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Rhythmic Expression Music Publications, LLC is pleased to bring you our online catalog of percussion sheet music varying 

from Snare Drum, Drum/Trap set, Keyboard instruments such as the Marimba, Xylophone, and Vibraphone, as well as 

Timpani, Multiple Percussion, Marching Percussion, and Concert Percussion Ensemble Literature.   This site includes the 

latest addition of public school publications for the concert percussion ensemble, school drum lines/drum class, and the 

university drum method class.   Our percussion pieces are musically stimulating, educational, and enjoyable to perform and 

learn.   Each publication is selectively suited for the public school percussion ensemble, private studio, university percussion 

ensemble, auditions, recitals, and solo performances. 

 

"The percussion ensemble experience has been proven to improve the musicianship, attitude, and regular band performance 

of the percussion student. Our goals are to increase the number of public school and private studio percussion ensembles and 

to heighten the awareness of the wonderful exciting world of percussion for both the student and audience. We have received 

many endorsements for excellence and success from internationally recognized professional musicians, music educators, and 

students confirming the achievement of these goals plus the success of our publications."  Steve Kastuck (1952-2018) 

 

MULTIPLE PERCUSSION SOLOS 

 

MPS-1 DANCE 1,  Steve Kastuck, (D, 5), $6.00 

This work for 3 toms, 2 suspended cymbals, bass drum, triangle, and tambourine, requires good control & technique.  It can 

be performed as a recital or contest solo at the advanced high school or beginning college level. This interesting audition and 

solo piece incorporates hand independence, articulate rhythms, and multi-metrics into a delightful dance rhythm.  This is an 

exceptional piece for recital or adjudication.  NOTE: This piece is listed in the Texas PML, the INDIANA Required Music 

List , the PENNSYLVANIA Selected Music List, the VIRGINIA VBODA Music Selection List and is eligible for the 

RHODE ISLAND Solo and Ensemble Festival. Included in the UIL Band PML. 

 

MPS-2 DIGITAL REFLECTIONS,  Gene Fambrough, (A, 6), $12.00 

This solo combines rudimental percussion with electronic accompaniment to create an exciting, challenging, and rewarding 

experience for performer and audience alike.  Written for a standard set of marching "quints", this up-tempo (mm=160) solo 

utilizes contemporary tenor drum playing techniques to make a recital piece for the advanced high school or college level 

student.  Many intricate rhythms and "split" patterns must be carefully coordinated with the CD accompaniment in order to 

perform this work effectively. 

 

MPS-3, This product is unavailable at this time. 

 

 

John W. Russell, Jr. 

820 Parishville Road, Gore, Virginia 22637; 540.858.3731 

To order, email jrussell@visuallink.com or order on line at www.rep4percussion.com 

Recordings available on website 

 

 



2 | P a g e  
 

MPS-4 Piece No. 3 for Tom Toms, James Hunt, (D. 4), $5.00 

This solo combines the sound of three toms into a fun learning experience.  Using three time signatures 2/4, 3/4 and 4/4 back 

and forth, this solo involves sections of syncopation with an extremely irregular rhythmic feel.  Triplets, eight notes, dotted 

quarters, sixteenth notes, and flams provide a tune of unexpected variety and patterns.  

 

DRUM SET SOLOS 

 

DS-1 SYNCOPATED SWING, Steve Kastuck, (M, 3), $4.00 

An ideal work for any drum set player.  This musical solo promotes development of syncopated phrasing, plus stresses 

control and coordination.  It contains both written and improvised fills.  A FUN piece.  NOTE: Included in the INDIANA 

State School Music Association Required Music List, the PENNSYLVANIA Selected Music List, the VIRGINIA VBODA 

Music Selection List and is eligible for the RHODE ISLAND Solo and Ensemble Festival. 

 

DS-2 JUMPING FOR JOYCE, Alice Henry, (M, 3), $4.00 

This 5 piece drum set solo is set to the tempo of an easy shuffle.  Everyone feels good after playing or hearing this solo.  You 

can't help but "JUMP for JOYCE " with this work.  NOTE: This piece is listed in the PENNSYLVANIA Selected Music List, 

the VIRGINIA VBODA Music Selection List and is eligible for the RHODE ISLAND Solo and Ensemble Festival.  

 

DS-3 C. K.,  Alice Henry, (M, 3), $4.00 

This 5 piece drum set solo is FANTASTIC.  It will captivate all listeners.  This solo is a great teaching tool for working 

improvisation or developing an extended solo.  Henry incorporated use of the crash and ride cymbals in the solo lines.   

Students really enjoy this work. An excellent work for that drum set clinic.  NOTE:  Included in the INDIANA State School 

Music Association Required Music List, the PENNSYLVANIA Selected Music List, the VIRGINIA VBODA Music 

Selection List and is eligible for the RHODE ISLAND Solo and Ensemble Festival. 

 

SNARE DRUM SOLOS 

 

SD-1 NIKITA DAWN (Yama Mama Moto), Steve Kastuck, (D-A, 6), $6.00 

Inspired by the story of Niguma Hirake, who served in the Japanese Navy during WWII.  The performer controls the 

performance of this creative and inspirational snare drum solo.  It makes an ideal concert or recital piece.  The performer 

determines when and how rhythmic sections are performed.  Each section has its own degree of difficulty, with its own level 

of dynamic choices.  Suitable for the advanced high school, college or professional level performer.  This is a truly an 

exceptional show piece.  NOTE:  This piece is listed in the FLORIDA Music Selection List, the NORTH DAKOTA Selected 

Music List, the PENNSYLVANIA Selected Music List, the TEXAS PML, the INDIANA Music Selection List , the 

VIRGINIA VBODA Music Selection List, and is eligible for the RHODE ISLAND Solo and Ensemble Festival.  

 

SD-2 TWO SHORT PIECES, Steve Kastuck, (E to M, 2 to 3), $5.00 

These snare drum solos incorporate color contrasts, by playing on different areas of the drum head or on the rim.  These 

unique and challenging solos contain precise details such as accents, dynamics, and tempo markings, making each solo 

distinctively expressive.  Both solos require solid technical skills and the utmost musicianship.  Written in 1976, it is 

justifiably compared to the writings of Colgrass.  It offers the performer a chance to display their musical mastery of the 

snare drum.  This work is perfect for the college bound student who needs an appropriate snare drum solo for entrance or 

placement auditions.  NOTE:  This work is listed in the PENNSYLVANIA Selected Music List, the TEXAS PML, the 

INDIANA Music Selection List, the VIRGINIA VBODA Music Selection List and is eligible for the RHODE ISLAND Solo 

and Ensemble Festival. Listed in the Maryland Band Directors Association Music List 2006. 

 

SD-3 CONTEST SOLOS,  Rudy Rutovich, ( M, 2-3), $4.00 

An excellent compilation of three grade 2-3 competition solos, written for the early intermediate snare drummer.  These 

pieces will thrill the audience and the judges, as well as enhance the student's musicianship.  The pieces are well written, with 

much rhythmic variety and dynamic contrast.  Exciting to play and fun hear. 

 

  



3 | P a g e  
 

SD-4 EIGHT SOLOS FOR SNARE DRUM,  W. J. Putnam, (M-D, 2-4), $10.00 

An outstanding eight solo compilation for the intermediate to advanced snare drummer seeking competition solos for 

performance.  Time signatures include 2/4, 4/4, 3/4, and 6/8.  This series of solos is intended to further enhance the player's 

abilities in a strict rudimental style of playing.  Sticking is provided where appropriate.  These solos are definitely a cut above 

other collections of solos in interest and provide a higher degree of serious musical educational value.  NOTE:  This piece is 

listed in the TEXAS PML, the PENNSYLVANIA Selected Music List, the VIRGINIA VBODA Music Selection List, and is 

eligible for the RHODE ISLAND Solo and Ensemble Festival.  Listed in the Maryland Band Directors Association Music 

List 2006. Solo No.5 Recommended snare drum solo for the NJSMA 2005-2006 Junior High School Intermediate/Junior 

Band Solo List. 

 

SD-5 NO RIGHT TURN!, Daniel Richards, (M, 3+), $4.00 

This musically and technically challenging snare drum solo is full of dynamics, musical expression, triplets, sextuplets, 

flams, and measured rolls.  It includes many special effects including playing on the rim and alternates between 2/4, 3 / 4, and 

4/4.  A very interesting work that is perfect for any contest or studio performance.  NOTE: This piece is listed in the 

PENNSYLVANIA Selected Music List, the VIRGINIA VBODA Music Selection List, and is eligible for the RHODE 

ISLAND Solo and Ensemble Festival. 

 

SD-6 MEPHISTOPHELEAN, Daniel Richards, (M, 3+), $4.00 

This intermediate contemporary snare drum solo is an interesting and creative work that incorporates multiple time 

signatures, nontraditional rhythmic groupings, the full dynamic range, and various types of strokes.  Students will find this 

solo challenging, musically rewarding, and offers them a chance to demonstrate their snare drum proficiency, musical 

expression, and interpretation.  This solo would be effective for teaching creative cadenza-like playing.  A great work for the 

percussion "hot-shot".  NOTE: This piece is listed in the PENNSYLVANIA Selected Music List, the VIRGINIA VBODA 

Music Selection List, and is eligible for the RHODE ISLAND Solo and Ensemble Festival. 

 

SD-7 ROLLING DOWN THE ROAD, Steve Kastuck, (M to D, 3+), $4.00 

An expressive solo that makes creative use of dynamic changes, accents, and timbre changes via interactive playing between 

the drum-head and the rim.  Students, both young and old enjoy performing this work.  Although many rudiments such as the 

5, 9, and 15 stroke rolls, flams, paradiddles, flam paradiddles, and flamacues are included, this solo is more of a concert style 

solo than a strict rudimental solo.  Students will find this solo musically and technically challenging without being 

overwhelmed.  You will go places " Rolling Down the Road".  NOTE: This piece is listed in the TEXAS PML, the NORTH 

DAKOTA Selected Music List, the PENNSYLVANIA Selected Music List, the VIRGINIA VBODA Music Selection List, 

and is eligible for the RHODE ISLAND Solo and Ensemble Festival. 

 

SD-8 SYNCOPATED MARCH, Steve Kastuck, (E, 2+), $4.00 

Written in cut-time and utilizing creative dynamics, syncopated rhythms, accents, and alternate playing between the drum 

head and the rim, this piece is a favorite of early intermediate students.  It is written in the styles of Beck, Houliff, and 

Schinstine, which offers the performer a chance to impress the audience and judges alike.  This is a fun work that students 

enjoy playing, and it contains all the elements of a great solo.  NOTE: This piece is listed in the NORTH DAKOTA Selected 

Music List, the PENNSYLVANIA Selected Music List, the VIRGINIA VBODA Music Selection List, and is eligible for the 

RHODE ISLAND Solo and Ensemble Festival. 

 

SD-9 COLONIAL EPISODE,  Steve Kastuck, (M-D, 4), $4.00 

This piece was inspired by Frank Arsenault and John S. Pratt.  This solo is vintage early 1960's and reflects the energy and 

musicianship of these great artists.  It begins in 4/4 time and ends in 2/4 time and captures the essence of the drumming of the 

American Revolution.  It serves as a rudimental selection in the style of the 18th century military drumming.  The dynamics, 

use of accents, and signature tempos will create audience interest and serve as the perfect piece for solo festivals, auditions 

and juries.  NOTE: This piece is listed in the NORTH DAKOTA Selected Music List, the PENNSYLVANIA Selected Music 

List , the VIRGINIA VBODA Music Selection List, and is eligible for the RHODE ISLAND Solo and Ensemble Festival.  

 

SD-10 RHYTHMIC RUMBLE, Lois M. Hofmann, (M,3), $8.00 

This solo includes most of the important RUDIMENTS for middle school/intermediate players.  There are lots of rolls, plus 

many basic skills: flam, flam-tap, flam-accent, flamadiddle, drag-tap, basic eighth note triplets, and numerous other rhythmic 

figures.  Expressive qualities include all dynamic levels, from piano to fortissimo, including many crescendo and 

decrescendo figures and even forte-piano rolls. 
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SD-11 RUDIMENTAL RUSH HOUR  Lois M. Hofmann, (M,3), $8.00 

This solo includes all the important RUDIMENTS for middle school/intermediate players.  There are lots of rolls, plus many 

basic skills: paradiddle, flam, flam-tap, flam-accent, flamadiddle, drag, drag-tap, three varieties of triplets, and numerous 

other rhythmic figures.  Expressive qualities include all dynamic levels, from pianissimo to fortissimo, including many 

crescendo and decrescendo figures.    

