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WELCOME TO MILESTONE 2013
We hope that you enjoy perusing our catalog. For the last 23 years, we have had a blast discovering, 
restoring and releasing films that we love. So when someone calls us at  Milestone, we might end up tell-
ing you all about how the film was made, or how many years it took to restore, or even what the director 
likes for lunch.  Since 1990, we have been building Milestone from a pebble.  In 2005, we established 
Milliarium Zero as our label devoted to social change. Add to the mix our 16-year-old son Adam, two 
beagles (Evie and Giada), two cats (Merian C. Cooper and Faye Wray) and a blue-tailed gecko named 
Dragon and you get our version of Freud’s recipe for a good life: love and work. We have a number of 
wonderful restorations coming up in 2013 with many more to be announced soon! We hope you will be 
interested in acquiring them for distribution in your country. 

— Amy Heller and Dennis Doros, Milestone Film & Video and Milliarium Zero

Timeline:
August 1990. Milestone is started with the Age of Exploration series and the films of Philip Haas.
January 1993 .Video Magazine selects first ever Viva! Gold Award to the Age of Exploration series.
January 1995. National Society of Film Critics present Milestone the very first Special Archival 
Award for its restoration and release of I Am Cuba. 
January 1999. Manohla Dargis, then at the LA Weekly, chooses Milestone as the 1999 “Indie Distribu-
tor of the Year.” 
January 2003. The National Society of Film Critics awards Milestone a Film Heritage award. 
January 2004. The International Film Seminars presents Milestone its prestigious Leo Award 
January 2004.  New York Film Critics Circle votes a Special Award  to Milestone “in honor of 15 years 
of restoring classic films.” Academy-Award® winner Thelma Schoonmaker presents the award.
July 2006. Il Cinema Ritrovato DVD Award to Milestone/Milliarium for Best Rediscovery for its release 
of Winter Soldier.
November 2007. Fort Lee Film Commission awards Milestone the first Lewis Selznick Award for 
contributions to film history. 
January 2008. The Los Angeles Film Critics Association awards its first Legacy of Cinema Award 
“to Dennis Doros and Amy Heller of Milestone Film & Video for their tireless efforts on behalf of film 
restoration and preservation.” 
March 2008. Anthology Film Archive selects Milestone as a Film Preservation honoree. 
November 2009. The Association of the Moving Image Archivists elects Dennis Doros as a Director 
of the Board.
July 2010. Il Cinema Ritrovato DVD Award to Milestone for Best Rediscovery for its release of The 
Exiles. 
January 2011. The National Society of Film Critics for the first time ever presents Milestone two Film 
Heritage Awards — for the release of On the Bowery and Word is Out. 
March 2011. The American Library Association selects Word is Out for their Notable Videos for 
Adult, the first classic film ever so chosen.  

Important contemporary filmmakers have co-presented Milestone restorations including Woody Allen, 
Martin Scorsese, Francis Ford Coppola, Barbara Kopple, Steven Soderbergh, Thelma Schoonmaker, 
Jonathan Demme and Dustin Hoffman.

“They care and they love movies.” — Martin Scorsese



LOSING GROUND and
THE CRUZ BROTHERS AND MISS MALLOY
THE LOST FILMS OF KATHLEEN COLLINS

•	Restored	HI-DEF	masters	from	the	original	camera	negatives!
•	Premieres	in	2013	–	first	theatrical	release!
•	MANY	dvd	bonuses	from	her	personal	collection.

At the time of her death from cancer in 1988, Kathleen Collins was just 46 years 
old, but she was already an internationally renowned playwright, a popular pro-
fessor (at New York’s City College) and a successful independent filmmaker. Her 
charming first film, THE CRUZ BROTHERS AND MISS MALLOY (based on short story 
by Henry H. Roth) was a 50-minute short that told the story of three Puerto Rican 
brothers scraping by while contending with the ghost of their dead father.

Collins’ second film, LOSING GROUND was a feature about Sara Rogers, a black 
philosophy professor whose artist husband rents a country house for a month to 
celebrate a recent museum sale. The couple’s summer idyll becomes complicated 
as Sara struggles to find ecstatic experience, both intellectually and emotionally. 
One of the very first fictional features by an African-American woman, LOSING 
GROUND remains a stunning and powerful work of art.
 
Accomplished actors Seret Scott (who appeared in Louis Malle’s Pretty Baby and 
Ntozake Shange’s play “For Colored Girls Who Have Considered Suicide when the 
Rainbow is Enuf”), Bill Gunn (Ganja and Hess) and Duane Jones (Night of the Living 
Dead) star in this story of the emotional awakening of a woman involved in a 
troubled marriage.

Funny, brilliant and personal, LOSING GROUND should have ranked high in the 
canon of indie cinema. But the early 1980s was not a good time for women or 
independent filmmakers and neither film was ever theatrically released. Each was 
each shown once on PBS’s American Playhouse, and then effectively disappeared. 
 
Twenty-five years after her mother’s death, Nina Collins rescued the original nega-
tives and created beautiful new digital masters of her mother’s films — so that 
THE CRUZ BROTHERS AND MISS MALLOY and LOSING GROUND look and sound 
as fresh, bracing and complex as they did when they were made. The films are 
testament to Kathleen Collins’ incredible talents and lasting treasures of African-
American and women’s cinema.

LOSING GROUND

a film by 
Kathleen Collins



THE SHIRLEY CLARKE PROJECT
•	World	premieres	at	the	Berlinale	International	Forum
•	Each	film	premiering	at	IFC	Center	in	New	York
•	Restored	from	the	original	materials	to	35mm,	2K	and	4K!		
•	MANY	dvd	bonuses	from	Clarke’s	personal	collection.

Shirley Clarke was the most important female director of the post-war era; 
creating art, controversy and acclaim throughout her career. Her jazz-infused 
films won international awards including an Oscar® nomination and a win for 
Best Documentary. Clarke’s films were widely distributed around the world 
during her lifetime, but since her death in 1997, her films have been rarely seen. 
Although she influenced a number of filmmakers, there is not one book solely 
devoted to her life or work. This is the first all-rights premiere of a major body of 
her work. Working with her daughter Wendy Clarke, the vast holdings of the late 
director’s personal collection will provide Milestone with many bonus features. 
The preservation and release of Shirley Clarke’s films will be an important contri-
bution to the history of women in film and a joy to audiences around the world.

