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WANTED

What would happen if paintings became the world’s most 
valuable commodity, replacing gold and diamonds as the 
financial refuge for the super-rich?  Would there be riots as 
artworks topped billion-dollar prices? Would governments 
respond by banning painting, closing art galleries and 
outlawing artists? This is the scenario explored in a new 
installation at Koleksiyon by artists Juan Bolivar, Patrick 
Tresset and Andy Hsu.

The centrepiece of the exhibition is a robot-artist named 
Paul. Paul, the creation of the French artist-scientist Patrick 
Tresset is a robotic draughtsman who draws portraits.

Paul has been provided with a permanent sitter in the form 
of Anatomic Anne, a CPR resuscitation mannequin reborn as 
muse by artist Andy Hsu. Paul works constantly on sketches 
of Anne to fill the empty frames that hang on the wall. 

Juan Bolivar has produced a series of paintings which turn 
well-known artists’ names into wanted fugitives: Josef Albers 
becoming ‘Jesse’ and Willem de Kooning ‘Billy’, after the iconic 
Wild West characters Jesse James and Billy ‘The Kid’. They 
complement the stage set by Patrick Tresset’s robot and the 
sitter created by artist Andy Hsu.
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“And the Pharaoh said “build me a palace with no windows 
and reclining walls so that I may be ready for the future”  

         - Book of Days, Chapter I

Nobody knows exactly how paintings came to be illegal. Some 
blame the escalating prices in the art market and the riots 
which followed the first billion dollar sale by a living artist. 
Although society as a whole remained polarised over the 
purpose and value of art, there were many that still viewed 
paintings as powerful and valued objects. When six paintings 
by a young previously unheard of New York artist sold for 
$240 million, speculation grew over the increasing interest 
and investment value of art, as the enfant terrible, hailed as 
the new Ziggy, appeared on the cover of every newspaper 
overnight.

A few years later Apples and Pears - lot No. 35 of the Post-
Modern Christies sale shattered all records.  Intense bidding 
had begun on the small still life by Francois Dumas, with an 
estimated value of $150 million.  Nobody had predicted the 
level of competition that would develop between the five 
mystery buyers from Switzerland, Russia, China, Mali and 
Singapore.  The bidding room floor in London went quiet after 
$500 million. Thereafter the auctioneer responded to the 
syncopated raising of hands from the five representatives of 
these online and phone bidders. 

When the final figure was announced at $1.26 billion many 
newsreaders made the easy mistake of reading ‘million’ 
instead of ‘billion’ in the news, but as confirmation of this 
astronomical figure came in, people began to flood auction 
houses with paintings in the hope of reaching such sums.  



Others, however, began to protest over what they considered 
immoral sums of money being paid for paintings by looting 
museums.  A pass system had to be introduced permitting the 
viewing of museum works by scholars only, but when it was 
revealed that undercover valuators for investment companies 
were posing as scholars, the pass system was abolished.  

One theory is that this surge of interest in paintings took 
place as markets became increasingly unstable and were 
looking to find new replacements to rapidly declining blue-
chip investments.  Paintings of any description became 
more and more sought after as prices escalated out of 
control.  The phenomena was likened to Tulipmania, the 
17th century stock market craze for Tulips in Holland 
which led to their overnight over-valuation, but unlike 
Tulipmania which lasted less than a year, the interest in 
paintings by artists both dead and alive continued to grow, 
and its escalation resembled a juggernaut out of control.  

As time went by many museums closed, as it was impossible 
to maintain the safety of paintings, which had acquired 
the desirability once attributed to diamonds and gold.  
Such was the mystique given to paintings that they soon 
became the ultimate commodity and luxury item.  At first 
museum guards were replaced with security firms, but 
the measures taken to protect works were so extreme 
that museums began to resemble high security prisons 
with paintings behind bars and 4-inch thick panes of 
glass.  Despite these safety measures, the art-theft-to-
order business boomed, as oligarchs bought and sold 
stolen works for astronomical figures on the black market.

