
 

Millie Radovic – CLOSE KNIT 

Now 78 years old, Millie Radovic began making garments by hand around the age of 12 and 

continued to do so her whole life. Growing up in the village of Rovine in Serbia, with the guidance of 

her mother and grandmother, she learned to crochet and knit and became devoted to the craft. 

Until a few short years ago, her knitting was always practical, to supply her family with functional 

items and garments for daily wear and use. When she retired, she bought herself 2 large boxes of 

assorted bright coloured yarns and began to experiment with making vibrant and whimsical objects, 

purely for the joy of seeing them come into being.  

As a child, the only colour available to her was white. Her family kept sheep and spun the raw white 

fleece into skeins which her grandfather would take to neighboring village to be dyed. Her mother 

would choose the colours from a limited range. When the wool came back, her mother wove it into 

tapestry blankets and Millie would knit and crochet ever more complex garments for herself and her 

siblings. 

At the end of high school, she was sent to the city of Leskovac to study textiles technology. Upon 

graduating, at the age of 19, she was awarded a scholarship from the Branko Krismanovic wool 

factory in Paracin. This enabled her to study for an additional 4 years at the University of Ljubljana, 

in the capital of Slovenia. She graduated as an engineer of textile technology with specialist expertise 

in the quality control, processing and industrial production of yarn and fabric in both natural and 

synthetic fibres. 

For every year of study, Millie was obligated to work in the wool factory which had provided her 

scholarship. She stayed for a total of 5 years where she oversaw the laboratory and managed the 

dye house. She supervised procedures including scouring the fibres which required precise colour 

matching and exact temperature control.  

At this time, her husband set his heart on coming to Australia to follow in the footsteps of his close 

friend. Although Millie was reluctant to leave the security of her job and the apartment and 

furniture that came with it, she and her husband packed up and relocated to Queensland.  



In 1972, the migrant experience was much simpler than it is today. Despite not speaking English, 

jobs were easy to find and Millie soon found a position of a similar nature to the one she had left. 

Her new job at the Morris Woolen Mills in Redbank involved the manufacture of fabrics for uniforms 

for the police force, upholstery for trains and furniture, curtains, a variety of yarns and commercial 

wool and wool/synthetic blend fabrics. 

Much of theprocessed wool fibre fabric was exported to Japan, China and Iran. Millie continued to 

work in this company under different management and ownership until 1994, when the laws 

regarding the discharge of effluent changed and the factory closed for good.  

Throughout all these years, Millie continued to knit and crochet, despite the weather being less 

suitable for the garments she had made in her youth. At this stage, she retrained as an assistant in 

nursing and elderly care.  For the last 22 years or her working life, Millie worked night shift until 

finally retiring in 2019.  

Encouraged by her new freedom and by the vibrant and readily available yarns, Millie began her 

adventure in knitting and crochet of a different kind. With her background in chemistry and physics, 

inspired by technology, Millie weaves complicated mathematical equations through her work. 

Picking up a set of needles or a crochet hook, she begins with just the vision in her head, working 

without a sketch, plan or pattern.   

She believes that you must learn as you go and would love to share her knowledge and excitement 

for this new-found form of expression and experimentation.  Millie is excited to see where this new 

journey leads her.  She is loving retirement and hopes to meet new people and perhaps to 

collaborate. Mostly she is content to see how warmly people respond to her work, a loving 

testimony to her childhood, her cultural origins and the labour of the women in her family. 
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