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E D I T O R ’ S  N O T E

n behalf of the staff at Fleck Contemporary Fine Art, the artists 
represented in these pages and our advertisers, welcome to the 
fall-winter 2014 issue of FCFA.O

It should be well understood that contemporary artists are vital to the cultural life of any city. After all, artists lead, they 
challenge and inspire, and they make existence interesting; and to some, they even give life meaning. It has been well docu-
mented that when artists move into an area of a city where space is affordable to them, merely by their presence, just doing 
what they do…creating and producing art… downtrodden areas in cities are revitalized and quickly become the next go-to, 
hip and happening destinations. Real estate values increase and many businesses are able to prosper from the increased traffic 
and money flowing into these now trendy areas. FCFA brings a cross selection of these contemporary artists directly to you.

Spending much of his time leap-frogging the Asian continent photojournalist and fine art photographer Andrew Rowat 
contributes an article titled “COLLISION YANGON”.  Andrew is in a unique position to deliver us insight into the swift 
transformation that is relentlessly advancing in this region of the world. Andrew has been honoured with a PDN30 award, an 
award that recognizes the top 30 up-and-coming photographers worldwide; as well as awards from the Magenta Foundation, 
Px3, and the APA. Today Andrew can count the world’s leading publications as clients, and he splits his time between New 
York City and Shanghai. Andrew will be giving an Art Talk to Soho House Toronto members presented by the Elaine Fleck 
Gallery on October 2nd. All of this and the ensuing media are a precursor to Rowat’s prodigious achievement “COLLISION 
YANGON” - The Photography Exhibition, opening on October 4th for Scotiabank Nuit Blanche at the Elaine Fleck Gallery.

Artist, educator and the President of OCADU Alumni Maggie Broda interviews celebrated Canadian artist Gary Taxali. 
Known for humorously highlighting consumer insecurities in our contemporary world, Gary’s artwork is in high demand. 
Aside from a very busy art practice, Gary is also a founding member of The Illustrators’ Partnership of America and is 
on the Stamp Advisory Committee for the Canada Post. He has juried The Juno’s (Screening Committee), The Society 
of Illustrators, The National Magazine Awards, The Dallas Society of Visual Communications and 3×3: The Magazine of 
Contemporary Illustration. 

After recently traveling to Japan; doctor, photographer and writer Roman Elinson tantalizes us with a wonderful short 
story, “IMPRESSIONS OF TOKYO”, which propels us into the clutches of this monstrous present-day megacity before 
steadying us for an adventure about to begin. 

2014 RBC Canadian Painting Competition Finalist, multidisciplinary artist Carly Butler discusses her recent work in a 
philosophically engaging interview conducted by writer Mary Kim. Mary is the manager of educational outreach for both 
the Literary Review of Canada and SPUR festival, Canada’s first festival of politics, art and ideas.

Furthermore you can view the work of twenty emerging Canadian artists being publicized in this issue. Each of these 
artists will be featured in a Group Show at The Elaine Fleck Gallery in December 2014. Please see the events page in this 
edition for the details.

Enjoy,
Gary Ray Rush 
Editor FCFA
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B Y  A N D R E W  R O W A T

COLLISION 
YANGON

Andrew Rowat’s portraits have appeared in Vanity Fair and The New Yorker, his 
travel work regularly appears in Conde Nast Traveler and Travel & Leisure, and his 
architecture and lifestyle work finds its way into the pages of  Wallpaper, Monocle, 
and Dwell. His profile features have appeared in Esquire, and GQ. 

Andrew Rowat is featured at the Elaine Fleck Gallery for the month of  October 
2014 with his solo show “Collision Yangon” which opens October 4th the night of  
Nuit Blanche Toronto. 
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I first visited Yangon (formerly 
Rangoon) in Myanmar (formerly 
Burma) in the Fall of  2012 while 
on assignment for WSJ, the style 
magazine for the Wall Street Jour-
nal. I was charged with capturing 
the colonial architecture in the city 
and was immediately struck by 
some of  the similarities between 
Yangon and Shanghai – a city I 
had called home for almost eight 
years.

I had moved to Shanghai 
in 2002 just as China was real-
ly starting to explode on to the 
world scene – it was becoming an 
economic powerhouse, its art was 
starting to be collected serious-
ly, and the architectural projects 
that were getting the green light 
couldn’t have been built anywhere 
else in the world. It was a wild and 
wooly time for the next eight years 
as I lived at this intersection of  
change – with the world coming 
to China’s doorstep and China 
playing the role of  self-assured 
debutante on the global stage.  

Whole neighbourhoods were 

razed in the name of  progress and 
development as architecturally 
unique districts with all of  their 
attendant history were lost. When 
I first arrived in Shanghai there 
were three subway lines, and when 
I left eight years later there were 
13. It was a breakneck pace and 
one that has slowed little today. 

My experience in Shanghai 
sensitized me to the importance 
of  capturing the essence of  a place 
before it is completely paved over. 

To be sure, Yangon is not 
Shanghai, nor will it ever be, but 
here you have two cities on a river. 
Two cities with a deep British Co-
lonial past. Two cities whose river 
banks still bears testament to their 
former British rulers with hulking 
grand buildings. Twenty years ago 
Shanghai’s Pudong riverbank was 
still rice paddies, whereas today it 
is the financial heart of  the city 
and home to a forest of  some of  
the tallest buildings in the world. 
Yangon’s opposite bank is still 
undeveloped with rice paddies 
stretching as far as the eye can 

see and a primitive ship building 
and repair operation dominating 
the landscape. You will find no 
buildings above two stories. This 
is a city on the cusp – the change 
is upon it.

Burma itself  is a country of  
collisions: transitioning from 50 
years of  dictatorship (1962-2011) 
to some sort of  hybrid democracy; 
a pre-dominantly Buddhist coun-
try riven by deep religious differ-
ences and sectarian violence, often 
perpetrated against Muslims. It is 
a country that is a proxy battle-
ground for China, Japan, and the 
US – a modern day Great Game 
playing out in South East Asia. Its 
neighbours in the region are also 
clamoring for a piece of  the devel-
opment pie – Singapore is looking 
to build office towers, Vietnam has 
broken ground on new shopping 
malls, and China has designs on 
just about everything. 