“Dancer, bride, runaway wife, radical filmmaker and pioneer —Shirley Clarke is one 
of the great undertold stories of American independent cinema. A woman working 
in a predominantly male world, a white director who turned her camera on black 
subjects, she was a Park Avenue rich girl who willed herself to become a dancer and 
a filmmaker, ran away to bohemia, hung out with the Beats and held to her own 
vision in triumph and defeat. She helped inspire a new film movement and made 
urgently vibrant work that blurs fiction and nonfiction” — Manohla Dargis, NEW 
YORK TIMES

THE FILMS - DOCUMENTARIES
THE CONNECTION (1962, with Jackie McLean and Freddie Redd)
ORNETTE: MADE IN AMERICA (1985, with Ornette Coleman)
PORTRAIT OF JASON (1967, with Jason Holliday)
ROBERT FROST: A QUARREL WITH THE WORLD (1963, Oscar®-winner)

THE FILMS - SHORTS
DANCE IN THE SUN     SKYSCRAPER
IN PARIS PARKS     A SCARY TIME
A MOMENT IN LOVE    24 FRAMES PER SECOND
BRIDGES-GO-ROUND    TONGUES
BULLFIGHT     SAVAGE LOVE



ORNETTE: MADE IN AMERICA
•	Newly	Restored	Film	&	2K	by	the	great	director	Shirley	Clarke
•	World	premiere	at	the	2012	Berlinale	International	Forum
•	Premiere	at	IFC	Center	in	New	York
•	Restored	from	the	original	materials	to	35mm	and	2K!	
•	MANY	dvd	bonuses	from	her	personal	collection.

Ornette: Made in America captures Ornette Coleman’s evolution over three 
decades. Returning home to Fort Worth, Texas in 1983 as a famed per-
former and composer, documentary footage, dramatic scenes and some of 
the first music video-style segments ever made, chronicle his boyhood in 
segregated Texas and his subsequent emergence as an American cultural 
pioneer and world-class icon. Ornette: Made in America is essential for 
anyone hoping to understand the history of jazz and the fertile creative 
exchange that highlighted the 60’s and 70’s in America. It is a portrayal of 
the inner life of an artist-innovator. 

Critically acclaimed when it released in 1985, the film is more significant 
today, as Coleman’s influence has increased, while Clarke and Hoffman’s 
interpretation of his life and times remain as fresh and exciting as ever. 

“Two American originals came together nearly 30 years ago and made one 
of the best documentaries to grace theaters this year. “Ornette: Made in 
America” (1985), directed and edited by the late, great Shirley Clarke.” – 
John Anderson, WALL STREET JOURNAL

“Ornette: Made in America, Shirley Clarke’s last and least-known feature is 
also the movie she was born to make. First released in 1985 and opening 
in a restored print for a week-long run at the IFC Center (and thereafter in 
cities across the country), Clarke’s portrait of free jazz genius Ornette Cole-
man is something of a revelation, a summarizing work that draws on virtu-
ally everything the pioneering independent made before.” — J. Hobeman, 
ArtInfo

“Ornette: Made in America tinkers with and discards the conventions of the 
bio doc just as its pioneering musician subject exploded those of jazz.” – 
Melissa Anderson, Village Voice

www.ornettefilm.com



THE CONNECTION
•	Newly	Restored	Film	&	2K	by	the	great	director	Shirley	Clarke
•	World	premiere	at	the	2012	Berlinale	International	Forum
•	Premiere	at	IFC	Center	in	New	York
•	Restored	from	the	original	materials	to	35mm	and	2K!	
•	MANY	dvd	bonuses	from	her	personal	collection.

When Jack Gelber’s play “The Connection” opened in New York, Shirley Clarke 
discovered the perfect vehicle to question the idea that cinéma vérité was a 
reliable replacement for traditional documentary filmmaking. The Living Theatre 
produced Gelber’s play in 1959 play to audiences and critics who were at first 
bewildered and/or upset by it. Set in a squalid Greenwich Village apartment, a 
group of drug addicts are waiting for their connection to bring their fixes. Many 
of them are jazz musicians, who perform during the play.

And thus begins a play within a play within a jazz concert — a drug-addled 
crossing of “A Midsummer Night’s Dream” and “Waiting for Godot.” The director 
and author are said to be there in the apartment to guide the junkies in a series 
of improvisational themes to reveal their lives and inner thoughts. The play was 
a blessing for jazz saxophonist Jackie McLean, as his drug arrest in 1957 had cost 
him his cabaret license, barring him from performing in clubs. The play gave him 
two years work on stage and he went on to perform in Clarke’s film version.

In adapting Gelber’s play into a film, he and Clarke decided to have a film direc-
tor and cinematographer as the main instigators of the action so that they could 
break through the film proscenium. To further the illusion of reality, the filmmak-
ers intentionally left in artifacts of filmmaking — film rolls suddenly end in black 
leader; sound sync beeps are heard, and light flairs, dust, scratches and out-of-
focus moments are preserved. This roughness led many critics to assume that 
the film was improvised. However, like the camera movement and the choreog-
raphy of the actors, Clarke carefully planned everything in The Connection.

“Clarke’s decision to both literally and figuratively turn the camera on the cre-
ative types behind it was key; in many ways, The Connection sets the template 
for modern form-hijacking meta-movie gestures, from David Holzman’s Diary 
to the self-conscious indies of the ’90s. One man’s squalor is another’s mise en 
scène, it tells us, and anyone who thinks you can be objective with a movie cam-
era running and a mojo pin in your arm is dreaming... Attention must be paid!” 
– Time Out New York

www.theconnectionfilm.com



PORTRAIT OF JASON
•	Newly	Restored	Film	&	2K	by	the	great	director	Shirley	Clarke	 	 •	World	premiere	at	the	2013	Berlinale	International	Forum
•	Premiering	at	IFC	Center	in	New	York	 	 	 	 	 •	MANY	dvd	bonuses	from	her	personal	collection.
•	Restored	from	the	original	materials	to	35mm	and	2K!	

One of the most incredible and influential films in cinema. For twelve hours over the course of the evening of December 3, 1966, director Shirley Clarke and 
her friends interviewed Jason Holiday about his life, his loves, his work and his beliefs. Jason, a 33-year-old hustler dreaming of a career as a nightclub enter-
tainer, dazzles the audience with stories of confrontations with his family growing up in Trenton, the orgies he has attended, and the hustling that has formed 
the pattern of his life as a black, gay man. He recalls his college days before dropping out, working as a bar hustler and as a servile houseboy in San Francisco, 
becoming a heroin addict and spending time in jail, and his time in a hospital mental ward. He describes his existence while waiting for his dream to come 
true: “I have more than one ‘hustle,’ I’ll come on as a maid, a butler, a flunky, anything to keep from punching the nine to five… I am scared of responsibility 
and I am scared of myself because I’m a pretty frightening cat… Like I don’t mean any harm, but the harm is done.”

PORTRAIT OF JASON is a film in which Jason Holliday is given the entire screen for an hour and 45 minutes, during which time he makes probably as candid a 
self-revelation as has been known in the history of motion pictures or literature. And yet, how much is true and how much is a performance? Shirley Clarke’s 
films were always exploring the border between cinema verité and fiction — and PORTRAIT OF JASON may well be her masterpiece.

