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SCULPTURE JOURNAL  

 

Sculpture Journal is Britain’s foremost scholarly journal devoted to sculpture in all its aspects 

from prehistory to the present across the globe. It provides an international forum for writers 

and scholars in the field of sculpture and public commemorative monuments, extending to 

commissions for contemporary sculpture. First published in 1997, Sculpture Journal offers a 

keen critical overview and a sound historical base, encouraging contributions of fresh 

research from new and established names in the field.  

 

Sculpture Journal is published by Liverpool University Press (LUP). The editors welcome 

papers on all aspects of sculpture from prehistory to the present in relation to any cultural 

context. They may be cross-disciplinary and cross-cultural. Current debates and topical issues 

are welcome.  

 

Submitted articles are first assessed by the editorial group; if an article is considered broadly 

suitable for the journal, it will be progressed to peer-review. The journal operates a double-

blind system of peer group review. Each article is subject to two reviews; if there is 

disagreement, a third review may be conducted. No correspondence will be entered into if 

submissions are declined. 

 

Guidelines for Contributors: 

Sculpture Journal normally publishes articles between 6,000 and 9,000 words in length 

(normally including endnotes). Papers should be uploaded using the Scholar One system: 

https://mc.manuscriptcentral.com/sculpturejournal. All text should be double-spaced 

(including endnotes and captions). Please also include an abstract of between 150 and 200 

words. Where possible, please upload high-resolution figures and permissions documentation; 

however, the editorial team recognizes it may be necessary to include only low resolution 

images in the first instance while the article is reviewed and while permissions are sought.  

 

All papers submitted for review must be anonymized. Before submitting a paper, please 

check through the body of the text, the notes, references, and document properties to ensure 

complete anonymity. This applies to accompanying files that will be provided for review, 

such as the figures, as well as the main text. Papers that are not suitably anonymized will 

be returned.  

 

Once an article has been accepted for publication in the Sculpture Journal, it must be checked 

carefully to ensure it is consistent with the style conventions listed below. You should treat 

your manuscript as if it were a final proof in order to eliminate errors and inconsistencies as 

far as possible. This will save time at the proof stage. Articles are copy-edited before proofs 

are supplied. Proofs are normally expected to be returned with corrections and answers to any 

queries from the copy editor within one week. 

 

All text should be original, written in English, and we ask that you do not submit your article 

elsewhere during the reviewing process. 

 

If you are a UK author and your article has been publically funded, please let the editors 

know if you are seeking open access through payment of Article Processing Charges.  

 

Special Issue Proposals 

The editorial board welcomes proposals for special thematic issues. In the first instance, such 

proposals should provide the following: a general rationale, explaining the significance of the 

topic, and how it fits with the Sculpture Journal, and a set of abstracts for contributions. If the 

proposal is accepted, then full manuscript submissions will be reviewed. It is important to 

stress that all articles are considered on their individual merits, as well as in terms of their 

https://mc.manuscriptcentral.com/sculpturejournal
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contribution to the theme. Special thematic issues are always a collaboration between the 

editorial group and outside guest editor(s). One or more members of the editorial group will 

work with the guest editor(s) and take final responsibility for the issue. 

 

Queries and proposals for special issues should be sent in the first instance to the editors. 

Please note, however, that all papers must ultimately be submitted via Scholar One. 

 

Thank you very much for your support of Sculpture Journal, 

 

The Editors  

 

Elisa Foster 

Teresa Kittler 

Eckart Marchand 

Emma Payne 

 

Contact: emma.payne@kcl.ac.uk  

 

 

For reviews, please contact our reviews editors: 

Johannes von Müller (vonmueller@bilderfahrzeuge.org)  

Imogen Wiltshire (iw61@leicester.ac.uk)  
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STYLE: 

For general guidance see R. Ritter, The Oxford Dictionary for Writers and Editors. Oxford, 

Oxford University Press, 2000.  

 

Follow Oxford English usage for spelling e.g. colour, centre, mould, recognize.  

 

Subheadings: these are in bold; use upper and lower case. 

 

Quotations: use single inverted commas; for quotations within quotations use double inverted 

commas. Quotations of more than six lines long should start on the next line but please do not 

indent these. Ensure that references are provided in the endnotes for all quotations.  

 

Signal breaks in the text thus: ... (where the set of three points [ellipsis] marks a break in the 

text, leave a space before and after); do not use an ellipsis at the beginning of quotations; if ... 

is used at the end of a quotation, add a final point, placing endnote inside last point (...1.). 

Paragraphs should be indicated by a line-space, not indented.  

 

Foreign words: keep in roman as much as possible (œuvre, fin-de-siècle, repoussoir, trompe 

l'œil, Académie); italicize only if unfamiliar or in an inaccessible language. Do not italicize 

foreign words in quotations of text in a foreign language. In the main text, unless the foreign 

quotation is short and obvious, give an English translation in the text and the original 

(unitalicized) in an endnote.  Translators’ names should be supplied.  

 

Bold type and underlining should not be used apart from the title and subtitles of your 

submission. In the main text, italicize titles of books and journals (please do not use 

underlining); put titles of articles, doctoral theses and exhibitions in single inverted commas.  