It is within this context of  
flux that I felt compelled to offer 
my own commentary on this city 
in the middle of  the maelstrom.  

Shooting only large format film 
(4x5 and 8x10) I wanted to use 
a tool that was physically aligned 
with the character and age of  
what I was photographing. The 
large format process is a physically 
demanding enterprise, but ulti-
mately yields negatives suitable for 
extreme enlargement while main-
taining rich detail. 

The Burmese people are 
striding forward into this still un-
formed future both caught in the 
slipstream of  their neighbours’ 
progress while trying to chart their 
own unique path. 

Yangon itself  translates as 
‘End of  Strife’ and I hope that as 
the 2015 parliamentary elections 
loom that the strife which this 
country has experienced for half  a 
century will be at an end – usher-
ing in a new era of  renewal built 
on the bones of  its past.



G A L L E R Y  I N F O R M AT I O N 

The Elaine Fleck Gallery is one of the most dynamic galleries in Canada. Founded 
in 2005 in Toronto by Elaine Fleck the gallery represents contemporary Canadian 
and American artists. The Gallery offers a wide range of fine art media suitable 
for hanging in homes and offices, including painting, photography, mixed media 
and new media. The Elaine Fleck Gallery is known for representing artists that 
are influencing the contemporary art scene with relevant ideas and innovative 
and inventive techniques.
 
The gallery is committed to the long-term development of the career of each 
artist it represents and programs its exhibitions, artist talks and publications 
accordingly. The gallery routinely liaisons with media, art collectors, art 
consultants, museum curators, interior designers and VIPs in order to facilitate 
the advancement of its artists. 
 
Elaine Fleck continues to discover, mentor and provide opportunity to 
talent through weekly portfolio reviews for emerging and mid career artists.
Talented artists are subsequently provided significant exposure through Fleck 
Contemporary Fine Art Magazine and by exhibitions at the Elaine Fleck Gallery.
 
Come visit the Elaine Fleck Gallery at 888 Queen Street West this fall-winter 
season and get inspired!
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N O V E M B E R  F E AT U R E D  A R T I S T

A M Y  S H A C K L E T O N

O P E N I N G  N O V  6 T H  6  -  9 P M

    THE ELAINE FLECK GALLERY 2014 FALL/WINTER SCHEDULE 

4
DEC

D E C E M B E R 

F C F A  G R O U P  S H O W

“ O F F  T H E  PA G E  O N T O  T H E  WA L L ”

O P E N I N G  D E C  4 T H  6  -  9 P M

E L A I N E  F L E C K  G A L L E R Y  P R E S E N T S  “ A R T  TA L K ”
F E AT U R I N G  A N D R E W  R O WAT 

S O H O  H O U S E  T O R O N T O  -  M E M B E R S  O N LY 
O C T O B E R  2 N D  7 - 9

2
O C T O B E R  F E AT U R E D  A R T I S T

A N D R E W  R O WAT

“ C O L L I S I O N  YA N G O N ”

O P E N I N G  N U I T  B L A N C H E  7 : 0 0 P M  -  M I D N I G H T

S E P T E M B E R  F E AT U R E D  A R T I S T S

R H I A N A  S H E Y D 

H A R R I S O N  TAY L O R

B E V E R L E Y  A B R A M S O N

O P E N I N G  S E P  6 T H  2  -  4  P M

rsvp elaine@elainefleckgallery.com

OCT



R H I A N A  S N E Y D

B E V E R L E Y  A B R A M S O N

Single-minded, Atacama Desert 2012 20”x30”  30”x45”   40”x60”
Limited edition photograph

Solitude, El Penon  Argentina 2012 20”x30”  30”x45”  40”x60”
Limited edition photograph

Metamorphosis 2014 48”x60”  Oil on canvas

FCFA

Afterglow 2014 48”x60”  Oil on canvas

While discovering vast and unknown landscapes, conflicting emotions ebb and flow within me. My feelings are often mirrored in the image: solitude and 
belonging, isolation and harmony, serenity and fear, acceptance and rejection, harmony and discord. These are poignant moments within diverse and 
mysterious cultures that reveal bold textures, colour, sights, light and shadows entwining nature and humankind.

www.elainefleckgallery.com/RhianaSneyd

www.elainefleckgallery.com/BevAbramson

My oil paintings explore how light can transform the city landscape and reveal the magical within the mundane. I base my work off  photos I have taken after 
rainfall when the streets come alive with reflective light. My most recent series takes place at dusk and juxtaposes both the beautiful stillness and inevitable 
transience of  a moment in time. 

12



As seen on the TV show SUITS. The first editions of  these photographs have been purchased by NBC for their permanent art collection.
These limited edition photographs are available for purchase through the Elaine Fleck Gallery.

H A R R I S O N  T A Y L O R

2 Flow  2012 40”x60” Limited edition photograph

REPRESENTED AT THE  ELAINE FLECK GALLERY

www.elainefleckgallery.com/HarrisonTaylor

Running Water 2012 40”x60” Limited edition photograph

3 Grain Contacts  2012 40”x60” Limited edition photograph



FCFA

L L O Y D  A R B O U R

 Moving Parts  2014 20”x70”  15”x52.50”  Digital composite chromatic print

 Moving Parts II 2014 20”x70”   15”x52.50” Digital composite chromatic print

M I C H A E L  C O N W A Y

Southwest Chief  2014 30”x80” Dyptch Limited edition photographs

www.elainefleckgallery.com/MichaelConway

www.elainefleckgallery.com/LloydArbour

The Moving Parts series was photographed over multiple sessions in Toronto, featuring both summer and winter settings. Each of  the 6 digitally collaged 
landscapes combine upwards of  50 images to complete. Moving Parts was created to highlight beauty in the most ordinary objects and encourages the 
viewer to search for beauty in their daily surroundings.
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G A R Y  R A Y  R U S H