Daring, provocative, ground-breaking and truly gripping, PORTRAIT OF JASON was one of the first LGBT films to be taken seriously by the general audiences. 
It remains one of the most remarkable films of American independent filmmaking.

www.portraitofjason.com



ROBERT FROST:
A Lover’s Quarrel with the World

•	Restored	2K	by	UCLA	and	the	Academy	Film	Archive!	
•	Restored	from	the	original	materials	to	2K.
•	Academy	Award	winner	for	Best	Documentary	Feature!
•	MANY	dvd	bonuses	from	her	personal	collection.

“And were an epitaph to be my story I’d have a short one 
ready for my own. I would have written of me on my stone: I 
had a lover’s quarrel with the world.”

Long unavailable in its original 52-minute long version, 
Robert Frost: A Lover’s Quarrel with the World has now been 
jointly restored by the UCLA Film & Television Archive and 
the Academy Film Archive and mastered to the best pos-
sible video standards by Milestone Film & Video.

One of the 20th century’s finest poets, the 87-year-old 
Robert Frost was nearing the end of his life when WGBH 
asked Shirley Clarke to film a documentary about him. 
The two rebels got along famously — both had grown 
up in the city, but had a love for nature. The result of their 
collaboration was an Academy Award® for Best Feature 
Documentary. Frost’s poems were direct and economic 
depictions of rural life cloaked in the colloquialisms of his 
beloved New England, but they were intricately woven 
poetic forms straddling the line between tradition and 
modernism. An iconic American poet, his work earned 
him international recognition and four Pulitzer Prizes. 

www.projectshirley.com/rfrost.html



FILM by SAMUEL BECKETT
•	Restored	in	4K	by	UCLA	Film	&	Television	Archive
•	Spring	2012	Release
•	Full-length	doc	on	the	making	of	the	film	including	newly												
discovered	outtakes	and	talks	with	Beckett	himself!
•	The	last	film	starring	Buster	Keaton
•	Many	bonus	features	to	be	included.

Directed	by	Alan	Schneider.	Evergreen	Theatre,	Inc.	Producer:	Barney	
Rosset.	Written	and	conceived	by	Samuel	Beckett.	Cinematographer:	
Boris	Kaufman.	Editor:	Sidney	Meyers.	With:	Buster	Keaton,	Nell	Har-
rison,	James	Karen,	Susan	Reed.	35mm,	b/w,	25	min.

Nobel	Prize-winning	playwright	Samuel	Beckett’s	lone	work	for	
projected	cinema	was	entitled	archetypally,	Film,	and	grew	from	
Berkeley’s	pronouncement,	essi et percipi:	“To	be	is	to	be	perceived.”	
Yet	Beckett’s	ontological	concerns	have	less	to	do	with	the	plastic	
medium	than	the	nature	of	recorded	and	projected	images.	Film	is	
in	essence	a	chase	film;	arguably	the	craziest	committed	to	celluloid.	
It’s	a	chase	between	camera	and	pursued	image	that	finds	existen-
tial	dread	embedded	in	the	very	apparatus	of	the	movies.	The	link	
to	cinema’s	essence	is	evident	in	the	casting,	as	the	chased	object	
is	none	other	than	an	aged	Buster	Keaton,	who	was	understand-
ably	befuddled	at	Beckett	and	director	Alan	Schneider’s	imperative	
that	he	keep	his	face	hidden	from	the	camera’s	gaze.	The	archetypal	
levels	resonate	further	in	the	exquisite	cinematography	of	Academy	
Award-winner	Boris	Kaufman,	whose	brothers	Dziga	Vertov	and	
Mikhail	Kaufman	created	the	legendary	self-reflective	masterpiece	
Man With a Movie Camera (with	the	latter	in	the	titular	role).	Com-
missioned	and	produced	by	Grove	Press’s	Barney	Rosset,	Film	is	at	
once	the	product	of	a	stunningly	all-star	assembly	of	talent	and	a	
cinematic	conundrum	that	asks	more	questions	than	it	answers.		—	
Ross	Lipman,	UCLA

Preserved	in	cooperation	with	the	British	Film	Institute	from	a	variety	
of	35mm	and	16mm	prints.	Laboratory	services	by	Cinetech,	Ascent	
Media,	NT	Picture	and	Sound,	Dolby	Laboratories,	and	Audio	Me-
chanics.	Special	thanks	to:	the	Academy	Film	Archive,	Edward	Beckett,	
Nicole	Brenez,	Les	Éditions	de	Minuit,	Evergreen	Review,	David	Gray,	
Shawn	Jones,	Jonathan	Lee,	Irène	Lindon,	Bruce	Mazen,	the	Pacific	
Film	Archive,	Barney	and	Astrid	Rosset.

FILM 
by Samuel Beckett



BABY PEGGY: 
THE ELEPHANT IN THE ROOM

•	Brand-new	documentary	by	Vera	Iwerebor
•	Available	with	Baby	Peggy	feature:	CAPTAIN	JANUARY
•	Available	with	three	restored	Baby	Peggy	short	films

Hollywood	discovered	Peggy-Jean	Montgomery	when	she	was	19	months	
old	and	made	her	a	star	by	the	age	of	two.	By	the	time	she	was	six,	she	had	
made	more	than	150	popular	shorts	and	a	star	of	feature	films.	In	fact,	she	
was	one	of	the	most	popular	stars	in	Hollywood	with	a	line	of	Baby	Peggy	
products	sold	in	stores	around	the	world.

By	the	age	of	11,	however,	she	was	a	has-been,	forced	to	work	eight	shows	
a	day	in	Vaudeville.	And	soon,	like	rival	silent	film	star	Jackie	Coogan,	she	
was	broke,	her	money	squandered	by	her	family.	Over	the	course	of	the	
next	six	decades	she	reinvented	herself	as	Diana	Serra	Cary,	a	respected	film	
historian	and	advocate	for	laws	protecting	child	performers.	With	narration	
co-written	by	Cary,	Vera	Iwerebor’s	documentary	combines	rare	clips	from	
Baby	Peggy’s	films	—	most	of	which	were	lost	when	her	first	studio,	Century,	
burned	in	1926	—	with	a	personal	glimpse	of	a	woman	who	lost	her	child-
hood	to	the	movies.	Although	Cary	was	once	rejected	by	Hollywood,	where	
she	was	blacklisted	after	her	father	feuded	with	producer	Sol	Lesser,	her	
remaining	films,	including	the	first	movie	version	of	Captain	January	(1924),	
have	been	rediscovered,	bringing	her	a	new	generation	of	fans.	Documen-
tarian	Vera	Iwerebor	has	created	a	film,	that	like	Ms.	Cary,	is	filled	of	warmth,	
humor	and	a	love	for	cinema	and	life.

Any	international	sale	can	include	the	Baby	Peggy	feature	CAPTAIN	JANU-
ARY	(1924)	and	three	of	her	short	films	SUCH	IS	LIFE,	PEG	O’	THE	MOUNTIES	
and	CARMEN	JR.

