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Cupboard made of White oak, red oak, chestnut, hickory, red cedar,
cedar

Made in Guilford, Connecticut, United States

1670–1700 

Early colonial cupboards were ordinarily built in two parts, with one or both units
enclosed. The trapezoidal upper section of this cupboard has one central door, while the rectangular lower 
portion has two doors that open onto a single compartment with a shelf. The large, boldly carved midmolding on 
the shelf between the upper and lower sections conceals a hidden drawer.

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/2970
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Table

1690–1730

New York

The Art Institute of Chicago
https://www.artic.edu/artworks/104084/table
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Oval Table with Falling Leaves 1690-1720

Black walnut, white pine

Made in Boston, Massachusetts, United States

This spectacular walnut table is as fine as any made in colonial America. Its
multiple turned legs and gate-like supports create a virtual forest of baluster
turnings. In stark contrast to the rectilinearity of seventeenth-century tables, the
gentle elliptical curve of its top invited conviviality and conversation among
those seated around it. The narrow width of leather and cane chairs of this period
were ideal for use among the multiple legs on tables like these.

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/3908

https://www.metmuseum.org/art/collection/search/2970
https://www.metmuseum.org/art/collection/search/3908
https://www.artic.edu/artworks/104084/table
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Desk-on-Frame

1690-1720

Sweet gum, possibly mahogany veneer, yellow poplar

Made in New York, New York, United States

An early inscription in Dutch inside the lid recording a business transaction points to a New York origin for this desk, which
is reputed to have been found in Brooklyn in the early 1900s. The use of gumwood, a wood that found favor in New York 
City and environs for furniture and interior woodwork during the early decades of the eighteenth century, supports such an 
attribution. No comparable piece is known. The turnings appear to derive from French prototypes and the desk may have 
been made by a Huguenot craftsman—a distinct possibility in New York around 1700.

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/3161
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Desk  1700-1730

Black walnut, ash, white pine, poplar

Made in Boston, Massachusetts, United States

Desks such as this one, combining the chest-of drawers and desk-box forms in one unit, became fashionable in Boston in 
the early eighteenth century. The slant-front lid is enlivened by richly figured burl veneers. It is hinged at the bottom and 
opens to provide a flat writing surface.

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/3126
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Spice Cabinet 1700-1730

Black walnut, southern yellow pine, Atlantic white cedar

Made in Pennsylvania, United States

Spice boxes, with their small interior compartments, served the practical purpose of storing and safeguarding valuables and 
exotic spices. The handsome example of the form mimics the full-scale William and Mary style high chests of drawers seen 
in this gallery. Its fine craftsmanship, ornate design, and delicate inlay indicate that it was likely placed on display in the 
parlor or best room in the house.

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/7738

https://www.metmuseum.org/art/collection/search/7738
https://www.metmuseum.org/art/collection/search/3126
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Chest of Drawers 1700-1730

Made in Pennsylvania of Walnut, tulip, and pine 

The Art Institute of Chicago
https://www.artic.edu/artworks/105294/chest-of-drawers
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Dressing Table 1700-30

Made in Connecticut, United States of Cherry, maple, tulip poplar, ash

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/3421
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Box 1705-15

Made in New England of Yellow poplar, chestnut, white oak

This box has an elaborate cast escutcheon of the type found on high-style case furniture, yet its painted ornament—
consisting of various spray and vine designs—appears to have been the work of an amateur. Inscriptions on the interior 
suggest that the original owner was Rebecca Lynde (d. 1716) of Saybrook. She may also have been responsible for the 
decorative painting.

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/922
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Chest-over-Drawer c. 1725

Made by Robert Crosman in Taunton, Massachusetts

This chest belongs to a group of furniture attributed to drum maker and joiner Robert Crosman,
who likely learned the furniture-making trade from family members. The piece’s simple plank
construction is characteristic of Crosman’s work. Although the flat top is undecorated, a white
tree with ocher leaves and red flowering buds, and four birds surround the initials “H B” on the central panel. Early painted 
chests were likely made for young women as dowry vessels. The initials on known Crosman chests are thought to be those 
of his sitters and other women in his family; the initials on this chest could be those of Hannah Blake, a relative of 
Crosman’s second wife.