REPRESENTED AT THE  ELAINE FLECK GALLERY

I N G E R  W H I S T

Stream Black  2014 17”x60” Panoramic Limited edition photographs

Stream White 2014 17”x60”  Panoramic Limited edition photographs

Olympus - Pen 2014 30”x40”  40”x60” Limited edition photograph         Brownie 2014 30”x40”  40”x60” Limited edition photograph

www.elainefleckgallery.com/GaryRayRush

www.elainefleckgallery.com/IngerWhist
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A M Y  S H A C K L E T O N
Building Blocks (Toronto & Yosemite National Park) April 2014  45”x60” Acrylic and enamel on canvas

A Bright New World (Toronto & California) June 2014  40”x55”  Acrylic and enamel on canvas

www.elainefleckgallery.com/AmyShackleton
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Building Blocks (Toronto & Yosemite National Park) April 2014  45”x60” Acrylic and enamel on canvas

A Bright New World (Toronto & California) June 2014  40”x55”  Acrylic and enamel on canvas

K A T H Y  K I S S I K

REPRESENTED AT THE  ELAINE FLECK GALLERY

Come closer to me  2014  30”x60”  Limited edition photograph

Would you like to kiss me? 2014 30”x60”  Limited edition photograph

S  V O T E

Chaos in London 2008 36”x48”  Mixed media

www.elainefleckgallery.com/KathyKissik

www.elainefleckgallery.com/StevenVote
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D A V I D  C H E S T N U T T

N I C O L E  C H A R L E S
Untitled 2014 36”x60” Acrylic paint on multi-layers of plexiglass

Always working in a graphic, hard-edged, style and constantly fascinated with colour 
shapes and modulations butting each other to give form and texture to the canvas. With 
shapes chasing shapes in an architectural vernacular, almost form and function, hopefully 
expressing tension and suspension. Also, always conscious of  the composition, with the 
intention of  creating a pleasing and balanced image. The medium is the message. Acrylic.

www.elainefleckgallery.com/NicoleCharles

elaine@elainefleckgallery.com Price Range $2,800-3,500

Stairway to Heaven 2014 36”x36” Acrylic on canvas Flight 2014 36”x36” Acrylic on canvas
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REPRESENTED AT THE  ELAINE FLECK GALLERY

M A G G I E  B R O D A

Simmer City 2014 36”x48”  Acrylic on canvas

www.elainefleckgallery.com/MaggieBroda

BUSINESSES & ARTISTS ADVERTISE

 WITH FCFA MAGAZINE

FCFA Magazine readers are well educated, successful professionals; 
they are sophisticated, and as consumers they can afford to seek out 
excellence. Our spring and fall 2015 issues of FCFA will be distributed 
to 20,000 addresses in the most prosperous areas of Toronto.

To reserve your advertising space in Fleck Contemporary Fine Art, 
or to order our 2015 Media Kit, contact Gary Rush, Sales Director, at 
(416) 469 8005, or garyrush@elainefleckgallery.com

for one very good reason ...

our readers

Each painting I do has style by design. When applying colour and medium, most 
often acrylic, I prefer a palette knife. This not only builds texture, depth, and 
movement, it instills mystery into each piece.  My paintings are both suggestive 
and expressive. When I feel emotion and sense poetry on my canvas I know it is 
complete. It is essential that my work capture the spirituality inherent in art.



2

PROJECT 31 

Mundy, Gary Taxali
Mixed Media, 2012
Price realized: $5,600

Gary directed the auction proceeds from his work to 
fourth-year awards for illustration students.

Each year, proceeds from Project 31 support OCAD University students. One 
of Canada’s best contemporary art auctions, Project 31 features artwork 
graciously donated by OCAD University faculty members, celebrated Canadian 
and international artists and designers. Many thanks to our generous faculty 
donors, artwork purchasers and sponsors that support a unique studio-based 
art & design education at OCAD U.

To donate or to learn more about setting-up a Named Scholarship 
or Award Fund please contact:

Adria Miller
416-977-6000 amiller@ocadu.ca
To donate online please visit us at 
ocadu.ca/giving

Save the date for 

March 26, 2015
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Maggie Broda: Thank you for 
sharing your time and thoughts 
Gary. You are both an alumni of 
OCAD University (OCA, Com-
munication & Design, 1991) and 
an Associate Professor at the Uni-
versity. How has your relationship 
with OCADU influenced your 
career?

Gary Taxali: When I first began 
teaching I viewed it as a refresh-
ing excuse to get out of  the studio. 
I embraced the idea of  helping 
students understand their work. 
However within a few years it be-

B Y  M A G G I E  B R O D A

GARY TAXALI 
 INTERVIEW WITH ESTABLISHED ARTIST 

AND OCAD U ASSOCIATE PROFESSOR

came clear that teaching is more 
than that.  It has made me a better 
artist. It requires me to rationalize 
and articulate to my students the 
process of  creating a visual lan-
guage that effectively communi-
cates. The critiques with students 
were invaluable in creating my list 
of  ways that I have discovered in 
time to help me and them under-
stand this.  Each year I expand on 
this. When I present and lecture 
around the world I benefit from 
having had some rehearsal in the 
classroom environment. This real-
ly helps with my own practice.  My 

students are amazing. They are 
not collectors or clients. They seek 
answers to support their own work 
and so we have open and con-
structive dialogues.  They know 
when you are being honest about 
art.  You can never give them false 
information because they will see 
right through you. 

M. B. You graduated from OCAD 
University in Design but your cur-
rent work is exhibited in galleries 
internationally. Tell me about your 
cross-disciplinary approach to be-
ing both an Artist and a Designer? 

How has OCADU helped shape 
your thinking?

G.T.  Well I can tell you that I 
was taught by  Canada’s “Best of 
the Time”. OCADU has always 
been the Mother Ship, Conduit… 
THE PLACE… where you learn 
to think, to see, where the visual 
is paramount, learning about:  
Self-authorship and having a point 
of  view is what a good arts edu-
cation is about and OCADU has 
always provided that . Every year I 
took a course in Abstract painting 
as contrast to my design and Illus-
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tration classes, but that worked for 
me and I needed that balance. Art is 
Design even when it is intuitive, they 
are less polarized than most people 
think, this is how I see things.  Com-
mercial illustration, galleries for fine 
art, for me and my work, one can not 
exist without the other. The portfolio 
should have both.  I think of  when I 
taught at the Denmark School of  De-
sign where the government decides 
how many students will enroll in art 
courses based on the economy and 
the number of  jobs available for art-
ists. Artists there are more humbled 
by this honesty.

