
 

 

 

 

 

CELIA RABINOVITCH 
 
ARTIST PROCESS 
 
I want to create a sense of vibrancy, mystery, and presence within the painting. The color, the matter of the paint, the 
feel of the brush on the canvas or charcoal on paper convey a sense of light and visual intrigue that draw you into the 
work. Images develop from my drawings, design, and photography combine to create an illuminated space, to evoke a 
sense of moment. In painting, I float liquid acrylics in layered veils of color that coalesce into the image. My brush 
creates large areas of warm and cool, light and dark.  The painting appears like an image coming into focus. Pursuing 
these shifting forms, I mix the oil paint in nuanced colors and oil mediums that layer the surface, seeking a sensation of 
recognition. The painting becomes a door opening to a place that yields fresh sensations, new insights.  
 
COMMENTS FROM ARTISTS AND CURATORS: 
 
Your work is very beautiful. The Grotto Cycle series is lovely, especially the "back nude", the woman swimming alone 
is wonderful. 
-Mary Pratt, renowned Canadian Artist, Newfoundland, Companion of the Order of Canada, Molson Prize for 
Visual Arts 
 
In Celia's work... I have always been struck by the basic structure of the composition even in the hastiest sketch. Her 
finished work, The Bate Building, for example, exercises a hypnotic effect and leaves a vivid and residual image that 
is hard to shake. Her sense of colour and light, deftly placed by careful application of successive layers of paint, 
demonstrates control of the medium. 
- Shirley Thompson, Director, National Gallery of Canada 
 
I know her work. It is well crafted and masterful. It is a good painting. There is a need in our modern art schools for 
the respect she demonstrates for the craft of painting. 
-Joe Fafard, Renowned Canadian Artist 
 
Rabinovitch is a rich, intense, and glorious colorist who functions somewhere between emotional and 
organizational. ...Her hand and eye have an assured touch and lightness that makes the surface develop a skin and 
breath. The paintings keep the viewer intensely aware that they are in the presence of something important and 
when they leave the images stay with them in an almost haunting manner. 
-Ludwig Stein, Professor and Chair, Graduate Painting, Studio Arts, Syracuse University 
 
When I first encountered the work of Celia Rabinovitch, I was immediately struck by the uncanny psychological 
presence it possessed. I felt a certain depth, and almost mesmerizing inner space that opened up right behind the 
picture plane. This depth was filled with resonant images that were both strange and familiar, deeply personal yet 
recognizably universal. 
I decided then that I would try to exhibit this extraordinary work to audiences in the United States whenever the 
opportunity would present itself. 
- Robert Thurmer, Curator, Beck Center Museum, Cleveland for exhibition of paintings by Celia Rabinovitch. 
Director and Chief Curator, The Galleries at Cleveland State University 
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