Vera	Iwerebor	was	born	in	Uithoorn,	The	Netherlands.	With	a	lifelong	pas-
sion	for	film	and	film	history,	she	began	her	film	career	in	2003.	After	work-
ing	as	an	initiator	of	and	researcher	for	the	documentary	Twinkle, Twinkle 
Little Star (2004),	she	decided	to	make	her	own	films.	In	2008,	she	produced	
and	directed	her	first	short	documentary,	A Silent Star	with	Anita	Page.	The	
documentary	BABY	PEGGY,	THE	ELEPHANT	IN	THE	ROOM	(2010)	was	re-
leased	in	Europe	in	2011	and	made	its	U.S.	premiere	at	the	2012	TCM	Classic	
Film	Festival.

“It’s perfect!” —	Leonard	Maltin

Fall 2012 release



STRANGE VICTORY
•	From	the	director’s	original	fine-grain	interpostive

Script.:	Leo	Hurwitz.	Cinemaotgraphy:	Peter	Glushanok,	George	Jacobson.	Editors:	Faith	Elliott	
[Hubley],	Leo	Hurwitz,	Mavis	Lyons.	Producer:	Barnet	L.	Rosset,	Target	Films.	

“Strange Victory	was	the	first	solo	film	by	Leo	Hurwitz,	a	central	character	
in	the	radical	Frontier	Film	movement.	It	is	both	an	exposé	and	inside	view	
of	the	facts	of	the	Cold	War	as	experienced	at	the	very	moment	of	its	birth.	
The	director’s	vision	amounts	to	an	almost	surrealist	network	of	images	and	
sounds	about	the	perverse	consequences	of	the	“strange	victory”	–	how	
high	hopes	are	destroyed,	and	the	flowers	of	evil	grow	instead,	with	aggres-
sive	Capitalism	and	anti-Semitism	taking	over,	vampire-like,	all	aspects	of	
everyday	life,	probably	including	personalities	who	had	natural	goodness	
in	them.	It’s	not	just	a	Cold	War,	it	is	also	a	civil	war.	The	chilling	existence	of	
American	fascism	is	revealed	through	a	puzzle	of	collage	materials.	Hurwitz	
utilizes	both	archival	material	(“found	footage”)	and	material	he	has	shot	
himself	–	and,	as	with	some	other	rare	examples,	the	technically	uneven	
material	somehow,	on	a	par	with	its	splendid	montage,	just	blossoms	into	
visual	brilliance.	Tens	and	even	hundreds	of	faces	flash	on	screen,	with	a	
poignant	testimony	in	them:	there	are	too	many	terrible	faces	on	the	street.	
There,	in	the	familiar	circumstances	of	peaceful	life,	we	can	detect	horror	
and	degradation,	welling	deeper	than	that	of	a	horror	movie.	These	are	
flashes	that	can’t	be	reduced	to	the	pseudo-ideas	of	“left-wing”	propaganda.	
The	dramaturgy	is	an	open	one,	respecting	the	intelligence	of	the	specta-
tor,	and	proceeding	in	sharp	turns:	dramatic	condensations,	fascinatingly	
illusory	plot	turns	(the	search	for	Hitler	–	“the	biggest	man	hunt	in	his-
tory”),	and	paradoxes.	V-Day	is	like	a	ghost:	“If	we	did	win,	why	do	we	look	
as	if	we	lost?”	The	doubts	that	were	growing,	even	from	1945’s	summer	of	
great	hope,	are	delivered	as	a	play	of	light	and	shadow,	something	that	is	
profoundly	connected	to	the	very	essence	of	cinema.	“	—	Peter	von	Bagh,	Il	
Cinema	Ritrovato

“The	setup	of	this	extraordinary	documentary	essay	(featuring	journalistic	research,	
archival	footage,	and	fictional	reconstructions)	is	that	of	a	film	noir,	but	Hurwitz,	with	
his	audacious	editing	and	blunt	commentary,	infuses	it	with	a	substance	far	more	
radical	and	harrowing	than	anything	Hollywood	could	produce.	The	horrors	of	a	
world	in	which	concentration	camps	functioned	untouched	are	shown	to	have	a	
pathological	parallel	in	American	prejudice—anti-Semitism,	anti-Catholicism,	and	
especially	racism	in	all	its	forms,	from	job	and	housing	discrimination	to	lynching,	
the	victims	of	which	Hurwitz	calls	“the	casualties	of	a	war.”	Tracking	Hitler’s	rise	to	
power,	Hurwitz	is	shocked	to	find	“the	ideas	of	the	loser	still	active	in	the	land	of	the	
winner.”	The	film	acts	as	a	kind	of	collective	psychoanalysis;	its	findings	are	yet	to	be	
worked	through.	“	—	Richard	Brody,	The	New	Yorker	Magazine

STRANGE
VICTORY

A FILM BY
Leo Hurwitz

and
Barney Rosset

Fall 2012 release



WITHOUT LYING DOWN
•	Narrated	by	Uma	Thurman	and	Kathy	Bates
•	Produced	by	Hugh	M.	Hefner
•	From	the	best-selling	biography	by	Cari	Beauchamp

“I’ve	spent	my	life	searching	for	a	man	to	look	up	to	without	lying	down.”	
–	Frances	Marion

And	what	a	life	it	was!	From	1915-1939,	Frances	Marion	was	one	of	the	
most	powerful	talents	in	the	movie	industry.	In	one	of	the	most	lib-
erating	eras	for	women	in	film,	she	wrote	more	than	200	movies	and	
was	the	world’s	highest	paid	screenwriter	-	man	or	woman.	Hollywood	
moguls	competed	for	her	stories.	Stars	like	Pickford,	Garbo,	Gable,	Gish,	
Valentino,	and	Dressler	brought	her	characters	to	life.	Scripting	such	
classics	as	The Champ, Poor Little Rich Girl, Anna Christie, Min and Bill, 
The Big House, Camille,	and	The Scarlet Letter,	Marion	became	the	first	
screenwriter	to	win	two	Oscars®.	Now,	Frances	Marion’s	fascinating	life	
and	times	come	alive	in	this	insightful	documentary	narrated	by	ac-
claimed	actresses	Uma	Thurman	and	Oscar®-winner	Kathy	Bates	-	who	
gives	voice	to	the	screenwriter’s	own	words	taken	from	her	letters,	
diaries	and	memoirs.	Footage	from	more	than	twenty	of	Marion’s	mov-
ies	align	with	commentary	by	pre-eminent	silent	film	historian	Kevin	
Brownlow,	critic	Leonard	Maltin	and	Marion’s	celebrated	biographer,	
Cari	Beauchamp.	Interviews	with	current	women	filmmakers	reflect	on	
the	legacy	left	to	them	by	Marion	and	the	pioneering	women	of	early	
Hollywood	who	did	it	all	“without	lying	down.”	