M. B. I understand that you are 
constantly working and creating. 
Can you take us through the process 
of  developing an idea into a piece of 
art?

G.T.  Well, I jump in headfirst.  Gal-
lery shows require mapping out due 
to the logistics of  having a set space 
in which to display my work. I do not 
have a sketchbook or use a pencil. I 
don’t want anything to be removed 
once I begin; I want to stay true to 
the initial mark. I use a permanent 
pen to develop an idea from the start-
ing point. Meditation is important to 
my daily routine. Thinking is not 
good for creativity because the mind 
is not where ideas come from. Even-
tually I decide if  my work should be-
come a print or to blow up the image 
or what other direction to take.  I like 
to keep my process open.

M.B. Your shows have been success-
ful in: New York, L.A., Spain, Italy, 
Germany. Do the reactions to your 
work differ according to location?

G.T. Yes. Culturally I would say my 
work relates to the East Coast, To-
ronto and New York scene. However 
I am continually thought to be from 
California where I first began show-
ing. It’s a reflection of  the gallery’s 

narrative. I have no gallery repre-
sentation in Canada.  Waddingtons 
(Canada’s largest and very presti-
gious Art Auction House) gave me 
a solo show in January 2014, which 
was great.  I was the first contempo-
rary pop artist to have a show there. 
Cultural sensibility varies in Europe 
and US. You can tell by the sales 
where the similar aesthetics are.

M.B. Currently you teach at the 
Sharp Centre for Design, which is 
celebrating its 10th anniversary this 
year. What’s  it like to work and teach 
in this iconic building?
 
G.T. I love it. There is a particular 
6th floor room that I occupy that 

has the most spectacular view south 
down McCaul St.. You can see the 
Sky Dome, the C.N. Tower and all 
the towers around them. There are 
tiny windows near the floor that 
frame the city views, like wonderful 
gems everywhere. 

M.B.  You have designed coins for 
the Canadian Mint, pocket-squares 
for Harry Rosen, had your charac-
ters made into toys, created children’s 
books and have also been nominated 
for and Grammy Award for design-
ing an album cover. What’s next for 
Gary Taxali ?

G.T. I have a schedule that includes 
more group shows. In the fall I will 

be showing in Montreal at Yves La 
Roche Gallery. I am working with 
the Jonathan Levine Gallery in NYC 
on new limited edition prints as well 
as private commissions and more 
pocket squares for Harry Rosen. I 
designed an electric light boxed that 
the city has installed at intersections 
to beautify the city.
It’s a great time to be an artist.

M.B. I couldn’t agree more. Thank 
you Gary. This has been a pleasure.
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Add texture and warmth to your home.
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There are certain aesthetic ideals 
that have historically held sway 
in Japanese society.  Principles 
such as simplicity, imperfection, 
refinement, and mysteriousness 
have informed Japanese art and 
culture for generations. But a new 
Japanese aesthetic seems to have 
emerged. It has been variously 
depicted by futurist writers and 
science fiction film directors. A de-
parture from its minimalist pre-
decessors, this aesthetic is borne 
of  multitudes and mechanization, 
it is the province of  the gleaming 
new Japanese megacity, and I was 
curious to experience it first hand.

K and I arrived in Tokyo on 
a drizzly Saturday night. It was 
our first time in Japan and rath-

er than ease ourselves into it, we 
thought it best to plunge directly 
and immediately into the sensory 
maelstrom that is Tokyo, hence 
Shinjuku. At first blush, the scene 
is unmistakably reminiscent of  
Ridley Scott's Bladerunner. For 
one who is unaccustomed to the 
ways of  the Megacity, navigating 
the streets of  Shinjuku’s Kabu-
kicho district is a full-on sensory 
assault; the crush of  people, the 
flash of  countless neon signs, the 
thunder of  a myriad trains, the 
corridors of  looming skyscrapers 
- there is a compression of  space 
and time, and it is exhilarating. We 
pushed on to the Golden Gai sec-
tor, a tangle of  alleyways teaming 
with hundreds of  micro-bars. We 

cruised the bars to find the one 
that best suited us on that particu-
lar evening - bars with names like 
Cremaster, Washing Ship, Night 
Flight, and Atom Heart Mother. 
We finally settled on Death Match 
In Hell.

The Great Wave off  
Kanagawa, the iconic Japanese 
woodblock print, depicts a mas-
sive blue wave whose crest is com-
posed of  innumerable white claw-
like wavelets.  The Great Wave 
is perhaps emblematic of  Tokyo 
itself  - a colossal urban upswell 
comprised of  millions of  indepen-
dent, yet tightly coordinated parts.  
Looking down from the Helipad 
atop Roppongi Hills, one gets the 
sense that the Megacity, perhaps 

B Y  R O M A N  E L I N S O N

IMPRESSIONS OF TOKYO

26



through extreme automation or 
sheer compression, has reached 
critical mass and finally under-
gone a phase transition to become 
a single cybernetic super-organ-
ism. And if  a super-organism is 
what Tokyo has become, then 
undoubtedly, the Tokyo metro is 
its circulatory system. Riding the 
metro is the quintessential Tokyo 
experience. With its 158 lines and 
2200 stations, it is a rail network of  
staggering proportions. Megan-
odes like Shinjuku, Shibuya, Iki-
bukuro and Shimbashi, each the 
size of  a small city, send out and 
receive hundreds of  trains each 
hour, beating like synchronized 
mechanical hearts. What's more is 
that the trains run with clockwork 
precision, the stations are spotless, 
and the public toilets are space-
age - a testament to the meticu-

lousness and conscientiousness of  
Japanese society.

