
SALLY MAYS AM (April 22, 1930 – April 25, 2018) 

On April 25, the Australian-born concert pianist, teacher and 
music editor, Sally Mays, died at her home in New Malden, 
Kingston upon Thames. She had suffered from lung cancer, due 
to asbestos poisoning. She was the daughter of two dance band 
musicians, Trevor and Dorothy Mays (Sunny Hopkins), who 
featured at Raffles Hotel during the 1930s, but returned to 
Melbourne, Australia, on the eve of the Second World War. 
 Her outstanding talents as a musician were apparent from 
an early age. She gave her first piano recitals at the age of 12, but 
her parents were determined that she should receive a formal 
music education to support her love of jazz. She received her 
AMusA at the age of 13, her LRSM at 15 and ARCM at 19. She 
studied at Melbourne University’s Conservatorium, where she 
won the Clarke Scholarship to the Royal College of Music at the 

age of 19. The composer, May Howlett, remembers the ‘golden-haired, blue-eyed girl, sweeping 
into the foyer in a whirl of energy, glowing after her farewell recital at Melbourne Town Hall’.  
 At the RCM, she studied with Arthur Alexander, and won the Chappell Gold Medal and 
many other awards, both as a pianist and a composer. She later studied with Irene Kohler and 
Marcel Ciampi in Paris, and as a rising young musician, was welcomed by the Menuhins, 
Benjamin Britten and Ralph Vaughan Williams. She gave her first of several Wigmore Hall 
recitals in 1955, as a soloist and within chamber ensembles. As a student in London, she met her 
future husband, the writer John Elsom, whom she married, while both were at university, ‘a 
reckless gamble’ that lasted for 63 years. 
 For more than 50 years, she returned almost annually to Australia to give recitals, 
broadcasts and master classes; and added other cities to what became her mini-tour of South East 
Asia, including Kuala Lumpur, Singapore and Hong Kong, as well as South Africa and, in the 
‘60s, Southern Rhodesia. She broadcast many times for the ABC and the BBC; and played at the 
Proms with the BBC Symphony Orchestra under Gennadi Rozhdestvensky. She was an 
accomplished pianist of the classical repertoire, from Scarlatti to Debussy, but she devoted much 
of her career to the discovery, performance and publication of works by contemporary composers, 
particularly those from Australia.  
 She formed an outstanding musical partnership with the New Zealand composer, Barry 
Anderson, a pioneer of electro-acoustic music. He wrote a major sequence of works for piano and 
synthesisers for her and they toured together to demonstrate what were at the time new and exotic 
sounds. Anderson founded the West Square Electronic Workshop and when he left the UK to 
work with Pierre Boulez in Paris, she became a founder member of the Mouth of Hermes, under 
Frank Denyer, which staged concerts on the South Bank at the Queen Elizabeth Hall and Purcell 
Room of works by the then little-known composers from California, Steve Reich and Terry Riley, 
and from Japan, Mayuzumi and Tagahashi. 
 In 1988, she gave a series of 12 recitals of works of Australia composers in Sydney to 
celebrate the bicentennial of the founding of Australia and the opening of the new Sydney Opera 
House. She premiered concerti by the Australian composers, Eric Gross, Ann Carr-Boyd and New 



Zealand’s Edwin Carr; and her performances feature in the 17 CDs of the Jade series of 
Australian music and in the Anthology of Australia Music on Disc (Canberra). She enjoyed 
working in the theatre and was the on-stage solo pianist for Margot Fonteyn’s last tours and for 
the New London Ballet, with Galina Samsova. She performed with Lindsay Kemp at the Bush 
Theatre and in 2015, took a leading part in fusion concerts with Korean musicians during the 
Kingston Welcomes Korea Festival.  

