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The first monograph of Ellison’s conceptual approach to 
visualising wealth and privilege in America. With texts 
by Lucy Ives, Orit Gat and Brooke Harrington.

April 2020Living TrustBuck Ellison

132pp, 250 × 320 mm, 60 photos,  
Clothbound embossed hardcover

ISBN 978-1-912719-17-4   LJ131 
€53.00  £45.00  $60.00

Special Edition also available: 
9x11” pigment print, signed and numbered  
in an edition of 20, housed in handmade slipcase

LA-based Ellison’s work broadly investigates the language of 
privilege through meticulously researched images, often executed 
through staged settings and performative interventions into the 
visual language of photography. 

On the surface, many of Ellison’s images appear to mildly reproduce 
the habits and tastes of comfortable, white, upper-middle-class 
families: organic vegetables, wellness therapies, performance 
sportswear, lacrosse & rowing, family christmas card portraits. 
However, lurking beneath this is a deep network of enquiry into how 
whiteness and privilege are sustained and broadcasted, whether it 
is what you put in your body, the bumper sticker on your car, which 
health problems you can afford to worry about or the quality of the 
air you breathe.

Many images in Living Trust use a recipe of carefully constructed sce-
narios to question how photography perpetuates these distinctions. 
Ellison pays actors and models throughout his work to stand in and 
take on the appearance of generic characters, at times reminiscent of 
commercial or advertising tropes. In this breaking down of boundaries 
between different rules of photography, Ellison’s work goes beyond a 
fetishism or repudiation of wealthy habits, in favour of something more 
ambivalent and uncomfortable. Living Trust excavates an anthropology 
of WASP America – where the quest for authenticity and wellbeing is 
aestheticised, internalised and commodified.



132 pp, 245 × 305 mm, 70 photos  
Silkscreened hardcover  
hand-wrapped inside printed paper

text by Garth Greenwell

co-published by Loose Joints  
& Light Work

ISBN 978-1-912719-15-0   LJ126 
€53.00  £45.00  $60.00

In Heaven is a Prison, McKnight describes a queer otherworld that 
is at once utopic and purgatorial – occupied by a solitary pair of 
copulating, Sisyphean protagonists that appear both liberated and 
bound by their intimacies and the severe expanse in which they are 
depicted.

Divided into chapters, the poetic sequences in this book oscil-
late between the literal and the figurative, between distance and 
communion, and between violence and affection. Claustrophobic, 
horizonless landscapes are coupled with images of ethereal clouds 
and tangled bodies that are simultaneously sculptural, shrewd, and 
tender. 

Through his synonymous description of landscape and body, 
McKnight suggests metaphor, pointing at both as vehicles – to-
wards transcendence, bondage, beauty, and abjection – while also 
revealing them as two sides of the same coin.

Heaven is a Prison is the recipient of the 2020 Light Work Pho-
tobook Award, given annually to an artistic project that deserves 
international attention.

A queer exploration of intimacy and desire within the 
austere terrain of Southern California’s high desert. 
Recipient of the 2020 Light Work Photobook Award.

Sep 2020Heaven is a PrisonMark McKnight



88pp, 230 × 260 mm, 41 photos  
Hardcover wrapped in Japanese paper 
with double silkscreen & embossing

texts in English and Chinese by Mark 
Bender & Angelo Flaccavento

Published by Loose Joints 
in collaboration with Marni

978-1-912719-18-1   LJ144 
€48.00  £42.00  $52.00

May 2020Song FlowersJack Davison

In 2019, Davison was invited by fashion house Marni to capture 
the feeling and rhythm of this special area of China through his 
distinctive eye. The Miao are one of the oldest ethnic groups in 
China and are globally renowned for their intricately handmade 
clothing and patterns, as well as imaginative local festivals and 
myths. However, rather than focusing directly on the much-doc-
umented material culture of the Miao, Davison’s images preoccu-
py themselves with the backdrops, workshops, faces and hands 
that shape Miao culture in modern-day China. Song Flowers 
eschews the intricate and grandiose to look at the intimate and 
everyday - the hammers laid down after a day’s silverwork, the 
highway running over the waterlilies, or the stray threads accu-
mulating in the weaver’s workshop.