Modern day Tokyo is said 
to have inspired the dystopic 
near-future cityscape aesthetic en-
visioned by science fiction writers 
like William Gibson. In the “Cy-
berpunk” novel, Neuromancer, 
the protagonists move in an artifi-
cially intelligent metropolis run by 
megacorporations. Yakitori stands, 
massage parlours and electronic 
arcades abound, the sky is the “co-
lour of  television tuned to a dead 
channel”. Society is described as 
a deranged social experiment in 
terminal overdrive. Some would 
say that Gibson’s work, written 
decades ago, was eerily prophetic 
in that it accurately described the 
kind of  place that Tokyo has be-
come. But despite its Cyberpunk 
veneer, I did not find Tokyo to be 

the neo-futurist urban dystopia 
of  sci-fi noir. Spend enough time 
in Tokyo, and you discover that 
is also bright, dynamic, and to 
a certain degree charming. The 
hard electric post-industrial man-
teau is tempered and softened by 
Kawaii - the quality of  cuteness 
or adorableness that pervades the 
Japanese imagination. Kawaii has 
so thoroughly suffused Japanese 
pop culture that it shapes every-
thing from clothing and entertain-
ment to personal appearance and 
behaviour. Construction sites are 
festooned with pink bunny rabbits 
that serve as pylons. It is no won-
der that the city and its way of  life 
has seduced many a foreigner. To 
some it has even become an ob-
session.

Death match in Hell was a 
riot of  Japanese horror VHS tapes, 

X-rated figurines, electric guitars, 
and paper cutouts of  American 
anti-heroes, all crammed into a 
space no larger than 250 square 
feet. The Shining was playing 
on multiple video screens. K and 
I ordered a Jim Beam bourbon 
each and clinked “Campai" with 
the only other patron, a comfort-
ably intoxicated Japanese business 
man. Our nerves calmed some-
what, we felt we were ready to 
get out there and face the Tokyo 
night.
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FCFA

P A U L  A I E L L O
T O R O N T O
www.paul-aiello.com

Fall Hours  2014 18 “x24” Paper based collage             Secret Spaces 2014 24”x36” Paper based collage       Play The Fool 2014 24”x30”  Paper based collage 

A N A S T E S S I A  B E T T A S
T O R O N T O
www.anastessiabettas.com

Spring Time 2014 12”x12” Encaustic Evacuation 2014 24”x24”  Encaustic City Grid 2013 12”x12”  Encaustic

 I like to examine the memory and the innate relationship between what remains 
and what is lost. My unique artistic process involves physical interaction with 
canvas or board. Each piece is made up of  images applied, then removed leaving 
only impressions and fragments of  what once was. The result is abstract as I find 
comfort in these hidden spaces, as each space is a story in its self.

My influences include urban landscapes and cartography. I use intuitive mark 
making and grids to transcend the hectic pace of  city living and traffic congestion. 
I create my paintings by using incised encaustic techniques together with multiple 
layers of  paint, scraping back and repainting until the desired effect is achieved. It’s 
a physical process resulting in painterly effects that represent urban erosion, decay 
and chaotic energy.
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Price Range $1,000-2,000

Price Range $1,000-2,500



City Grid 2013 12”x12”  Encaustic

              INDEPENDENT ARTISTS

M A R K  B R O D K I N
T O R O N T O
www.elainefleckgallery.com/MarkBrodkin

Out from the Fog 2013 20”x40”  30”x60”  40”x80” editions of 40 Limited edition photograph

Glowing Canyon 2013 20”x40”  30”x60”  40”x80” editions of 40 Limited edition photograph

Under the Pier 2013 20”x40”  30”x60”  40”x80” editions of 40 Limited edition photograph

"My work is a reflection of  the incredible beauty I see in the world.  
My process begins when I have a strong emotional connection 
with my subject.  It is my desire to create images that convey these 
emotions to the viewer.  I go to great lengths to find incredible 
colour in nature, often waiting days to get the perfect conditions."

Price Range $4,000-8,000
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J A C Q U E L I N E  V E L T R I
T O R O N T O
www.jacquelineveltri.ca

Greenwich Chronometer 2014 24”x36”  Oil on wood

FCFA

Breathalyzer  2014 20”x28”  Graphite on watercolour paper

C L A U D E T T E  L O S I E R
H A M I L T O N
www.claudettelosier.weebly.com

Chasing 2014 24”x30” Acrylic on canvas 
 

Be Still #2 2014 40”x48” Acrylic on canvas 

I am interested in the often over looked objects in our environment. Lately I have been 
particularly interested in old or obsolete technology. I am attracted to the aesthetic hidden 
within the object, I sometimes take them apart to explore the beauty within. When I paint 
in oils, I use multiple glazed layers in order to achieve a sense of  age and beauty. When 
I work in graphite I use a subtractive method revealing the object by erasing the lightest 
tones last.

In “Be Still #2” I painted abstract stripes of  horizontal green blue and splashes of  red 
drops then integrated the lotus and lily pads into this abstraction background where the 
restless water provides contrast to the stillness of  the Lotus. In “Chasing” I am abstracting 
the inner and outer reality revealing reflections of  nature and memory to evoke a sense of  
place that are “Abstract Surreal Impressions.”

Price Range $1,500-4,000

Price Range $2,500-4,000



              INDEPENDENT ARTISTS

A N I A  R O M A N I A K
T O R O N T O
www.aniaromaniak.com

J U L I E N  P O U B L A N C
F R A N C E
T O R O N T O
www.poublanc.wix.com/art

Ca Va Saigner  2014 24”x30” Acrylic on canvas                 Vie Qui Coule 2014 24”x24”
                     Acrylic on canvas

Orange Mecanique 2014 30”x40” Acrylic on canvas

Yorkville 2014 40”x60”  Oil on woodThe Bar 2014 40”x60”   Oil on wood

I painted the series on birch panel leaving parts of  the wood exposed in place of  
natural elements. It aims to reveal the dynamics between the artificial environments we 
have created for ourselves, and how those surroundings shape our modern behaviour.