She joined the Sounds Positive, founded in 1995 by David Sutton-Anderson and Avril 
Anderson, which specialises in contemporary works by British composers, including Edwin 
Roxburgh and John Lambert; and continued to play with them as a member of the ensemble until 
her forced retirement in 2017. She was a member of the award-winning Alexandra Trio and of 
Trio Lavolta with Joyce Fraser and Felix Buser, whose repertoire was of classical chamber music. 
They gave their last performance with her in early 2017. 
 She edited four volumes of graded Australian Piano Music for Currency Press (later 
Wirripang), which was likened to Bela Bartok’s Mikrokosmos; and broadcast and recorded new 
Australian piano music for the ABC, so that these works could form a major part of its on-going 
classical music repertoire. In 2013, she recorded new works by Helen Gifford, Frank Millward, 
John Carmichael and Elena Kats-Chernin. Her playing is featured on many labels, including Jade, 
Continuum and the Anthology of Australian Music on Disc (Canberra); and her last public 
appearance, which was in the Jo Cox Memorial Concert in Kingston upon Thames on June 17, 
2017, is available on YouTube and can be seen under the name of its film-maker, George Venus. 

She was an international examiner for the Associated Board; and in her later years, 
combined her work as an examiner with her tours, notably in South-East Asia. She was an 
inspirational teacher, whose pupils ranged from all ages and levels of ability. 
 In the 2016 New Year’s Honours List, she was appointed a Member of the Order of 
Australia (AM) for her ‘significant service to the performing arts as a leading solo pianist, 
accompanist and composer, to music education and as an editor’. Sally Mays and John Elsom 
lived in South West London, and had two sons, Dr. Simon Elsom and Jonathan Elsom, and four 
grandchildren. She collapsed in June, 2017 and was taken to Kingston Hospital, where they 
diagnosed her lung cancer. She spent her last months at her home in New Malden and died at 5.30 
in the morning, in the arms of her husband, watching the sun rise. 
 
 
SYDNEY MANDOLINS 
 
The Sydney Mandolins was formed in 1975 by 
Adrian Hooper and consists of a core of five leading 
performers: 
  
MANDOLINS: Paul Hooper 
                      Adrian Hooper 
MANDOLA:  Joyce Bootsma 
GUITAR:  Barbara Hooper 
BASS:  Michael Hooper 

Left	to	Right:	Paul	Hooper,	Adrian	Hooper	(Mandolins),		
Joyce	Bootsma	(Mandola)	and	Barbara	Hooper	(Guitar).	

	



The ensemble works regularly for the A.B.C. in radio broadcasts, as well as concerts.  The 
Sydney Mandolins have performed for organisations such as the Canberra Arts Council, Festival 
of Sydney and Mostly Mozart. They perform classical music from all periods and have 
commissioned, often with the help of the Australia Council, over 200 works from contemporary 
composers including Larry Sitsky, Eric Gross, Michael Smetanin, Dolcie Holland, Betty Beath, 
Carloine Szeto and Ian Shanahan. 

 Paul Hooper is Australia's leading mandolinist and one the finest mandolin virtuosos in 
the world today.  He has been soloist with many orchestras such as the Sydney Symphony 
Orchestra, Tasmanian Symphony Orchestra and the Australian Chamber Orchestra, and regularly 
performs with the Australian Opera and Ballet Orchestra. Paul and his brother Adrian were the 
first mandolinists to be listed in the International Who's Who of Music. 

Adrian Hooper is a conductor/mandolinist who has been soloist with the Australian 
Chamber Orchestra as well as appearing with the Sydney Symphony Orchestra and the Australian 
Opera and Ballet Orchestra. Adrian was the first mandolin teacher appointed to the Sydney 
Conservatorium of Music and Teacher in Performance for the Bachelor of Music Degree at 
Sydney University. 

The Sydney Mandolins have released well over 100 CDs on labels such as ABC, JADE 
and MBS. 
 
Sydney Mandolins Performers 
 
FANDANGO 1983 (Ann Carr-Boyd)  
Conductor: Adrian Hooper 
Mandolin I: Paul Hooper, Joyce Bootsma 
Mandolin II: Suzi Krawczyk, Fiona Horbach 
Mandola: Coralie Tosswill, David Gangemi 
Guitar: Barbara Hooper, James Allen 
Bass Guitar: Kathleen Wilson 
 
MUSIC FOR AN IMAGINARY ITALIAN FILM 1985 (Ann Carr-Boyd)                 
Conductor: Adrian Hooper 
Mandolin I: Paul Hooper, Joyce Bootsma 
Mandolin II: Kathleen Wilson, Geoffrey Diggins, Roslyn Hooper                       
Mandola: Barbara Hooper, David Gangemi                                                          
Guitar: Norman Chee, George Black                                          
Bass Guitar: Robert Thompson 
 
 
THE SYDNEY SYMPHONY FELLOWS are young performers who are among the most 
promising of their generation. Each year a new group of Fellows is chosen from more than a 
hundred applicants from Australia and New Zealand to work, as a hands-on learning experience, 
with the Sydney Symphony orchestra, as well as appearing separately as a chamber ensemble (as 
on this disc).  This project was begun and is headed by Roger Benedict, leader of violas in the 
Sydney Symphony. 