 

SD-12 THE BROAD RUM JUMP, Steve Kastuck, (M, 3), $4.00 

The creative use of dynamics and rhythms enhance this interesting, challenging and enjoyable snare drum solo written for the 

beginning to intermediate student.  The ample use of five-stroke, seven-stroke, nine-stroke, thirteen-stroke, fifteen-stroke, 

and whole note rolls, will afford the soloist an opportunity to demonstrate their rolling ability.  Rolls can be played as typical 

rudimental "double-bounce" for the younger performer and as closed "concert-style" for the more advanced player.  Sticking 

is provided for the thirty-second note passages.  This solo will be rewarding yet challenging for all players.  Field testing of 

this solo has proven it to be a favorite among soloists and music educators alike.  NOTE: This piece is listed in the 

VIRGINIA VBODA Music Selection List. 

 

SD-13 THE COLONEL JAMES WOOD, Steve Kastuck, (M, 3), $4.00 

An accented sixteenth note triplet pattern serves as the motif for this challenging and musically expressive work. Rolls 

consist of concert style and the traditional triplet eighth note seven-stroke played in the open rudimental style.  As with most 

Kastuck compositions, this piece is ripe with dynamic contrasts.  Soloists enjoy this challenging and musically rewarding 

work.  NOTE: This piece is listed in the VIRGINIA VBODA Music Selection List. 

 

SD-14 JIBBERISH, James Hunt, (M-D, 4), $4.00 

Jibberish is written for three snare drums, and is a short, yet amusing work.  This piece emphasizes it all: accents, dynamic 

control, syncopation, melodic snare phrasing, mixed meters, and of course fun.  This is an enjoyable yet challenging work for 

all performers at any level.  NOTE: This piece is listed in the VIRGINIA VBODA Music Selection List. 

 

SD-15 SONATINA FOR SNARE DRUM, James Hunt, (D, 4), $4.00 

This challenging multi-metric fast paced work will test the skill of rudimental and concert drummers alike.  It requires 

dynamic control, stick control, accent control, phrasing control, and the ability to cleanly execute controlled double sticking.  

This short work is an excellent contest solo, jury selection work, and college or university audition piece. 

 

SD-16 DIXIE HOT-CAT, Duane Bierman, (M, 3), $4.00 

Dixie Hot-Cat, showcasing the rhythms found in a Dixieland two-step style, presents the very unique challenge of 

accompanying yourself whistling a Dixieland tune.  The performer is also required to produce five different sounds from the 

snare drum by striking different areas of the instrument; a notation legend is provided.  This piece is exciting and fun to 

perform. 

 

SD-17 THE RIFLEMAN, Steve Kastuck, (A, 6), $5.00 

This is a difficult grade 6 snare drum solo.  Anyone performing this technically demanding solo will need the musicianship of 

a virtuoso marksman, just as Daniel Morgan's riflemen needed to be sharpshooters.  Written in honor of two other Virginians 

and patriots, - Senators John Warner and Robert Byrd.  This solo includes historical and biographical information about 

Daniel Morgan, Senator John Warner and Senator Robert Byrd.  This solo contains simple and complex poly-rhythms and 

meters, and a full range of demanding dynamics and tempos.  A solid understanding of abbreviated notation is required by 

the performer for correct interpretation.  This solo will surely reduce a "Tornado" into a gale force wind when played 

accurately.  THE RIFLEMAN will definitely impress any judges at competition or college/university audition.  This solo is 

also included in the snare drum book "Rhythmic Designs" by Steve Kastuck. 

 

SNARE DRUM PLUS PIANO 

 

SDP-1 LA GRANDE MARCHE, Melinda and John Russell (M), $8.00 

Written in a 4/4 march style, 'La Grande Marche' can be performed by any student with an understanding of eighth, sixteenth 

notes, flams and 5- stroke, 9- stoke and long rolls.  After working with my students using the Haskell Hart piano 

Accompaniments, I decided to write a group of fun solos using snare drum and piano. This unique and challenging solo 

contains precise exchanges of accents and dynamics between the players, making each instrument enhance each other in the 

performance. This work would be perfect for any solo and ensemble festival. 
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SDP-2  DANZA ESPANIA, Melinda and John Russell (M), $8.00 

This is the second number in the series.  Written in 4/4 'Danza Espania' utilizes a Spanish feeling in the piano part and off 

beats in the snare drum. Can be performed by any student with an understanding of eighth, sixteenth notes, flams and 5- 

stroke, 9- stoke rolls.  The use of syncopation and tempo changes will remind the listener of flamenco dancers (incorporates 

independence, articulate rhythms, and multi-metrics into a delightful dance rhythm). This work would be perfect for any solo 

and ensemble festival. 

 

SDP-3 ARABIAN MARCH, Melinda and John Russell (M), $8.00 

This is the third number in the series.  Written in 2/4 'Arabian March' begins with a piano forte and snare drum fanfare.  The 

main theme melody is played in the piano being reinforced by the snare drum playing off beats and triplet sixteenth eights.  

The creative use of the snare drums rim with the drum head, dynamics and rhythms enhance this interesting, challenging and 

enjoyable work for the intermediate student. Can be performed by any student with an understanding of eighth, sixteenth 

notes, sixteenth eighth sixteenth, flams and 5- stroke, 9- stoke rolls, triplet sixteenth eight, and eight triplet sixteenth.  This 

work would be perfect for any solo and ensemble festival. 

 

SDP-4 AMERICAN DISCORD, Melinda and John Russell (M-D), $8.00 

This is the forth number in the series. Prepared to be moved from one key to another in the piano.  You will either love it or 

not.  Again another fantastic work in 4/4 for both the soloist and the accompanist. 'American Discord' emphasizes it all: snare 

drum rim and head, accents, dynamic control, syncopation, melodic snare phrasing and of course fun and enjoyment. Can be 

performed by any student with an understanding of eighth, sixteenth notes, sixteenth eighth sixteenth, flams and 5- stroke, 9- 

stoke rolls, triplet sixteenth eight, and eight triplet sixteenth.  This work would be perfect for any solo and ensemble festival. 

 

SDP-5 MATHEMATICALLY IMPOSSIBLE drum set, Melinda and John Russell (M-D), $8.00 

This is the fifth number in the series. 'Mathematically Impossible' is written for trap set, but works well within the sequence 

of this series.  Written in the time signature of 10/8 and 2/4 provides the player with a changing challenging mix.  Utilizing 

snare drum, high tom. middle tom, low tom, and suspend crash or ride cymbal the player will need to look ahead for the use 

of hand independence, syncopation and dynamic change.  An innovative and delightful work that every student will enjoying 

performing.  Can be performed by any student with an understanding of mixed meter, eighth, dotted eighth sixteenth, 

sixteenth notes, sixteenth eighth sixteenth, flams and 5- stroke, 9- stoke rolls.  This work would be perfect for any solo and 

ensemble festival. 

 

SDP-6 BISCUIT SWITCHES, Melinda and John Russell (M-D), $8.00 

This is the sixth number in this series. 'Biscuit Switches' was named after my dog.  This is my first snare solo written in 6/8, 

3/4. Tempo is quarter note equals ninety, but can be performed slower or faster by ability. Hear and enjoy the many 

interesting creative rhythms and melodies between the piano forte and soloist. Mixed meter plays heavy within this piece. 

Can be performed by any student with an understanding of mixed meter, eighth,  sixteenth notes,  eighth four sixteenth, flams 

and 5- stroke, 7- stoke rolls.  This work would be perfect for any solo and ensemble festival. 

 

TIMPANI SOLOS 

 

TS-1 SUITE FOR TIMPANI, Duane Bierman, (A, 6), $6.50 

The 'Suite for Timpani' was conceived as a recital/jury work to showcase a performer's ability to play in different styles while 

challenging their capacity for musicality and technical prowess. The first movement demands sensitivity to tempo and 

dynamic changes; the second movement is reminiscent of an English dance or sea chanty that moves in and out of simple and 

compound meters; movement three, a ballad, is almost entirely written in rolled double stops; a sense of phrase and rubato is 

essential to its success.  The final movement is fast and powerful, and calls for the performer to play on the center of the 

timpani head alternately with normal playing position. 
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TS-2 STORM KING MOUNTAIN, Steve Kastuck, (D, 4), $4.00 

This piece incorporates dramatic dynamic controlled contrasts and interesting combinations of rhythmic passages to enable 

the achievement of the vividness of an impressionistic solo for two drums.  The use of medium soft mallets in the adagio 

section, hard felt mallets in the allegro section and two pitch changes effectively create the timbres that enhance the sensory 

impression of this magnificent mountain located in the Hudson Valley of New York State.  This is an excellent solo for 

teaching and developing control and rhythmic precision.  It is an ideal solo for contests, auditions, juries, or recitals.  NOTE: 

This piece is listed in the VIRGINIA VBODA Music Selection List. 

 

TS-3 CALL TO ARMS,  Steve Kastuck, (M, 3), $4.00 

The rapid dynamic changes, accents, marked cross-stickings, grace notes, tempo modulations, and precise rhythmic 

execution contained in this work, will stimulate both the performer and audience alike.  This is a difficult grade 3 solo.  There 

are no tuning changes involved and hard felt mallets are suggested to achieve the staccato nature of the active and consistent 

rhythmic driven solo for two drums.  It makes an interesting and recommended solo for contest or audit ion. 

 

TS-4 TIMPANI SOLO NO. 1, Alice Henry, (E, 2), $4.00 

This is an excellent solo for the beginning-intermediate timpanist and very suitable for any solo competition.  Contrasting 

dynamics along with numerous accents, syncopation and combinations of articulate eighth note triplets plus sixteenth note 

rhythms, provide interest and appeal.  Students will enjoy performing this work.  NOTE:  This piece is listed in the 

VIRGINIA VBODA Music Selection List. 

 

TS-5 TIMPANI SOLO NO. 2, Alice Henry, (A, 5), $4.00 

This is an articulate, rhythmic driven three-drum solo.  The abundant use of accents, contrasting dynamics, syncopation, and 

poly (cross) rhythms will provide all levels of performer an exhilarating musical experience.  This solo is appropriate for an 

advanced high school percussionist and is a must for the undergraduate college percussionist's recital repertoire.  NOTE: This 

piece is listed in the VIRGINIA VBODA Music Selection List. 

 

TS-6 SPRING CHANT, Steve Kastuck, (M to D, 4), $4.00 

This timpani solo for four (4) drums requires no pitch changes.  It is a delightful music tune celebrating the return of spring.  

Time signatures alternate between 3/4 and 4/4.  Cross sticking are clearly marked along with some non-cross stickings.  

Students and teachers will enjoy this timpani solo.  

NOTE: This piece is listed in the VIRGINIA VBODA Music Selection List. 

 

TS-7 FOUR MOVEMENTS FOR TIMPANI, Gene Fambrough, (M-D, 4), $5.00 

A strong collection of individual solos for four timpani that, when performed together, will provide many aspects of timpani 

performance as well as a variety of musical moods.  The work begins with a bold statement in the first movement, "Fanfare," 

continues with a light-hearted dance in 9/8 in "Scherzo" and a slow, peaceful interlude in "Chorale," and concludes with an 

aggressive display of technique in the final movement, "Allegro."  There are no tuning changes within the movements 

themselves, but adjustments are required to the middle two drums in between each movement.  These movements can be 

played individually or as a collection, and are suited for the advanced high school or beginning/intermediate college player. 

 

TS-8 IROQUOIS, Steve Kastuck, (D-A, 4+) $4.00 

This grade 4+ spirited timpani solo should please the audience and performer alike. There are no tuning changes and hard felt 

mallets are used throughout the work. A challenging and enjoyable solo, IROQUOIS will provide the performer a chance to 

demonstrate their musicianship as well as mastery of the timpani. 

 

VIBRAPHONE SOLOS 

 

MS-1 SUMMER SONG, Alice Henry, (E to M, 2 to 3), $3.50  

This delightful vibe solo requires four mallets.  It is a wonderful audition or solo for the beginning four-mallet player. 

