
14" TIBBY SHORTALL 
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PATTERN NUMBER DA 1431 
BODY PATTERN DA 1419 

(FITS 14" TERRIBLE TWO'S BREAST PLATE, 
ARMS AND STANDING OR SITIING LEGS) THE 

DDL~C 
FABRICS AND NOTIONS 
Scrap Cotton Knit - T-Shirt or 
Scrap Batiste or Lt. Weight Fabric - blouse 
Scrap Lt. Weight Denim or Prints - shortall 
Scrap Broadcloth - name applique 
HeatnBond '" Lite - name applique 
4 Large Snaps - shortall 
3 Small Snaps - shirt or blouse 

READ ALL INSTRUCTIONS BEFORE 
CUTTING FABRIC. 
NOTES: 
• Everyone stuffs dolls differently. Please 

try costumes on dolls during construction 
to Insure proper fit. 

• All pieces are sewn with right sides 
together unless otherwise Indicated. 

• All seams are 11S" unless otherwise 
indicated. 

• For professional results , clip seams at 
curves and corners and press frequently 
during construction. 

• To finish edges, zigzag or serge. If 
serging before garment construction, DO 
NOT CUT OFF ANY OF THE 
SEAM .. OVERCAST ONLY. 

• When sewing on knits use a slight zigzag 
stitch and stretch fabric a little as seams 
are sewn. 

T-SHIRTIBLOUSE CONSTRUCTION 
1. Sew shirt or blouse front to shirt or 

blouse back at shoulder seams. 
2. Finish edges of neckband, (stretch fabric 

for T-Shirt or non-stretch for blouse 
ruffle) as indicated on pattern. Turn 
neckband or ruffle right side out and 
press lightly on fold line. Fold In half 
lengthwise to determine center front. Pin 
center front of neck band or ruffle to 
center of shirt. Pin center backs 
together. Pull up gathering stitches on 
ruffle and distribute evenly around neck. 
Pin and sew. For T-Shirt, sew, stretching 
collar as you go to distribute shirt fabric 
evenly along collar seam. 

3. Run a row of gathering stitches along the 
top ofthe sleeve, as indicated on pattern . 
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Pin to armhole. Sew, stretching T-Shirt 
as necessary to fit sleeve. 

4. T-Shirt - Sew front and back together at 
underarm seams. Sew sleeveband ends 
together. Fold , WRONG SIDES 
TOGETHER, along fold line and press. 
Divide sleeveband into fourths, placing 
pins to mark divisions. Divide sleeve Into 
fourths at cuff edge, placing pins to mark 
divisions. Match seam of sleeve band to 
underarm seam of sleeve. Match other 
fourth divisions and pin . Sew seam, 
stretching as necessary to fit sleeve to 
sleeve band. 

5. Blouse - DO NOT SEW UNDERARM AND 
SIDE SEAMS YET. Pin sleeve ruffle 
center to the right side of sleeve bottom, 
raw edges together. Pull up gathering 
stitches, pin and sew. Press seam under 
and sew a single row of stitches on 
blouse sleeve 1116" from ruffle . Pin and 
sew underarm seams and side seams of 
blouse. 

6. Serge or zigzag bottom edge of shirt. 
Fold up and press. Sew hem with 
machine stitch, stretching slightly as you 
sew (T-Shirt only) . 

7. Place snaps on neckband or ruffle and 
down back of shirt/blouse. 

SHORTALL CONSTRUCTION 
S. Join HeatnBond'" to broadcloth using 

instructions on package. Machine 
embroider name as indicated. 

9. Cut name tag to correct size and press 
onto front of pocket following directions 
on HeatnBond'" package. 

1 O. Finish raw edges of name tag with a satin 
stitch, a closely spaced zigzag stitch. 
Practice satin stitch on a sample piece of 
fabric to determine stitch width and 
length. 

11. Sew pocket front and lining together 
around edges leaving an opening to turn 
pocket. 

12. Turn pocket right side out and press. 
Close opening with slipstltch . 

13. Position pocket on front of bib, pin and 
edge stitch in place. EDGE STITCH IS A 
TOP STITCH THAT RUNS RIGHT ALONG 
THE EDGE OF THE PIECE BEING 
STITCHED. 