 
Kate Lawson began her interest in performance by playing flute in the 
school band and in high school became a member of the Sydney Schools 
Symphony Orchestra.  She has played with the Sydney and Australian Youth 
Orchestras, the Australian Opera and Ballet Orchestra and has been a 
member of the Sydney Sinfonia for two years.  She has also recently been 

playing as Associate Principal flute with the New Zealand 
Symphony Orchestra. Manu Berkeljon grew up in a remote rural 
area of New Zealand and commenced her early musical training in 
violin and piano with her mother.  When only 15 years old she 
became a member of the Christchurch Symphony Orchestra. Since 
that time she has been a member of, and appeared as soloist with, 
many orchestras in Australia and New Zealand and recently with 
the Cape Town Philharmonic Orchestra. Yilin Zhu, viola member of the SSFellows, was born in 
Shanghai, China where she started learning the violin a the age of four.  She later won many 
scholarships and awards from the Shanghai Conservatory of Music and Tang Foundation. Yilin 
moved to Australia in 2003 and studied viola with Alex Todiscescu and 
Roger Benedict and has played since then with the Australian Opera and 
Ballet Orchestra and the Tasmanian Symphony Orchestra, as well as 
performing extensively as a chamber musician. David Papp began piano 
lessons at the age of six and at nine years commenced oboe lessons.  He 
now focuses primarily on the oboe and for some time has been the only 
student of Diana Doherty, principal oboe with the Sydney Symphony.  He 
has won many awards and has performed with a number of orchestras 
including the Sydney Sinfonia. In 2009 he became a permanent member of the Sydney 
Symphony. Patrick Suthers graduated in 2007 with first class honours and the University Medal 
in Music from the Australian National University in Canberra in cello.  He has studied with Julian 
Smiles and David Pereira and has been a member of several orchestras including the Canberra 
Symphony Orchestra. He is also active as a chamber musician, appearing with a number of 

ensembles 
Victoria Jacono-Gilmovich, violin and viola, has been a performer since the 
age of six. She has won many major prizes both as violinist and viola player 
and has played as soloist and orchestra member with an impressive list which 
includes the Sydney Symphony and Tasmanian Symphony Orchestras, and 
the Australian Chamber Orchestra. She has also worked as concert master for 
the SBS Radio and Television Orchestra in Sydney. As a member of the 
Sydney Sinfonia Orchestra and Eminence Symphony Orchestra she has 

performed internationally. She proudly performs on a modern Italian violin made by Giuseppe 
Pellacani and an Australian viola made by Harry Vatilioutis. 
 
 



In a colourful career of great variety, JOHN MARTIN has 
become very well known and celebrated as a sensitive and 
entertaining performer.  

As pianist and Music Director John has worked with 
many stars of the Australian and international concert and 
theatre scenes, including such singers as Peter Cousens, 
David Hobson, Marina Prior, Mark Vincent, The Australian 
Tenors, The Ten Sopranos, Teddy Tahu Rhodes, Amelia 
Farrugia, Julie Lea Goodwin, Jacqueline Porter, Greta 
Bradman and Geoffrey Chard. He has worked with many of 
the best instumentalists also, and will be touring China in 

June with frequent collaborator flautist Jane Rutter. He has also worked regularly with theatrical 
luminaries such as Miriam Margolyes, Amanda Muggleton, Meredith O’Reilly and Stuart 
Maunder, as well as many up-and-coming young performers in both the classical and cabaret 
genres. 

John is frequently to be heard on radio, especially ABC Classic FM, both as soloist and 
accompanist. He has championed the work of many fine Australian composers, including Ann 
Carr-Boyd, Miriam Hyde, Elena Kats-Chernin and Ross Edwards. 

