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OUTPOST
f rom Jared Flood

The Yoke Sweater is one of my favorite knitting archetypes, not just as a 
willing canvas for creativity and design, but because its architecture so 
perfectly suits knitting by hand. These circular garments — born from 
cottage industry ingenuity — seem to flow off the needles, balancing 
just the right amount of mindless stockinette with engaging patterning. 
Every time I knit a yoke sweater I’m always delighted at how fluidly 
it comes together, so much so that I’ll often find myself finishing the 
project before I’m ready for it to be over! 

We took this historic sweater genre as our jumping-off point to create 
a group of garments and accessories that incorporate styles both 
traditional and modern. The result is a playful collection that acts as 
a sort of coloring book for knitters, with designs that encourage the 
creation of one-of-a-kind pieces through myriad combinations of color.

With this collection we also bid a very fond farewell to designer Michele 
Wang who is moving on to pursue new horizons in her design career. 
One of the original members of our house design team, Michele has 
contributed an abundance of beautiful designs to BT’s knitwear archive 
over the past five years. We will miss her and wish her all the best in her 
future endeavors.

I hope you enjoy our take on the sweaters of the Northern Atlantic—
happy yoking!

All my very best,

Jared Flood



Sunbursts, trees and stars, reindeer and snowflakes, mutable landscapes of 

blended color. In vivid hues or in natural sheep shades, figural or geometric 

in design, the yoke sweaters of the North Atlantic are distinctive and 

enduring. The story of their creation in the 20th century is one of enterprise 

and canny marketing as knitters leveraged traditional skills to make ends 

meet in a rapidly changing and newly global economy.

The Icelandic lopapeysa, the Scandinavian and Shetland yokes, and the 

sweaters of the Bohus Stickning cooperative in Sweden may all have their 

roots in a Greenlandic ornamental accessory called the nuilarmiut that has 

nothing to do with knitting — it’s an element of traditional formalwear 

made of glass beads that cover the shoulders and bust in a large collar 

of brightly patterned geometric designs. The nuilarmiut’s appearance in a 

1930 Danish film and, later, on members of the Danish royal family seems to 

have inspired several Scandinavian knitwear designers to imitate the effect 

in wool. Three of the earliest known circular yoke patterns bore the name 

“Eskimo,” suggesting their common inspiration. In the 1940s, the Bohus 

Stickning company in Sweden made the yoke sweater a mid-century status 

symbol. The designers’ innovative and masterful color play broke entirely 

with traditional motifs and methods to create subtly shifting forms and 

juxtaposed hues, all rendered at extremely fine gauge in luxurious angora-

blend yarns. Bohus sweaters were worn by royalty and cultural icons — and 

commanded prices to match. The knitters’ earnings supported many families 

during an economically difficult time. Cottage industries in Shetland and 

Iceland were also quick to capitalize on the international taste for yokes, 

channeling their potent knitting histories to create garments that became 

lucrative exports more accessible to the average pocket book.

O R N A M E N T  &  E N T E R P R I S E 

Yo k e  S w e a t e r s  o f  t h e  N o r t h  A t l a n t i c



The strategic position of the patterning on a circular yoke serves two 

purposes. The designs ring the throat and shoulders like jewelry, drawing 

attention to the face. The plain body and sleeves heighten this effect 

while slyly achieving a second end: all that unadorned fabric is easy and 

relatively speedy knitting. In the case of the famous Shetland yokes, many of 

which featured tree and star designs borrowed from neighboring Norway, 

the jumper bodies and sleeves were knit by machine and then passed to 

the handknitters for the colorwork portion. The sweaters could then be 

completed at a cracking pace to achieve a successful commercial scale, and 

the knitters could develop one beautiful variation after another by skillfully 

shading both the background and foreground colors. The Bohus sweaters 

were always knit entirely by hand, but even at 8 or 9 stitches to the inch, the 

plain bodies allowed the most accomplished knitters to complete a couture 

garment in just a few weeks. Icelandic production knitters still work by hand 

but take advantage of their native sheep’s long-stapled fleeces to work at a 

loose large gauge that supports strong geometric motifs and rapid sweater 

completion.

Yokes have climbed to the height of fashion, plunged into outmoded 

fustiness, and ascended once again in recent decades. Across the North 

Atlantic, a resurgence of admiration for these powerful symbols of national 

identity has led younger generations to embrace them. Knitters around the 

world have been quick to appreciate the joy of crafting yokes; a basic circular 

yoke is one of the most foolproof sweaters to knit, and the possibilities for 

elaboration are endless.