Director:	Bridget	Terry.	USA.	65	minutes.	B&W	and	Color.	

“The	resonant,	multilayered	tale	of	women	film	pioneers	emerges	as	a	
fresh	source	of	inspiration.”	—	Nancy	Randle, Los Angeles Times

“Fascinating!	Insightful!	Kathy	Bates	reads	with	a	strong	bright	voice,	
evoking	real	feeling	for	Frances	Marion	and	her	vigorous	outlook.”		

—	Julie	Salamon,	New York Times

Bonus Film: A Little Princess (1917)
Script	by	Frances	Marion	from	the	novel	by	Frances	Hodgson	Burnett.	Piano	
Score	by	Jon	Mirsalis.		Captain	Richard	Carewe,	a	wealthy	British	officer	sta-
tioned	in	India,	sends	his	daughter	Sara	(Pickford)	to	Miss	Minchin’s	school	in	
London	to	be	educated.	Dubbed	“the	Little	Princess,”	because	of	her	father’s	
vast	wealth,	Sara	soon	plunges	to	the	position	of	scullery	maid	when	news	ar-
rives	of	the	captain’s	death	and	the	loss	of	her	fortune.	This	brilliant	rendition	
by	director	Marshall	Neilan	is	also	notable	as	the	first	film	with	Zasu	Pitts.



ARAYA 
•	Selected	for	Berlin	Film	Festival	International	Forum
•	Cannes	Film	Festival:	International	Film	Critics	Prize
•	Restored	from	the	original	35mm	materials.		
•	Original	French	and	Spanish	language	soundtracks	available.
•	MANY	dvd	bonuses	including	Benacerraf’s	short	doc	Révéron

“Stunningly shot and brilliantly crafted, this is a singular work from an incredibly 
distinct filmmaker… We should all feel lucky to have this almost-forgotten gem 
unearthed and restored in all its beauty.” – BARBARA KOPPLE

Margot Benacerraf’s brilliant 1959 film Araya first showed at the Cannes 
Film Festival where it shared the Cannes International Critics Prize with 
Alain Resnais’s Hiroshima, Mon Amour. The worldwide release gave audi-
ences the chance to rediscover a powerful and distinctive voice in the his-
tory of cinema.  Benacerraf’s film portrays a day in the life of three families 
living in one of the harshest places on earth — Araya, an arid peninsula in 
northeastern Venezuela. For 450 years, since its discovery by the Spanish, 
the region’s salt was manually collected and stacked into glowing white 
pyramids. Overlooking the area, a 17th-century fortress built to protect 
against pirate raids stood as a reminder of the days when the mineral was 
worth as much as gold and great fortunes were made in the salt trade. 

Benacerraf captures the grueling work of these salineros in breathtaking 
high-contrast black-and-white images. Her camera gracefully pans and 
glides to reveal the landscape and the people of the peninsula.  All night, 
the Pereda family toils in the salt marshes. In the morning, the Salaz clan 
arrives to load and stack the crystals under the hot brutal sun. Down 
the coastline, the Ortiz family fish and tend their nets, while the young-
est member, Carmen, collects seashells and coral. Araya is a film of such 
lasting beauty that Jean Renoir told Benacerraf, “Above all … don’t cut 
a single image!”  An acclaimed pioneer feminist filmmaker, Benacerraf 
has been an important inspiration and mentor to Latin-American artists, 
writers and filmmakers. After her films jumpstarted international inter-
est in Latin American cinema she went on to found Venezuela’s Cineteca 
Nacional and Fundavisual Latina — restoring films and screening cinema 
from around the world.

Milestone restored Araya from the original 35mm materials long archived 
in Paris. The restoration premiered at the Berlin Film Festival in 2009.

www.arayafilm.com



KILLER OF SHEEP and MY BROTHER’S WEDDING
•	New	York	Film	Critics	Circle	Special	Critics	Award
•	Los	Angeles	Film	Critics	Association	Award
•	National	Society	of	Film	Critics	Film	Heritage	Award
•	Top	10	Film	of	the	Year	-	NY	Times,	LA	Times,	Time	Magazine,	etc.
•	Can	be	licensed	with	Charles	Burnett’s	four	short	films!

One	of	the	most	famous	and	acclaimed	films	by	an	African-American	
filmmaker,	Killer of Sheep was	declared	a	“national	treasure”	by	the	Library	of	
Congress’	National	Film	Registry	and	was	chosen	by	the	National	Society	of	
Film	Critics	as	one	of	the	100	Essential	Films.	

Killer of Sheep	is	set	in	Watts	in	the	mid-1970s.	Haunted	by	his	work	at	a	
slaughterhouse,	Stan,	a	sensitive	dreamer,	struggles	to	keep	from	becoming	
detached	and	numb.	Frustrated	by	money	problems,	he	finds	respite	in	mo-
ments	of	simple	beauty:	the	warmth	of	a	coffee	cup	against	his	cheek,	slow	
dancing	with	his	wife	to	the	radio,	holding	his	daughter.	The	film	offers	no	
solution,	it	merely	presents	life;	sometimes	hauntingly	bleak,	sometimes	filled	
with	transcendent	joy	and	humor.		Burnett	says	of	the	film:	“Stan’s	real	prob-
lem	lies	within	the	family,	trying	to	make	that	work	and	be	a	human	being.			
You	don’t	necessarily	win	battles;	you	survive.”	Above	all,	Killer of Sheep	is	a	
magnificent	cinematic	experience;	one	that	will	change	viewers’	lives	forever.

“An	American	masterpiece,	independent	to	the	bone.”	—	Manohla	Dargis,	
New York Times

“A	masterpiece.	One	of	the	most	insightful	and	authentic	dramas	about	
African-American	life	on	film.	One	of	the	finest	American	films,	period.”	—	
Dave	Kehr,	New York Times

www.killerofsheep.com

Burnett’s	second	feature,	MY	BROTHER’S	WEDDING	is	an	eye-opening	revela-
tion	—	it	is	wise,	funny,	heartbreaking	and	timeless.	Pierce	Mundy	works	at	
his	parents’	South	Central	dry	cleaners	with	no	prospects	for	the	future	and	
his	childhood	buddies	in	prison	or	dead.	With	his	best	friend	just	getting	out	
of	jail	and	his	brother	busy	planning	a	wedding	to	a	snooty	upper-middle-
class	black	woman,	Pierce	navigates	his	conflicting	obligations	while	trying	to	
figure	out	what	he	really	wants	in	life.	A	2008	theatrical	hit!



