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. . . s With the visual style complete, the audio
Delve into the characters and story A tight cast is assembled to create Once everything is prepared, yle compiete, th <l
. . " . . . . needs to match the tone and sensation of the
to prepare for the movie. the ultimate cinematic experience. filming may begin. [ i bwins (e Grpermes @ A cle ke

POST-PRODUCTION
READINGS AND REHEARSALS ZISTYLING AND MAKE-UP SPECIAL EFFECTS & EDITING £ THE FINAL PRODUCT
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When all the pieces are assembled, the post- Once this has all been finished and double
production team bring together the final product. checked, the film is complete.

Photos supplied by Shutterstock*

. With a story paying homage to ancient Egypt,
The. graphic novel acts as both t.he the visuals of the characters demands excellence,
script & storyboard of the movie. . .
particularly with the make-up.
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P R O C E S S A behind-the-scenes look at how
Spirit of the Pharaoh came to life.
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Letters
At Y i .t i A k- After a story is outlined, the writer assembles a F.!
Marmire and Seth amash into the datd With toreiml siasile veloclty, s E 3 . '] NN A : % %
S S o gl LSy A g SGHPIE Unulsuallhy, th(l:ls PEIOJE“ Wa; firse written $i ) ) \ Before moving to inks, the lettering is
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fmtertll e s s S B e e e iy S ¥ done in order to ensure everything is
e e wlil sty St After a few drafts, this was then given over to El

: roceeding as planned.
the artist. 4 S

First Drart - 10/11/04

Again, the story is reviewed, and some A
changes are made. Some in the script,
some in the art.

Thumbnails Pencils
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Once the Thumbnails
are finalised, the pages

(B are pencil-drawn in
//// | ‘ the more traditional
1777

way that comics are
drawn. Most of the
key decisions are made

Inks

This section of the process embelishes

2 i e at this stage, making

the next steps of the

the pencils, defining areas of black, and

proccess easier. making sure that each panel is readable.

As with the previous In the more recent digital age, this part

steps, the pages are can be skipped over as modern printing

reviewed and some

technology means the need for the art

to be photographed in Black Ink is no
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Small sketches that are created in R s

(P R needed. longer a necessity.
order to work out the page layouts / N\ P& : ;
g P L | j )& SN p However, for the classic look required
and JPELTAY (01T Ak Grap ic Novel. : F for Spirit of the Pharaoh, this was the 3
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Colours
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Fi N, I wiLl HOLD
MY LOVE! BACK SETH'S HORDE
OF CREATURES FROM
THE UNDERWORLD.

The final part of the process. Again, a more classic look for this book. As with the rest of the
process, colouring is used to add life to the art and help with the storytelling, Even at this stage,
changes are made if a better idea comes along. Once this is complete, it's off to the printer!
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