










A discarded wrapping paper from a panettone box, monochrome 
wrinkled shiny blue and star covered - this was a "find" of the 
absolute opposite to the Duchampian version of the rendez-vous. 
The panettone wrapper bears a message of light from the stars 
to a photographer who could feel what he was seeing. We still 
sense how this crumpled crinkly paper, even in its documented 
form, seems able to give off the sound of being handled, touched, 
and discarded. 

It may seem unusual to evoke the experience of touch in relation 
to photography, but the term seems pertinent to a discussion of 
this exhibition. In this case, though, what I mean by "touch" is 
somewhat figurative, as in "light touch," and this may work to 
continue the reference to the photograph as something existing 
on the basis of being touched by light. In a short essay accom
panying the series Colazione sull'erba (1974), Ghirri wrote that 
he "sought to offer an existential portrait, as well as a series of 
references to the natural world, to home, and its contemporary 
inhabitants:•3 

There is also a strong reference to the notion of an aesthetic 
present that Ghirri proposed through this "light touch." Delicacy, 
exactitude, and simplicity are aspects of most of his photographs. 
They are "of the moment," although certainly not in the sense of 

'----------------

touiours de ta11le moyenne, souvent auss1 petites que cinq par sept 
pouces, mais 1ama1s monumentales ou grand1oses; ce pourra,t etre 
le ref us d'une expertise professionnalisee, pour « se posit,onner parmi 
les aurres ». comme 11 le d1sa1t lu,-meme. Auss, remarquable eta,t 
son ut1hsat10n du film couleur Kodachrome, qu ,sola,t son travail de 
celu1 de ses pa,rs « plus seneux » qui, a l'epoque ne trava11la1ent 
qu'en no1r et blanc. Ce cho1x de la couleur dans ses epreuves les rend 
approchables, on pourra,t meme \es qualifier d'reuvres d'« amateur», 
mais on hes1te devant (·intense selecr1v1te et la discipline formette 
exercees dans chaque image; celles-o ont un po1ds dec,sif cons1de 
rab!e. Chacune se presente en termes d'expenence estheUque. 

Un grand nombre de ses images ant ete rassemblees selon cette 
« methode », qu'1l s·ag1sse de panneaux pubhc,taires, d'affiches de 
rue, de promott0ns commerciales et de messages informels occa
s,onnels. A1ns,, Roma, de 1978, est tout s1mplement un Journal fro1sse 
et plie reposant sur \es paves d'une rue. La colonne de gauche 1ci 
est occupee par un gros titre citant une phrase(« COMMENT PENSER 
EN IMAGES») du cosmologue du XVII" s1ecle Giordano Bruno, qui 
affirma,t [·existence d'un univers ,nf1ni sans centre Bruno a ete une 
inspiration pour Ghirri qui le citait souvent dans ses essa1s sur l'art. 

Jete, un pap1er d'emballage d'une boite de panettone, mono
chrome pt,sse bleu bn!lant couvert d'eto,les, vo1la un « obJet trouve » 