THE EXILES 
•	Selected	for	Berlin	Film	Festival	International	Forum
•	Newly	restored	from	original	camera	negative	by	UCLA!
•	One	of	the	most	important	Native-American	films	in	history!
•	MANY	dvd		bonus	features	including	Kent	Mackenzie’s	short	films:	Bunker Hill  1956,  
 Ivan and His Father	and	A Skill for Molina
A	dusk-to-dawn	story	of	young	American	Indians	in	Los	Angeles’	gritty	Bun-
ker	Hill	neighborhood	—	THE	EXILES	follows	a	group	of	friends	as	they	spend	
the	night	bar	hopping,	drinking,	fighting	and	flirting.	

Over	 the	 course	 of	 three	 years,	 filmmaker	 Kent	 Mackenzie	 worked	 closely	
with	his	Indian	cast	to	chronicle	their	lives	as	urban	exiles	from	their	South-
west	 reservations.	 Breaking	 away	 from	 traditional	 Hollywood	 filmmaking,	
Mackenzie	 created	 a	 searing,	 documentary	 style	 that	 combined	 glowing	
cinematography	with	gritty	realism.	Very	much	a	collaborative	undertaking,	
THE	EXILES	features	the	music	of	The	Revels	(Pulp	Fiction)	and	the	photogra-
phy	of	Erik	Daarstad,	Robert	Kaufman	and	John	Morrill.	

This	groundbreaking	feature	was	part	of	the	American	Independent	move-
ment;	a	powerful	new	cinema	tradition	spearheaded	by	maverick	directors	
John	Cassavetes,	Lionel	Rogosin	and	Shirley	Clarke.

After	 its	 world	 premiere	 at	 the	 1961	Venice	 Film	 Festival,	THE	 EXILES	 was	
championed	 by	 the	 critics	 but	 never	 found	 theatrical	 distribution.	 For	 de-
cades,	 the	 film	 was	 only	 available	 in	 worn	 16mm	 prints	 for	 educational	
screenings.	After	Milestone	acquired	the	rights,	UCLA	Film	&	Television	Ar-
chive’s	Ross	Lipman	restored	the	film	using	the	original	35mm	materials.	The	
glistening	new	restoration	debuted	at	the	2008	Berlin	Film	Festival	to	great	
acclaim.

“The	 restoration	 and	 long-delayed	 commercial	 release	 of	 ‘THE	 EXILES,’	 a	
1961	film	about	a	largely	forgotten	corner	of	that	deceptively	bright	city,	is	
nothing	less	than	a	welcome	act	of	defiant	remembrance.”	—Manohla	Dar-
gis,	New York Times

“MIRACULOUS...	a	Pilgrim’s	Progress	of	three	characters	through	a	night	of	
urban	loneliness	and	dissipation,	[THE	EXILES]	has	an	epic	grandeur	and	a	
monumental	intimacy	...	the	night	photography	alone	would	make	the	film	
immortal.	Few	directors	in	the	history	of	cinema	have	so	skillfully	and	deeply	
joined	a	sense	of	place	with	the	subtle	flux	of	inner	life.”	—Richard	Brody,	The 
New Yorker

www.exilesfilm.com



YOU GOT TO MOVIE
Stories of Change in the South

•	Brand-new	HD	restoration	from	the	original	camera	negative	
•	Bonus	features	including	updates	of	the	people	in	the	film										

Lucy	Massie	Phenix’s	remarkable	documentary	You Got to Move: Stories of 
Change in the South	celebrates	individuals	and	communities	who	dared	to	
change	the	world	for	the	better.	Inspired	by	the	filmmaker’s	experiences	
at	Tennessee’s	world-renowned	Highlander	Research	and	Education	
Center,	the	film	captures	the	enthusiastic	spirit	of	a	place	that	has	helped	
people	unite	at	the	grassroots	level.	Highlander	“grads”	have	long	been	
active	in	some	of	the	most	significant	movements	for	justice	—	leading	
the	fights	for	Civil	and	Labor	rights	and	working	to	protect	communities	
from	the	ravages	of	strip	mining	and	toxic	waste	dumping.	Rich	in	the	
language	and	music	of	the	South,	You Got to Move	tells	their	stories	—	
chronicling	how	“ordinary”	people	discovered	the	courage	and	ability	to	
confront	reality,	and	change	it.	It	is	a	film	that	champions	civil	action	and	
makes	you	want	to	move!

The	release	commemorates	the	upcoming	80th	anniversary	of	Highland-
er,	whose	attendees	included	Rosa	Parks	and	Martin	Luther	King	and	was	
the	source	of	the	song	“We	Shall	Overcome.”	The	premiere	also	memorial-
izes	the	50th	anniversary	of	the	Albany	Movement	—	a	landmark	in	the	
history	of	American	civil	rights	activism	—	which	was	led	by	students	
including	Bernice	Johnson	Reagon	(founder	of	the	a	cappella	group	
Sweet	Honey	In	the	Rock	and	a	nationwide	leader	for	human	rights)	who	
appears	in	the	film.	

“From	Rosa	Parks	and	Martin	Luther	King,	Jr.	to	Paul	Wellstone	and	so	
many	more	who	followed	them,	the	Highlander	Center	has	been	an	
inspiration	for	the	continuing	struggle	for	social	justice	in	America.	Lucy	
Phenix	has	splendidly	caught	the	spirit	and	moral	power	of	an	historic	
place	where	democracy	still	lives.”	–	Bill	Moyers

“You	Got	to	Move	reveals	the	truth	that	one	person,	(maybe	you),	can	
begin	the	action	that	will	change	the	world.		It	is	a	film	that	refreshes	eyes	
and	ears	as	well	as	the	spirit	for	it	is	full	of	beautiful,	diverse	American	
faces	and	speech	and	music.	It	beautifully	captures	the	contagious	joy	of	
struggle.”	—	Alice	Walker,	author	of	The	Color	Purple

www.yougottomove.com



WORD IS OUT
stories of some of our lives

•	Selected	for	the	Berlin	Film	Festival	International	Forum	
•	Theatrical	release	in	North	America
•	Newly	restored	from	original	camera	negative	by	UCLA!
•	The	first	LGBT	film	created	by	gay	and	lesbian	directors.
•	MANY	dvd		bonus	features	including	WORD	IS	OUT:	30	YEARS	LATER		

WORD	IS	OUT	premiered	in	1977	as	the	first	feature-length	documentary	
about	lesbian	and	gay	identity	made	by	gay	filmmakers.	Audiences	were	
startled	and	moved	by	the	stories	told	by	the	film’s	participants.	After	con-
ducting	140	interviews,	the	filmmakers	selected	twenty-six	people	of	vari-
ous	lifestyles,	races,	ages	and	backgrounds	to	tell	the	stories	of	their	lives.	
The	documentary	was	released	in	theaters	around	the	world	and	shown	
on	prime-time	television.	It	helped	untold	numbers	of	people	accept
themselves,	their	friends	and	their	families,	and	had	an	impact	on	Ameri-
can	culture.