"The inspiration for my abstract paintings comes from my desire to experiment with 
new processes.  Leaving room for improvisation,  these are the  processes that I want to 
reveal on the canvas.   Using strong colours and textures, energetic and gestural lines, 
I attempt to evoke a spontaneous and playful feeling in the viewer."

Price Range $3,500-4,500

Price Range $2,000-4,000



A U D R Y  K A L M A N
T O R O N T O

Inside Out 2012 30”x60” Mix media on canvas    

www.audrykalman.com

Skirt Series 2013 30”x40” Mix media on canvas  
 

FCFA

J E N N I F E R  M A C D O N A L D
T O R O N T O

Contours of the Mountain at Sunset  2013 30”x40” Acrylic on canvas Golden Forest 2013 30”x40”   Acrylic on canvas

elaine@elainefleckgallery.com

The title, ‘Inside Out’ encompasses both my technique and society’s preoccupation 
with aging and beauty. Discarded remnants from previous paintings are added and 
reused; a new creation emerges transforming the old into new. In the Skirt Series the 
figures are strong and resolute, but feminized by their skirts; the continuous conflict 
of  being both a woman and powerful.

In my opinion, the ultimate goal in creating expression involves the integration 
of  art, creativity and spirituality. In order to capture these elements of  richness, 
the landscape is built in layers – initially the composition and design, secondly the 
nuances of  light and shadows, then finally the hidden contours showing movement 
and contrast of  colour and highlights.
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Price Range $1,000 - 4,000                                                                                                                                          

Price Range $1,000-3,000



www.joanromano.weebly.com

J O A N  A N D A L  R O M A N O
T O R O N T O

Dear Lola  2014  24”x30” Paper based mixed media on canvas 

E L I Z A B E T H  H A R D I N G E 
T O R O N T O
www.elizabethhardinge.com

Grafik 2010 47”x59”  Oil on canvas                             

              INDEPENDENT ARTISTS

Is an emerging contemporary Canadian artist living in Toronto. Working in oil, 
her abstract pieces are rich in colour and movement. Elizabeth often starts from 
an idea that captures her, but ultimately, it is her emotional response that you 
see. She enjoys working in larger scale allowing the gestures to be felt through 
confident brushstrokes, meditated and spontaneous. 

‘Dear Lola’ is about a confident young lady, letters, a wedding that almost happened, 
and a life well lived in the next chapter.  I used brilliant colours of  acrylic and ink; 
representing her spirit. The papers I painted on were Kozo and deli. The strong 
Kozo paper balances the delicate deli paper; fragile beauty with inner strength. My 
mom aka Lola.

Patience 2013 35.5”x58.5” Oil on canvas

Price Range $1,000-3,500

Price Range $2,000-4,000
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FCFA

E L E A N O R  K E E  W E L L M A N
M U S K O K A

Barred Owl Swooping Down 2014 Limited edition photograph

R A C H E L  F R A N C I S
T O R O N T O
www.rfrancisartist.com

Walking the Milky Way #16 Burgos 3  2013 30”x30” 
Acrylic on canvas

Walking the Milky Way #2 Burgos  2012 30”x30” 
Acrylic on canvas 

www.eleanorkeewellman.com

In my work I  attempt to show the character of  a particular animal.  How 
the mammal moves, how a bird flies or the colour of  its feathers are ways 
of  illustrating the uniqueness of  each species.  Using light, composition 
and its action I hope to draw the viewer in to see and understand the 
value of  keeping each one in our world.

Rachel Francis is a Toronto painter who works primarily in acrylic. 
Painting for Francis is about discovering the visible. For her, this is almost 
like seeing with her paintbrush and she continues to be filled with wonder 
when she finds, on her canvas, things that she had never noticed about 
the subject of  her work.

Price Range $900-2,500

Price Range $1,000-3,000



              INDEPENDENT ARTISTS

T A L I N E
T O R O N T O
www.taline.ca

Childhood Memories 2013
 8”x22”  D11.5” Bronze

Daydreamer 2013
 7”x9.5”  D10.5” Bronze

Walking in Nature 2013
 8”x19”  D6.5” Bronze

Each bronze sculpture immortalizes a life event. I have tried to see it 
through the eyes of  the art lover to open his or her imagination so that he or 
she can find a piece of  himself/herself  in each of  my sculptures. As a first 
impression, you’ll notice that my sculptures have a common theme. They all 
show life’s positive aspects.

Price Range $2,200-10,500



C E L I A  M O A S E
T O R O N T O

FCFA

L I S A  V I G L I O T T A 
M I S S I S S A U G A
www.lisavigliotta.com

Daybreak 2014 40”x60”  20”x30”  Limited edition photograph         Piazza 2014 40”x60”  20”x30”   Limited edition photograph

www.celiamoase.com 

Tea With Me 2014 27”x40” Limited edition photograph

Ever the cloud watcher, Lisa’s ethereal Fine Art Photography was birthed through 
the process of  layering her sky photography over her travel photography from 
Europe, Canada and Hawaii. Each piece is carefully crafted to intrigue through 
the superimposing of  two or three images, where the lines of  reality are blurred, 
and the viewer is transported to another realm.

Celia’s portraiture work surrounds the theme of  self-awareness and human 
connection. She strives to capture her subjects at their truest because she asks, 
“Why should we be anything but ourselves?” Celia believes, amidst the ever-
evolving world, that we must remember our innate need for each other, we must 
listen to each other and we must extend compassion to each other.
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Price Range $2,500-4,000

Price Range $1,000-2,000



              INDEPENDENT ARTISTS

J E S S I E  P A R K E R

NYC Jazzed II 2014 24”x36” Photograph on aluminum
Toronto Jazzed VI 2014 24”x36”  
Photograph on aluminum

www.photobasedart.com

P O H A N  W U 
T O R O N T O

Dialogue between Wind and Waves 2014
 28”x42” Editions of 5 photographs

www.pohanwu.com

Threnody to the Victims of Hiroshima 2014 
28”x42” Editions of 5 photographs

Part of  my Urban Jazz Suite which explores the personality, vibrancy and energy of   
cities, these images are created using controlled movement of  my camera at dusk, 
painting with light, using my camera as my “brush”. My photo based art is the catalyst 
to unearth new concepts and truths, re-presenting the world, inviting us to see otherwise.