Brooklyn Tweed pays homage to the bold beauty and variety of yoke 

designs in five sweaters and two accessories that tip the cap to history but 

hew to modern fit principles and allow each designer to explore original 

ideas. In these pages you’ll find seamless construction (both bottom up and 

top down), stranded colorwork, cabled texture, and even a wink at classic 

cartoons. Welcome to BT Yokes.
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COLLECTION



FROSTPEAK
pullover

14

https://www.brooklyntweed.com/shop/frostpeak/
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TOWNES
pullover

https://www.brooklyntweed.com/shop/townes/
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MORSE
cowl

https://www.brooklyntweed.com/shop/morse/
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SCHULZ
pullover

https://www.brooklyntweed.com/shop/schulz/
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PYRY
capelet
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https://www.brooklyntweed.com/shop/pyry/
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ATLAS
pullover

https://www.brooklyntweed.com/shop/atlas/
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TUNDRA
pullover

43

https://www.brooklyntweed.com/shop/tundra/
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COLLECTION
OVERVIEW



ATLAS
Pul lover

62

MORSE
Cowl

56

SCHULZ
Pul lover

58

TUNDRA
Pul lover

64

FROSTPEAK
Pul lover

52

TOWNES
Pul lover

54

PYRY
Cowl

60

https://brooklyntweed.com/collections/bt-yokes


PATTERN
INFORMATION



SHOP  PAT T E RN >

YARN +  COLOR

Loft in colors Cast Iron & Snowbound

DIME NS IONS

33¼ (37, 40½, 44¼, 48, 51¾, 55½)" 

[84.5 (94, 103, 112.5, 122, 131.5, 141) cm] 

circumference at bust

GAUGE

26 stitches & 39 rounds = 4" 

in stockinette stitch

A svelte turtleneck pullover in Loft belongs at the heart of a wardrobe. Add a 

beautiful yoke that incorporates purl stitches for subtle texture and you’ve got a 

striking and timeless design. A high-contrast palette draws the eye ever deeper 

into the forest forms of the intricate motif. Knit in the round from the bottom up, 

Frostpeak features classic waist shaping placed at the dart lines, and short rows 

add fabric to the back before the union with the sleeves. Brief raglan decreases 

tailor the yoke before the circular shaping begins, and two different yoke charts 

are provided to keep the motif proportional in the larger sizes. The single-ribbed 

turtleneck, cuffs, and hem are worked with tubular edges for a perfect finish. This 

design would be equally successful with the light and dark values reversed.

FROSTPEAK
by Véronik Avery

52

https://www.brooklyntweed.com/shop/frostpeak/


SHOP  PAT T E RN >

YARN +  COLOR

Loft in colors Fossil, Woodsmoke, Stormcloud, 

Truffle Hunt & Pumpernickel

DIME NS IONS

35¼ (39, 43, 46¾, 50½, 54½)" 

[89.5, (99, 109, 118.5, 128.5, 138.5) cm] 

circumference at bust

GAUGE

25 stitches & 34 rounds = 4" 

in chart pattern

Color inversion sets this elegant pullover apart. Townes is worked circularly from 

the bottom up with a five-color Loft gradient gracing the lower torso and sleeves; 

a snowfall of stranded colorwork blends the transitions. The yoke is a modified 

raglan with novel repositioning of the decreases to form plumes of flowing 

stitches. Gentle A-line shaping and a double-ribbed neckband wide enough to 

allow layering make this piece easy to wear and love. Consider a soothing run of 

greens, blues, or greys as alternative palettes.

TOWNES
by Julie Hoover

54

https://www.brooklyntweed.com/shop/townes/


SHOP  PAT T E RN >

YARN +  COLOR

Shelter in colors Woodsmoke & Cast Iron

DIME NS IONS

32" [81.5 cm] circumference at bottom;

24" [61 cm] circumference at top

GAUGE

18 stitches & 21 rounds = 4" 

in chart patterns

The double thickness of stranded Shelter makes this toasty neckwarmer proof 

against spring winds. Morse incorporates traditional Scandinavian motifs in 

shifting scales, and decreases placed on single-color rounds form a funnel shape 

for a cozy, anatomical fit. Our sample was knit in two colors for a simple graphic 

effect, but changing colors with each band could put your scraps to good use 

and create a nuanced or boldly playful accessory. Tubular single-rib edges finish 

the top and bottom of the cowl.

MORSE
by Michele Wang
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https://www.brooklyntweed.com/shop/morse/


SHOP  PAT T E RN >

YARN +  COLOR

Shelter in colors Tartan, Fossil & Cast Iron (Men’s) and 

Cinnabar, Fossil & Cast Iron (Women’s)

DIME NS IONS

35¼ (38½, 41½, 44¾) (48, 51¼, 54½, 57½)" 

[89.5, 98, 105.5, 113.5) (122, 130, 138.5, 146) cm] 

circumference at chest

GAUGE

20 stitches & 30 rounds = 4" 

in stockinette stitch

This playful yoke adds a note of cheeky nostalgia to your cold-weather wardrobe. 