Davison’s calming images invite us to slow down, to adopt the 
gentle rhythms of sewing, embroidery and metalwork, while also 
considering how these rhythms exist alongside those of modern 
Chinese life.

A new body of work made amongst Miao artisans in 
Southwest China, exploring how time and modernity 
interact with ancient traditions.



104pp, 220 × 275 mm, 65 photos  
Embossed softcover with double-folded cover

texts by A. L. Steiner & Prudence Pfeiffer

978-1-912719-21-1   LJ137 
€35.00  £30.00  $40.00

An innovative new series of densely-layered 
abstract images, built from feedback loops of 
printing, scanning and rephotographing materials 
within the studio. 

Sep 20202020Miranda Lichtenstein



Nov 2020

176pp, 23 × 33 mm, 190 photos  
Softcover

978-1-912719-20-4  LJ146 
€45.00  £40.00  $50.00

A look at the relationship between 
architecture, technology, surveillance 
and the future in modern-day China.

GhostsMårten Lange

Lange’s images interrogate the grids and 
geometries of Chinese megacities, while also 
questioning what it means for humanity to 
dwell inside environments that are planned, 
rationalised and replicated, without recourse 
for history, transition and change.



114pp, 230 × 275 mm, 63 photos  
Embossed hardcover  
housed in a handmade printed slipcase

texts by Tim Walker and Orla Fitzpatrick

978-1-912719-14-3   LJ135 
€53.00  £45.00  $60.00

Special Edition also available: 
1 of 2 8x10” gelatin silver handprints, each 
in an edition of 20, housed in handmade 
clamshell box, £200.00

March 2020

People of the Mud is a powerful new series 
by Berlin-based US-Dominican artist Luis 
Alberto Rodriguez, made collaboratively 
amongst the communities of County Wex-
ford in Ireland, where ancient tradition and 
modern life rub shoulders daily.

With a background in professional dance, 
Rodriguez’s work pays tribute to the met-
aphorical weight of centuries of physical 
labour behind cultivating the landscape 
and maintaining cultural heritage. Images 
of scarred limbs, weathered faces and 
choreographed bodies appear as a 
cartography of this labour, reflecting how 
culture both shapes and is shaped by 
individuals. While in Wexford, Rodriguez 
was struck by the intense physicality of 
the sport of hurling. Considered to be the 
fastest sport on grass, Rodriguez worked 
with players to reform gestures from the 
game: creating sculptures out of bodies, 
directing and literally layering players 
upon one another. 

People of the Mud gathers the ruptures 
and continuities between the past and 
present in modern Ireland, while being 
held in a landscape and moment in time. 
This moment is both still – posed and 
paused – and in perpetual motion, looking 
towards the future.

People of the MudLuis Alberto Rodriguez



Thermal images exploring the psychological impact 
of resettling nuclear exclusion zones in the Fukushima 
prefecture, with texts in Japanese and English.

80pp, 197 × 300 mm, 42 photos  
Sewn booklet w/ embossed buckram cover

text by Fred Pearce

978-1-912719-13-6   LJ130 
€28.00  £25.00  $36.00 Restricted Residence examines the relocation of Japanese citizens 

to Namie and Iitate, two towns exposed to extreme radioactivity 
following the catastrophic leak at Fukushima Daiichi Nuclear Power 
Plant after the 2011 earthquake and tsunami.

Despite inconclusive scientific consensus of the long-term effects 
of radiation in the area, in 2017 the Japanese government began 
to reduce exclusion zones and financially incentivise residents to 
return to what were formerly bustling towns, with nearly 100,000 
living and working there. Now, the area is eerily empty, with just a 
few hundred people brave enough to return. With the reactor still 
unrepaired and radiation hotspots scattered across the landscape, 
some believe these areas will not be safe for 50 years or longer.

Price’s images show ordinary, hard-working people hoping for a 
better future: cleanup and reconstruction workers, medical officers, 
office workers, a taxi driver who is paid a retainer to stay because 
there are so few customers, a mechanic, a farmer with contaminated 
cattle, which he can’t sell but refuses to put down.

Restricted Residence employs thermal technology often used in 
medicine to render the everyday landscapes of Namie and Iitate  
surreal and inverted. Price illustrates the hidden stresses on those 
affected by nuclear disaster, while raising questions about the broader  
impact of manmade catastrophes upon our fragile environment.