WORD	IS	OUT	became	an	icon	of	the	emerging	gay	rights	movement	
and	a	landmark	in	documentary	history,	but	time	had	taken	its	toll	on	
the	existing	prints	and	the	film	was	rarely	seen.		In	honor	of	its	place	in	
our	collective	history,	the	UCLA	Film	&	Television	Archive	and	its	Outfest	
Legacy	Project	restored	WORD	IS	OUT	with	the	generous	contribution	
of	the	David	Bohnett	Foundation.	Ripe	for	rediscovery,	the	film	is	at	once	
a	record	of	past	struggles,	an	occasion	for	reflecting	on	how	far	we	still	
have	to	go,	and	a	masterpiece	of	the	documentary	form.		Viewers	will	be	
charmed,	touched	and	perhaps	galvanized	to	action	by	the	film’s	emo-
tionally	breathtaking	blend	of	candor,	humor,	love	and	humanity.

REVIEWS

“The	extraordinary,	groundbreaking	documentary…still	enormously	
powerful	today.”	–	Melissa	Anderson	VILLAGE	VOICE	

“A	milestone!”	—	Dennis	Lim,	NEW	YORK	TIMES

“ HHHHH		It	could	crack	the	stoniest	heart.”
—	Keith	Uhlich,	TIME	OUT	NEW	YORK

www.wordisoutmovie.com



WINTER SOLDIER
•	Acclaimed	by	the	press	as	one	of	the	Ten	Best	Films	of	The	Year!
•	Shown	in	over	200	cities	in	North	America!
•	Special	Screening	at	2008	Berlin	Film	Festival
•	A	film	by	Barbara	Kopple,	Bob	Fiore,	Lucy	Massie	Phenix,	etc.
•	MANY	dvd	Bonus	Features!
•	One	of	the	most	important	anti-war	documentaries	today!

“One	of	the	most	devastating	antiwar	films	ever	made!	…		A	testament	to	those	
who	had	the	bravery	to	speak	out	and	speak	up.”		—	Time	Out	New	York

“A	live	hand	grenade	brought	home	from	a	distant	battlefield.”	
—		New	York	Times

January	31,	1971.		More	than	125	veterans	gathered	in	a	Howard	Johnson’s	motel	
in	Detroit,	Michigan	to	talk	about	the	war	atrocities	they	had	committed	in	the	
presence	of	officers	while	stationed	in	Vietnam.	The	American	press	 ignored	
them.		When	one	of	the	Winter	Soldier	veterans	recently	ran	for	political	office,	
opponents	labeled	John	Kerry	a	liar	and	a	traitor.		But	he	told	the	truth	—	they	
all	did.

The	Vietnam	veterans	saw	themselves	as	soldiers	still	battling,	in	the	darkest	
of	times,	to	combat	the	wrongs	of	the	war	and	to	speak	out	against	the	brutal	
training	that	had	made	them	capable	of	unthinkable	violence.		Twelve	filmmakers	
thought	their	truth	was	too	important	to	hide.		In	the	years	since—Winter	Soldier	
premiered	 at	 Cannes	 in	 1972,	 many	 of	 these	 documentarians	 have	 created	
some	of	the	most	important	nonfiction	films	of	our	time,	winning	numerous	
academy	awards.		Winter	Soldier,	the	film	they	made	together,	remains	one	of	
the	most	powerful	anti-war	statements	ever	seen.		Now,	thirty-five	years	later,	
it	is	time	to	see	it	again.

A	film	by	Fred	Aronow,	Nancy	Baker,	Joe	Bangert,	Rhetta	Barron,	Robert	Fiore,	
David	Gillis,	David	Grubin,	Jeff	Holstein,	Barbara	Jarvis,	Al	Kaupas,	Barbara	Kopple,	
Mark	 Lenix,	 Michael	 Lesser,	 Lee	 Osborne,	 Lucy	 Massie	 Phenix,	 Roger	 Phenix,	
Benay	Rubenstein	and	Michael	Weil.	With	John	Kerry,	Scott	Camill	&	the	Vietnam	
Veterans	Against	the	War.	95	minutes.	B&W	and	color.	

www.wintersoldierfilm.com



CHAC: THE RAIN GOD 
•	Restored	by	the	director	Roland	Klein
•	Restoration	from	the	original	35mm	internegative

•	
Director:	Rolando	Klein.	1974.	Mexico.	In	Tzeltal	and	Mayan	dialects	with	English	subtitles.		
Running	Time:	95	minutes.	Aspect	ratio:	1:1.66.

A	cult	film	from	the	1970s,	lost	for	years	and	now	newly	restored,	Chac: The 
Rain God	is	based	on	a	combination	of	ritual	and	legends	from	the	Popul	
Vuh,	as	well	as	Tzeltal	and	Mayan	stories.	This	gorgeous	film,	shot	in	the	Chi-
apas	region	of	Mexico	by	Chilean	director	Rolando	Klein,	focuses	on	a	small	
Tzeltal	village	during	a	terrible	drought.	Desperate	for	relief,	thirteen	men	
set	out	on	a	quest	to	save	their	people	from	starvation.	They	seek	a	solitary	
Diviner	who	lives	in	the	mountains	and	knows	the	ways	of	the	Ancients;	
they	hope	that	he	can	summon	Chac,	the	Rain	God.	The	Diviner	takes	them	
far	from	their	own	land	on	a	strange	journey,	a	trek	that	challenges	their	
beliefs	and	even	their	saint.

Chac	is	magical,	mystical,	and	intensely	visual.	A	dazzling	portrait	of	a	Na-
tive	American	spirtiual	quest,	Chac	is	a	visionary	masterpiece	as	powerful	
and	revolutionary	as	Walkabout,	El Topo	and	Aguirre, The Wrath of God.

“In	his	first	film,	“Chac:	The	Rain	God,”	Chilean	filmmaker	Rolando	Klein	did	
something	remarkable.	Working	with	nonactors	in	the	Mexican	state	of	
Chiapas,	he	created	a	mystical	adventure	about	a	drought-stricken	village	
that	seeks	a	diviner	(or	witch	doctor)	to	conjure	rain.	

Despite	a	troubled	shoot	with	a	series	of	physical	challenges	-	Klein	shot	
a	group	of	men	walking	across	a	waterfall	-	he	created	a	lovely	film	with	
a	serene,	timeless	quality.	“Chac”	reveals	a	culture	untouched	by	Western	
commercialism	and	seems,	in	turn,	to	borrow	nothing	from	conventional	
Hollywood	filmmaking.	After	its	initial	release,	“Chac”	disappeared	when	its	
distributor	went	bankrupt.	The	new,	restored	print	is	particularly	kind	to	
the	magical,	beautifully	composed	images	of	Alex	Phillips	Jr.	and	William	
Kaplan	Jr.”	—	Edward	Guthmann,	San	Francisco	Chronicle	

“Suspenseful.	Hypnotic.	The	unselfconscious	performances	writer-director	
Rolando	Klein	has	managed	to	elicit	from	his	non-professional	cast	are	as	
astonishing	as	this	highly	demanding	film’slush,	exotic	beauty.”		—	Kevin	
Thomas,	Los	Angeles	Times



IN THE LAND OF THE HEAD HUNTERS 
•	Legendary	film	by	Native	American	photographer	Edward	S.	Curtis.
•	Restored	from	the	best	materials	by	UCLA	Film	&	Television	Archive.
•	Brand-new	orchestral	score.
•	Many	bonus	features!
•	Coming	in	Spring	2012!