Graphic zigzag patterning is unrepentant fun against a splashy main color, but 

you could change the look entirely by substituting a quieter three-color scheme 

from the Shelter palette. The stranded colorwork on the lower torso, sleeves, and 

yoke uses only two colors per round. The torso is worked from the hem upward 

without shaping and the circular yoke is lifted at the back with short rows for a 

comfortable fit. Tubular single-ribbed edge treatments provide a durable elastic 

finish. The masculine version has proportionally longer sleeves; otherwise the 

men’s and women’s sweaters are alike.

SCHULZ
by Michele Wang
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https://www.brooklyntweed.com/shop/schulz/


SHOP  PAT T E RN >

YARN +  COLOR

Shelter in colors Flannel & Meteorite

DIME NS IONS

Sized to fit approxmately 32–38 (40–46, 48–54)" 

[81.5–96.5 (101.5–117, 122–137) cm] bust

GAUGE

19 stitches & 28 rounds = 4" 

in stockinette stitch

In transitional weather, a yoke-without-the-sweater makes a surprisingly 

versatile accessory. Wear Pyry loosely draped about the neck or snug it down 

over your shoulders, capelet style, to fend off the chill. Knit top-down in Shelter, 

this cowl begins with a cozy turtleneck in a three-stitch rib and features a cabled 

shield motif filled in with single rib. Increases are concealed within the cables 

themselves, and the whole yoke design is worked from a single large chart. A 

folded hem provides a clean stockinette finish at the bottom edge.

PYRY
by Norah Gaughan

60

https://www.brooklyntweed.com/shop/pyry/


SHOP  PAT T E RN >

YARN +  COLOR

Shelter in colors Narwhal, Cast Iron & Fossil (Men’s) and 

Hayloft, Old World & Fossil (Women’s)

DIME NS IONS

34½ (37½, 40¾, 44) (47¼, 50½, 53½, 56¾)" 

[87.5 (95.5, 103.5, 112) (120, 128.5, 136, 144 cm] 

circumference at bust/chest

GAUGE

20 stitches & 30 rounds = 4" 

in stockinette stitch

Atlas debuted as a design for children in 2014’s BT Kids collection; now you can 

knit this Icelandic-inspired yoke design for the whole family.  The men’s and 

women’s versions are identical in bust size and circular yoke shaping, but the 

men’s torso is gently tapered and the women’s features classic waist shaping 

with decreases moved off the side “seam” for a smoother fit. Both pullovers are 

knit in Shelter with tubular single-rib edges. Atlas’s yoke, which requires the use 

of three colors on some rounds, looks handsome in almost any combination of 

light, medium, and dark hues; the masculine sample uses a marl as the middle 

value to add further depth to the graphic motif. The neckline is slightly wider 

than traditional to allow for comfortable layering.

ATLAS
by Jared Flood
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https://www.brooklyntweed.com/shop/atlas/


SHOP  PAT T E RN >

YARN +  COLOR

Quarry in color Gypsum

DIME NS IONS

39¾ (43¼, 46¾, 50¼, 54, 57½)" 

[101 (110, 118.5, 127.5, 137, 146) cm] 

circumference at bust

GAUGE

13½ stitches & 21 rounds = 4" 

in stockinette stitch

A top-down Quarry yoke patterned with large leaves makes a deeply satisfying 

knit that will become a winter favorite. Tundra leaps straight to the cabling action 

with a provisional cast-on at the neckline. The yoke is worked from a single chart, 

after which the body and sleeves are divided and knit circularly, without waist 

shaping. Subtle details — unusual hem and cuff treatments combining rib and 

stockinette; tiny reversible cables carried up from the yoke design into the ribbed 

turtleneck at the center front — strike just the right notes. Tundra is designed to 

fall to the low hip, so choose a size that allows freedom of movement.