 

MS-2 SEVEN FOR VIBRAPHONE, Alice Henry, M to D, 3 to 4), $4.50 

This unique solo is written using only seven notes.  An innovative and fun work.  Hear and enjoy the many interesting 

creative rhythms and melodies.  This solo swings!  Suitable for advanced high school or college students.  Everyone likes this 

work. 
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MS-7 IMPRESSIONS FOR A, Steve Kastuck, (D. 4) $6.00 

This challenging vibraphone solos incorporates note muting and pitch bending.  The three solos titled "Passionate Breezes", 

"Sleeping Angels" and "When Morning Comes", will delight the audience and performer alike.  They are all impressionistic 

in nature and will allow  the performer the freedom to show off their musicianship and technique.  All three solos are 

beautiful and pleasing.  These are not easy solos.  They are written in the style of Kastuck’s  "Breeze Mystique" , "Three 

Dances", "Crepusculo", and "4 Nocturnes Set 1" originally published by HKS Multi Media productions and now published 

by Ludwig Music Publications.  

 

MS-8 WINDSONG, Gene Fambrough, (D-A, 5), $4.00 

An intermediate level four-mallet vibraphone solo that is a great introduction to pedaling techniques, mallet dampening, and 

melody vs. harmony. Written primarily around the key of A minor, many interesting harmonies are created through the use of 

seventh chords and suspensions. Although it can be played without a motor, it is intended to be played with a very slow 

motor speed to add the slightest touch of vibrato and depth. A very listenable, audience-friendly selection that makes a great 

change-of-pace to any program. Suitable for advanced high school or college level students. 

 

MARIMBA SOLOS 

 

MS-3 FLOWER SONATINA (for xylophone or marimba), Hanna Van Deborgart, (ME, 2-3), $3.50 

This delightful sonatina for marimba, written in the binary form, and using wonderful phrasing, will delight performers and 

audiences alike.  This is a two-mallet work suitable for beginning intermediate student.  This work sounds great on the 

xylophone as well.  NOTE: This piece is listed in the PENNSYLVANIA Selected Music List, the FLORIDA Music Selection 

List, the VIRGINIA VBODA Music Selection List, the NORTH DAKOTA Music Selection List and is eligible for the 

RHODE ISLAND Solo and Ensemble Festival. 

 

MS-4 COGNATIVE DISSONANCES,  Frank Bloom, (M, 3), $5.00 

A solid 4 mallet work, that utilizes interval structure in sticking, as well as melodic movement within the mallets.  A good 

educational piece for students looking to improve their four mallet technique when switching between rolls and melodic 

sticking.  This is an exciting and enjoyable multi-metric work.  An exceptional recital or audition piece.  This work makes a 

great solo for the 1st year 4 mallet player.  NOTE: This piece is listed in the PENNSYLVANIA Selected Music List, the 

VIRGINIA VBODA Music Selection List, the NORTH DAKOTA Music Selection List and is eligible for the RHODE 

ISLAND Solo and Ensemble Festival. 

 

MS-5 RECUERDOS DE LA ALHAMBRA (piano/marimba) Arr., Robert Wall, (M, 3), $8,00 

This beautiful arrangement for marimba and piano of a Francisco Tarrega guitar solo is perfect for a recital, as a jury piece or 

for an audition.  Completed in March of 2001, Robert Wall has captured what Tarrega expressed as the "..humble poetic 

impression, made on my soul by the grandiose marvel of the Alhambra of Granada".  This work is full of expression and 

written nuances that assist the interpretive process of the performers.  The music is clearly printed on quality paper and all 

page turns have been eliminated.  This is an expressive work for any performer, and one that will delight the audience.  

NOTE: This piece is listed in the PENNSYLVANIA Selected Music List, the VIRGINIA VBODA Music Selection List, the 

NORTH DAKOTA Music Selection List and is eligible for the RHODE ISLAND Solo and Ensemble Festival. 

 

MS-6 DISTANT LIGHT,  Gene Fambrough, (M-D, 3-4), $4.00 

This grade 3 chorale should be within reach for the intermediate/advanced high school mallet player who has an 

understanding of basic four-mallet technique and sensitive musicianship.  Also acceptable for beginning four-mallet players 

at the college level.  The performer should be able to handle intervals of seconds to octaves that gradually shift over an 

extended length of time.  Written mostly in a rolled, chorale style with one 3-measure section of song-like melody, this solo 

explores relationships between A minor, B-flat major, C major, and D minor to alternate between a beautiful and haunting 

sense of "Distant Light." Low "A" marimba required (4 1/3 octave). 
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DUETS 

 

PE-1 TWO BROTHERS (Snare Drum), Steve Kastuck, (M, 4), $5.00  

A fun snare drum duet that makes a great recital piece.  Written in 3/8, the two players perform in unison, interactively, and 

in solo.  The use of dynamics, accents, and explicit rolls helps to create an intricate and challenging duet.  The rhythmic 

dialogue between the two players makes this composition an excellent teaching source.  The parts are printed in score format 

and the measures have been arranged to avoid problem page turns.  This duet is energetic and fun and could easily find a 

place on a master class or percussion recital. 

 

PE-11 SHORTSTOP (bass drum), Don Stroffolino, (M, 3), $4.00 

This is a great bass drum duet ideal for solo and ensemble festival.  An appropriate work for the students who would like to 

perform something other than the traditional snare drum solo.  Any two bass drums will do, however, the bass drums should 

be played horizontally with two timpani mallets.  This unique piece for 2 players is full of dynamics and interest.  This piece 

works well as a student performance piece during a drum class or percussion clinic.  Instrumentation:  Two bass drums.   

NOTE: This piece is listed in the VIRGINIA VBODA Music Selection List. 

 

PE-12 DID YOU SEE THAT?,  Daniel Richards, (M, 2+,  3), $4.00 

This delightfully fun snare drum duet will entertain performers and audiences alike.  The performers are instructed to play on 

the drum head, on the rim, using regular strokes and rim shots.  The dynamics provide interest and the rudiments include 

flams, 5 stroke and 15 stroke rolls. Students will enjoy performing this work at solo and ensemble festivals.  

 

ESPE 17 DUET UNO,  Kirby Jacobsen, (E, 1,2), $10.00  

Duet Uno is a medium-tempo piece for 2 snare drums.  This piece is suited for middle- to high school level percussionists.  

Rhythmically, Duet Uno consists of 1/8
th
, ¼, ½ and whole rests, 16

th
, 1/8

th
, ¼, ½ and notes.  Rolls range from 9 through 17.  

Duet Uno is a classic snare drum duet, starting with a f unison introduction.  The ‘trade-offs’ begin at measure 5, with a few 

unison measures interspersed.  Rolls may be open or closed.  Open rolls are employed in rudimental-style, marching band 

and drum core applications.  Closed rolls are employed in the traditional, concert-style setting.  Pay close attention to 

dynamics and crescendos and decrescendos for a more effective performance.  The fermata roll at the last measure may be 

ended with a conductor’s cue, a visual cue or agreed-upon amount of time between the performers. 

 

 

TRIOS 

 

PE-2 THREE FRIENDS, Steve Kastuck, (M, 3), $9.00 

This work features snare drum, two (2) toms, and a bass drum (played horizontally with timpani sticks).  The abundant 

dynamic changes, the interactive passages comprised of rolls, flams, quarter, eighths, and sixteenth notes, and the articulate 

8th and 16th note solos makes this composition a favorite among students.  The meter change alternates between 3/4 and 2/4.  

This musical trio will also help develop musicianship and assist in the development of the student's ability to hear what is 

going on around them, and to better understand where and how their parts contribute to the effectiveness of the performance.  

Perfect for any concert program.  

 

PE-13 B-FORCE,  Steve Kastuck, (A, 5), $10.00 

This trio covers the full range of dynamics.  Numerous timbre changes are created when the players play with the snares on 

and off, on the rim, stick on stick and on various areas of the drum head.  Accents and stickings are clearly indicated 

throughout which contributes to the musical phrasing of each part.  B-FORCE! challenges an area of the percussion family 

often ignored in terms of musicality, taste, and creativity. Performers will find it challenging yet rewarding because it 

requires advanced rhythmic precision and accuracy.  "Explosive" is the best way to describe this ensemble written for 6 

players.  Bring all of the rhythmic intensity of eighth sixteenth eighth, triplet sixteenth eight and the sound of a brake drum to 

your percussionist while using dynamics from piano to a forte.  This is a real student and audience pleaser.  Difficulty level is 

middle to young high school.  This work would make a great number for any concert or solo and ensemble festival.  
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QUARTETS  

 

PE-7 SNAP! A Snare Drum Quartet, Steve Kastuck, (E, 2), $12.00 

This is an ideal first percussion ensemble.  It was written to provide four or more snare drummers their initial performance 

piece.  This work contains flams, flam taps, drags, 5 and 9 stroke rolls, quarters, 8ths, 16th notes, rim-shots, stick beats, 

playing on the rim and with the snares on and off.  Although this is an exciting ensemble for beginning students, advanced 

students enjoy this work as well. 

 

PE-22 FIREFLY,  John Russell, (M, 3), $16.00 

This quartet was composed as a solo and ensemble festival piece for four middle school percussionists.  This composition is 

unique because it was written for bass drum, timpani, tom-toms, and either the crown of the cymbal or a brake drum.  Easy to 

learn, fun to play, limited rehearsal time for the director and the performer.  As the title suggests, this piece really moves, 

with many repeated rhythmic patterns interesting enough for all levels of students. 

 

PMB-1,2,3 COMPLETE 12 RUDIMENTAL QUARTETS FOR DEVELOPING PERCUSSION ENSEMBLE, John 

Russell,(M) $32.00 for Set of Three.                                              

This method (think expandable with substitute instruments) was composed to help students learn and use standard rudimental 

drumming in a duet, quartet setting. The creative use of time signatures, mixed meter, dynamics and rhythms enhance this 

interesting, challenging and enjoyable work for beginning to intermediate students. Classroom tested, clinic tested, these 

quartets have proven to be a favorite among students and educators.  Limited reproduction rights are granted to the purchaser 

at time of sale.  Expandable for additional players, each quartet provides material to reinforce the following: quarter, eighth, 

sixteenth, eighth two sixteenth, two sixteenth eighth, dotted eighth sixteenth, multiple bounce, 5-stroke roll, 7-stroke roll, 9-

stroke roll, 13-stroke roll, 17 stroke roll, single paradiddles, double paradiddles, triple paradiddles, flam, flam tap, flam 

paradiddles, drag, 3-stroke ruff. Each book can be brought separately.   

PMB-1 Conductor $12.00, PMD-2 Snare/Bass $10.00, PMD-3 Timpani/Accessories $10.00   

PMD-2 The numbers in this method book for snare drum and bass drum are written as a duets. Each duet/quartet introduces 

limited rudiments in a sequential order of difficulty. Each rudiment or new complex rhythm is identified with a box above the 

notes. Provided in each book is a practice sheet of rhythms and rudiments.  A drum staff work sheet is also available.  

PDM-3 This method book is a favorite for all students and is the most expandable in the accessories line. Besides using 

different timpani pitches for each number ( other two pitched percussion can be substituted for the timpani), the accessories 

line includes: tenor drum, bongos, suspended cymbal, wood blocks/tempo blocks, tom-toms, tambourine, brake drum, 

congas, cowbell/agogo bells.  Provided in each book is a practice sheet of rhythms and rudiments.  A drum staff work sheet is 

also available. 

 

PE-43 BOMBARDIER, John Russell, (M, 3-easy 4), $16.00 

If you liked FIREFLY, you will enjoy this ensemble. This composition was written for snare drum, tom-toms, timpani, and 

either the crown of the cymbal or a brake drum. Many repeated rhythmic patterns, numerous dynamic explosions between 

each of the instruments, powerful and exciting. This will prove to be a definite attention-getter for both students and 

audience. 

