
 Ladies Shoes
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Interior of a Cobbler’s Shop, David Ryckaert (III), c. 1650 

The shoemaker's workshop. The old shoemaker busy making or repairing
shoes in the workshop. Next to him is his wife spinning wool, on the left an
apprentice. On the wall hangs a drawing of a masnkop, on the right in the
background a group of men playing cards around a table.

Rijksmuseum
https://www.rijksmuseum.nl/en/collection/SK-A-357
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From Upper Left 

Through most of the 18th century, fashionable ladies' shoes were seldom made of plain fabrics. The majority 
were constructed with patterned fabric, whether self-figured, brocaded, or embroidered. It was not uncommon 
for a lady to embroider her own uppers and bring them to the shoemaker to be made up into shoes. By the last 
quarter of the 18th century, embroidery patterns for shoe vamps were being published in ladies magazines. This 
shoe in the classic shape of the period is a representative example of early 18th century domestic needlework in 
a popular Indian-inspired floral design. In some areas the embroidery has worn
away, showing how the design was first drawn on the fabric in pencil.

Bottom Right 

Prior to the late 18th century, shoemakers and vendors seldom marked the shoes
they sold. It is fortunate then, to find this pair of latchet shoes from the third quarter of the 18th century which 
retains the adhered paper label of it London maker. The pointed tongue was fashionable from the 1770s; in this 
pair of shoes the original square tongue has been folded and stitched into a point in order to update the style. The
increasing taste for simpler and lighter-feeling textile designs over the course of the 18th century can be seen in 
the silk uppers of these shoes, which has been carefully cut to make most effective use of the brocaded motifs

The Metropolitan Museum of Art
1720-49 fancy https://www.metmuseum.org/art/collection/search/156201
1732-59 https://www.metmuseum.org/art/collection/search/156123
1740-59 https://www.metmuseum.org/art/collection/search/168944
1750-70 white fancy https://www.metmuseum.org/art/collection/search/156118

https://www.metmuseum.org/art/collection/search/156201
https://www.metmuseum.org/art/collection/search/156118
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The Metropolitan Museum of Art
1750-69 https://www.metmuseum.org/art/collection/search/168947
1755-85 https://www.metmuseum.org/art/collection/search/168949
1780-95 https://www.metmuseum.org/art/collection/search/170337
1780 https://www.metmuseum.org/art/collection/search/101659
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Yale Center for British Art
1729 https://collections.britishart.yale.edu/catalog/tms:971
1735-45 https://collections.britishart.yale.edu/catalog/tms:890
1780 https://collections.britishart.yale.edu/catalog/tms:5796
1784 https://collections.britishart.yale.edu/catalog/tms:828
1750 https://collections.britishart.yale.edu/catalog/tms:405
1798 https://collections.britishart.yale.edu/catalog/tms:1051
1731-1809 https://collections.britishart.yale.edu/catalog/tms:12164
1704-1767 https://collections.britishart.yale.edu/catalog/tms:23262

Slide 5

British, made of leather

Quotidian fashions, even if they were intended for the upper classes, rarely survive. 
With the exception of formal court attire, this is especially true of menswear, as the
combination of the persistence of male styles compared to women's fashions and the
relatively heavier functional requirements of male dress resulted in its loss through wear
and a disinterest in its preservation for aesthetic reasons. These shoes, however, were
spared the typical fate because of their association with a person of note-the famed poet, hymnist, and letter 
writer William Cowper (1731-1800). Unlike the other examples of sartorial mastery in the exhibition, these 
shoes are significant precisely because they are so ordinary in their look and make and are so typical of their 
time-and because they survived. They are likely to have been worn with articles of a gentlemen's "undress," a 
banyan or robe and a soft cap, attire in which Cowper was depicted.