14. Turn up bottom edge of bib lining 114" 
and press. Sew bib to bib lining. 
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15. Sew lower fronts together at center front 
seam. Clip and press. 

16. Staystitch side seams from top of lower 
fronts to 114" past clip mark, as indicated 
on pattern. 

17. Position bias placket, as Indicated on 
pattern, and sew. Clip. Turn placket 
toward wrong side and press flat. Turn 
raw edges under and press. Hold in 
place with a couple of basting stitches. 

1S. Run two rows of gathering stitches on 
waistline edge of lower front. 

19. Position lower front on bib, pulling 
gathering threads to distribute gathers 
evenly along seam line. Sew, being sure 
not to catch bib lining in seam. Lightly 
press seam toward bib. 

20. Pull bib lining down over raw edges and 
with needle and thread, baste in place 
with large running stitches. Press. 

21 . Run on row oftopstitching on bib, 1116" 
f rom seam line. This will hold lining in 
place. Topstltch again, a scant 11S" from 

seam line. Remove hand-basting stitches 
used to hold lining. 

22. Starting at the end of one placket, edge 
stitch placket, entire bib and other 
placket. 

23. Starting again at one end of the placket, 
topstitch a scant 11S" from edge 
stitching. 
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24. Sew two back shortall pieces together at 
center back seam. Clip and press. Stay 
stitch side seam to 114" past clip mark. 

25. Sew two back shortall facing pieces 
together at center back seam. Press. 

26. Position shortall facing piece on shortall 
back piece and sew. Reinforce V in back 
by placing another row of stitching just to 
the outside ofthe first row. Clip V to 
stitching line. Clip curves and corners. 
Turn and press. Clip on side seam. 

27. Edge stitch back of shortall. Topstitch a 
scant 11S" from edge. SAME AS 
INSTRUCTION # 22 AND 23. 

2S. Sew front of shortall to back of shortall at 
side seams up to clip line. Press. 

29. Turn shortall right side out an d work with 
side seam at clip area so that the front of 
shortall Slightly overlaps the back flap. 
Pin In place and stitch back and forth 
over the area a few times to reinforce 
seam at opening. 
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FYI: 

GENERAL PAINTING TECHNIQUE 
AS DONE BY DONNA RUBERT 

After the initial mixing of Watersilks #2 with the dry paint, I only use water to thin my paint. The only other time I use 
Watersilks #2 is after washing my brush. I dip my clean brush into Watersilks #2, then blot. This is more to get the water 
out of my brush than it is to add medium. When mixing two colors of paint, I always mix each color separately then pull a 
small amount of one color into the other color; then mix completely. 
Unless otherwise stated, mix paints to the consistency of toothpaste. 
When I refer to antiquing a piece, that means putting color in the creases or low points of the piece (i.e.: behind the 
knees, in the bend of the arm, between the fingers and toes, etc.). On a head, antiquing would be done under the chin, 
behind the ears, in the ears, around the nose, in the space between the nose and the upper lip, and in each nostril, etc .. 
When I blush, I put paint on the high points on the piece ( i. e. the knees, the back of the hands, the elbows, the knuckles, 
etc.) On the head I blush the cheeks, chin, forehead, and hairline, etc .. 

Clean greenware as usual, beveling the eyes to the proper size. FIRE TO A TRUE CONE 6. 