Paintings came to be viewed more and more with mixed 
feelings, ranging from extreme apathy (art as a subject 
being dropped from the curriculum of most Wikiversities) to  



extreme hostility. The Neo-Republican party, increasingly 
worried by the market influence paintings had and the 
civil unrest when one was seen in public, decided in an 
unprecedented move that it was in the best public interest 
to decommission valuable paintings.  The party drew up a list 
of the most wanted artists some living and some dead whose 
work was required By Public Order to be handed over to the 
authorities.  The move was followed by UKIP in Britain and 
soon the policy was adopted throughout Europe.

The confiscation from the remaining museums was 
relatively straightforward; most now closed and converted 
to restaurants, department stores and loft apartments with 
their former collections now stored in disused coalmines.  
However, private investors, who had amassed huge 
collections, refused to hand over their works, hiding them or 
shipping them abroad to avoid confiscation, and to this day 
many works remain buried, lie behind the walls of mansions 
or are floating in unmanned cargo ships across the oceans.

When the official search warrants failed, bounty agencies 
were enlisted for retrieval, but they were unable to cope 
with the large volume of wanted works, and so they released 
the names of ‘wanted’ artists for the general public to join 
in the search in return for cash rewards.  In the UK the first  
batch of 72 names were televised after the Saturday 
night National Lottery and were revealed in the form of a  
drawing produced by a robot called ‘Paul’ (the only remaining 
government approved artist), who drew portraits bearing the 
artist’s name in a style reminiscent of the Wild West outlaws 
’Wanted’ posters.  

Soon anarchy reigned.  Paintings became trophies with 
amateur huntsmen returning with the canvases removed 
from their frames and stretched over their car bonnets,
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and despite their recent ultra-valuation they were now 
ridiculed and mocked to the extreme.  Portraits were often cut 
out from paintings and made into masks for children to play 
with or abstract paintings were worn as capes. Although the  
authorities didn’t approve of this, these vulgar displays 
contributed to many private collectors coming forward in fear 
to hand over their works. 

It was never really clear why paintings continued to be 
decommissioned, as in fact, following this ruling, the civic 
unrest surrounding their presence grew rather than decreased.  
This in turn led to conspiracy theories of confiscated paintings 
being secretly amassed waiting to be sold, but the years 
passed and some children grew up without ever seeing a real 
painting. Meanwhile, important developments were taking 
place at the Max Planck Institute in Leipzig which would 
soon change everything.  Scientists at this institute had been 
researching for several years the alchemical properties of 
paintings and their effects on plants and humans.  This effect 
had been discovered when paintings by Williem de Kooning, 
Josef Albers and Theo van Doesburg were placed above the 
beds of patients, who were consequently healed by their 
proximity.  Having never seen a painting before, the positive 
reaction of the patients could not be attributed to a placebo 
effect, and was hypothesised as a valid treatment process and 
a new revelation about the nature of art.

News of this soon caught up with the pharmaceutical industry 
who studied the alchemical data gathered and wondered 
whether these results could be distilled into pill form.  After 
much pro-painting lobbying by the pharmaceutical industry, 
paintings were re-legalised.  What was not made public at 
the time is that the MoD also took great interest in these 
developments and supported the pro-painting lobbying group.
  



Paintings were returned to museums and bounty hunters 
ironically were yet again enlisted to ensure this happened.  
Having never seen a painting before some tried to trick experts 
by returning random objects hoping for a reward: a door, a 
radiator cover, a towel - one individual brought in a tea-tray 
with objects stuck to it maintaining, without any irony, that this 
was a painting. Among scholars this fuelled a debate about 
what constituted a ‘painting’, but mostly it led to the bounty 
hunters arrest. Paul meanwhile, despite being a robot, became 
a tutor at the Academy; artists not only having become extinct 
but the fundamentals of drawing forgotten.  Science and art 
flourished as advancements quickly had to be made in order to 
communicate with Paul and try to understand the mysteries of 
art that he revealed each day. Paradoxically, society once more 
became polarised over their regard for paintings, investors 
began amassing works again - occasionally donating a work 
for research purposes and art schools built by P&G and Glaxo, 
started to harness the new Mondrians of tomorrow.