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/87526
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1739-1800 https://collections.britishart.yale.edu/catalog/tms:14945
1769 https://collections.britishart.yale.edu/catalog/tms:428
1760 https://collections.britishart.yale.edu/catalog/tms:12151
1778 https://collections.britishart.yale.edu/catalog/tms:8148
1782 https://collections.britishart.yale.edu/catalog/tms:982
1786 https://collections.britishart.yale.edu/catalog/tms:15332
1796 https://collections.britishart.yale.edu/catalog/tms:40231
1797 https://collections.britishart.yale.edu/catalog/tms:34667

https://collections.britishart.yale.edu/catalog/tms:40231
https://collections.britishart.yale.edu/catalog/tms:15332
https://collections.britishart.yale.edu/catalog/tms:982
https://collections.britishart.yale.edu/catalog/tms:8148
https://collections.britishart.yale.edu/catalog/tms:12151
https://collections.britishart.yale.edu/catalog/tms:428
https://collections.britishart.yale.edu/catalog/tms:14945
https://www.metmuseum.org/art/collection/search/87526
https://collections.britishart.yale.edu/catalog/tms:23262
https://collections.britishart.yale.edu/catalog/tms:12164
https://collections.britishart.yale.edu/catalog/tms:1051
https://collections.britishart.yale.edu/catalog/tms:405
https://collections.britishart.yale.edu/catalog/tms:828
https://collections.britishart.yale.edu/catalog/tms:5796
https://collections.britishart.yale.edu/catalog/tms:890
https://collections.britishart.yale.edu/catalog/tms:971
https://www.metmuseum.org/art/collection/search/170337
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The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/169621
https://www.metmuseum.org/art/collection/search/169016
https://www.metmuseum.org/art/collection/search/157063
https://www.metmuseum.org/art/collection/search/169160
https://www.metmuseum.org/art/collection/search/169014
https://www.metmuseum.org/art/collection/search/169030

Slide  8

Woman on clogs with basket, three-quarters seen from behind 
Johannes Christiaan Schotel
1797 - 1838

Rijksmuseum
https://www.rijksmuseum.nl/en/collection/RP-T-1966-41

&

Maid with stew 
Marie Lambertine Coclers
1776 - 1815

Rijksmuseum
https://www.rijksmuseum.nl/en/collection/RP-P-1886-A-10953
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Paul Sandby RA,  British,

 London Cries: Shoe Cleaner 

ca. 1759

Yale Center for British Art
1759 clearner https://collections.britishart.yale.edu/catalog/tms:12156

https://collections.britishart.yale.edu/catalog/tms:12156
https://www.rijksmuseum.nl/en/collection/RP-T-1966-41
https://www.metmuseum.org/art/collection/search/169030
https://www.metmuseum.org/art/collection/search/169014
https://www.metmuseum.org/art/collection/search/169160
https://www.metmuseum.org/art/collection/search/157063
https://www.metmuseum.org/art/collection/search/169016
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Shoes, late 18th century

While the lovingly embroidered baby caps and christening gowns and
adorably diminutive booties of infants are preserved in great quantity,
garments for older children seldom survive in a good state or preservation.
This scarce pair of 18th century child’s shoes incorporates the pointed toe
and tongue found in fashionable women's styles, combined with the flat heel
suitable for a child. It is not clear from the cut whether these shoes would
have been worn by a boy or a girl, but the bright color is more suggestive of feminine dress.

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/158055

&

Francis Wheatley, British

Mrs. Barclay and Her Children

between 1776 and 1777

Yale Center for British Art
https://collections.britishart.yale.edu/catalog/tms:461
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The Sackville Children

John Hoppner, British

1796 

The children of the third Duke of Dorset were painted at Knole, the Sackville family
seat. They are (left to right): Lady Mary Sackville (1792–1864); the Duke's only son,
Lord Middlesex (1793–1815), later fourth Duke of Dorset; and Lady Elizabeth
Sackville (1795–1870). The picture was exhibited in 1797 under the title "Portraits of a nobleman's children." 
The pose of the boy derives from a famous portrait of Henry VIII by Hans Holbein.