The Art Institute of Chicago
https://www.artic.edu/artworks/56087/chest-over-drawer

https://www.artic.edu/artworks/56087/chest-over-drawer
https://www.metmuseum.org/art/collection/search/922
https://www.metmuseum.org/art/collection/search/3421
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Spoon Rack 1730-1775

Probably made in New Jersey of Yellow poplar and paint 

The Art Institute of Chicago
https://www.artic.edu/artworks/56175/spoon-rack
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High Chest 1740-60

Made in Pennsylvania or New Jersey of Cherry and brass 

The Art Institute of Chicago
https://www.artic.edu/artworks/260766/high-chest

Slide 13

18th Century Applewood Jack Plane by Ludwig Paul

Jim Bode Tools
https://www.jimbodetools.com/products/excellent-18th-century-applewood-jack-
plane-by-ludwig-paul-98369
https://www.jimbodetools.com/
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Queen Anne Spice Box  c. 1750

Possibly made in Chester county, PA of Walnut, poplar, ash

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/653054

https://www.metmuseum.org/art/collection/search/653054
https://www.jimbodetools.com/products/excellent-18th-century-applewood-jack-plane-by-ludwig-paul-98369
https://www.jimbodetools.com/products/excellent-18th-century-applewood-jack-plane-by-ludwig-paul-98369
https://www.jimbodetools.com/products/excellent-18th-century-applewood-jack-plane-by-ludwig-paul-98369
https://www.jimbodetools.com/products/excellent-18th-century-applewood-jack-plane-by-ludwig-paul-98369
https://www.artic.edu/artworks/260766/high-chest
https://www.artic.edu/artworks/56175/spoon-rack
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Tall Clock 1750-60

John Wood Sr.

The dial of this tall clock, with its later addition of an arched moon phase, was a type popular in England about
1710–15. The case seems to date from the 1750s, the decade during which Chippendale features began to
appear in Philadelphia on Queen Anne forms.

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/8167

&

Tall Case Clock  1765-75

John Wood Jr. 

Made in Philadelphia of Mahogany and tulip wood, brass, iron, and glass 

The Art Institute of Chicago
https://www.artic.edu/artworks/76439/tall-case-clock
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Table 1750-90 

Made by John Townsend in Newport of Mahogany, beech and maple 

The Art Institute of Chicago
https://www.artic.edu/artworks/5460/table
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Flax Comb  1750-1800

Made in Pennsylvania of Beech 

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/3749
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Tiger Maple and Maple Table 1750-1800
Piscataqua River valley, New Hampshire or Maine

The Art Institute of Chicago
https://www.artic.edu/artworks/56044/table

https://www.artic.edu/artworks/56044/table
https://www.metmuseum.org/art/collection/search/3749
https://www.artic.edu/artworks/5460/table
https://www.artic.edu/artworks/76439/tall-case-clock
https://www.metmuseum.org/art/collection/search/8167
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Box with Lid
C. 1759
America 
Made of White pine and hickory or ash

The Art Institute of Chicago
https://www.artic.edu/artworks/56211/box-with-lid
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Fire Screen  1760-90

Attributed to John Townsend
Made in Newport, Rhode Island, United States
Made of Mahogany 

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/3685

Slide Twenty One

Dressing Table  1760-90
Made in Philadelphia 
of Mahogany, American sweetgum, yellow pine, 
and Northern white cedar 

The Art Institute of Chicago
https://www.artic.edu/artworks/67364/dressing-table

& 

Bureau Table  1770

Attributed to John Townsend, Newport Rhode Island

Mahogany, chestnut, and tulip poplar 

This elegant piece epitomizes the Late Baroque style that flourished in Newport, Rhode Island. It is one of six bureaus that can be 
attributed to the celebrated cabinetmaker John Townsend on the basis of similar construction and design features in labeled pieces by the 
maker.  

Kept in bedchambers, bureau tables most likely functioned as dressing tables. They were particularly popular among the Quaker citizens 
of Newport, who appreciated the array of storage possibilities they offered. According to tradition, Samuel Fowler originally owned this 
bureau. A successful merchant, Fowler frequently conducted business with the Townsend family. In 1786 & 87, John Townsend purchased
hinges, nails, and sundries from Fowler. This relationship bolsters the argument that Fowler owned this bureau, since patronage loyalty 
resulting from familial, religious, and trading ties was typical in 18th century Newport.

The Art Institute of Chicago
https://www.artic.edu/artworks/103347/bureau-table

https://www.artic.edu/artworks/103347/bureau-table
https://www.artic.edu/artworks/67364/dressing-table
https://www.artic.edu/artworks/56211/box-with-lid
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Dressing Glass 1760-90

Made in Boston, Massachusetts, United States
of Walnut, walnut veneer, white pine

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/3416
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Chest-on-Chest c. 1772

Made by Thomas Townsend of Mahogany, chestnut, tulip poplar
Thomas Townsend was a member of the famed Townsend-Goddard dynasty of Newport cabinetmakers and
this is the only documented work by him. The raised panels above the top drawers, which echo the curves
of the pediment, are characteristic of Newport manufacture. This chest-on-chest and another example from
Philadelphia (1975.91) offer two elegant solutions to the challenge of integrating a scroll pediment with an
architectural case.

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/18842
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Chest 1780
Made in Berks County, Pennsylvania
Made of Yellow pine, tulip poplar

Twentieth-century American collectors prized the distinctive eighteenth-and early-nineteenth-century pottery, 
fraktur, and furniture made by immigrants of Switzerland, the Palatinate, and the Upper Rhine Valley of 
Germany, who had settled throughout southeastern Pennsylvania. A sampling of this Pennsylvania German "folk 
art" later appeared in the Index of American Design, a Federal Arts Project of the New Deal era, which helped to 
popularize aesthetics among modern collectors and artists. The unicorn and men-on-horseback design on this 
painted chest are motifs often depicted on marriage chests created in Berks County.

