel glued in the centre.

Left: Janet Rickards, Derbyshire. 
The little envelopes are cut from larger
envelopes which had patterns on the insides.
Right: Rachel Shaw, Middlesex. A lovely layered
New Baby card using mulberry paper and 
natural brown corrugated paper to add contrast. 

Above Centre: 
V. Scully, Ayrshire. 
The rocking horse is made by the paper
casting method and is glued onto a 
pretty, sparkly background paper with 
a braid trim and ribbon bow added.
Below:
Mrs M. Purser, Worcestershire. 
A very neat cross stitch train worked in
blue to welcome a baby boy.
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