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Fanny J. Cosby

Pattern 2B
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Safe In The Arms Of Jesus
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Because words are important to the interpretation of a hymn, they have been included in each ar-
rangement. 
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Away In A Manger
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Away In A Manger

William J. Kirkpatrick
Arr. Garlock

Anonymous

Cradle Song

con pedal

andante

a little faster

The triad is broken to create a left hand accompaniment pattern. 
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Jesus, Savior, Pilot Me
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John W. Gould
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(Pilot)

2 against 3

mel.

Jesus, Savior, Pilot Me uses a harmony device known as HORN 5ths as a special ending. Horn 5ths 
can be used only when the melody notes follow scale steps 1, 2, 3, 5, 1 ascending or 1, 5, 3, 2, 1 descend-
ing. Note the interval pattern of horn fifths in the special ending of Jesus, Savior, Pilot Me.
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Rhythm: 2 against 3
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Thanksgiving Medley

&

?

44

44

œ
œ
Re

Œ

F

.

.
˙
Œ̇ œœ œœ œœ

œ
œ

joice! Re

Œ œ
œ

œ
œ

œ
œ

Œ

accel.

.

.
˙
Œ̇ œœ œœ œœ

œ
œ

joice! Re

Œ œ
œ

œ
œ

œ
œ Œ

.

.
˙
˙
Œ

œœ# œœ œœ
œ
œ

joice! Re

Œ œ
œ

œ
œ

œ
œ#

# Œ

.

.
˙
˙
Œ

œœ œœ œœ
œœœœ

joice! Re

Œ œ
œ

œ
œ#

# œ
œ

œ
œn

n
- - - - -

&

?

86

86

5

œœœ
œœœ œœœ œœœ œœœœ#

joice, give thanks and

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

.œ̇œ œœ œœ œœœ
4
3
1

sing. 1. We
œ
œ

œ
œ

œ
œ

œ
œ

rit. P

œ4œœ1
2

œ œœœ œœ œ œœœ
gath er to geth er to

œ jœ œ jœ

œ5 œœ2
1

œ œœœ3
2
1

œ4 œœ2
1

œ œœœ4
2
1

ask the Lord's bless ing; He

œ jœ œ jœ
- - - -

&

?

9

œ2 œ1
œ œœœ

œœœ5
2
1

œœœ# œœœ
5
3
1

chas tens and has tens His

œ jœ œ œ œ

œ5 œœ2
1

œ œœœ# œœœ œ
jœœœ

5
2
1

will to make known; The

œ œ œ œ Jœ

œœœ
œ œœœ5

3
1

œœœ œ œœ
wick ed op press ing now

œ Jœ œ Jœ
- - - - -

&

?

# #

# #

89

89

12

œ4 œœ3
1

œ œœ œ5 œœ3
1

œ œœ
cease from dis tress ing, Sing

œ jœ œ jœb

œ3 œ1

œ œœ œœœ
œ œœœ

praise to His name: He for

œ jœ œ
jœ

œœœ œ œœœ œœœ œœœœ#
U jœ

œ
gets not His own. 2. Be

œ
jœ œ œu

‰
F-- - -

Thanksgiving Medley
Rejoice, Ye Pure In Heart/We Gather Together/Come, Ye Thankful People

(Kremser) (St. George's, Windsor)

Arr. Garlock
REJOICE, YE PURE IN HEART: Messiter/Plumptre

WE GATHER TOGETHER: Elvey/Alfred

(Marion)

con pedal

non pedal

Majestically

The title of a hymn is usually taken from the words of the hymn. The hymn words are often set to 
existing traditional hymn tunes. These traditional tunes have names that are often different from 
the hymn title. The traditional hymn tune usually appears beneath the hymn name. In the following 
Thanksgiving Medley, three different hymn tunes are used, and their traditional melody names ap-
pear in parentheses beneath the hymn name.

REJOICE, YE PURE IN HEART       WE GATHER TOGETHER       COME, YE THANKFUL PEOPLE
               (Marion)                                                 (Kremser)                               (St. George’s, Windsor)
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Let Us Break Bread Together
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O Worship The King
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My Jesus, I Love Thee
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Good Christian Men, Rejoice!
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Christ, The Lord, Is Risen Today
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Christ, The Lord, Is Risen Today
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USING THE SUSPENSION AND THE SEQUENCE IN HYMN PLAYING
A SUSPENSION occurs when a non-harmonic note from the previous chord sounds, then resolves 
downward to the harmonies in the following chord. When using the suspension in your hymn play-
ing and arranging, observe the following rules: 1. Prepare the suspension note using a note found in 
the harmony of the preceding chord. 2. Resolve the suspension downward to a harmony note of the 
following chord. Examples of suspensions are marked with an “X” in measures 8, 12, 30, and 34 of 
Christ, The Lord, Is Risen Today. A SEQUENCE occurs when a motif is repeated several times on 
different notes. Examples of sequencing occur in measures 21-26.
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The Cleansing Wave
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