The Metropolitan Museum of Art 
https://www.metmuseum.org/art/collection/search/3395

https://www.metmuseum.org/art/collection/search/3395
https://www.metmuseum.org/art/collection/search/18842
https://www.metmuseum.org/art/collection/search/3416
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Card Table c. 1786 

Made by John Townsend in Newport, Rhode Island

Mahogany, maple, chestnut, tulip poplar

This deceptively plain table is one of the masterpieces of John Townsend's late oeuvre. It is
fashioned from the densest of Cuban or San Domingo mahoganies and retains its original oiled finish. Both the visible stop-
fluting and cross-hatching and the interior construction are executed with machinelike precision. The table descended in the 
Champlin family of Newport, together with a 1765 block-and-shell chest (27.57.1) and a 1789 block-and-shell tall clock 
(27.57.2).

The Metropolitan Museum of Art 
https://www.metmuseum.org/art/collection/search/1447
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Square Piano

Late 18th Century 

This unsigned instrument was probably made in rural Pennsylvania at the end of the
eighteenth century. Its use of domestic woods including the black walnut case and stand, a pine soundboard, and 
four turned sycamore legs, is unusual. It has 54 keys (C-f3) with dark-stained walnut naturals and bone-covered 
walnut accidentals.

The instrument was thought to have been made in Germany, but wood analysis by John Koster in 1989 revealed 
the woods used to make it were from the northeastern United States. Soundboard and bottom are made of white 
pine; the key levers of yellow poplar; the case, possibly of butternut; and the legs are made of sycamore wood. 

It is a rare surviving instrument made in eighteenth century North America. 

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/503341
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Schrank made of Tulip

c. 1790 

Berks County, Pennsylvania

The Art Institute of Chicago
https://www.artic.edu/artworks/56686/schrank

https://www.artic.edu/artworks/56686/schrank
https://www.metmuseum.org/art/collection/search/503341
https://www.metmuseum.org/art/collection/search/1447
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Box with Sliding Lid c. 1800

Maple and paint 

The Art Institute of Chicago
https://www.artic.edu/artworks/56201/box-with-sliding-lid
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Card Table 1800-15

Salem, Massachusetts

Mahogany with birch veneers 

The Art Institute of Chicago
https://www.artic.edu/artworks/31555/card-table
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Bowl 1810-65

Made in New Lebanon, New York

Poplar Wood 

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/838

Slide Thirty One

Desk and Bookcase 1805-10

Philadelphia, Pennsylvania

Mahogany, satinwood veneer with white pine,
yellow poplar

John Davey inscribed his name seven times on the drawers of this desk and bookcase; the signature of his
son John Davey Jr., who at the time was undoubtedly still serving his apprenticeship, appears twice. Another pencil 
inscription reads “C. J. Ewing / Media,” for Charles J. Ewing, who owned the piece in the mid-nineteenth century.

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/3154

https://www.metmuseum.org/art/collection/search/3154
https://www.metmuseum.org/art/collection/search/838
https://www.artic.edu/artworks/31555/card-table
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Worktable on the left 
Among the most elegant and sophisticated pieces of furniture produced in Boston
in the early nineteenth century, this combined writing and sewing table bears the
chalk inscription "Churchill"--presumably the signature of the Boston
cabinetmaker Lemuel Churchill. Decoration similar to the beautifully rendered
acanthus carving on the lyre is sometimes executed in gold leaf for a trompe-l'oeil
effect on other Boston tables.

The Metropolitan Museum of Art
https://www.metmuseum.org/art/collection/search/10007
https://www.metmuseum.org/art/collection/search/10013
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The Art Institute of Chicago
https://www.metmuseum.org/art/collection/search/1990
https://www.metmuseum.org/art/collection/search/2037
https://www.artic.edu/artworks/59450/chest
https://www.artic.edu/artworks/105299/chest
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The Art Institute of Chicago
https://www.artic.edu/artworks/55936/armchair
https://www.metmuseum.org/art/collection/search/203
https://www.artic.edu/artworks/78416/windsor-armchair
https://www.artic.edu/artworks/73538/fan-back-windsor-chair

https://www.artic.edu/artworks/73538/fan-back-windsor-chair
https://www.artic.edu/artworks/78416/windsor-armchair
https://www.metmuseum.org/art/collection/search/203
https://www.artic.edu/artworks/55936/armchair
https://www.artic.edu/artworks/105299/chest
https://www.artic.edu/artworks/59450/chest
https://www.metmuseum.org/art/collection/search/1990
https://www.metmuseum.org/art/collection/search/10013
https://www.metmuseum.org/art/collection/search/10007
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