
1. THE HISTORICAL CONTEXT
In France, the 19th century was 
known as the “long century”. It 
was a time of political turbulence, 
extending from the French Revo-
lution to World War I. But it was 
also a century of great progress, as 
demonstrated by the wonderful Ex-
positions that took place through-

out the 1800’s. The ones in the first 
half of the century were primarily 
French in nature, but the second 
half saw 5 world fairs in Paris. All 
of these play an important part in 
the Huret family story. 
2. THE HURET FAMILY
Leopold Huret, the father, was 
famous in his own right. Initially a 
clockmaker, he is best known for 
his work as a locksmith - padlocks, 
combination locks, portfolio locks 
and keyholes. He had contracts 
with the government - Postal 
Service, Ministry of Finance. He 
became “Mechanic and Engineer of 

the King”. 
He won 
various 
medals 
at the 
National 
Expo-
sitions 
that 
reg-
ularly 
took 
place 
in Paris. 
He later 
diversified 
into metal 
furniture - it 
was this busi-
ness that his son, 
Leopold Junior, 
continued (and that 
eventually lead to 
the miniature furni-
ture being made for 
the dolls). Louise
Francois Beffara, the 
great uncle, is best 
known for his research 
and writings on Mo-
liere. He had a lead 
role in the lives of all 4 
children, especially after 
their mother died. 

The 4 Huret siblings 
were very close. None of 

them ever married and 
they lived together nearly 

all of their lives. All 4 of 
them were involved in the 
family businesses to a great-
er or lesser extent. Adelaide Calixte 

(known 
as Calix-

te) created 
and took the 

lead on the doll 
business, sup-
ported by her 
sister Olympe 
Louise Leop-

oldine (known 
as Olympe). 

Leopold (Junior) 
took over from his 

father and was cen-
tral to the furniture 

business.
3. THE DOLL

Calixte got the 
idea of creating a 
doll from the 1844 
Exposition. It took 
her many years to 
research, gather 
information, design 

prototypes before she 
was ready to launch her new 

HOORAY FOR 
HURET!

BELOW: 18” Huret bisque poupee 
with shoulder head, (no 

marks), painted eyes, 
original wig base 
(note the widow’s 
peak - a hall mark of 
the early Huret dolls) 
and original jointed 

gutta percha body with 
jointed arms. 

Collarette 
markings 
shown in 

photo

by Carol Cameron, based on a  recent Doll 
Club of Great Britain programme,    

www.dollclubgb.com



doll onto the market. Like Izannah 
Walker and Kathe Kruse, Calixte 
wanted to make something that was 
completely different to what was 
available at the time (reference the 
stiff French kid bodies). She want-
ed to make a doll that the children 
could identify with; with a flexible 
body that would allow the chil-
dren to easily dress/undress; that 
they would make clothes for. She 
decided to make an 18” doll that 
had the proportions of a 12 year 
old girl (her target market). All her 

dolls measure 18” (+ or - because 
bodies changed over time or were 
replaced).
The majority of French doll mak-
ers in the second half of the 19th 
century were body manufacturers 
or head manufacturers or assem-
blers or retailers. From the start, 
Calixte did not involve any third 
party in the sale of her doll - they 
could only be bought in the Maison 
Huret shop in Paris - nowhere else. 
This was all part of her wanting her 
dolls to be exclusive. 

The first doll was eventually 
achieved in December 1850, along 
with her patent (this was only 
the 3rd patent for a doll since the 
introduction of patents in 1791). 
Also, the doll was marked HURET 
on the kid collarette, making it 
the first doll ever signed. The first 
models were only officially present-
ed in 1852.  At the 1855 Exposition 
Universelle in Paris, Calixte Huret’s 
doll was awarded a second class 
medal. This success was repeated 
in future expositions and helped 
her give her dolls the exposure they 
needed.  
Her dolls were very expensive - 
they were time consuming to make 
and there was a limited production 
(on demand with a max of 1200 
a year). Only the richest families 
could afford them (compare this to 

ABOVE: 18” Huret porcelain poupee with shoulder head, 
(no marks), painted eyes, original astrakhan wig and original jointed 
gutta percha body with straight arms. Markings (on the front of the 
gutta percha body, NOT on the collarette, which is rare) “BREVETE, 
Sans Gart du Gouvt, HURET, A PARIS., Bt Montmatre 22”. Dress 
unmarked, shoes marked “HURET A PARIS”. Shown with a velvet 
covered Huret miniature chair marked “MEDAILLE D’ARGENT, 
HURET, 22 Boulevd Montmatre, PARIS, EXPON UNIVERLLE 1867”