 

PE-44 ALL HANDS ON DECK!, John Russell, (M, 3-easy 4), $26.00 

If you like musical numbers with a theme you will really like 'All Hands on Deck'.  The premise of to this music is about a 

ship at sea. Using your imagination you can visualize a peaceful ship slowing moving across the waves ringing the ships bell, 

when suddenly a loud disturbance is heard.  This is followed by the emergency bells and a melody representing the 

passengers and crew moving to the top deck. Use your own creatively  for the ending of the story. Your students will enjoy 

preparing and performing this music.  Audiences will understand each one of the sections performed.  Written in 4/4 for 

glockenspiel(chimes), xylophone(cymbal), snare drum and timpani. This number would work well for performance and 

contest. 
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QUINTETS 

 

PE-23 SWEET, John Russell, (M, 3), $20.00 

This percussion piece was composed in the style of the Broadway show, Stomp.  Using drywall buckets, plastic buckets, 

plastic garbage cans, paint cans, and a car brake drum, this number was designed for use in any music class using repeated 

patterns for easy learning with all parts equal in difficulty.  Normal percussion instruments such as the snare drum, tenor 

drum, bass drum, torn-toms, and cymbals may be used.  Major fun for five to twenty-five players; written for the middle and 

young high school students. 

 

PE 42 BLAZIN,  Kirby Jacobsen, (E, 1, 2), $24.00 

Blazin is a military-style cadence.  Although there are 1st and 2nd endings to navigate, this piece is limited to quarter and 

grouped eighth notes and quarter and whole rests.  Half rests are represented by 2 quarter rests for ease of reading.  Blazin is 

written in “fast 4” but can easily be conducted, even felt, in cut-time.  Most of it is performed in unison (excluding the bass 

drum) at the comfortable mezzo forte level.  The bass drum part has a few dynamic changes.  Snare drum parts have equal 

solo opportunities, beginning at measure 33.  Two-bar rhythms are exchanged first, followed by a single bar.  Beginning at 

measure 49, the sonic complexion completely changes:  snare drums parts are performed mostly on the rims.  Though it 

rhythmically tones-down to strictly quarter notes, it will prove to be an attention-getter. 

 

SEXTETS 

 

PE-3 RITUAL 1, Steve Kastuck, (M, 3), $16.00 

This work is written for any keyboard percussion instrument, two toms, maracas, two suspended cymbals, tambourine, 

triangle, and claves.  The subtitle "TWILIGHT DANCE" is an apt description of this enjoyable work.  While this piece is not 

demanding technically, it will provide a musical challenge to young players.  This work can serve as a vehicle for teaching 

balance, dynamics, rhythmic precision and phrasing.  It is filled with rhythmic energy and has a sonorous quality that has 

audience appeal.  Since the parts are not difficult all levels of percussion ensembles could effectively perform the work.  An 

audience will find it difficult, if not impossible, to remain still throughout the performance of this mysterious primitive dance 

ritual.  NYSSMA 410.4 Selection.  NOTE: This piece is listed in the PENNSYLVANIA Selected Music List, the VIRGINIA 

VBODA Music Selection List and is eligible for the RHODE ISLAND Solo and Ensemble Festival. 

 

PE-4 FANFARE FOR SIX, Alice Henry, (M, 3), $16.00 

As the title implies, this work is an outstanding fanfare finale for any percussion ensemble program.  The instrumentation 

calls for two batteries, each consisting of snare drum, toms and bass drum.  The rhythms are interwoven between each 

separate batterie and between both groups.  It is rich in dynamics and the use of regular sticks and dowels definitely changes 

the colors of this work.  This is truly a glorious heads up piece that works well with any developed drum line.  NOTE:  This 

piece is listed in the NORTH DAKOTA Selected Music List, the PENNSYLVANIA Selected Music List, the VIRGINIA 

VBODA Music Selection List and is eligible for the RHODE ISLAND Solo and Ensemble Festival. 

 

PE-35 BATTERY BURST, John Russell, (M. 3), $24.00 

"Explosive" is the best way to describe this ensemble written for 6 players. Bring all of the rhythmic intensity of eighth 

sixteenth eighth, triplet sixteenth eight and the sound of a brake drum to your percussionist while using dynamics from piano 

to a forte. This is a real student and audience pleaser. Difficulty level is middle to young high school. This work would make 

a great number for any concert or solo and ensemble festival.  

 

PE-36 WHEN JOHNNY COMES MARCHING HOME, John Russell, (M, 3) 

This is a popular song from the American Civil War written in two parts The Battle (an introduction) and The Return (the 

main melody).  Written in six-eight time using typical rhythms plus the eighth two sixteen eighth pattern in the mallet 

trumpet calls.  Snare drum should be played with a side drum if possible.  Written for middle and young high school.  This 

will be a requested number by your students and audience. 

 

PE-45 CELEBRATED CHOP WALTZ IN 6, John Russell, (M, 3+) 

Having listen to this musical number every day by non-playing piano students, I decided to compose my arrangement of this 

famous composition written by Euphema Allen in1877.  This is very challenging for all performers, 6/8 meter, eighth 

sixteenth triplets eighth, arpeggios and scales. Written for xylophone. marimba, chimes, snare drum, bass drum, and bongos. 

This is a fun work that sounds good and comes together quickly. This publication would be a great piece for small ensemble 

festivals and contest. 
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SEPTETS 

 

PE-16 MEDIEVAL DANCES, John Russell, (ME, 2+), $25.00 

The instrumentation of the three movements, "Dance of the Seed", "Dance of the Blossom", and "Dance of the Harvest" is for 

seven players.  This includes bells, snare and bass drum, tenor drum, tambourine, triangle, and two timpani.  The parts are not 

difficult and a high school or capable elementary percussion ensemble would derive much satisfaction from performing this 

piece.  This is an interesting, creative, and enjoyable work for any percussion ensemble.  NOTE:  This piece is listed in the 

NORTH DAKOTA Selected Music List, the PENNSYLVANIA Selected Music List, the VIRGINIA VBODA Music 

Selection List and is eligible for the RHODE ISLAND Solo and Ensemble Festival.  NYSSMA 410.3 Selection. 

 

PE-18 FAVORITE HOLIDAY CAROLS, (Arr.) John Russell (a best seller), (M, 3), $35.00 

This first collection of favorite traditional holiday carols includes:  "Deck the Halls", "Good King Wenceslas", and "Jingle 

Bells".  These works will delight the audience at your winter concert.  Each carol is a complete .work with individual parts. 

Instrumentation:  Glock/Bells, xylophone, chimes, snare drum. bass drum, timpani, 2 wood blocks, sleigh bells, tom-toms, 

tambourine, suspended cymbals, temple blocks. 

 

PE-21 CLASSIC FAVORITES,  John Russell (Arr.), (M, 3), $35.00 

Three Classic Favorites was arranged for 7 players by composer and arranger John Russell.  They include "Camptown 

Races", "London Bridge" and "She Will Be Comin' Around the Mountain".  Students will have fun performing these classic 

favorites and audiences of all ages will certainly enjoy hearing them again.  Classic Favorites would be a crowd pleaser at 

any concert. 

 

PE-27 KICK'N EASY, John Russell, (ME, 2+3), $24.00 

Written for seven players, this composition bounces back and forth between two-four and four-four time.  With the two-four 

sections being a repeated motif, as a bridge between the mallet melodies and the un-tuned percussion.  Scored for xylophone, 

glockenspiel, snare drum, bass drum, timpani, tom-toms, and cymbal, the mallet parts include sixteenth note patterns that are 

easy to learn.  This would be a wonderful number for not only the performer, but also for the listener. 

 

PE-29 IRISH JIG, John Russell, (M, 3), $30.00 

Inspired by the "Spirit of the Dance", this lively work flows with the force and intensity.  Written for xylophone, 

glockenspiel, snare drum, bass drum, timpani, temple blocks, and tambourine, this wonderful piece was composed to help 

introduce six-eight time.  Fun to play, with easy patterns, this work can be practiced and performed counting either six or 

two.  Perfect for middle and young high school groups. 

 

PE-31 THE BRITISH GRENADIERS, John Russell, (M, 3), $25.00 

John Russell has written a wonderful arrangement of the 16th Century tune "The British Grenadiers".  Instrumentation: bells, 

xylophone, 2 timpani, snare drum, bass drum, tenor drum and  crash cymbals.  Students will enjoy playing this well 

recognized tune.  This work performed with "Red, White &amp; Chester Doodle" found in Classic Favorites III, makes a 

wonderful concert of early American era songs. 

 

PE-33 CLASSIC FAVORITES III,  John Russell (Arr.), (M, 3), $40.00 

Songs include:  Little Brown Jug, Jump Down Turn Around, Red, White, and Chester Doodle (Yankee Doodle) Students and 

audiences will enjoy these three favorites.  Each work is a separate percussion ensemble.  They have all been field tested with 

a middle school percussion ensemble and have met with great success and applause.  This is another great collection by 

composer/arranger John Russell.  Highly recommended for a beginning or established percussion ensemble. 

 

PE-38 GNOME HOEDOWN, John Russell, (M, 2+ to 3), $24.00 

Written for seven players, this composition is a fun piece for everyone involved,  A great melody that dances from moderato 

to an allegro ending.  Providing a learning tool for eighth and sixteenth notes.  Perfect piece for your concert or solo and 

ensemble. 

 

PE-39 MIDNIGHT REIGN, John Russell, (M, 3), $24.00 

Easy mallet and untuned percussion parts.  Your students (seven players) will be asking every day to play this ensemble.  

Solid rudiments and rhythm patterns, bring it all together with rhythmic intensity, while incorporating the use of dynamics, 

building to a full forte climax.  This is a real student and audience pleaser. Composed for middle to young high school.  This 

work would make a great number for any concert or solo and ensemble festival. 
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PE-20 FAVORITE HOLIDAY CAROLS II, (Arr.) John Russell, (M, 3), $35.00 

This enjoyable collection of holiday classics contains "Toyland" (seven players), "Ukrainian Carol" (eight Players), and "We 

Wish You a Merry Christmas" (eight players).  These three tunes are beautifully arranged for the instrumentation commonly 

used in the middle school or junior high school setting.  Everyone will appreciate the holiday spirit after hearing these 

ensembles. 

 

PE-41 FAVORITE HOLIDAY CAROLS III, (Arr.) John Russell, (M, 3), $35.00 

This enjoyable collection of holiday classics contains "Bring a Torch, Jeannette, Isabella" (eight players), "Hey, Ho Nobody, 

Home" (eight Players), and "Up On The House Top" (seven players).  These three tunes are beautifully arranged for the 

instrumentation commonly used in the middle school or junior high school setting.  Everyone will appreciate the holiday 

spirit after hearing these ensembles. 

 

OCTETS 

 

PE-5 RITUAL 2, Steve Kastuck, (M, 3), $24.00 

The instrumentation for this work written for 6 to 8 players, consists of snare, bass drum, maracas, 2 roto-toms(3 toms), 

guiro, 2 suspended cymbals, claves, tambourine, temple blocks, 3 timpani, and mallet percussion.  The mallet parts can be 

played on any instrument.  The mallet and timpani parts are simple but effective.  A second set of parts is included along with 

the preferred order of doubling.  This is a very enjoyable work.  The subtitle for this work, "TRIBAL NIGHT 

MOVEMENTS" says it all.  NOTE: This piece is listed in the INDIANA Music Selection List, the NORTH DAKOTA 

Selected Music List, the PENNSYLVANIA Selected Music List, the VIRGINIA VBODA Music Selection List and is 

eligible for the RHODE ISLAND Solo and Ensemble Festival. 

 

PE-8 TIMPANIA, Alice Henry, (E, 2), $22.00 

This publication for eight players, is an interesting and creative work for the beginning percussion ensemble, featuring the 

timpanist.  This is a fun work that sounds great and comes together very quickly.  The parts are of mixed difficulty so there is 

a part for any level of student.  Many parts can be easily doubled in increase the size of this ensemble from eight to twelve 

players.  TIMPANIA works well with a large younger ensemble of mixed abilities and attention spans.  The instrumentation 

includes bass drum, suspended cymbal, crash cymbals, triangle, wood block, two (2) toms, snare drum and two (2) timpani.  

The parts are of mixed difficulty so there is a part for any level of student.  Many parts can be easily doubled in increase the 

size of this ensemble from eight (8) to twelve (12) players.  NOTE: This piece is listed in the PENNSYLVANIA Selected 

Music List, the VIRGINIA VBODA Music Selection List and is eligible for the RHODE ISLAND Solo and Ensemble 

Festival. Listed in the Maryland Band Directors Association Music List 2006. This is a fun work and it sounds great. It comes 

together very quickly.  