Juan Bolivar, 2014
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JUAN BOLIVAR

Since graduating from Goldsmiths in 2003, Juan Bolivar has 
explored, subverted, celebrated and re-contextualised the 
genre of abstraction and its modernist legacy. From early, 
works that hinted at a cartoon-based figuration to his later 
series which play affectionately with the status of the titans 
of abstract painting, his practice continues a tussle between 
abtraction and representation; investigating language, 
cognition and reconfiguring the stylistic appearance of 
familiar tropes and motifs of this genre.  Bolivar’s paintings 
can be found in collections including, the Government Art 
Collection, University of the Arts Collection, Ernst & Young, 
and several collections in the U.K. and internationally.

      PATRICK TRESSET

Patrick Tresset is a French artist and scientist living in 
London. Tresset’s studies of artistic activity and the 
relationships we have with machines, especially with robots, 
are part of a project hosted by the computing department at 
Goldsmiths College. As part of his artistic practice, Tresset 
uses what he calls “clumsy robotics” to create autonomous 
entities, cybernetic representations of the artist. An 
installation with multiple Pauls was recently on exhibition at 
Pompidou Centre, Paris (Oct 19-Nov 3, 2013).

ANDY HSU

London-based artist Andy Hsu forages material for his 
artworks from the detritus of modern-day life. Another 
Goldsmiths graduate from the class of 2002, his practice 
responds to the immediacy of his surroundings, often paying 
homage to TV-culture by re-appropriating the ready-made 
into a more submerged and complex format. For this exhibition 
Hsu has constructed a faux sitter for Tresset’s robot, using 
a CPR resuscitation dummy; poetically animating this in its 
dead or alive state.



ArtKapsule provides contemporary art and a range of art 
services to new and seasoned collectors and to interior 
designers, architects and business clients. In collaboration with 
Koleksiyon, ArtKapsule explores the many ways in which 
contemporary art and design can enhance our ‘living’ interiors. 

ArtKapsule brings the exciting world of art to an audience beyond 
the white walls of the gallery. Through exhibitions in alternative 
spaces and art-driven events,  ArtKapsule demonstrates 
that contemporary art can play a key role in carving identity, 
promoting image, forging connections and inspiring discussion. 

www.artkapsule.com

Juan Bolivar, Raft Of Medusa



Koleksiyon furniture looks to enhance creativity in the 
workplace by its unique “high touch” as opposed to “high tech” 
furniture designs. Founded in 1972 by Architect Faruk Malhan, 
the brand has defined itself through the mind set of design led 
manufacturing for the workplace.  Earning itself an international 
reputation for clean, intelligent designs, quality manufacturing 
and an acute insight into the needs and concerns of clients 
together with the evolving nature of the office.

Koleksiyon also supports globally recognised artists in 
exhibitions at its gallery space in Istanbul. Koleksiyon has 
continued this support of the art world in London through its 
association with ArtKapsule. 

www.koleksiyon.co.uk
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Wanted
“Three Studies of Lucian Freud by Francis Bacon sold for $142m 

(£89.3 million) after being given an estimated price of $85 million”
The Telegraph, 13 November 2013

“Damien Hirst artworks worth £33,000 stolen from London gallery”
The Guardian, 11 December 2013

Wanted examines what it means to be an artist in a world 
where the value of art is often determined by considerations 
far from the creative process. The show raises questions 
about how market forces affect the quality of art produced 
by the world’s most sought-after artists; about how ‘art as 
investment’ impacts on public accessibility to major artworks; 
and how a market-driven art world affects the lives of the 
artists themselves. Are the world’s most wanted artists like 
Paul, destined to work ceaselessly to fulfil demand?
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