Jan 2020Restricted ResidenceGiles Price



Nov 2019

Chinese artist’s subversive and bizarre constructions, 
made with child models on Westernised commercial 
photoshoots.

48pp, 200 × 265 mm, 25 photos  
Stapled booklet w/ silkscreen cover

978-1-912719-06-8   LJ129 
€25.00  £22.00  $33.00

Special Edition also available: 
8x10” archival pigment print, in an 
edition of 50, housed in a silkscren-
ed blue envelope, £xx00

Campaign Child uses the backdrop of commercial photoshoots 
to critique the fetishised consumerism of modern-day China. 
While developing as an artist, Yuan found himself routinely 
commissioned by Chinese kidswear brands to photograph white 
Western models and American settings within his native Shang-
hai. Using this shallow, empty context as a parameter, Yuan 
began to excavate surreal, haunting, uncomfortable images with 
his young collaborators. 

Campaign Child indulges in the language of commercial pho-
tography to create new meanings out of disparate objects, bod-
ies and situations. Each image attempts a balance: between the 
pure, clean, functional axis of photography as a tool of desire, and 
a darker, inverted world, full of collapsed meanings and symbols.

The resulting images speak of the uneasy relationship between 
Western capitalist ideals and the global contexts they awkardly 
insert themselves into, while critically questioning how capitalist 
desire and consumer wants are developed and validated through 
photography.

Campaign ChildXiaopeng Yuan



142pp, 185 × 210 mm, 86 photos 
Swiss-bound softcover with 
stitched-in 48pp pamphlet

texts by Ada Smailbegovic  
& Felicia Honkasalo

978-1-912719-07-5   LJ97 
€28.00  £25.00  $35.00

Grey Cobalt by Felicia Honkasalo bases itself 
around a collection of artefacts steeped 
in the landscape and history of the artist’s 
native Finland. In a sequence of delicately 
arranged images, Grey Cobalt contains both 
a meditation on the legacy left by her met-
allurgist grandfather and a larger, sweeping 
narrative of how different orders of time and 
memory impress themselves upon the land, 
like a palimpsest. Now ‘rearranged and newly 
ordered, like a cabinet of curiosities’, together 
these images form a tactile experience of a 
lost world. 

Honkasalo creates multiple narratives from 
seemingly disparate objects, forming alterna-
tive cosmologies from her own observations 
and sense of the distant past. A selection of 
notes written by Felicia’s grandfather, and 
expanded upon by herself, are included as 
epilogue and reflection upon the book and 
the objects exhibited; a musing on the histor-
ical moment in which they were created and 
the present they in turn disrupt.

Grey Cobalt also includes a 48-page text, 
Description of Invisible Objects by Ada Smail-
begovic. Intended to be read and layered on 
top of the image sequence, this text extends 
the mysterious unknowability of objects 
through a fragmentary style, with multiple 
voices and tonalities.

Jan 2019Grey CobaltFelicia Honkasalo



Enigmatic and soulful images drawing on 12 years of 
portraiture, still lifes and observations by this young 
British photographer. Now in its second printing.

48pp, 240 × 255 mm, 70 photos 
Embossed linen hardcover with tip-on

978-1-912719-07-5   LJ106 
€45.00  £40.00  $57.00

Second printing, July 2019

Special Edition also available: 
1 of 2 8x10” prints, each an edition of 25, housed 
in handmade black embossed box, £450.00.

May 2019

Photographs is the story of Jack Davison’s experiments with image 
making from 2007 to present. A self-taught photographer, Davison 
makes pictures like a painter paints, using intuition and instinct to 
craft photographs that excavate the surreal and sensual from the 
fabric of daily life. Relying heavily on chiaroscuro and the power of 
photography to obscure as well as reveal, Davison’s unique, crafted 
approach to image-making oscillates from crisp, sharp details into 
dissolving mirages – the world inverted and submerged.

With their deep shadows and tight framing, the images in Photo-
graphs have an unmistakably cinematic quality; each layered image 
leaves a breadcrumb trail of associations that extend far beyond its 
initial context. Despite Jack’s recent successes, he remains humble 
and all-encompassing in his photography, and the book indistin-
guishably shifts from staged, meticulous editorial setups to simple 
everyday occurrences, infused with mystery and depth.