 

PE-14 LATIN SPICE, John Russell, (M, 3), $25.00 

This work for eight players is an attractive ensemble selection for high school students or younger college groups.  All of the 

mallet parts can be played with two mallets and would be accessible to young percussionists with keyboard experience.  John 

Russell uses standard band percussion instruments, keeps all the parts interesting and tailored to the technical abilities of 

younger players.  He writes literature that is musically effective and fun to play.  This piece has everything a band director or 

percussion instructor could want in a concert percussion feature.  NOTE: This piece is listed in the NORTH DAKOTA 

Selected Music List, the PENNSYLVANIA Selected Music List, the VIRGINIA VBODA Music Selection List and is 

eligible for the RHODE ISLAND Solo and Ensemble Festival. Listed in the Maryland Band Directors Association Music List 

2006. 

 

PE-15 CARIBBEAN SEA,  John Russell, (M, 3), $25.00 

This work for eight players exhibits the merits of a carefully written composition and sets an excellent standard for 

percussion ensemble literature.  This publication would be a great piece for small ensemble festivals or contests.  NOTE:  

This piece is listed in the NORTH DAKOTA Selected Music List, the PENNSYLVANIA Selected Music List, the 

VIRGINIA VBODA Music Selection List and is eligible for the RHODE ISLAND Solo and Ensemble Festival. Listed in the 

New York State NYSSMA Manual. 
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PE-41 FAVORITE HOLIDAY CAROLS III, (Arr.) John Russell, (M, 3), $35.00 

This enjoyable collection of holiday classics contains "Bring a Torch, Jeannette, Isabella" (eight players), "Hey, Ho Nobody, 

Home" (eight Players), and "Up On The House Top" (seven players).  These three tunes are beautifully arranged for the 

instrumentation commonly used in the middle school or junior high school setting.  Everyone will appreciate the holiday 

spirit after hearing these ensembles. 

 

PE-20 FAVORITE HOLIDAY CAROLS II, (Arr.) John Russell, (M, 3), $35.00 

This enjoyable collection of holiday classics contains "Toyland" (seven players), "Ukrainian Carol" (eight Players), and "We 

Wish You a Merry Christmas" (eight players).  These three tunes are beautifully arranged for the instrumentation commonly 

used in the middle school or junior high school setting.  Everyone will appreciate the holiday spirit after hearing these 

ensembles. 

 

PE-24 DRUMMER'S DELIGHT,  John Russell, (M, 3), $35.00 

Written for eight to ten performers, this composition can be performed either inside, or outside, with multiple bass drums.  

This work utilizes a great rock beat throughout the piece.  The mallet and chime parts are appealing and easy, with the chimes 

used occasionally as a solo instrument.  This piece could easily be used as a percussion feature for the marching band field 

show.  Short and to the point, it has a lot of energy for an easy-to-learn percussion feature. 

 

PE-28 COOL, John Russell, (M, 2+), $35.00 

This percussion piece is for eight players.  The ensemble begins in common time with a moderate introduction, followed by a 

duple time allegro.  The technical requirements include repeated melodic motifs in the mallet parts with easy syncopation in 

all of the other parts.  This is an excellent and fun piece for young percussion ensembles. 

 

PE-30 DARK STAR,  John Russell, (M, 3), $35.00 

This is a wonderful learning tool for three-four time and the use of the triplet rhythm pattern.  Bring all of the rhythmic 

intensity of Mars to your percussionist while incorporating use of dynamics, building from piano to a forte climax.  This is a 

real student and audience pleaser. All parts are equal in difficulty.  This work would make a great closer for any concert or 

solo and ensemble festival. 

 

PE- 32 CLASSIC FAVORITES II,  John Russell (Arr.), (M, 3), $37.00 

The three titles of this collection include:  Wabash Cannon Ball, Drunken Sailor, and Little Red Caboose.  The ensembles 

included in Classic Favorites II are suitable for middle school, junior high or high school percussion ensembles.  They have 

all been field tested and have met with great delight and joy for the students and the audiences alike.  They are also suitable 

for any college percussion ensemble touring public schools during recruitment time.  This is another wonderful collection 

from composer and arranger John Russell. 

 

ENSEMBLE 9 PLAYERS 

 

PE-6 CONVERSATIONS,  Samantha Roberts, (M, 3), $24.00 

This work for nine (9) players calls for snare drum, bass drum, field drum, large tom, bongos, two (2) wood blocks, two (2) 

triangles, tambourine, suspended cymbal and two (2) timpani. Like RITUAL No.2, this work is written for the mixed 

performance level percussion ensemble. Dynamics and interesting rhythms will draw everyone's attention. 

 

PE-17 ESCAPE TO FREEDOM,  John Russell, (M, 3), $30.00 

This percussion ensemble for nine players is scored for a trio of mallet instruments (glockenspiel, xylophone, chimes), snare 

and bass drums, three toms, tambourine, suspended cymbals, and two timpani, and has attributes that make it ideal for the 

high school level, including performance demands appropriate to that age group.  An unusual feature in the score is the chime 

part, which is given a prominent melodic role throughout and requires the use of two mallets.  Set as a stately march with a 

dramatic drum beat accompaniment provided by membranophonic percussion." -John R. Raush Percussive Notes October 

2003. 
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PE-25 BOLERO SPANIA,  John Russell, (M, 3), $25.00 

This is the last of a group of challenging compositions written for nine players.  This number was composed to introduce the 

eighth-sixteenth note triplet pattern of Ravel's famous Bolero.  Due to the difficulty of patterns, this composition was written 

for the high school or older middle school student.  Mallet parts include rolls, sixteenth notes, and triplets with a bolero feel.  

The tempo is andante with the tambourine introducing the bolero rhythm.  The theme is developed by all of the members of 

the ensemble using dynamics and complex rhythms.  This is an interesting, creative, and enjoyable work for both the 

performer and the audience. 

 

PE-26 ROUNDABOUT, John Russell, (M, 3), $25.00 

Eight players will have fun performing this upbeat composition.  The mallet parts are written using simple melodies and scale 

patterns.  Rhythmic consideration includes eighth and sixteenth notes in all parts.  Snare drum part includes nine- and 

seventeen-stroke rolls.  Audiences of all ages will enjoy hearing this piece.  Roundabout would make an excellent solo and 

ensemble festival number for middle to young high school ensembles. 

 

PE-34 Arrrr! FLYING SIXTEENTHS,  John Russell, (M, 3), $40.00 

This is an incredibly fun work to play.  It also makes a wonderful field show feature.  Audiences will enjoy listening to this 

fast and active work.  It is exciting and fun to play those Arrrr! Flying Sixteenths. 

 

PE-40 PARIS METRO, John Russell, (M, 3+), $35.00 

Take your students on a tour of Paris France.  Begin your tour on the Paris subway, beginning which the opening and the 

closing of your trains doors.  Visit The Cathedral of Notre Dame, The Louvre, The Eiffel Tower, The Arc de Triomphe, and 

The Moulin Rouge.  Melodies include:  "The Marseilles", "Frere Jacques", "Alouette", "Point d' Avignon", "The Bear went 

Over The Mountain", and "Can Can".  Your 9 students will want to master all of the parts to this fun number.  This could be 

one of your repeated numbers from year to year. 

 

ENSEMBLE 10 PLAYERS 

 

PE-9 SALMAGUNDI, Steve Kastuck, (E, 2), $25.00 

In this work, most of the parts are multiple percussion giving the performers the experience of playing more than one 

instrument.  SALMAGUNDI provides an achievable challenge for a junior/middle/high school group.  The instruments 

required are all standard equipment in the High School or Jr. High School percussion section.  The mallet part is very basic 

and is playable by a less experienced student.  This short piece is excellent for introducing young percussionists to the 

percussion ensemble medium.  Students and audiences will enjoy this Latin potpourri.  NOTE: This piece is listed in the 

NORTH DAKOTA Selected Music List, the PENNSYLVANIA Selected Music List, the VIRGINIA VBODA Music 

Selection List and is eligible for the RHODE ISLAND Solo and Ensemble Festival. Listed in the New York State NYSSMA 

Manual. NYSSMA 410.2 Selection. 

 

PE-10 COMPONENTS,  Steve Kastuck, (D, 5), $30.00 

This three movement work "The Line", "The Chip", and "The Circuit" written for ten players:  orchestra bells, vibes, 

marimba, xylophone, chimes, two wood blocks, two suspended cymbals, one splash cymbal, four roto-toms, four timpani, 

ratchet, wind whistle, casaba, castanets, two cowbells, claves, snare drum, bass drum, three brake drums, and two triangles.  

Dedicated to Bill Gates, this work will stop traffic.  The mallet parts are difficult yet very playable.  Ten separate parts for 

each movement are provided.  NOTE: This piece is listed in the FLORIDA Music Selection List, the NORTH DAKOTA 

Selected Music List, the PENNSYLVANIA Selected Music List, the VIRGINIA VBODA Music Selection List and is 

eligible for the RHODE ISLAND Solo and Ensemble Festival. Listed in the Maryland Band Directors Association Music List 

2006. 

 

PE-46 EAST MEETS WEST, John Russell, (M, 3+), $26.00 

This composition was originally written after a trip out west.  Unfortunately, as I composed the battery I could not get the 

sound I needed with hand drums.  So we now have a mixture of  instruments from all over the world. There are instruments 

suggested that could be substituted with others, such as the taiko drums with marching drums or toms of different pitches.  

There are two parts written for the upper voice.  One is the skauhachi (flute), the other is xylophone.  I feel that both sound 

exceptional well together.  This piece has everything that a band or percussion director could want in a concert percussion 

feature.  All the parts are interesting and tailored to the technical abilities of the younger and older players.  
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ENSEMBLE 11 PLAYERS 

 

PE-19 HIEROGLYPHICS, Neil West, (D-A, 5), $40.00 

Hieroglyphics is meant to free the imagination; take it to an otherworldly place, a place of epic battles and glorious adventure 

many centuries ago. The ancients passed on their stories to us through the paintings on cave walls, in ancient tombs and 

temples.  It is through this language that we have come to understand humankind's past, this time through the power of music.  

This work for a percussion ensemble of 11+ players (the more doubling the better) contains parts designed for both the 

amateur (parts for triangle, tambourine and cabasa) as well as more experienced percussionists (timpani and keyboard 

percussion) to accommodate the varied skill level among players within the typical percussion ensemble.  The timpanist is 

required to make several quick tuning changes, the keyboard parts have several key changes and exotic scales to explore, and 

the unpitched percussion parts require keen attention to rhythm and dynamics. 

 

PE-37 HARMONY SPECIAL, John Russell, (M, 3+), $35.00 

This number will make everyone in your program a soloist.  Written for 13 to 15 players or more if parts are doubled.  

Composed for an oversized percussion class, this composition has everything.  Layered parts, written out solos for mallets 

and the battery or backgrounds for the student who wants to improvise.  There is even a section that can be done with pots 

and pans, trash cans and more.  Some mixed meter, but lots of up-beat syncopations that students and audience will enjoy.  

This is a wonderful concert closer. 

 

PERCUSSION WARM UP 

PC-1 PERCUSSION WARMUP EXERCISES SET #1, Steve Kastuck, $35.00 COMPLETE SET, 

INDIVIDUAL COPIES $7.50  

This is a great set of percussion exercises for the middle school or high school level drum class. These exercises will help the 

non-percussionist band director improve their percussion section, which in turn will improve the whole band or orchestra. 

Percussion method instructors at the college or university level will also benefit from the use of these exercises. This first set 

of warm up exercises contains reading exercises written in many different time signatures with the preferred method of 

counting, 5 stroke, 7 stroke, 9 stroke, 11 stroke, and 15 stroke rolls, single and double paradiddles, flams, flam taps, flam 

accents and flam paradiddles. Three cadences have also been included.  

 THIS SET OF WARMUP EXERCISES WILL HELP IMPROVE YOUR SNARE DRUM PLAYING BOTH 

TECHNICALLY AND MUSICALLY 

 THE ROLL EXERCISES WILL HELP YOUR UNDERSTANDING AND PERFORMANCE OF THE 

MEASURED ROLL. 

 THESE WARMUP EXERCISES ARE SUITED FOR INDIVIDUAL OR GROUP STUDY AND INSTRUCTION. 