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/436692

&

https://www.metmuseum.org/art/collection/search/436692
https://collections.britishart.yale.edu/catalog/tms:461
https://www.metmuseum.org/art/collection/search/158055


Slippers 

1795–1810 

Colored and patterned shoes and coordinated accessories were often worn as
counterpoint to the white cotton dresses of the neoclassical period. An appealing striped pattern and color 
scheme enliven this pair of slippers, which feature the sharply pointed toe and low heel then in fashion. The high
quality is displayed in the beautifully finished soles, which are burnished to form a decorative design 
accentuating the angular shape.

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/156115
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Pattens
18th century

Fashionable ladies' shoes of the 18th century were commonly made with an
upper of figured silk or brocade over a thin leather lining, and hardly suitable to
any attempt to venture outdoors on dirty cobbled or unpaved streets. In order to
provide some modicum of protection, two styles of overshoes were used: clogs and pattens. The clog was 
essentially a thick sole made to conform to the bottom of a heeled shoe, with straps securing it to the foot. The 
patten, represented here by a classic example of the period, featured a wooden sole elevated on an iron ring, and 
was seen as the distinctly more utilitarian and less fashionable choice. The shape of the wooden sole can be seen 
to mimic the sole of the type of shoe with which it was worn.

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/156204

&

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/168961

&

The Miseries of the Country

Thomas Rowlandson, 1756–1827, British

Yale Center for British Art
https://collections.britishart.yale.edu/catalog/tms:5812

https://collections.britishart.yale.edu/catalog/tms:5812
https://www.metmuseum.org/art/collection/search/168961
https://www.metmuseum.org/art/collection/search/156204
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An Old Fisherwoman with Two Women Digging for Bait, undated

Francis Wheatley, 1747–1801, British

Yale Center for British Art
https://collections.britishart.yale.edu/catalog/tms:12655
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Slippers

1790-1810

Sharply pointed slippers with tiny heels were the prevalent style in the 1790s and 1800s. This pair features the 
red Morocco leather much favored at the time and a tiny heart-shaped buckle threaded with silk twist to form a 
jaunty tassel. Particularly notable to shoes of this period is the distinctive shape of the sole with its wide ball and 
narrow waist. Tiny, meticulous stitching in contrasting thread accents the deeply wedged heel.

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/156192

&

Woman Reading, Seated Before a Window, 1805

Henry Fuseli

Yale Center for British Art
https://collections.britishart.yale.edu/catalog/tms:9809
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Print made by Samuel Freeman, British

Mamma at Romps, 1810

Yale Center for British Art
https://collections.britishart.yale.edu/catalog/tms:30570

&

https://collections.britishart.yale.edu/catalog/tms:30570
https://collections.britishart.yale.edu/catalog/tms:9809
https://www.metmuseum.org/art/collection/search/156192
https://collections.britishart.yale.edu/catalog/tms:12655


Gray Leather Shoes
By John Field

These shoes of gray kid leather date from about 1805 to 1815. Likely made by an
artisan working on a small scale, they have a beige silk binding around the opening and
a pinked edge along the vamp. They have brown leather soles with spring heels and
would originally have had gray silk ribbon ties. The interior has beige linen lining and
the maker’s paper label affixed inside.

Smithsonian
https://www.si.edu/object/leather-shoesslippers:nmah_371773
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Woman's Boots

England, circa 1818

Boots: silk satin with silk grosgrain ribbon and leather

Los Angeles County Museum of Art
https://collections.lacma.org/node/197617

&

Journal des Dames et des Modes, Toilette du Matin, anonymous, 1798

Rijksmuseum
1798 https://www.rijksmuseum.nl/en/collection/RP-P-2009-2268

https://collections.lacma.org/node/197617
https://www.si.edu/object/leather-shoesslippers:nmah_371773
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