Music and visual arts are parallel and share descriptive devices including colour, texture, 
mood, rhythm and dynamics. “Music as Muse” is a lyrical abstract series using these 
characteristics to apply in photography, aiming for accessing the deepest intuitions and 
feelings.

O T T A W A
Price Range $400-2,000

Price Range $2,000-3,000

The Fairy Garden 2014
28”x42” Editions of 5 photographs
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P A U L E T T E  M A R I E  S A U V É

www.paulettesauve.com
M O N T R E A L

Having studied computer binary code in 1986, I prepared 
my MFA thesis exhibition in 1989 with paintings containing 
digitized ancient symbols, as a reference to artistic memory.  
Currently, I portray ancient visitors having “wings”, and 
architectural structures built to communicate with superior 
beings.  My intention is to represent the psychological im-
pact of  prophets, angels, and towering arches and naves.

FCFA

Higher Vision Baldaquin 2014 17”x30”  
Acrylic archival ink and collage on canvas

Garden Colonnade 2014 17”x24” Acrylic archival ink and collage on canvas

Price Range $1,000-4,000

Saints 2014 17”x28”  Acrylic archival ink and collage on canvas



K A R E N  C O L A N G E L O
M I S S I S S A U G A
www.karencolangelopaintings.ca

The Canadian landscape has always inspired me with colour and 
inspiration. Traveling across Canada as a child I have been influ-
enced by the change in colours from the deeps greens of  the Cana-
dian Rockies; to the monotone colours of  the prairies; to the earth 
tones of  the Canadian Shield. These colours always find their way 
into my paintings.  

My current work is representing this changing landscape.  I 
paint in acrylics on wooden canvases. The pieces are semi three-di-
mensional. I build up the canvases with wooden boards, in layers to 
create my message of  the lowering water levels.  I paint in acrylics 
consisting of  metallic and non-metallic paints that represent the 
‘precious’ and ‘valuable’ landscape.  I am conveying my personal 
involvement and global awareness of  this never ending concern of  
the fresh water lakes levels.

My main objective as a full time Artist; is to continue to create 
works that inspire and leave a lasting impression for my clients.

Georgian Sands Beach  2014 24”x36”  Diptych acrylic mixed media on wood

Balm Beach  2014 30”x40” 
Acrylic mixed media

              INDEPENDENT ARTISTS

Price Range $3,000-6,000

Saints 2014 17”x28”  Acrylic archival ink and collage on canvas
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7
B Y  M A R Y  K I M

QUESTIONS 
WITH  RBC 2014 PAINTERS’

COMPETITION FINALIST
CARLY BUTLER

Tolstoy tells us that goodness in art 
must be linked to its essential pur-
pose. Where, in the contemporary 
ocean of  shift and flux, would we 
be if  we were not continually en-
visioning and re-imagining what 
this essential purpose might be? As 
much as art nurtures our dialogues 
on society, so the cyclical nature 
of  influence invigorates the very 
definition of  purpose and provides 
a firm hold for our flailing hands. 
From influence on urban and eco-
logical issues, design and culture, 
to how young people are educat-
ed in our schools, if  art envisions 
purpose; art is where dialogue must 
begin.

Each year, The RBC Paint-
ers’ Competition, in collaboration 
with the Canadian Art Foundation, 
invigorates the imagination of  the 
country by highlighting emerging 
artists across Canada. In June 2014, 
fifteen emerging visual artists were 
announced as finalists for this year. 
Five artists were selected from each 
of  the three Canadian regions: five 
each from Western Canada, Cen-
tral Canada, and Eastern Canada. 

The winner will be announced on 
October 1st, 2014.

Carly Butler is one of  these 
finalists, currently living and work-
ing in Halifax, Nova Scotia. A 
graduate of  Nova Scotia School 
of  Art and Design, Butler is an in-
terdisciplinary artist, whose work is 
infused with elemental notions of  
environment, transience and nos-
talgia. Her winning piece, a visual 
work entitled ‘Hurricane,’ is a thin 
line of  ink and graphite confidently 
dipping down, then up in a hesitant 
stroke on the vast, blank canvas of  
gessoed drywall. Butler, whom I 
had a chance to chat with over a 
series of  email conversations, tells 
us that ‘Hurricane’ speaks to “the 
disconnect between a romantic 
longing for the sea, and the reality 
of  our lack of  understanding and 
ability to function in the natural 
world.”

It is hard to believe that this 
idea could have been any more 
poignant than it is today – our vast, 
global connections, shaped and 
propagated by advances in technol-
ogy, both evolve and devastate our 

social and natural worlds. We build 
great cities over fault lines, entirely 
devoid of  significance to us until 
we are shaken down to crumbs 
and ash. Tsunamis, volcanoes, av-
alanches and tornadoes constantly 
remind us that no matter how close 
to the sun we fly, we remain small 
and powerless against the mighty 
gods of  the elemental world. We 
strive to move about, metaphori-
cally and physically, ever-searching 
for ‘home,’ and a place we can re-
main safe. But where is that place?

In Anna Karenin, Tolstoy 
compares the child to a compass, 
inhabiting “in Anna a feeling akin 
to the feeling of  a sailor who sees 
by the compass that the direction 
in which he is swiftly moving is far 
from the right one, but that to ar-
rest his motion is not in his power, 
that every instant is carrying him 
further and further away, and that 
to admit to himself  his deviation 
from the right direction is the same 
as admitting his certain ruin.” Part 
of  a larger body of  work entitled 
‘Weather Code,’ Butler’s ‘Hurri-
cane’ and her work exploring lan-

guage, line, geography and nature, 
draws us in quietly and with subtle 
humour to contemplate our own 
sense of  direction and purpose, or, 
our tenuous relationships with the 
world around us. Where are you? 
And what are you doing here? Are 
two central questions I can’t help 
but ask myself  when looking at her 
work. 