Two recurring motifs in Davison’s work are the hand and the eye: 
here a clenched fist, there caressing a face; here glaring out from a 
billboard and elsewhere shimmering in a reflection. They represent 
a dynamic tension within Davison’s work, of seeing versus feeling, 
or the threshold between perception and imagination. The delicate 
sequence in Photographs hovers between these two states, cre-
ating a complex, soulful interpretation of the world through Jack’s 
enigmatic portraits, landscapes and still lifes.

PhotographsJack Davison



Sep 2018

Still-life photographer Doherty’s human tapestry of 
simple, sentimental images scrutinise daily life, where 
the tiny and huge shake hands across pages.

224pp, 160 × 240 mm, 169 photos  
Clothbound hardback w/ printed  
and embossed linen cover

978-1-912719-02-0   LJ87 
€40.00  £35.00  $50.00

Special Edition also available: 
one of five hand-printed C-type 
prints, 6 x 9”, each an edition of 10  
+ a signed copy w/ exclusive blue 
cloth cover, £150.00

Doherty makes photographs that get to the point. At first glance, 
some of the photographs in Seabird feel oversimplified, with 
objects and situations simmered down to their bare constituent 
elements – the clearest glass on the reddest tablecloth, the 
wettest dew on the softest leaf. Doherty is quick to embrace 
both the meaningful and meaningless of everyday life with equal 
measure: emotive, bucolic landscapes and portraits sit alongside 
city trash, animals, food and flowers. What comes out in the end 
feels like a photographic egalitarianism, where the tiny and the 
huge, the mundane and the sublime, shake hands across pages. 
Seabird becomes an identifiably human tapestry of images, sug-
gesting the changing of moods, or the shifting of emotions. 

In the blink of an eye, the work jumps from Hallmark-greeting- 
card kitsch to wry juxtaposition, from the stereotypical to the 
absurd. Despite this looseness, there is a forensic scrutiny to 
many images, in which every detail, colour and form demands 
attention. Through Bobby’s camera the mud and mixture of the 
human and natural world is flattened and shimmers with wonder, 
joyful and unashamedly sentimental.

SeabirdBobby Doherty



A visual research project questioning our ability to 
responsibly manage powerful and harmful ecological 
forces.

176pp, 137 × 195 mm, 104 photos 
Open spine softcover

978-1-912719-01-3   LJ38  €24.00  
£20.00  $30.00

H.S.F.E. is a visual research project obliquely responding to issues 
of environmental control through weather modification. Broadly, 
weather modification refers to man-made attempts to intervene 
in natural weather patterns through advancements in science and 
technology. Initially, this took the form of positive gestures to stim-
ulate food production and alleviate water scarcity, or to prevent 
damaging weather such as hail or hurricanes. The 20th century saw 
these processes integrated into military and capitalist ideologies: to 
extract profit from the land, as a biological weapon, and to manipu-
late economies, ecosystems, agriculture and commodity markets.

Gathered from sources as diverse as press libraries, online forums 
and the artists’ photographic archives, H.S.F.E is left open-ended 
through visual associations along the thin line between peaceful 
and hostile usage of geoengineering.

May 2018Humanise Something Free of ErrorSarah Piegay Espenon

Print edition, Sep 2019, LJ132: 
8x10” risographed print, numbered 
edition of 50, signed by artist, £20



A study of Kazakh fishermen braving -40C temperatures 
on a frozen lake by creating provisional shelters from 
discarded plastic.

60pp, 250 × 300 mm, 40 photos  
Singer-sewn softcover with  
alternating papers and insert

978-1-912719-03-7   LJ86 
€24.00   £20.00  $28.00

Sep 2018Ice Fishers

For generations, Kazakh fishers have set out on to the frozen 
Ishim River in the hope of catching fish beneath the ice. The 
Ishim flows through the country’s capital, Astana, a high-rise, 
futuristic city that was built virtually from scratch in the 1990s, 
when the exploitation of Kazakhstan’s oil reserves began. The 
city is intended to be an emblem of post-Soviet modernity and a 
hallmark of the country’s entrance into the global economy. 