 THE EXERCISES ARE ALSO GREAT FOR USE AS SIGHTREADING MATERIAL 

 

MARCHING PERCUSSION 

 

PC-2 TEN CADENCES FOR MIDDLE AND JR. HIGH SCHOOL, JOHN RUSSELL, (ME TO M, 3), $65.00 

COMPLETE SET, INDIVIDUAL COPIES $9.50 

This collection of Ten Cadences are written for Snare Drum, Tri-Toms, Bass Drum (optional multiple bass drums), Cymbals, 

Cowbell, and (optional mallet Cadence 10). THESE CADENCES ARE EXTREMELY USABLE AND PLAYABLE BY 

7TH, 8TH AND 9TH GRADERS.  They sound great with minimal rehearsal time.  They are perfect for the advanced 

percussion section or that section with more enthusiasm than reading or playing experience.  These Cadences work!  They 

will satisfy your Cadence needs for years.  Why purchase Cadences that don't have the flexibility needed at this level?  These 

Cadences are written for the instrumentation commonly found at the Middle School or Junior High Level. These Cadences 

have been field-tested. 
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PC-3 TEN CADENCES FOR MIDDLE AND JR. HIGH SCHOOL BOOK TWO, JOHN RUSSELL, (ME TO M, 3), 

 $65.00 COMPLETE SET, INDIVIDUAL COPIES $9.50 

This collection of Ten Cadences are written for Snare Drum, Tri-Toms, Bass Drum (optional multiple bass drums), Cymbals.  

THESE CADENCES ARE EXTREMELY USABLE AND PLAYABLE BY 7TH, 8TH AND 9TH GRADERS.  They sound 

great with minimal rehearsal time.  They are perfect for the advanced percussion section or that section with more enthusiasm 

than reading or playing experience.  These Cadences work!  They will satisfy your Cadence needs for years.  Why purchase 

Cadences that don't have the flexibility needed at this level?  These Cadences are written for the instrumentation commonly 

found at the Middle School or Junior High Level. These Cadences have been field-tested. 

 

PC-4 EASY PROGRESSIVE CADENCES FOR MIDDLE AND JR. HIGH SCHOOL, LOIS M. HOFMANN, (E TO 

ME), $65.OO COMPLETE SET, INDIVIDUAL COPIES $9.50 

This collection of Ten Cadences utilizes four instruments, Snare Drum, Bass Drum, Tri-toms, and Cymbals.( four or more 

players)  Ms. Hofman's  has use these cadences not only for parades, but also for her percussion ensemble classes. Each 

cadence is a winner for your middle school students.  Easy to learn, memorize and combine with the intensity and playability 

above the normal four instrument cadence.  These cadences are proven and field-tested. Usable year after year. 

 

SNARE DRUM BOOKS 

 

SDBK-1 RHYTHMIC DESIGNS, Steve Kastuck, (M to A, 3 to 6), $14.00 

Rhythmic Designs is a collection of fifteen progressively challenging etudes.  Each etude presents musical material and 

technique required of today's performers.  There is an abbreviated notation and a poly-rhythmic analysis section that provides 

a clear educational interpretation of the many basic and complex "Rhythmic Designs" found in the etudes and solos.  Every 

etude is written as if it were a small solo so they are suitable for audition or festival.  Performers will find each etude 

enjoyable to play, challenging and of high educational value.  The three acclaimed solos included are:  "Two Short Pieces", 

"Nikita Dawn", and "The Rifleman".  This method book is truly designed for the 21st century musician and educator.  A 

historical tribute to Paul Price is the forward of this outstanding method book.  Also included is a partial listing of notable 

percussionist, composers, and educators worthy of study. 

 

PERCUSSION METHOD BOOKS 

 

PMB-1,2,3 COMPLETE 12 RUDIMENTAL QUARTETS FOR DEVELOPING PERCUSSION ENSEMBLE, John 

Russell,(M) $32.00 for Set of Three.                                              

This method (think expandable with substitute instruments) was composed to help students learn and use standard rudimental 

drumming in a duet, quartet setting. The creative use of time signatures, mixed meter, dynamics and rhythms enhance this 

interesting, challenging and enjoyable work for beginning to intermediate students. Classroom tested, clinic tested, these 

quartets have proven to be a favorite among students and educators.  Limited reproduction rights are granted to the purchaser 

at time of sale.  Expandable for additional players, each quartet provides material to reinforce the following: quarter, eighth, 

sixteenth, eighth two sixteenth, two sixteenth eighth, dotted eighth sixteenth, multiple bounce, 5-stroke roll, 7-stroke roll, 9-

stroke roll, 13-stroke roll, 17 stroke roll, single paradiddles, double paradiddles, triple paradiddles, flam, flam tap, flam 

paradiddles, drag, 3-stroke ruff. Each book can be brought separately.   

PMB-1 Conductor $12.00, PMD-2 Snare/Bass $10.00, PMD-3 Timpani/Accessories $10.00   

PMD-2 The numbers in this method book for snare drum and bass drum are written as a duets. Each duet/quartet introduces 

limited rudiments in a sequential order of difficulty. Each rudiment or new complex rhythm is identified with a box above the 

notes. Provided in each book is a practice sheet of rhythms and rudiments.  A drum staff work sheet is also available.  

PDM-3 This method book is a favorite for all students and is the most expandable in the accessories line. Besides using 

different timpani pitches for each number ( other two pitched percussion can be substituted for the timpani), the accessories 

line includes: tenor drum, bongos, suspended cymbal, wood blocks/tempo blocks, tom-toms, tambourine, brake drum, 

congas, cowbell/agogo bells.  Provided in each book is a practice sheet of rhythms and rudiments.  A drum staff work sheet is 

also available. 
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ELEMENTARY PERCUSSION using ORFF instruments, RECORDERS, and VARIOUS PERCUSSION 

INSTRUMENTS 

 

ESEB-1 MALLETS, STICKS, AND SHAKERS I (Arr.), John and Melinda Russell, $24.00 

An Introduction to Developing Percussion Ensembles for the Elementary and Middle School Student.  Arranged by John and 

Melinda Russell.  This percussion method was written to be used by elementary and middle school general music classes, 

beginning group percussion classes, and as a supplement for young percussion ensembles.  The materials provided in this 

book are suitable for multi-level classes.  Each piece has been designed to provide materials easy enough for the youngest 

student, yet interesting and progressive enough for the older player.  Each composition is arranged so the melodic or 

rhythmic parts can be played together or separately.  A piano accompaniment is also provided for each composition.  The 

melody line may be sung and/or played on mallets, electric keyboard, recorder, hand chimes, or any "C" instrument.  General 

music classroom percussion instruments (Orff instruments, metallaphones, xylophones, glockenspiels, handchimes, 

recorders, keyboards, pianos) may be substituted for any mallet instrument.  Percussion instruments (agogo bells, cowbells, 

cymbals, sticks, claves, temple blocks) may replace the indicated non-tunable percussion instruments.  Each page may be 

reproduced or enlarged for any size class.  This book meets the criteria for implementing National, State, and Local Music 

Standards of Learning and Objectives.  Songs included in this volume:  "Hot Cross Buns", "Au Clair de la Lune", "Rain, 

Rain", "Merrily We Roll Along". "Go Tell Aunt Rhody", "The Muffin Man", "London Bridge is Falling Down", "Rueben, 

Rueben", "This Old man", and "We Wish You A Merry Christmas". 

 

ESEB-2 MALLETS, STICKS, AND SHAKERS II, (Arr.), John and Melinda Russell, $35.00 

The second edition of this popular series is devoted to Developing Percussion Ensembles for the Elementary and Middle 

School Student, and continues with a set of more intermediate pieces.  Arranged by John and Melinda Russell, this 

percussion method was written to be used by elementary and middle school general music classes, beginning group 

percussion classes, and as a supplement for young percussion ensembles.  The materials provided in this book are suitable for 

multi-level classes.  Each piece has been designed to provide materials easy enough for the youngest student, yet interesting 

and progressive enough for the older player.  Each composition is arranged so the melodic or rhythmic parts can be played 

together or separately.  A piano accompaniment is also provided for each composition.  The melody line may be sung and/or 

played on mallets, electric keyboard, recorder, hand chimes, or any "C" instrument.  General music classroom percussion 

instruments (Orff instruments, metallaphones, xylophones, glockenspiels, hand chimes, recorders, keyboards, pianos) may be 

substituted for any mallet instrument.  Percussion instruments (agogo bells, cowbells, cymbals, sticks, claves, temple blocks) 

may replace the indicated non-tunable percussion instruments.  Each page may be reproduced or enlarged for any size class.  

This book meets the criteria for implementing National, State, and Local Music Standards of Learning and Objectives.  Songs 

included in this volume:  "Ten Little Indians", " Sandy Land", "Are you Sleeping", "Ice Cream Man", "Water travels In a 

Circle", "Down in the Valley", "Little red Caboose", "Did You Ever See A Lassie", "Short 'in' Bread", and "Rock 'in' Jolly 

Old Saint Nicholas". 

 

 

ESEB-3 MALLETS, STICKS, AND SHAKERS III, (Arr.), John and Melinda Russell, $45.00 

The third edition of this popular series is devoted to Developing Percussion Ensembles for the Elementary and Middle School 

Student, and continues with a set of more intermediate pieces.  Arranged by John and Melinda Russell, this percussion 

method was written to be used by elementary and middle school general music classes, beginning group percussion classes, 

and as a supplement for young percussion ensembles.  The materials provided in this book are suitable for multi-level classes.  

Each piece has been designed to provide materials easy enough for the youngest student, yet interesting and progressive 

enough for the older player.  Each composition is arranged so the melodic or rhythmic parts can be played together or 

separately.  A piano accompaniment is also provided for each composition.  The melody line may be sung and/or played on 

mallets, electric keyboard, recorder, hand chimes, or any "C" instrument.  General music classroom percussion instruments 

(Orff instruments, metallaphones, xylophones, glockenspiels, hand chimes, recorders, keyboards, pianos) may be substituted 

for any mallet instrument. Percussion instruments (agogo bells, cowbells, cymbals, sticks, claves, temple blocks) may replace 

the indicated non-tunable percussion instruments.  Each page may be reproduced or enlarged for any size class.  This book 

meets the criteria for implementing National, State, and Local Music Standards of Learning and Objectives.  Songs included 

in this volume:  "Twinkle, Twinkle, Little Star"," Lightly Row", "Baa, Baa, Black Sheep", "Yankee Doodle", "Crawdad", 

"Slip to My Lou", "Down by the Station"," Comin' Round The Mountain", "Tom Dooley", and "Jingle Bells". 
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ESEB-4 MALLETS, STICKS, AND SHAKERS IV, (Arr.), John and Melinda Russell, $45.00 

The fourth edition of this popular series is devoted to Developing Percussion Ensembles for the Elementary and Middle 

School Student, and continues with a set of more intermediate pieces.  Arranged by John and Melinda Russell, this 

percussion method was written to be used by elementary and middle school general music classes, beginning group 

percussion classes, and as a supplement for young percussion ensembles.  The materials provided in this book are suitable for 

multi-level classes.  Each piece has been designed to provide materials easy enough for the youngest student, yet interesting 

and progressive enough for the older player.  Each composition is arranged so the melodic or rhythmic parts can be played 

together or separately.  A piano accompaniment is also provided for each composition.  The melody line may be sung and/or 

played on mallets, electric keyboard, recorder, hand chimes, or any "C" instrument.  General music classroom percussion 

instruments (Orff instruments, metallaphones, xylophones, glockenspiels, hand chimes, recorders, keyboards, pianos) may be 

substituted for any mallet instrument. Percussion instruments (agogo bells, cowbells, cymbals, sticks, claves, temple blocks) 

may replace the indicated non-tunable percussion instruments.  Each page may be reproduced or enlarged for any size class.  

This book meets the criteria for implementing National, State, and Local Music Standards of Learning and Objectives.  Songs 

included in this volume:  "Angels Watching Over Me", "Old Dan Tuckers", "America", "A Ram, Sam, Sam", "Blow the Man 

Down",  "Camptown Races", "Three Blind Mice", "Oh, When the Saints", Hickory, Dickory, Dock", and "Up On The 

Housetop". 

 

ELEMENTARY AND MIDDLE ENSEMBLES 

 

ESPE-1 STICK STEADY (Octet), Kirby Jacobsen, (VE to E, 1), $16.00 

Stick Steady is a lively piece that sounds deceptively difficult when performed.  However, it is written in cut-time for ease of 

reading.  Rhythms are limited to quarter notes and rests, grouped eighth notes and whole rests.  Additionally, half rests are 

represented as 2 quarter rests.  Much of this piece is either in unison or close to it.  The snare and tom-tom players each get a 

1-bar solo as you approach the outro.  There is a wide range of dynamic markings for this octet, as well as crescendos during 

solos, which should be followed closely to make it the exciting piece that it is.  Suspended Cymbal, Tambourine, Castanets, 

Crash Cymbals, Triangle, High Tom, Med Tom, Low Tom, Snare Drum, Bass Drum. 

