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THE SANDS OF TIME
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Anne R. Cousin
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Chretien Urhan

*Quartal-quintal harmony

*Extended phrase leads to octave higher

*RH horn fifths

*LH fifths used throughout verse 1

The Sands Of Time

Because words are important to the interpretation of a hymn, they have been included in each ar-
rangement. Also included are arrangement concepts, which are noted throughout the Advanced 
Hymnplayer by an asterisk (*).
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Measure 16 contains an example of common tone modulation (see page 68 for the Common Tone 
Modulation Chart).
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The message of sacred music is conveyed through words; therefore,
the musical setting should appropriately compliment the words.

Most hymn melodies have names. Come Thou Fount is set to the tune called “Nettleton.”
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I Must Tell Jesus/Tell It To Jesus
Elisha A. Hoffman

Arr. Swaim

Elisha A. Hoffman
Jeremiah E. RankinEdmund S. Lorenz

*Cascade

*Extended phrase

*The 2 songs weave in and out:
"M" indicates "I Must Tell Jesus"
"T" indicates "Tell It To Jesus"

M

T M

T

I T

I+

I+

*Root of E flat chord
becomes 5th of A flat

I Must Tell Jesus/Tell It To Jesus
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- - - -

A CHRISTMAS FANTASIA

Arr. Garlock
GOD REST YE, MERRY GENTLEMEN/English Melody

*LH rhytmic pattern in 4/4 is altered to fit 6/8 at meas. 13

*Octaves in stepwise movement combined with chord tones 

*RH triads in root position 

A Christmas Fantasia
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         In the style of Mendelssohn's 
"Songs Without Words"  Op. 19. No.3
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In the style of Mendelssohn’s
“Songs Without Words” Op. 19, No. 3

We’re Marching To Zion
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WERE YOU THERE?
Spiritual

Arr. Swaim

RH accompaniment                       

*Stepwise movement leads to  V. 1

(CHRIST, THE LORD, IS RISEN TODAY!)

*Triads over LH tremelo
*Contrary motion

*Ornamented melody

2
4

3
1

2
4

21 3

5

5
1  4

*4ths over 5ths

Charles Wesley/Lyra Davidica

3
1

*Extended phrase
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RH accompaniment                       

*Stepwise movement leads to  V. 1

(CHRIST, THE LORD, IS RISEN TODAY!)
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*Contrary motion

*Ornamented melody
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*4ths over 5ths
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*Extended phrase

Avoid the parallel movement of octaves and fifths between voices except for special effects such as 
octave doubling and planing. See example on page 48 measure 54.
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My Savior’s Love
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MY SAVIOR'S LOVE

Charles H. Gabriel
Arr. Swaim

Charles H. Gabriel

GraziosoMajestically

RH

cresc. dim.

cresc. dim.

cresc. dim.

*Rhythm of chorus with melody changed

I+

*Melody supported by 16th notes



9From the Advanced Hymnplayer, © Praise Hymn, Inc.

At The Cross
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*Extended phrase
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*Augmented melody
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Rock Of Ages
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Arr. Swaim
Thomas Hastings

Augustus M. Toplady

*Intro: obligato that is used over melody

*Obligato used to
 expand phrase
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FOR MORE & for two pianists four hands, play Ring The Bells/Joy Bells (page 37)

from the “Advanced Hymnplayer Supplement.”