1. Coat head , sIp, arms, legs, and with Watersilks #2. Wipe back with T·shirt material until there is a soft sheen . 
2. Mix the antiquing color with Watersilks #2. Paint the fingernails and toenails with the antique color then blot so just a 
hint of color is on the nail bed. Apply and smooth out the antique color in the creases of the sIp, arms, and legs. Use a 
china mop to even out the color. -Reminder- antiquing is always done in the low points of a piece. 
3. Mix the eyelid color with Watersilks #2. Apply the eyelid color and even out using a cosmetic Q-tip. Apply the lip 
crease color in the crease of the mouth. With a square shader, pull the color out just a little and make several lip lines on 
the lips. This color is not done heavy. Apply the antiquing to the head . Use china mop to even out color. FIRE HEAD, 
SIP, ARMS, LEGS, TO A TRUE CONE 018. 
4. Coat entire head with Watersilks #2. Wipe back with T-shirt material until there is a soft sheen. 
5. Mix eyelash color with Watersilks #1 . Apply lower lashes that are short, straight, and close together. They should not 
be heavy. 
6. Mix eyebrow color with Watersilks #1 . Brush in single hairs of brows. The eyebrows should look natural , avoid long 
and heavy strokes. Children'S brows should not be perfect. 
7. Mix the lip color with Watersilks #2. Paint the lips making sure you go to and follow the lip line. Soften the outer lip 
with a Q·tip. Be sure there is no harsh line of paint left on the lip line. FIRE TO A TRUE CONE 018. 
8. Coat head, sIp, arms, and legs with Watersilks #2. Wipe back with T-shirt material to a soft sheen. 
9. Mix nail color with Watersilks #2. Paint a nail tip and a "half moon" (half moon is at the base of each nail) on each 
finger and toenail. This should be done very light. You want just a hint of color to look natural. 
10. Mix blush color with Watersilks #2. Using your forefinger, apply the blush color to cheeks, chin , temple, forehead , 
hairline, knuckles, knees, toes, etc. Even out the color with a china mop. -Reminder- When blushing, always put paint 
on the high pOints. When you are satisfied with the color intensity FIRE TO A TRUE CONE 018. 
11 . Coat head with Watersilks #2. Wipe back with T-shirt material. 
12. With the eyebrow color, take a Q-tip and scrub the color on top of the fired on brows. Use a clean Q-tip and soften 
the color until it appears like a light shadow under the brow hairs. With the eyelash color, shade over the lower lashes 
the same way; softening out the color at the lower edge away from the eye opening. If there is a second color on the 
eyelid, now is the time to apply it . Be sure to stay away from the eyebrow color you just applied. 
13. Mix the lip accent color with Watersilks #2. Accent the fullest part of the center of the lower lip. Accent the fullest 
part of the upper lip (the milk lip). Doing this makes a "hot spot" of color on the lips. 
14. Mix the cheek accent color with Watersilks #2. Blush the top half of the already blushed cheek area with the cheek 
accent color. Applying this color makes a "hot spot" of color on the cheeks. FIRE TO A TRUE CONE 018. 
15. With the eyebrowleyelash color, paint accent hairs on the brows and the lower lashes. Accent hairs are ex1ra hairs 
to fill in or put on "top" of shading done in Step 12. 
16. If the head has teeth (and you are painting them with china paint) , mix teeth color with Watersilks #2 and paint the 
teeth. Be sure you don't get any of this color on the lips. 
17. Check the color intensity on all of your pieces. If you need more color anywhere now is the time to intensify your 
colors. If you are completely satisfied with your work, FIRE TO A TRUE CONE 018. 
18. The final step is to apply a no-fire sealer on the lips and teeth. The sealer should be thinned with water to cut the 
gloss somewhat. Note: This sealer can be removed with alcohol when it is completely dry. 
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30. WITH WRONG SIDES TOGETHER fold 
ruffle In half lengthwise. Press. Zigzag 
or serge raw edges together. 

31. Run two rows of gathering stitches along 
serged edges of ruffle. 

32. Pin ruffle to leg opening of shortall. Pull 
up gathering threads, evenly distributing 
gathers along leg opening. Pin In place 
and sew. 

33. Press seam toward shortall. With right 
sides facing up, run one row of 
topstltchlng on shortall 1/16" from ruffle 
seam line. 

34. Topstltch again a scant 1/8" from first 
row of topstitchlng. 
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35. Sew front of shortall to back of shortall at 
crotch seam. Clip and press. 

36. Position snaps on bib, straps and sides of 
shortall. 

THIS PATTERN CONTAIN 15 PIECES. THEY 
ARE AS FOLLOWS: 

A - SHORTALL BIB 
B - POCKET 
C - NAME PATCH 
0- LOWER FRONT SHORTALL 
E - BACK SHORTALL 
F - BACK SHORTALL FACING 
G - BIAS PLACKET 
H - SHIRT/BLOUSE FRONT 
I - SHIRT/BLOUSE BACK 
J - SHIRT/BLOUSE SLEEVE 
K - SHIRT NECKBAND 
L - SHIRT SLEEVEBAND 
M - BLOUSE NECK RUFFLE 
N - BLOUSE SLEEVE RUFFLE 
0- SHORTALL LEG RUFFLE 
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