John is also a composer, with nearly forty works in print published by Wirripang. 
 

THE CONSORT OF SYDNEY was formed at the request 
of Donald McDonald, then director of Musica Viva 
Australia, who observed Robert’s special ability to charm 
and connect with an audience. He realised that Robert as 
harpsichord player and pianist, and director of an ensemble, 
would prove to be equally at home in town or country and 
admirably suited to the touring circuit established by Music 
Viva. 
 Robert also had a gift for seeing talent in young and 
developing performers and at various times the Consort 
consisted of not only established musicians such as Margaret 
Crawford (flute) and Gregory Pikler (guitar) but emerging 
artists such as the sopranos Rita Baldacchino and Amanda 
Thane; the then very young cellist David Pereira and 
recorder player Howard Oberg. The Consort went on to give 

memorable tours of Eastern Europe and Australia, including Outback Australia. 
 Ann became composer-in-residence to the Consort and her years of association with 
Robert and the members of the ensemble formed her compositional style from then onwards.  
 The repertoire of the Consort was diverse and featured works from the Baroque era (at 
that time still emerging as a major part of the mainstream music repertoire) as well as more recent 
works, of which an important part was the inclusion of Australian music.  
 



Robert Goode AM grew up in Murwillumbah, northern New 
South Wales. He showed early talent as a keyboard player and 
commenced his professional life as a pianist, organist and 
teacher of German and French. He turned his attention to 
harpsichord and led a revival of interest in this baroque 
instrument both as a solo instrument and as part of a chamber 
music ensemble. He was musical director of the Consort of 
Sydney from 1975 to 1982 and in that time toured extensively 
with the group, introducing works from the baroque era as well 
as many new commissioned works. He later became Head of 
Harpsichord at the Sydney Conservatorium of Music. For more 

than 20 years he was assistant organist at the Sydney Town Hall.  In 2013 he was awarded the 
AM ‘for significant service to the performing arts and to the community as an organist, 
harpsichordist and chamber musician’. 
 
THOROUGHBASS 

Diana Weston is a musician and doctor living in Sydney. 
Since gaining her Masters in Music in 2008 with a study of 
harpsichord continuo styles, she has been involved with many 
musical activities and projects including festivals and concerts, 
operas and recitals. She is the director of the ensemble 
Thoroughbass which she formed in 2009. Thoroughbass is a 
group dedicated to the presentation of little known early and 
contemporary music on period instruments, presenting a series 
of concerts annually. Although the foundation of 
Thoroughbass is in early music with harpsichord and cello at 
its core, Diana also commissions and arranges contemporary 
music for the group. Thoroughbass consists of regular players 

and singers but invites guest artists to participate in many of their concerts. 
 Diana is also music director for Ondine Productions and a free-lance harpsichordist. As a 
musician, much of her work is in accompaniment, in particular vocal accompaniment. This allows 
her to indulge her other great interest – words and musical storytelling. 
 Recordings include: Bach and Harmonious Euphony: Music for 2 harpsichords with 
Monika Kornel (2010), Blue Skies, Magpies and Goldfish: Music for harpsichord, recorders, 
voice and cello by Australian women composers (2013), Flying West: the music of Ann Carr-
Boyd, a double CD (2014/15, published by Wirripang). 
 Major projects with Ondine Productions: Francesca Caccini’s La liberazione di Ruggiero 
dall’isola d’Alcina (2012 fully staged), Glass’ Akhnaten (2013, a scented opera), Britten’s 
Phaedra/Gorecki’s Concerto for Harpsichord and String Orchestra (2014). 
 
Rita Woolhouse studied the cello at the NSW Conservatorium of Music High School with 
Nathan Waks and Colleen McMeekin, and continued cello studies at the Sydney Conservatorium 
with David Pereira, gaining a DSCM with distinction in performance. Afterwards she toured 
overseas as a member of the Australian Youth Orchestra. Rita works as a freelance classical 