BELOW: 18” Huret bisque pou-
pee with shoulder head (no 
marks), painted eyes, original 
jointed gutta percha body with 
straight arms. Collarette marked 
“BREVET DYNV(?) S.D.D.e.(?), 
MAISON HURET, Boulevard 
Montmatre, 22, PARIS along 
with the symbol of the 1855 
Exposition Universelle de Paris”. 
Wearing an original  Madame 
Farge dress and original Huret 
shoes, both marked “HURET A 
PARIS”. Shown with a beaded 
Huret miniature table marked 
“MEDAILLE D’ARGENT, 
HURET, 22 Boulevd Montmatre, 
PARIS, EXPON UNIVERLLE 
1867”



the approach of Rohmer, Huret’s 
main competitor, who made much 
larger numbers of various sizes and 
style of doll and targeted middle 
class children).
4. THE BODY
After looking at a number of 

substances, she chose gutta per-
cha. Whilst in the short term, that 
enabled her to meet her objectives, 
it turned out to be quite fragile in 
the medium/long term. The gut-
ta percha dried out and became 
brittle. This is why you find most 

early Huret dolls have replacement 
bodies. Huret bodies over time are 
as follows:
1851-1853: gutta percha (straight 
arms)
1853-1883: gutta percha (jointed 
arms)
1884 for a limited time: gutta per-
cha (bisque hands)
1884-1904:  wooden (metal hands) 
1904 onward: Prevost wooden body 
with metal hands     
Non Huret replacement bodies 
are Jumeau (wooden), Anquelle 
(wooden), Maison Arnaud (wood-
en)  and Victor Clement (blown 

leather). Only the last two fit the 
Huret shoulder head  perfectly.   
Calixte jealously protected her 
patents. She took her competitor 
Rohmer to court over Rohmer’s 
production of a zinc body - and 
won (again, similar to Kathe Kruse 
taking Bing to court to protect her 
copyright). 
5. THE HEAD
Calixte initially chose china for 
the head of her doll (which was a 
relatively new concept for French 
dolls). Calixte created the original 
model for the head then got Jacob 
Petit to supply it (he had made 
china shoulder heads for the rigid 
leather bodies).  
The appearance of the Huret Pou-
pee head hardly changed over time 
but it went from china to pressed 
bisque in 1861 and then moulded 
bisque in 1890. Initially she used 
shoulder heads and then after 1861, 
introduced separate socket heads 
with  shoulder plates. The shape of 
the latter is unique, with a dimple 
at the base of the neck. Initially, all 
the dolls had painted eyes (they 
have a very distinct dreamy look). 
From 1864 onwards, both painted 
and glass eyes were available.  The 
head painters were told never to 
make the same face twice so that 
each doll would have its own per-
sonality. 
The wigs were initially made from 
astrakhan fur (1853-1863), then 

ABOVE: 18” Huret bisque pou-
pee with swivel head (no marks), 
painted eyes, jointed blown 
leather Victor Clement body with 
jointed arms. Collarette marked 
“MEDAILLE D’ARGENT, 
HURET, 22 Boulevd Montmatre, 
PARIS, EXPON UNIVERLLE 
1867”. Wearing an original  Miss 
Bereux dress and wide brimmed 
hat (also has a matching cape). 
Shown with a beaded and fringed 
Huret miniature table marked 
“MEDAILLE D’ARGENT, 
HURET, 22 Boulevd Montmatre, 
PARIS, EXPON UNIVERLLE 
1867”

BELOW: Close up of 18” Huret 
Bebe, bisque socket head with 
painted eyes. 



Tibetan goat’s hair  (1863 -1868). 
Later on, mohair and then human 
hair were used.
6. THE CLOTHES
Initially, Calixte sold the dolls 
undressed, believing the children, 
together with their mothers and 
nannies, would dress the doll. This 
turned out not to be the case and 
soon she was getting demands for 
couturiere clothing to go with the 
dolls. Madame Farge was the first 
couturiere she worked with to cre-
ate clothing. Her association with 
the Huret company lasted from the 
early 1850’s to 1863. Miss Bereux 
also produced couturiere clothing 
for Huret. Her association with the 
Huret company lasted from the 
mid 1850’s until 1880.
A pattern was first established then 
the prototype was made and sent to 

