





GCM: And what do you think is the purpose
of an artist?

SF: I suppose to fulfill one's need to make art.
To contribute to the dialogue of artists and
society and to live a full life amidst it all.

GCM: What were your influences?

SF: I grew up in RI around old textile and
jewelry mills. Those were dying industries
when I was growing up and they were very
commonplace. I really think has a lot to do
with my art. Something about the overgrown,
vine covered industrial mills which housed
piles of lace, thread, chain, and glittering
stones. It was a very romantic setting for a
young artist. I love to create hybrids of na-
ture and industry and to see how they co-
exist.

GCM: Who are your favorite artists?
SF: Eva Hesse, Ann Hamilton, Andrea Zittel,
Jacometti, Alexander McQueen.

GCM: Where else do you find inspiration?
SF: Much of my inspiration come from na-
ture, botanical and marine structures mainly.

GCM: What are your favorite art books?

SF: I like picture books, books with images
of nature in all forms. Stars, fungi, insects,
flowers....These are usually my art studies. |
read biographies often but I wouldn't say they
are used for fuel in art-making the way that
images are.

GCM: Tell me about your creative process.
SF: I very rarely plan out or draw what I am
going to make. Things come to me in
dreams. In meditation. When i'm driving.

[ try to catch the idea when it floats by and
remember it. As soon as I can I go into the

studio and see what happens. It's really just a
matter of clearing my schedule and getting
myself in the studio and then letting go and

playing.

GCM: What themes are you trying to pursue
in your artwork?

SF: I have many running themes in my work.
The natural world and the industrial world.
The ephemeral and the durable. I use juxta-
position and metaphor to communicate. |
work with the concept of the hybrid and cross
boundary objects.

GCM: Why do you find human figures to be
interesting subject matter?

SF: The human figure embodies many states
for me. I use the figure to locate the viewer
here on earth and in the flesh but to point to
the ephemeral, the spiritual, the emotional. |
hope to impart the experience of the other-
worldly here in the mundane.

GCM: What constitutes a captivating pose?
SF: Posture is suggestive of emotion. What is
important it choosing the emotion you are go-
ing for and finding the posture that will ex-
press that emotion the best.

GCM: Do you consider your interpretation of
the female figure as being different from a
male’s perspective?

SF: Being female definitely gives me an edge
on understand the nuances of the female
body. Beyond this I don't necessarily think so.
[ try to be sure that I am not using sexual con-
tent as a stand in for quality of work. I want
to drive a reaction from the viewer based on
my ability to make amazing clothing, not be-
cause of the sexuality of the wearer.

GCM: What is your favorite media?