musician, in particular playing chamber music with 
the Majorian Ensemble, whilst also branching out as 
an Irish folk player and collaborating with a number 
of blues/folk artists. Rita has a special interest in 
nurturing young musicians through teaching and 
conducting, is involved in the Suzuki movement, 
and works as an AMEB examiner. Tara 
Hashambuoy is a violist/violinist living in Sydney. 
She studied at Sydney Conservatorium of Music 
with violinist Nicole Forsyth and specialised in 
historical performance practice. Tara has played 
with many ensembles including the Australian 
Brandenburg Orchestra, Pinchgut Opera, Salut! Baroque, the Sydney Consort and Philharmonia 
Choirs. Tara also teaches violin, chamber music and early childhood music. She co-produced a 
17th c. English masque, "Cupid and Death". Joanne Arnott has a Masters of Music Performance 
degree from the Sydney Conservatorium of Music, for which she received an Australian Post-
Graduate Award. As a young recorder player Joanne was a member of the Australian advanced 
youth recorder ensemble, Batalla Famossa, which toured New Zealand and recorded an album, 
The Great Emu War. As part of popular recorder quartet Bellatrix, Joanne again toured New 
Zealand and appeared on Radio NZ in 2007.  She has performed with ensembles Bel A Capella, 
Innominata, the Sydney Conservatorium of Music's early music ensemble, and Thoroughbass. 
Joanne has 13 years teaching experience and has tutored on both recorder and clarinet at 
orchestral and early music workshops. Joanne also plays clarinet and recorders in progressive jazz 
band Baby Lips & the Silhouettes. Danielle Grant graduated from the Sydney Conservatorium 
of Music with a Bachelor of Music with Merit in Voice. Since then she has sung in the chorus of 
Opera Australia in Turandot, Aida and Opera in the Park, and performed with Cantillation and the 
Sydney Philharmonia Motet Choir in performances with the Sydney Symphony Orchestra; also 
with Cantillation for film projects Farscape, Salem’s Lot and Like Minds and for recordings for 
ABC Classics. She was one of two singers chosen to represent Australia in the World Chorus at 
the opening ceremony of the Winter Olympic Games in Calgary, Canada. Danielle has belonged 
to several vocal groups including Dolcezze and The Tall Poppeas. A regular performer with the 
ensemble Thoroughbass, she has recorded with them for the CD Blue Skies, Magpies and 
Goldfish, and for the musical storybook Magpie Baby. 
 

EDGARS KARIKS was born in Rabaul, New Britain and educated in 
Australia. He studied flute in Brisbane with James Carson and David 
Cubbin, in Sydney with Margaret Crawford, in Adelaide wih Zdenek 
Bruderhans, and in Orvieto,Italy with Maxence Larrieu and Jean-
Pierre Eustache. At age 20 he was appointed principal flute of the 
Queensland Philharmonic Theatre Orchestra and working with the 
renowned Bruckner specialist maestro Georg Tintner Having obtained 
his Master's degree in Performance from the University of Adelaide he 
was a scholarship conducting student of Israeli maestro Elyakum 



Shapirra. He wrote his doctoral dissertation on the life and musical aesthetic of Latvian composer 
Tālivaldis Ķeniņš. While mostly self-taught as a composer, naturally the process of delving into 
the life of Ķeniņš and his rich French mid-20th Century cultural heritage had some deep influence 
on the compositional output of Kariks. As an occasional composer he has now written some thirty 
works mostly of a chamber or solo disposition but also includes two sound-sculpture-type ballets 
La Vie Arcadienne (1984) about the mythical Chronus and Rhea, and Scuba - the great 
underwater ballet (1993) for synthesized sound structures. His book of Piano works from 1975 - 
1979 is based on the imagery of the poet John Keats in his Ode on a Grecian Urn. Kariks's style is 
eclectic.......employing occasional Baroque rhetorical gestures, borrowing from Classical 
harmonic structures, allowing for Jazz-style semi-improvisatory manipulations and crossing 
through dimensional barriers into anti-gravity Contemporary musical sound textures as in his 
piano cluster work Moonscape (1979). There is always an element of logic-in-hindsight in his 
music and in fact if you trace the sectional development of his works from the end to the 
beginning (always travelling forward but backwards at the same time) you will note that the 
development and connection of ideas is in fact pre-determined not by the first measures of the 
music, but by the final measures. 
 
TONY BALDWIN accompanist with oveer 38 years professional experience, with winds and 
brass instruments his speciality.  Formerly official pianist to the Sydney Symphony Orhestra. 
 