On the ice, the fishermen brave temperatures that often reach 
forty degrees below zero. While they fish, they protect them-
selves from the harsh weather with salvaged pieces of plastic, 
patched together from discarded packaging or rice bags found 
outside markets selling western, Chinese and Russian goods. By 
looking at the appropriation of these imported materials and their 
subsidiary application, Kondratyev illuminates the material flow 
of global capitalism and its effect on local, nomadic practices. 
Tracking this flow reveals the point at which international trade 
policy meets individual lives.

Aleksey Kondratyev



160pp, 222 × 265 mm, 90 photos 
Flexi bound embossed hardcover 
with tip-in onto Japanese paper

978-0-9934303-4-3   LJ51 
€46.00   £40.00  $55.00

Special Edition also available: 
8x10” print, handprinted by artist, 
signed edition of 15, final editions 
remaining, enquire for price

Paintings by Harley Weir presents images 
made as a form of digression from her 
traditional photographic practice.  
Presented as short, rhythmical sequences,  
Paintings moves across the page like a 
melody, linking rhythm, colour and form 
through surface studies. Intended to be 
considered outside the constraints of con-
text and place, the images in Paintings  
attempt to exist at the threshold of photo-
graphic composition, while forming part 
of Weir’s search for a ‘pure’ image. With 
each picture made according to a specific 
set of rules and criteria, Weir attempts 
to expunge herself from the act of im-
age-making, and encounter photography 
as an immediate, indulging process.

These images are nevertheless 
underscored by tension and palpable 
throughout Weir’s practice - the trans-
gressing of surfaces and boundaries, the 
uneasy relationship between camera and 
subject, and the inevitable constraints 
of choice and power that hover around 
the frame of a photograph. In this sense, 
these images can be thought of as both 
liberation from and a mirror to Weir’s 
diverse output in fashion, editorial and 
portraiture photography.

Aug 2017PaintingsHarley Weir



Sep 2017

Sikka evokes the spectre of trauma within the lush val-
leys of Kashmir’s politically-contested border territory.

120pp, 220 × 260 mm, 61 photos 
Trimmed linen hardcover with tip-on

978-0-9934303-7-4   LJ49   
€40.00  £30.00  $45.00

The state of Kashmir holds a mythic place in the mind of India. Long 
known as one of the world’s most beautiful mountain valleys, since the 
late 1980s it has become synonymous with a political and sectarian 
conflict which strikes at the very heart of India’s identity. Delhi-based 
Sikka travelled throughout Kashmir in 2014 and 2015, to attempt to 
make some sense of this troubled region through his own personal 
experience. The resulting project is a meditation on the rich, green 
landscape and those who have lived and struggled within it.

The central core of Where the flowers still grow is comprised of 
portraits of young men, shot alone within the colossal grandeur of an 
unspoiled landscape that seems to know nothing of national borders 
and political rivalries. The men stare at Sikka’s camera, which stares 
back at them, as if their silent images hold within them millions 
of words needed to explain everything. Having fused portraits of 
Kashmiri men with their landscapes, Sikka set out to record the more 
personal details of his visits, photographing objects found in homes 
but also animals, abandoned buildings, and elements of nature. What 
we are ultimately left with is Sikka’s emotional response to his visits to 
Kashmir, the residual evidence of traumatic events, and the landscape 
as a mute witness to the convulsions of history.

Where the flowers still growBharat Sikka



One artist’s decade-long performance of repairing, 
cleaning and maintaining a disused Manhattan subway 
tunnel.

624pp, 205 × 290 mm, 723 photos, 
Softback with faux-leather cover

978-0-9934303-8-1   LJ100 
€46.00  £40.00  $50.00

DMYCC documents Vegezzi’s engagement with a cavernous under-
ground area constructed beneath Lower Manhattan. It is one of several 
tunnel segments built in the 1970s and abandoned the phantom-like pro-
visional enclosure lay in a state of non-use and deterioration. From early 
adolescence onward, Vegezzi leveraged this piece of failed architecture 
into an alternate social forum, stage, club, and studio space. After a large 
party left the space in complete disrepair, Vegezzi planned a large-scale 
renovation, culminating in an exhibition of photographic works within 
the space. As intense preparation for the exhibition was unexpectedly 
discovered and halted, security measures increased and the group’s 
engagement with the space took on the current contours of the project.