 

ESPE-2 CO-OPERCUSSION (Sextet),  Kirby Jacobsen, (E, 1) , $16.00  

Co-opercussion is written in two, giving it a lively feel.  Although there are 1st and 2nd endings to navigate, this piece is 

limited to quarter and paired eighth notes and quarter and half rests.  The two snare drum parts are featured in an 

“accompanied duet” from measures 17 to 25.  Beginning at measure 33, the sextet starts in unison followed by the snare 

drummers switching between striking the drum’s surface and clicking their sticks together.  The cowbell gets to shine a bit as 

well. Most of Co-opercussion is performed forte, with the middle section – measures 17 to 29 – performed mezzo piano.  All 

players are kept busy throughout and there is double-duty for the cowbell/triangle part. 

 

EPSE-3 POTS, PANS & COFFEE CANS, Kirby Jacobsen, (E, 1), $16.00 

Consists of 3 pieces – Express-O, Combo Platter and Chicken Pot Pie.  Each may be performed moderato to allegro.  

Rhythmically, all three pieces are limited to quarter notes, eighth notes in groups of 2 and 4 and quarter, half and whole rests.  

All pieces end in unison and each piece contains one additional unison measure, either preceding a new section (Express-O 

and Combo Platter) or immediately after a new section (Chicken Pot Pie).  The majority of these pieces have either a 

rhythmic interdependence, where the rhythm is broken up among the players for effect, or several different rhythms played 

simultaneously.  All pieces are marked mf for simplicity. 

 

ESPE-4 MR. SQUIDWERD, Alice Henry, (E, 1), $16,00 

Squidwerd is a lively and delightful bossa nova flavored work for elementary school students.  Written for six players, each 

representing an arm of that famous octopus "Mr. Squidwerd" from the television show "Sponge Bob Square Pants".  The 

instrumentation calls for Player One to use a Coffee Can or any metal container struck with a metal spoon.  This part may 

also be doubled with a whistle or a single pitch played on a recorder.  Player Two plays any wooden instrument.  This may be 

a wood block, claves etc.  This part may also be doubled with a different single pitch whistle or a different pitch played on a 

recorder.  Player Three plays a tambourine.  Player Four plays a triangle.  Player Five plays shakers.  This may be any type of 

bean, rice, or small pellet shaker.  Directions are provided on how to make a shaker if so desired.  Player Six plays one tom-

tom.  All of the parts may be performed with multiple players, adding to the flexibility and enjoyment of all the teachers 

classroom students.  The adding of a recorder/recorders or whistles is a nice touch since the character "Mr. Squidwerd" has 

been known to play the clarinet, and at least once has swallowed a whistle. 
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ESPE-5 BOOM, Kirby Jacobsen, (E, 1), $16.00 

Boom is a fiercely and powerful ensemble by Kirby Jacobsen written for the elementary and middle school percussion 

ensemble. Utilizing 8 to 9 players this composition provides accented quarter notes and  rhythmic eight note patterns within 

the battery and the accessory parts. This is a wonderful number for your students and your audience with a surprise ending 

that brings the last measure in line with the title of this piece. 

 

ESPE- 6 ECHOES,  Kirby Jacobsen, (E, 1), $20.00 

Echoes is a mid-tempo piece in 2/4 that utilizes a common assortment of instruments.  Rhythms are limited to quarter notes 

and rests and paired eighth notes.  There are accents occurring in several measures and heavy accents occurring only once, at 

measure 52.  The heavy accents serve to bring the piece into the final 8 measures, the climax.  The dynamics of this septet 

range from mp to f.  “Rhythmic echoing” starts at measure 5 and continues through to measure 21.  Soon, a layering effect 

occurs amongst the instruments for the next 8 measures.  From measures 29 through 45, the rhythm patterns amongst 

instruments become more inter-dependent, thereby creating a 3/4 feel for much of the time.  Measures 45 to 53 serve as a 

segue into the closing 8 measures. 

 

ESPE-7 STICK WITH IT, Kirby Jacobsen, (VE to E, 1), $20.00 

Stick With It is a mid-tempo “novelty” that utilizes an unusual assortment of instruments:  the triangle, rhythmic sticks, 

tambourine, the un-traditional cardboard box and even a few foot stomps.  Rhythms are limited to quarter notes and rests, 

whole rests and paired eighth notes.  Half rests are purposely replaced with quarter rests for ease of reading.  There are 

accents, but they will occur when two or more instruments are playing in rhythmic unison.  Dynamics are limited to mp and 

mf.  The piece quiets down to mp at measure 33, where the triangles are featured for the next 8 measures.  The triangles also 

close out the piece.  There is much interaction amongst instruments throughout this piece and rhythmic interdependence will 

reach its climax, starting at measure 41 and continue for the next 11 measures.  For visual effect, try using different colored 

rhythmic sticks for each player and/or boxes of various sizes. 

 

ESPE-8 SPEAK!, Kirby Jacobsen, (E, 1), $20.00 

Speak! is a lively piece that employs a host of interesting instruments.  Some, like the “Mini Crash Cymbals” and the “Jingle 

Stick,” are traditional classroom instruments.  Speak! is more advanced in terms of its syncopated accents and rhythms, 

namely 1/8
th
 rests, single 1/8

th
 notes and ¼ note triplets.  There are also ample one measure repeat signs.  Tom-toms and snare 

are in unison until letter B, where they exchange solos.  The auxiliary percussion instruments add color and rhythmic variety 

and become more prominent from letter C to the D.S.  Speak! starts and ends forte with softer passages occurring from B to 

the D.S. 

 

PE 42 BLAZIN,  Kirby Jacobsen, (E, 1, 2), $24.00  

Blazin is a military-style cadence.  Although there are 1st and 2nd endings to navigate, this piece is limited to quarter and 

grouped eighth notes and quarter and whole rests.  Half rests are represented by 2 quarter rests for ease of reading.  Blazin is 

written in “fast 4” but can easily be conducted, even felt, in cut-time.  Most of it is performed in unison (excluding the bass 

drum) at the comfortable mezzo forte level.  The bass drum part has a few dynamic changes.  Snare drum parts have equal 

solo opportunities, beginning at measure 33.  Two-bar rhythms are exchanged first, followed by a single bar.  Beginning at 

measure 49, the sonic complexion completely changes:  snare drums parts are performed mostly on the rims.  Though it 

rhythmically tones-down to strictly quarter notes, it will prove to be an attention-getter. 

 

ESPE 10 WAIT,  Kirby Jacobsen, (E, 1,2), $20.00 

Wait is a colorful, comical piece that has theatrical and vocal components throughout.  This piece is best suited for 

elementary- to middle school level ensembles.  Rhythmically, WAIT consists of ¼, ½ and whole rests, ¼ notes and 1/8
th
 

notes in groups of 2 and 4.Often, when a student has a question, he/she will say, “wait” instead of raising a hand or delcaring, 

“I have a question.”  It is in the spirit of hearing this WAY TOO MANY times that this piece is written.At letters A and B, 

the entire ensemble is instructed to ramble-away, like hearing a crowd.  The sky’s the limit on a topic!  They resume the piece 

on cue.  After the “mad exhale” parts, the shouting of “Wait”, “Hold it” and “Stop” is meant to function as an interruption 

to their playing.  The flex-a-tone entrance, 2 measures before E, should be perceived as an unwelcomed mistake.  All players 

look at this player with a ‘what-happened’ look. TIPS:  For letters A and B, you may choose a mutually agreed-upon topic 

for them to ‘argue’ about OR students may pretend their instruments are broken as they attempt to look around at them to 

figure out what is wrong.  The pause, one measure before the piece’s end can be as long as you decide.  Players may engage 

with each other once more i.e., shake their heads in confusion or freeze.“Mini Crash Cymbals” usually come in a box of class 

rhythm instruments.  They are referred to as “brass cymbals.” 
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ESPE 11 VARIATIONS ON AYE,  Kirby Jacobsen, (E, 1,2), $20.00 

Variations on Aye  is a colorful, comical, cut-time piece that has some theatrical and vocal components.  This piece is best 

suited for elementary- to middle school level ensembles.  Rhythmically, VARIATIONS ON AYE is limited to ¼ notes, with 

¼, ½ and whole rests. While everyone enters right from the beginning, it is the maracas and the agogo bells that serve as the 

“steady beat reference.”  “Aye” is word we use, often repetitiously, when we feel a bit frustrated or confused.  Therefore the 

“freeze position” parts that occur 4 measures before letters B and D should reflect a state of confusion.  Also, they should 

stand completely frozen for as long as possible before they resume.  Letter D marks the beginning of a faster tempo and the 

solo ‘trade-offs’ between the sand blocks and hand blocks.  One measure before letter F, the hand bell player rings the 

instrument non-stop, while making silly, non-purposeful movements.  Letter F is f unison and remains as such until the 

piece’s ending.  There is no “steady beat reference” so full concentration is a must!  TIPS:  For the hand drum part, you may 

have any number of players from 1 – 3.  For the hand bell part before letter F, you may signal the hand bell player to stop 

moving around or he/she can have a time limit, i.e., a 10-second count. 

 

ESPE 12 TIME TO TIME,  Kirby Jacobsen, (E, 1,2), $20.00 

Time to Time is a cut-time piece.  This piece is best suited for elementary- to middle school level ensembles.  Rhythmically, 

TIME TO TIME consists of ¼, ½ and whole rests and ¼ notes.  This piece is purposely in cut-time to give the feel of 

rhythmic sophistication.  The various accented patterns give the piece syncopation, sometimes a feeling of ¾ meter, as found 

at the beginning of letters B, C and the last 4 measures.  Letters E and F consist of interdependent, linear figures, the softest 

parts of this piece. Letter F builds and will be reminiscent of the guitar riff from the popular song “Oye Como Va,” 

performed by the group Santana.  The cowbell at letter G serves as the tempo reference for counting the many rests 

frequently occurring amongst the unison figures.  TIP:  Perform accents with extra emphasis for more dramatic rhythmic 

effect.  

 

ESPE 13 THUNDER , Kirby Jacobsen, (E, 1,2), $20.00 

Thunder is a medium-fast piece that is anything but subtle.  This piece is best suited for advanced elementary- to middle 

school level ensembles.  Rhythmically, THUNDER consists of ¼, ½ and whole rests, ¼ notes and 1/8
th
 notes in groups of 2 

and 4.  The first 8 measures feature a steady 1/8
th
 note pulse with heavily accented notes and cymbal crashes—thunder and 

lightning.  The presence of the bass drum is particularly important here.  Letter A simply increases the frequency of thunder.  

The entrance of the vibraslap at letter B signifies the often scary and spooky nature of this phenomenon.  It performs the call 

of a call-and-response type interaction occurring between it and the drums.  Letter C is a rhythmically linear section that 

represents a respite and, therefore, should be performed very softly.  There are intermittent rumbles of thunder heard from the 

mf toms and bass drum figures.  Similar to the beginning, letter D returns to thunder and lightning.  The crash cymbals and 

vibraslap should be strong.  Bass drum accents, once again, should be pronounced and remain as such to the end.  TIP:  The 

vibraslap may be played f when it first enters at letter B.   

 

ESPE 14 THE SERPENT, Kirby Jacobsen, (E, 1,2), $20.00 

The Serpent  is a mid-tempo piece that often oscillates between loud and soft.  It is best suited for the middle- to the high 

school level ensemble.  Rhythmically, The Serpent consists of 1/8
th
, ¼, ½ and whole rests; ¼ notes and 1/8

th
 notes in groups 

of 2 and 4.  The Serpent tells a story of observing a snake’s often-mysterious behavior (i.e. a cobra) in anticipation. The 

beginning introduces us to the serpent—it’s color pattern, length, position, etc.  Letter A introduces action to the piece’s 

story, leading us into letter B, where the serpent lies, totally still.  This section builds to letter C, where the serpent raises its 

head, feeling agitated.  Letter D settles down a bit, with the suspended cymbal evoking a feeling of exotic mystery.  The 

serpent keeps its eyes upon the observer as he/she changes their point-of-vision.  The build into letter E represents the serpent 

positioning to strike, which it soon does, repeatedly, until the piece’s ending. The first 4 measures are played a total of 4 

times with players entering at different times.  There are permutated patterns, intertwined amongst the blocks and bells parts.  