Questions for Carly Butler

Mary Kim Hi Carly. Congrat-
ulations again. What were your 
thoughts upon hearing the an-
nouncement that you were an RBC 
Painter’s Competition finalist? 

Carly Butler Thank you! Every 
year the RBC competition contrib-
utes to a national dialogue about 
contemporary art in Canada and 
it’s very exciting to be part of  it as a 
finalist.  It’s definitely helpful career 
wise as it can open many doors.  It 
doesn’t change the way I work, but 
it is motivating.

 M.K. You are an interdisci-
plinary artist working in a variety 
of  mediums from photography to 



video, sculpture and installation, 
and, as found your piece ‘Hurri-
cane’ which made it to the RBC 
Finalists’ round, drawing. Can you 
speak a bit about your interdis-
ciplinary approach, process and 
style? 

C.B. My work is primarily 
idea-based, so I simply use whatev-
er medium I feel will be most effec-
tive for each piece.

The choice of  medium often 
comes down to narrative intention: 
what story am I trying to tell and 
what is the best way to tell it? Video 
obviously allows for a lot of  flexibil-
ity, but sometimes an idea translates 
best on a two-dimensional surface.  
For works like ‘The Weather Code’ 
I’m interested in symbols and lan-
guage, so drawing and painting 
were appropriate in this context.  
Sometimes the physical process 
of  creating a line or writing text 
is important.  That said, I like to 
make room for other materials 
when it seems necessary.  ‘Beware 
of  Pride’, for example, is part of  
the same series about weather and 
navigation but is a compass I have 
altered so it continuously rotates.  
The piece speaks to the same ideas 
as the works on paper and canvas, 
but in a different way that I hope 
enhances the body of  work as a 
whole.

M.K. Which is your favourite 
medium?

C.B.  I don’t really have a fa-

vourite medium, though drawing is 
always an essential part of  my pro-
cess, particularly at the beginning.

M.K. How did you begin 
your career as an artist? Who and 
what are your influences?

C.B.  I’ve always made art, 
though I took a somewhat differ-
ent and circuitous path, pursuing 
a Masters in art history first, and 
then attending Central Saint Mar-
tins in London.

My influences are many and 
varied, but primarily rooted in 
conceptualism. John Baldessari is 
one of  my all-time favourite artists, 
and probably a major reason why 
I ended up at NSCAD.  Formally 
I greatly admire Agnes Martin.  
Tacita Dean’s work has also had a 
great influence on me, particularly 
her work around the sailor Donald 
Crowhurst.

M.K. You currently live in 
Halifax, Nova Scotia. You have 
lived also in Moose Jaw, Saskatche-
wan and Sooke, British Columbia. 
Not only does your work seem to 
reflect your relationship to na-
ture and environment, as in your 
‘Weather Code’ and’ Error of  
Judgement’ series, but also a dia-
logue between permanence and 
transience, as well as memory, par-
ticularly in your video work. Can 
you speak to that a bit?

C.B. I’ve moved around a 
lot, and I do struggle with the idea 
of  remaining permanently in one 

place.  This struggle does perme-
ate my work – the idea that ‘here’ 
is never good enough – and also 
seems to be a preoccupation of  
modern life, the idea that we have 
to keep moving and travelling in 
order to be somehow relevant.  It 
also comes from my upbringing 
as the daughter of  a sailor and as 
part of  a family who was planning, 
basically my entire life, to take off  
around the world on a boat.  They 
only found the ‘right’ boat after 
I had already left home and was 
studying in the UK, so a lot of  my 
work reflects on this sense of  long-
ing and missed opportunity.

M.K. Would your consider 
yourself  a philosopher? 

C.B.   I actually failed a logic 
and reasoning philosophy course in 
University, so would never dream 
of  calling myself  a philosopher!  
But I believe most interesting artists 
are philosophers to some extent, so 
it’s a flattering proposition.  I am 
drawn to artists whose work asks 
the big questions, or even more 
interestingly, the little questions 
about the big things.

M.K. You did a show last year 
here in Toronto at PM Gallery in 
Toronto. ‘Hurricane’ is part of  the 
larger series ‘Weather Code,’ based 
on the writings of  French sailor 
Bernard Moitessier. How did you 
come across his writing, and what 
inspired you to explore Moitessier’s 
career further in this series? Tell me 

about ‘Hurricane’ and how it came 
to be your selection for submission.

C.B. ‘Hurricane’ is part of  
the same body of  work, but more 
about the disconnect between a ro-
mantic longing for the sea, and the 
reality of  our lack of  understand-
ing and ability to function in the 
natural world.  All the works I sub-
mitted were part of  this same series 
(‘Hurricane’ is the one of  the jury 
selected), and explore language, 
line, and our distance from various 
forms of  knowledge. Embodying 
a sense of  abject humour, they 
poke light fun at those who don’t 
understand the codes of  weather 
and language of  the sea (myself  in-
cluded) by encouraging new inter-
pretations and playing with words.  
The truth of  the works, however, 
lies in the respectful representation 
of  real weather and navigational 
symbols.  They are affectionate 
accurate abstractions and tread 
carefully between reverence and 
absurdity.

 The works are rooted in the 
domestic through the use of  dry-
wall compound – speaking of  an 
unfulfilled desire to live differently 
and escape the confines of  conven-
tional living.
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As an artist, you see the world differently. For you, art is 
everywhere.

And that’s why everywhere you look at Vistek, you’ll be 
inspired by what you see.

At Vistek, not only will you find the most extraordinary 
collection of photo and video gear in the form of 
cameras, lenses, and lighting. You’ll find a wide range 
of professional inkjet printers, along with an impressive 
selection of quality paper and inks.

You’ll also see every size and shape of storage device 
imaginable, along with professional HD monitors, colour 
correction tools, and the full collection of Cintiq displays 
and tablets, from the 13-inch HD Pen Display to the 24-
inch HD Touch.

Whatever your form of creative expression, you’ll be hard 
pressed not be inspired when you visit a Vistek showroom. 
No other store is better equipped to provide you with the 
necessary tools and helpful advice.

Life through the eyes of a Vistek customer.
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