 

Dates: 1832–36; 15 July 1998.  

Not ‘20th C’ or ‘20th century’ but ‘twentieth century’. NB hyphens are not required where 

e.g. ‘twentieth century’ is used as a noun; they are required where it is adjectival, e.g. ‘a 

twentieth-century house’  

Not ‘about’ or ‘circa’ but ‘c.’.  

 

Hyphenate adjectives: art-historical methodology, nineteenth-century France, middle-class 

values; do not hyphenate nouns: the nineteenth century, the middle class. 

 

Capitalization: be consistent, especially with terms such as Cubist, Cubism, Surrealist, 

Surrealism and especially with Modernist. 

 

Punctuation: leave a single space after a full point: T. S. Eliot; p. 63.  

Close inverted commas inside full point if the quote is not a full sentence and outside if it is.  

 

References:  

Notes should be formatted as automatic endnotes, with Arabic numerals. References within 

the submission to the author’s own work should be in the third person, to enable anonymous 

peer-review.  

 

Books: M. Remy, Surrealism in Britain, Aldershot, Scolar Press, 1999, pp. 119–21.  

Articles: M. Nixon, ‘Eating words’, Oxford Art Journal, XXII, 2, 1999, pp. 55–70.  

D. Cherry and J. Steyn, ‘The moment of Realism 1952–56’, Artscribe, 35, June 1982, pp. 44–

48.  

S. Copley, ‘The fine arts in eighteenth-century polite culture’, in J. Barrell (ed.), Painting and 

the Politics of Culture: New Essays on British Art 1700–1850, Oxford and New York, Oxford 

University Press, 1992, pp. 13–37.  
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Subsequent references: Copley, as at note 10, p. 14, or ‘Ibid., p. 14’ if following directly.  

Do NOT use op. cit., loc. cit., idem, or other abbreviations  

 

Exhibition catalogues: J. Smith (ed.), Rococo (exh. cat.), Victoria & Albert Museum, London, 

1989.  

T. Friedman and E. Silber (eds), Jacob Epstein Sculpture and Drawings (exh. cat.), Leeds 

City Art Galleries, Leeds, 1987.  

 

Academic theses: B. Foss, ‘British artists and the Second World War with particular reference 

to the War Artists’ Advisory Committee of the Ministry of Information’, unpub. PhD thesis, 

University of London, 1991.  

 

Archival documents: Florence, Archivio di Stato, Mediceo del Principato 7, fols. 277r–321v.  

Subsequent references: Document, as at note 15, fol. 301v.  

 

 

ILLUSTRATIONS  

Figure references should be included in the text (in brackets, e.g. ‘(fig. 1)’) and the images 

labelled numerically (not descriptively). 

 

Articles may carry up to a dozen images. There is no guarantee of the maximum being 

published, and the editors reserve the right to reduce the number where necessary. Reviews 

require one image, which in the normal course of events should be supplied free of charge 

and with copyright clearance from the publishers.  

 

Please begin acquiring images and clearing rights as soon as your article or review has been 

accepted. Delays affect the tight schedules, and articles and reviews will be dropped if images 

are not received on time.  

 

All images must have been cleared for copyright purposes and all costs and permissions to 

reproduce are the responsibility of the contributor, who must provide correct credit lines for 

the image as well as the object. Print and online rights must be obtained from the rights-

holder.  

 

Sculpture Journal normally prints in black and white only. Occasionally an issue may contain 

colour reproduction, but only if additional funding is obtained by the author or editorial team. 

If you believe you might be able to obtain extra funding for colour illustrations, please discuss 

this with the editor of your issue. The online version of your article may, however, contain 

colour images even if the print version is black and white, at no extra cost. However, the 

wording of the print and online versions of an article must remain identical. 

 

Please ensure that images are of a suitable standard to reproduce; photocopies and scans from 

books are not. Images are normally to be submitted as greyscale files, 300dpi at full text 

width (121mm) and supplied as TIFF, EPS, or JPG files.  

 

If images are not available in electronic form, please send high-quality prints to Patrick 

Brereton, Head of Production, at Liverpool University Press, 4 Cambridge St, Liverpool L69 

7ZU, UK. Please include:  

• figure numbers, captions and credit lines as above,  

• contributor’s name,  

• title of article,  

• address for return for prints.  

Please ensure care when marking up hard-copy illustrations. Please do NOT write directly 

onto the back of a print. 
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IMAGE PERMISSIONS 

 

-LUP prints 500 copies per issue. 

  

-LUP requires worldwide print and electronic permission. 

  

-Please ask request permission for rights in perpetuity. 

  

-When seeking to reproduce any kind of third party material authors should request the 

following: 

(i) non-exclusive rights to reproduce the material in the specified article and journal; (ii) 

electronic rights, preferably for use in any form or medium; (iii) the right to use the material 

for the life of the work; and (iv) world-wide English-language rights. 

-The size of the image depends on how it can best be used on the page - authors usually ask 

for 'up to full page', which would cover ever eventuality. Normally the images will be 

between about a quarter of a page and a full page. 

-LUP is the publisher. 