PAUL CHAMPION has been Principal clarinettist with Orchestra 
Victoria since 2004. During this time he has appeared as a soloist 
with OV in Mozart’s Clarinet Concerto, Rossini’s Introduction, 
Theme and Variations and Weber’s Concertino. He has been Guest 
Principal Clarinet with the Australian World Orchestra, Melbourne 
Symphony Orchestra, the Australian Opera and Ballet Orchestra, 
the Queensland Symphony Orchestra, the Tasmanian Symphony 
Orchestra, and the Canberra Symphony Orchestra. Paul currently 
teaches at the University of Melbourne, Monash University, and in 

his private studio. 
Paul was born in Sydney and studied with Mark Walton, Head of Woodwind Sydney 

Conservatorium. After leaving school Paul began studying Commerce at the University of New 
South Wales and began learning from Frank Celata, Associate Principal of the Sydney 
Symphony. In 1997 he gained his Licentiate of Music (LMus) Diploma through the AMEB, a 
year later the Fellowship of Music (FMus) Diploma, and during this time recorded a CD of 
Australian clarinet music by composers including Dulcie Holland and Eric Gross. 

He has studied in London with teachers including Andrew Marriner, Anthony Pike and 
Julian Farrell and with French virtuoso Paul Meyer. In 1998 and 1999 played in the Sydney 
Symphony’s Sinfonia program and from 1999 as a casual player with the Sydney Symphony 
Orchestra, as well as the Australian Opera and Ballet Orchestra (AOBO), Sydney Philharmonia, 
Sydney Opera House Orchestra, Sydney Concert Orchestra, and in many recording sessions for 
movie soundtracks and TV and radio advertisements.  



SUSAN BLAKE is Lecturer in Cello and Chamber Music at the Sydney 
Conservatorium of Music, University of Sydney. After winning the 
ABC's Instrumental and Vocal Competition in 1977, she was awarded a 
Churchill Fellowship and an International Study Grant from the 
Australia Council, enabling her to pursue post graduate studies with 
Heinrich Schiff in Austria and in Basle Switzerland.Since then she has 
made recordings for ABC Classics, Tall Poppies, Sounds Australia and 
2MBSFM, and has performed in many countries, including tours as 
soloist with chamber orchestras in Austria, Italy, Spain, Portugal, 
Switzerland and South America - as well as Symphony Orchestras 
throughout Australia. As a founding member of "Ensemble of the 

Classic Era", she has toured extensively for Musica Viva Australia and performed at all the major 
music festivals. The Ensembles 3rd CD is to be released in November on the ABC Classics 
Antipodes label and contains music of Haydn. The instrument on which she plays is made by 
Giovanni Grancino in Milan in 1701. 
 

CEDAR-ROSE NEWMAN is 14 and studies violin with Albert 
Markov and piano with Gian-Franco Ricci, she attends Manhattan 
School of Music Pre-College Division.   Cedar enjoys solo, chamber 
and orchestral performance and the opportunity of performing works 
by Ann Carr-Boyd has given her an interest in contemporary music and 
composition.  In 2018 she was invited to participate in Masterclass Al-
Andulus  which focused on the influence of Andalusian culture on 
classical music and performance.  
  
Born in 2004, LINA LEE developed a 
passion for music at an early age, and took 

up the violin and piano. At the age of four, Lina first studied under Jan 
Baxter who soon introduced Sarah Hindson, Lina’s previous teacher. 
She currently attends the Sydney Conservatorium of Music High 
School, where she studies her major (violin) under Dr. Evgeny Sorkin 
and minor (piano). Lina auditioned for the Fine Music 102.5 FM radio 
and successfully passed with an opportunity to record and broadcast. 
She is involved in the Open Academy Rising Stars programme. Over 
the past 9 years, she has won numerous awards, including the Jan 
Baxter Memorial award and the Junior String Championships held by 
the Wollongong Eisteddfod three years in a row. She had also joined the Sydney Youth Orchestra 
program and was concertmaster multiple times. Lina has also played with the Steel City Strings, 
where she performed Australian Dawn and Bush Dance along with Cedar-Rose. She is currently 
playing on a very special violin which was given to her from Rita Cregan. 
 
 
 