Presented in book form as a loose chronological narrative, the images 
in DMYCC eventually form a comprehensive mapping of the territory. 
We see DMYCC develop from a contaminated space with non-func-
tioning utilities into one treated with dust control chemicals to improve 
air quality, a working drainage system, primed walls, repaired electricity 
lines and meticulously considered lighting systems.Through the quiet, 
disciplined nature of their renovation work, Vegezzi and his friends 
deconstruct the distinctions between sanctioned municipal overhauls 
and more informal ones. Vegezzi takes these gestures to their logical 
extremes, in which physical boundaries and barriers are strategically 
undone and each task forensically documented. These documents are 
sympathetic yet critical, positing the city as an unknowing collaborator.

Sep 2017DMYCCSean Vegezzi



Georg Gatsas   Signal The Future

216 pp, 200 × 300 mm, 114 photos 
OTA-bound softcover with inserts

texts by Mark Fisher, Mark Terkessedis, 
Rory Gibb & Adam Harper

ISBN 978 3 9524710 1 2    LJ77 
€40.00  £35.00  $45.00

Nov 2017

Georg Gatsas’ Signal The Future unpacks many 
layers of an important musical era in London. 
Through portraits, candid shots of clubbers, and 
architectural investigations of the city, a narrative 
unfolds of how music both shapes and is shaped 
by its immediate urban environment. Dating from 
2008 – shortly after the British club phenomenon 
of dubstep received international acclaim – we’re 
introduced to a music scene in the flush of fame. 
Ethnically diverse, largely working class, close-
knit: the people in this book are united by the city 
and their love of the music.

Sean Vegezzi  Snow Cab

88 pp, 175 × 220 mm, 47 photos 
Laminated softcover with flaps

with two texts by the artist

ISBN 978-0-9934303-4-3 LJ30 
€20.00  £18.00  $25.00

May 2016

Snow Cab catalogues an installation of works by 
Vegezzi made between 15 and 22 November 2016. 
Installed in a vacated retail unit in Lower Manhat-
tan, Snow Cab evolved as a response to the Paris 
terror attacks of November 2015, and attempts 
to emulate material production as sympathetic 
evidence of experience in the wake of an event. 
By re-framing the merchandising of geopolit-
ical terror, Vegezzi articulates the human and 
vulnerable within our experiences of a modern, 
managed world.

Stuart Whipps White Ashes Fell

44pp, 210 × 270 mm, 28 photos 
on coated and uncoated papers 
Loop stapled booklet with marbled 
cover  

Designed by James Langdon

ISBN 978-1-912719-00-6   LJ80 
€12.00  £10.00  $14.00

May 2018

White Ashes Fell presents photographs made by 
Stuart Whipps in Xilitla, Mexico in 2012. These 
photographs depict the surrealist sculpture 
garden of Las Pozas, a collection of 36 large 
concrete structures with titles such as The House 
with Three Stories That Could Be Five, and The 
Temple of The Ducks. Las Pozas was built by the 
English patron and poet Edward James between 
1962 and 1979. These images are accompanied 
by photographs of the wooden moulds that were 
used to cast James’ structures.

Stuart Whipps Feeling with fingers that see

52pp, 210 × 270 mm, 50 photos, 
printed with 5 Pantones 
Loop stapled booklet with marbled 
cover  

Designed by James Langdon

ISBN 9780993430350    LJ56 
€12.00  £10.00  $14.00

May 2017

Feeling with fingers that see by Stuart Whipps is 
the first in a series of books derived from the art-
ists’ research into the human impulse to catego-
rise, control and understand the world. Its origins 
lie in an ongoing artwork by Whipps in which the 
artist explores an early iteration of sign language, 
pioneered in the seventeenth century by Sir 
Christopher Wren. Whipps uses the system within 
photographs, installation, video and performance 
to both communicate with Wren from beyond the 
grave, and to disseminate pertinent messages 
discovered during his research.