TUNDRA
by Norah Gaughan
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https://www.brooklyntweed.com/shop/tundra/


Woolen-spun Woolen-spun

SHELTER QUARRY
Worsted Weight Chunky Weight

140 yards  |  50g 200 yards  |  100g

SHOP SHELTER > SHOP QUARRY >

PLAINS LOFT ARBOR
Laceweight Fingering Weight DK Weight

440 yards  |  50g
Worsted-spun

275 yards  |  50g
Woolen-spun

145 yards  |  50g
Worsted-spun

SHOP PLAINS > SHOP LOFT > SHOP ARBOR >

YARN OVERVIEW
Our breed-speci f i c  wool  yarns are  developed, sourced, s coured, 

dyed, and spun in the USA.
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https://www.brooklyntweed.com/shop/shelter/
https://www.brooklyntweed.com/shop/quarry/
https://www.brooklyntweed.com/shop/plains/
https://www.brooklyntweed.com/shop/loft/
https://www.brooklyntweed.com/shop/arbor/


Camper

Bale

Artifact

Old World

Barn Owl

Sweatshirt

Homemade 
Jam

Hayloft

Button Jar

Plume

Nest

Snowbound

Long Johns

Sap

Tartan

Thistle

Meteorite

Narwhal

(Shelter)

Cinnabar

Fauna

Faded Quilt

Blanket Fort

Truffle Hunt

Newsprint

(Shelter)

Wool Socks

Tent

Stormcloud

Postcard

Pumpernickel

Caribou

(Shelter)

Embers

Foothills

Flannel

Fossil

Cast Iron

Tallow

Birdbook

Almanac

Woodsmoke

Soot

>

Order a Shelter/Loft Shade Card

SHELTER & LOFT

P A L E T T E

Heron

Potion

Tincture

Rainier

Cobbler

Carob

Gale

Vintner

Klimt

Treehouse

Black Fig

Loam

Driftwood

Alizarin

Crumb

Dorado

Nightfall

Porter

Thaw

Firebrush

Parka

Sashiko

Morandi

Kettle

Hammock

Butte

Wreath

Fleet

Degas

Humpback

>

Order an Arbor Shade Card

ARBOR

P A L E T T E

https://brooklyntweed.com/products/shade-card?variant=19302015172677
https://brooklyntweed.com/products/shade-card?variant=19302015238213


>

Order a Quarry Shade Card

QUARRY

P A L E T T E

SandstoneGypsum Alabaster Flint Serpentine Sulphur

Moonstone Geode Slate Lazulite Obsidian Hematite

Citrine

https://brooklyntweed.com/products/shade-card?variant=19302015205445


K e e p  i n  To u ch

  Instagram

  Twitter

  Facebook

  Ravelry

  Pinterest

72

http://instagram.com/brooklyntweed
https://www.facebook.com/pages/Brooklyn-Tweed/108685452500201
http://www.ravelry.com/groups/brooklyn-tweed-fan-club
http://www.pinterest.com/brooklyntweed/


D E S I G N  T E A M

VÉRONIK  AVERY Véronik is the founder of St-Denis Yarns and the author 
of Knitting Classic Style and Knitting 24/7. Her work has 
appeared in numerous knitting books, magazines (Interweave 
Knits, Knitscene, Vogue Knitting, Woman’s Day), and online 
publications (Knitty and Twist Collective). She lives and works 
in Montreal, Canada.

Jared is the founder and creative director at Brooklyn Tweed. 
Having received his education in 2D design and photography, 
he began designing knitwear in 2007 and developing yarns 
in 2009. He spends his time doing creative development and 
knitwear design, along with his regular work leading the team 
at Brooklyn Tweed in Portland, Oregon.

The author of Knitted Cable Sourcebook, among other books, 
Norah has published designs in Vogue Knitting, Interweave Knits 
and countless other publications. A degree in Biology and Art and 
an upbringing in a household of freelance illustrators prepared 
her (albeit indirectly) for a career as a knitwear designer.

Dedicated to clean, sophisticated, contemporary design 
throughout her work, Julie retired her freelance art director 
business in 2011 to focus full time on her life-long passion — 
playing with textiles. Based in Ann Arbor, Michigan, she is also 
a serious foodie and photo taker.

Based in Las Vegas, Michele joined the Brooklyn Tweed Design 
Team in 2011. She likes to explore the balance between 
comfort and trend in her work. Her garments have been 
featured in knit.wear, amirisu and Vogue Knitting. 

JARED FLOOD

NORAH GAUGHAN

JULIE  HOOVER

MICHELE WANG
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P R O D U C T I O N  T E A M

Creative Direction Jared Flood

Senior Technical Editing Robin Melanson

Technical Editing Christine Craig

Sue McCain

Project Coordination Elizabeth McMurtry

Copywriting Sarah Pope

Pattern Proof ing Jen Hurley

Christina Rondepierre

Wholesale Kel Moore

Lis Smith

Sample Knitting Josephine Branco Boann Petersen

Jennifer Carpman Elke Probst

Christine Craig Michele Saunders

Nicole Dupuis Katrin Silvius

Lynn Marlow

Photography Jared Flood

Wardrobe Styling Elizabeth McMurtry

Hair & Makeup Jessica Belknap

Models David Aidoo

Tanisha Payne

Layout & Graphic Design Anna Moore

Fulf illment Timo Ingram
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