Calixte for approval. Once finalised, 
it was sent to the couturiere who 
produced a limited number. The 
fabric, often exclusive, was unlike 
anything else any other manufac-
turer used because it had to be 
different from anything else on the 
market.   
The Thierrys, father and son, made 
exclusive shoes for Huret between 
1853 and 1886 - one size, signed 
HURET. Unique hats were also 
made for Huret by specialist milli-
ners, again signed HURET. 
The clothing was expanded into the 
provision of whole trousseaus in 
Huret marked trunks. The standard 
trousseau had 16 items - 3 dresses, 
a pair of shoes, a pair of stockings, 
a hat, a purse and a pair of gloves. 
The merchandise was sold in 
green Huret marked boxes and the 
clothes were marked “HURET A 
PARIS” (eg) in the inner waistband 
of dresses.  It was all part of making 
Calixte’s merchandise a class of its 
own.   
7. THE FURNITURE
Building on the success of the fam-
ily’s furniture business, miniature 
metal furniture was manufactured 
for the dolls - tables, chairs, jardi-
nieres, beds, cradles. The pieces are 
all marked HURET. 
8. THE ACCESSORIES 
Like the Fashion dolls that followed 
in the wake of Huret, many differ-
ent sorts of accessories were made 
for the Huret dolls. As examples, 
umbrellas with very distinct silk 
fringes; handkerchiefs with em-
broidered outlines, printed decor, 
always with crenulated edges and 
a festooned border with coloured 
thread.
9. THE BEBE HURET 
Calixte stepped back from owner-
ship of the company in 1867 (see 
section 10 below) but she kept an 
active interest in the developments 
in the doll world. She visited the 
Exposition Universelle in 1878 and 
saw the bebes of Jumeau, Bru etc 
and decided to make her own bebe. 
It was ready by 1879. It was again 
18”, but was made to represent a 5 
year old child. Very few were made, 

most have glass eyes, a few have 
painted eyes. Again the clothes 
were made by couturieres.
From 1880-1886, the body was 
gutta percha but this time, it had 
bisque hands. It was subsequently 
made with a wooden body, still 
with bisque hands, (not to be 
confused with the Bru Model Bebe 
wooden body). 
10. THE HURET COMPANY 
POST CALIXTE 
Dating By Owners:
1850: Adelaide Calixte Huret
1857: Ste Huret Sisters
1864: Huret et Lonchambon
1867: M. Lonchambon
1873: Mme Vve Lonchambon

ABOVE: 18” Huret Bebe, bisque 
socket head with painted eyes, 
original one piece gutta percha 
body, bisque hands and original 
clothing. No marks on head or 
body.

ABOVE: 18” Huret Bebe, bisque 
socket head with glass eyes, orig-
inal two piece gutta percha body, 
bisque  hands and original cloth-
ing. The body has the normal kid 
band covering the join, marked  
“MEDAILLE D’ARGENT, 
HURET, 22 Boulevd Montmatre, 
PARIS, EXPON UNIVERLLE 
1867(?)”.



1880: A.F. Lemoine
1889: M. et Mme Carette
1902: Mlle Prevost (*)
1931: Mme Lazarsky
(*) The Prevost era is of particu-
lar note, as this is when the Huret 
poupee evolved into an Art Doll for 
adults. Magnificent fashions were  
made for the Prevost dolls. There 
were 8 different head moulds, most 
came with painted and glass eyes. 
The heads are of variable quality 
but the early (pre WWI) heads can 
be exceptional. 

Dating By Addresses (printed on 
the kid collarettes)
1837-1851 2 Bld des Italiens 
1852-1882 22 Bld Montmartre
1883-1904 34 Bld Haussmann 
1904-1932 68 Rue de la Boetie
11. FOR MORE INFORMATION 
“The HURET Book” by Danielle 
and Francois Theimer, published 
in November 2008, (ISBN number 
2-91858-03-0) tells the story of the 
Huret doll in much more detail. It 
has marvellous photos of the dolls, 
costumes, accessories and furni-
ture. If you are interested in finding 

out more about the Huret family 
and their wonderful dolls, I would 
highly recommend  it. 

ABOVE: 18” Prevost-Huret art 
doll with bisque head, (marked 
“HURET, 4”), painted eyes, fully 
jointed wooden body with swivel 
waist and metal hands, (marked 
“HURET 68 RUE DE LA 
BOETIE”).  Has 4 original mili-
tary outfits.   

Carol