- 9 × 11” archival pigment print,  
signed and editioned by the artist

- Image: Dick and Betsy, The Ritz-Carl-
ton, Dallas, Texas, 1984, 2019

- Letterpressed signed certificate of  
authenticity

- A signed first edition of Living Trust 

- Housed in handmade embossed 
cloth slipcase

- Edition of 20 + 3APs

Luis Alberto Rodriguez 
People of the Mud 
Special Edition
enquire for price

- One of two 8 x 10” gelatin silver prints, 
signed and editioned by the artist

- Images: Totem or Niamh and Mud

- Letterpressed signed certificate of 
authenticity

- A signed first edition of People of 
the Mud 

- Housed in a handmade silkscreened 
clamshell box

- Edition of 20+ 3APs per print

Buck Ellison 
Living Trust 
Special Edition
enquire for price

Jack Davison 
Song Flowers 
Print Edition
enquire for price

- 8 × 10” archival pigment print on 
Hahnemühle Photo Rag, 
signed and editioned by the artist

- A signed first edition of Song 
Flowers

- Edition of 100

– 8 × 10” archival pigment print, 
signed and editioned by the artist

– A signed first edition of Campaign 
Child

– housed in a silkscreened blue card 
envelope

– Edition of 50 + 5APs

Xiaopeng Yuan 
Campaign Child 
Print Edition
€95.00  £85.00  $100.00

Special Editions



Jack Davison 
Photographs 
Special Edition
enquire for price

– One of two 8 x 10” archival pigment 
prints on Hahnemuhle photo rag

– Handwritten certificate of authenticity  
on archival paper

– A signed first edition of Photographs

– One of two exclusive A2 posters

– An enamel pin badge designed by 
the artist

– Housed in a handmade black card 
box with metallic embossing

– Each print an edition of 25 + 5APs

Bobby Doherty 
Seabird 
Special Edition
enquire for price

– One of five 6 x 9” hand-printed 
C-type prints, signed by the artist

– A signed copy of Seabird with an 
exclusive blue cloth cover

– Each print an edition of 10 + 2APs

– One of two 8 x 10” handprints, 
signed and editioned by the artist

– A signed first edition of Paintings

– A signed and editioned certificate 
of authenticity

– Housed in a blind embossed, dyed 
millboard slipcase

– Each print an edition of 15 + 2APs

Harley Weir 
Paintings 
Special Edition
enquire for price

Special Editions



@jointsloosewww.loosejoints.biz yo@loosejoints.biz

Loose Joints is an independent 
publishing house collaborating 
with leading and emerging artists 
on contemporary photographic 
approaches in book form.
We work in close collaboration 
with artists from start to finish, with 
all design, editing and production 
done in-house.
Loose Joints also operates  
independently as a design studio, 
working across publishing and the 
arts. For more information please 
visit www.loosejoints.studio.

Distribution

United Kingdom 
Antenne Books 
17 Amhurst Terrace 
London E8 2BT

bryony@antennebooks.com 
+44 (0)203 582 8257

North America 
Citizen Editions 
90 Clinton Avenue, 3R 
Brooklyn, NY 11205

citizeneditions@gmail.com 
+1 (612) 227-2062

Japan 
Twelvebooks 
5-3-2 Minami Aoyama, Minato-ku 
Tokyo 1070062 

distribution@twelve-books.com 
+81 (0)3 6822 3661

Australia 
Perimeter Distribution 
748 High Street 
Thornbury, Melbourne 3071

hello@perimeterdistribution.com 
+61 (0)3 9484 8101

North Korea 
Post Poetics 
240 Itaewon-ro,  
Yongsan-gu, Seoul 04400

office@postpoetics.kr 
+82 (0)2 322 7024

France & Francophone Belgium 
Interart 
1 Rue de l’Est  
Paris 75020

commercial@interart.fr 
+33 (0)1 43 49 36 60

Everywhere else 
email us: 
sales@loosejoints.biz 
+33 (0) 4 88 64 36 37

Bookshops

Our books are available in selected bookshops 
around the world and always at loosejoints.biz.

We ship worldwide from local fulfilment 
centres in the UK, USA, France and the 
Netherlands.

To place an order please email  
sales@loosejoints.biz  
or get in touch with our local distributor in your 
country.

For a list of key stockists please visit  
www.loosejoints.biz/information.

Front:  Totem by Luis Alberto Rodriguez,  
 from People of the Mud 
Back:  Untitled by Jack Davison,  
 from Song Flowers

Contact us

67 Boulevard Notre Dame 
Marseille 13006 
+33 (0) 4 88 64 36 37

Unit 13, 18–24 Shacklewell Lane 
London E8 2EZ 
+44 (0) 7920 729 195

Thank you for picking up the fourth catalogue from Loose Joints