The toms and snare parts here are purposely f while the blocks and bells are mf.  During the 4
th
 time the triangle/bass 

drum/quijada player is playing the triangle AND the bass drum.  The bass drum part becomes busier as well, with 1/8
th
 notes.  

The piece slowly builds to letter A.  At letter B, the floor tom and timp toms remain prominent.  All unison passages are at 

least f.  The suspended cymbal part, especially at letter D, is essential to the piece’s sense of mystery.  When the toms (and 

snare) return to sticks 6 measures after D, they are once again prominent and remain so for the rest of the piece.  
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ESPE 15 SWING,  Kirby Jacobsen, (E, 1,2), $20.00 

Swing is a mid-tempo piece, featuring a classic swing beat.  This piece is best suited for intermediate- to high school level 

ensembles.  Rhythmically, SWING consists of ¼, ½ and whole rests, ¼ notes, 1/8
th
 notes (groups of 2 and 4) and rests and 

1/8th triplets.  Brushes are seldom used in percussion ensembles; therefore, this is the perfect piece for their extended use.  

The introduction is the familiar doorbell chime which is also featured in the intro to Miles Davis’ cover of “If I Were A Bell.”  

Letter A starts the building of a classic jazz drumset beat, divided amongst the ensemble.  At letter B, the entrance of the 

“swishy” brush pattern on the snare drum, the hi-hat ‘chick’, then the sticks clicking at letter C, serve as very familiar and 

crucial elements of the beat pattern.  The cowbell’s entrance at D adds to the feel.  A low-pitched cowbell is necessary so as 

to not be sonically offensive to what is happening amongst the ensemble.  The entrance of the ride cymbal at E serves to 

enhance the feel as well.  The pattern remains steady so the swing feel can be emitted to the audience.  The feel and the solo 

section are 2 essential elements of this piece.  Letter F starts the solos section, which are inextricably tied to jazz music.  All 

solos are written out for consistency and ease of playing.  Letter I starts a ‘drum-heavy’, Gene Krupa-like drum pattern, 

followed by unison rhythms, then a 2-bar vocalization.  Letter J is the outro, similar to letter A.  The 2 ¼ notes played by the 

triangle in the last measure serve to assist the counting of the ½ rest before they end in a whispering of “yeah,” where they 

drop in pitch as they say the word—classic jazz vocals!  TIPS:  Any solo section, F – I, may be repeated for open 

improvisation for more advanced students.  The accompanying “Solo Ideas” sheet can be useful for open improvisation or 

mixed around and/or re-assigned amongst the players. 

 

ESPE 16 AVALANCHE,  Kirby Jacobsen, (E, 1,2), $20.00  

is a medium tempo piece.  This piece is best suited for middle- to high school level ensembles.  Rhythmically, 

AVALANCHE consists of ¼, ½ and whole rests, ¼ notes and 1/8
th
 notes in groups of 2 and 4.  There are also snare drum 

rolls.  AVALANCHE starts calmly with the lighter, quieter instruments—no drums (except the conga).  The shaker provides 

a steady beat pulse.  The piece’s intensity starts to build with the entrance of drums (snare drum, tom-toms) at letter A.  At 

each of the 4 Rubato sections, performers MUST pay very close attention to the conductor’s cues and ample time should be 

given for each instrument’s part to be effective.  The suspended cymbal should start with a whisper, crescendo to mf then 

allowed to decay on its own.  Let the cymbal continue to vibrate with its natural sustain even after the performers resume (A 

Tempo).  The woodblock performer MUST start SLOWLY, work up to a semi-fast pulse, then SLOWLY decrease tempo.  

This applies to the clave player at the 3
rd

 Rubato.  The entrance of the belltree, 4 before letter B should be prominent, with 

swift ‘down-swipes.’  The last Rubato starts with f slapstick soon followed by a roar from the bass drum.  The bass drum’s 

crescendo, from a whisper to a roar should be explosive.  This cannot be overstated; this IS the avalanche in progress.  The 

crash cymbals at letter B should be strong as well.  In essence, the bass drum and crash cymbals set the ensemble off to a 

faster tempo, new dynamic level and into a powerful unison.  The faster tempo represents running to evade this event.  At 

letters D and E, the bass drum serves to reinforce the accented notes, as does the mini crash cymbals.  The syncopated rhythm 

patterns, from letter E to F, represent the uncertainty of what has occurred.  Letter F represents a view of the aftermath.  The 

last 3 measures represents the fierce nature of an avalanche.  TIPS:  “Mini Crash Cymbals” usually come in a box of assorted 

classroom percussion instruments.  They are referred to as “brass cymbals.”. 

 

ESPE 17 DUET UNO,  Kirby Jacobsen, (E, 1,2), $10.00  

Duet Uno is a medium-tempo piece for 2 snare drums.  This piece is suited for middle- to high school level percussionists.  

Rhythmically, Duet Uno consists of 1/8
th
, ¼, ½ and whole rests, 16

th
, 1/8

th
, ¼, ½ and notes.  Rolls range from 9 through 17.  

Duet Uno is a classic snare drum duet, starting with a f unison introduction.  The ‘trade-offs’ begin at measure 5, with a few 

unison measures interspersed.  Rolls may be open or closed.  Open rolls are employed in rudimental-style, marching band 

and drum core applications.  Closed rolls are employed in the traditional, concert-style setting.  Pay close attention to 

dynamics and crescendos and decrescendos for a more effective performance.  The fermata roll at the last measure may be 

ended with a conductor’s cue, a visual cue or agreed-upon amount of time between the performers. 

 

ESPE 18 HANDS-ON ,  Kirby Jacobsen, (E, 1,2), $20.00 

Hands-On is a medium-fast piece.  This piece is best suited for elementary- to middle school level ensembles.  Rhythmically, 

HANDS-ON consists of ¼, ½ and whole rests, ¼, whole and 1/8
th
 notes in groups of 2 and 4.  This piece gets its title due to 

the fact that all instruments are played by ‘hand’—no sticks or mallets needed.  At the start, the maracas provide a solid 

steady beat with a few pauses before letter A.  At letter A, the bongos are prominent, accompanied by a busier conga part 

with a steady pulse from the tambourine and shaker.  At letter B each part becomes sparse, creating an interdependence 

amongst the ensemble.  Played together however, they form a steady, consistent rhythm.  At the outro (letter C), the bongos 

once again are prominent with steady-beat accompaniment from the tambourine and shaker.  A few measures of ensemble 

unison ends the piece. 
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ESPE 19 RHYTHMOTION,  Kirby Jacobsen, (E, 1,2), $20.00 

Rhythmotion is a medium-fast piece.  This piece is best suited for elementary- to middle school level ensembles.  

Rhythmically, RHYTHMOTION consists of ¼, ½ and whole rests, ¼, whole and 1/8
th
 notes in groups of 2 and 4.  Boom, 

bang, crash!  This piece starts strong and opens with a ‘conversation’ between the unison drums and lighter instruments—

shaker, tambourine, claves and the bongos.  The bass drum part creates the effect of pulsating, accented patterns for the 

drums and the shaker provides a solid steady beat foundation for the lighter instruments.  Though there are only 2 notes 

written for the clave, they should be noticeable when they are played.  The conversation continues until the lead-in to letter C.  

Here, there’s a sort of cool-down and the snare drum is the only drum playing here amongst a colorful accompaniment from 

the triangle, shaker and tambourine.  Intensity, as well as the sonic palette builds at letter D.  At letter E, the conversat ion 

resumes, this time with the snare, bongos and the help of the woodblock first, followed by the tom-toms and bass drum.  At 

letter F, the drums start in a soft unison with the bass drum creating the same pulsating, accented effect.  The ensemble 

increases in volume until the ending.. 

 

ESPE 20 ROLLING RHYTHM,  Kirby Jacobsen, (E, 1,2), $20.00  

Rolling Rhythm is a mid-tempo piece.  This piece is perfect for elementary- to middle school level ensembles.  Rhythmically, 

Rolling Rhythm consists of ¼, ½ and whole rests and 1/8
th
 notes in groups of 2 and 4.  The dynamic range is limited to mf to 

f.  From the beginning to measure 17, the sound is reminiscent of a marching band cadence.  Starting at measure 17, the 

tambourine is the reference for the steady beat.  Rhythm patterns are passed (or “rolled”) around amongst the drums with 

accompanying punctuations from the cymbals.  Starting at 33, there is an overall ‘layered’ effect created with the ensemble.  

All parts help to weave this quilt.  The ensemble is in unison from measure 41 until the end.  There is no steady beat 

“reference” part, so concentration is a must as there are multiple beats of silence interspersed. 

 

ESPE 21 SNEAK,  Kirby Jacobsen, (E, 1,2), $20.00 

Sneak  is a relatively quiet (hence the name), mid-tempo piece.  This piece is perfect for elementary- to middle school level 

ensembles.  Rhythmically, SNEAK consists of ¼, ½ and whole rests and 1/8
th
 notes in groups of 2 and 4.  Dynamics are 

limited to p to mf.  SNEAK never builds up rhythmically or dynamically.  This is not the typical dramatic percussion 

ensemble piece.  Instead, the performer and listener alike are taken through a mellow, mysterious rhythmic venture.  The bass 

drum and crash cymbals are the primary instruments for the first 8 measures.  These often loud instruments must be played 

gently for the desired opening effect.  The snare drum parts allude to 2 people sneaking from one location to another.  The 

interplay between the 2 parts is often layered as well.  This continues until letter E where they are primarily in unison.  Five 

measures after F, the interplay continues similarly as before.  The part of the clave adds the perfect air of mystery. The piece 

ends similarly to how it started—sparse and quiet; a sunrise and sunset.. 

 

ESPE 22 STICK A-ROUND,  Kirby Jacobsen, (E, 1,2), $20.00 

Stick A-round is an distinctive, mid-tempo piece using only drumsticks.  This piece is perfect for elementary- to middle 

school level ensembles.  Rhythmically, Stick A-round consists of ¼, ½ and whole rests and 1/8
th
 notes in groups of 2 and 4.  

Dynamics are limited to p to mf.  At the Introduction, drumsticks 1 and 2 are in unison, as are drumsticks 3 and 4.  

Drumsticks 3 and 4 remain in unison while drumsticks 1 and 2 take turns playing accompanied solos.  The opposite occurs in 

the next 4 measures.  At measure 13, drumsticks 1 and 4 take turns, followed by drumsticks 2 and 3.  Long trousers would be 

most helpful when students are performing the “tap on thighs” rhythms, which start at measure 21 and again towards the 

ending!  Performers should be situated side-by-side so they perform the last measure.  The 2  performers situated on the 

inside will click their neighbors’ sticks on both their left AND right sides.  TIPS:  Instead of tapping on their thighs, 

especially during a rehearsal, students may use an alternative such as an old book or notebook.  Try using different stick sizes 

to give performances more color. 
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ESPE 23 SURGE,  Kirby Jacobsen, (E, 1,2), $20.00 

Surge  is a cut-time “aggressive” piece.  Rhythmically, Surge consists of ¼, ½ and whole rests, ¼ notes, 1/8
th
 notes in groups 

of 2 and 4, a few flams and 3 measures of half note triplets (3-over-4).  Surge is best suited for the elementary- to middle 

school level ensembles.  The first 16 measures feature solid ¼ notes.  Heavy accents occur more and more frequently leading 

up to letter B. This has the effect of sounding like a count-in—a surge effect.  The 2 snare drums assume the lead in a call-

and-response at letter B.  Letter D becomes a linear ¼ note pattern between all players with a repeating, ascending pitch 

effect—another surge effect.  The mini crash cymbals and cowbell serve as a steady beat reference as well as lending more of 

a ‘beat’ feel overall.  Letter G starts the first of many crescendos and diminuendos in unison—yet another surge effect.  An 

upward, pitch-bending shouting of “Oh!” leads the ensemble into the linear pattern again but with the cowbell and mini crash 

cymbals  immediately in.  Letter L begins the outro with more syncopated accents and sporadic half note triplets, ultimately 

ending abruptly in ff.  TIP:  “Mini Crash Cymbals” usually come in a box of class rhythm instruments.  They are referred to 

as “brass cymbals.” 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