In	1914,	famed	photographer	Edward	S.	Curtis	(1868-1952)	produced	
a	melodramatic,	silent	film	entitled	In the Land of the Head Hunters.	
This	was	the	first	feature-length	film	to	exclusively	star	Native	North	
Americans	(eight	years	before	Robert	Flaherty’s	Nanook	of	the	North).	
An	epic	story	of	love	and	war	set	before	European	contact,	it	featured	
non-professional	actors	from	Kwakwaka’wakw	(Kwakiutl)	communities	
in	British	Columbia—a	people	already	famous	then	for	their	spectacu-
lar	visual	culture	and	performances.	The	film	had	gala	openings	in	New	
York	and	Seattle	in	December	1914,	where	it	was	accompanied	by	a	
live	orchestral	score	composed	by	John	J.	Braham	(1848-1919),	best	
known	for	his	work	with	Gilbert	and	Sullivan.	Curtis	supplied	Braham	
with	c.1910	wax-cylinder	recordings	of	Kwakwaka’wakw	songs;	despite	
advertising	claims,	however,	little	if	any	of	this	source	material	made	it	
into	the	score.	Critics	wrote	in	rapturous	terms	about	the	power	and	
beauty	of	the	film,	the	Seattle	Sun	calling	it	a	“great	production—like	a	
string	of	carved	beads,	too	rare	to	be	duplicated.”	And	yet,	Head Hunt-
ers	was	a	financial	failure,	quickly	overlooked	and	barely	preserved.	
In	1947,	a	single	copy	arrived	at	the	Field	Museum	after	being	picked	
out	of	a	Chicago	dumpster;	these	damaged	and	incomplete	reels	were	
re-edited	by	Bill	Holm	and	George	Quimby	and	released	in	1973	as	In 
the Land of the War Canoes,	featuring	a	new	soundtrack	recorded	by	
Kwakwaka’wakw	consultants	at	the	time.	At	some	point,	two	reels	of	
35mm	nitrate	from	another	copy	found	their	way	to	the	UCLA	Film	&	
Television	Archive	and	has	now	been	restored!

—	Notes	by	Aaron	Glass,	Brad	Evans	and	Andrea	Sanborn

http://www.curtisfilm.rutgers.edu/index.php



GRASS: A NATION’S BATTLE FOR LIFE 
•	NY	Times’	Ten	Best	DVDs	of	the	Year!
•	Cited	as	one	of	the	greatest	documentaries	of	all-time!
•	Recently	restored	to	high-def	using	the	original	tints	and	tones!
•	By	the	directors	of King Kong

•	

A	classic	adventure	film	by	the	makers	of	“King	Kong!”	In	1924,	neophyte	film-
makers	Merian	C.	Cooper	and	Ernest	B.	Schoedsack	hooked	up	with	journalist	
and	sometime	spy	Marguerite	Harrison	and	set	off	to	film	an	adventure.	They	
found	excitement,	danger	and	unparalleled	drama	in	the	migration	of	the	
Bakhtiari	tribe	of	Persia	(now	Iran).	Twice	a	year,	more	than	50,000	people	and	
half	a	million	animals	surmounted	seemingly	impossible	obstacles	to	take	their	
herds	to	pasture.

•	
The	filmmakers	captured	unforgettable	images	of	courage	and	determination	
as	the	Bakhtiari	braved	the	raging	and	icy	waters	of	the	half-mile-wide	Karun	
River.	Cooper	and	Schoedsack	almost	froze	when	they	filmed	the	breathtaking,	
almost	unbelievable,	sight	of	an	endless	river	of	men,	women	and	children--their	
feet	bare	or	wrapped	in	rags	—	winding	up	the	side	of	the	sheer,	snow-covered	
rock	face	of	the	15,000-foot-high	Zardeh	Kuh	mountain.

•	
Although	many	documentary	historians	consider	“Grass”	second	only	to	“Na-
nook	of	the	North,”	few	people	have	actually	ever	seen	this	legendary	film.	This	
restored	and	full-length	version,	complete	with	an	authentic	new	Iranian	score	
and	original	tints	and	tones,	will	astonish	today’s	audiences	with	its	beautiful	
photography	and	heart-stopping	adventure.

•	
A	fascinating,	visually	splendid	film	about	the	massive	annual	migration	under-
taken	by	Persia’s	Bakhtiari	tribes	in	search	of	fresh	pastures	for	their	cattle…	
None	the	less,	if	viewed	as	a	Herzog-like	tribute	to	man’s	courage,	determina-
tion,	and	ability	to	tame	nature	without	destroying	it,	the	film	has	an	impressive	
scale	and	poetry.	
–	TIME	OUT	FILM	GUIDE

“Those	who	relish	Werner	Herzog’s	tales	of	man	pitted	against	nature	(the	likes	
of	Aguirre,	Wrath	Of	God	and	Fitzcarraldo)	should	enjoy	this	rarely-seen	work	
of	silent	ethnographic	cinema…	Close	attention	is	paid	to	the	specific	rituals	of	
the	Bakhtiaris,	in	areas	such	as	hunting,	dancing,	eating	and	music-making,	and	
there’s	an	unexpected	encounter	with	the	desert	police,	who	roam	the	sands	in	
search	of	Bedouin	brigands.	“	–	FILM	4,	London



CHANG
a drama of the wilderness

CHANG: A DRAMA OF THE WILDERNESS
•	Restored	tinted	and	toned	version	with	Thai	orchestral	score
•	Played	in	over	100	cities	around	the	United	States.
•	Winner	of	Best	Film:	Aubervilliers	International	Children’s	Film	Festival
•	Academy	Award®	nominee!

Before	they	dreamed	up	that	oversized	ape,	King	Kong’s	creators	filmed	this	
magical	story	of	a	Thai	family’s	struggle	to	survive	the	forces	of	nature.	CHANG	
is	a	revelation	-	not	only	is	it	the	obvious	prototype	for	Merian	C.	Cooper	and	
Ernest	B.	Schoedsack’s	later	masterpiece,	KING	KONG,	but	it	is	a	terrifically	
entertaining	film	in	it	own	right.		Shot	entirely	in	Siam,	the	film	tells	the	story	of	
a	farmer	and	his	family	who	have	settled	a	small	patch	of	land	on	the	edge	of	
the	jungle.	Their	existence	is	a	constant	struggle	against	the	many	wild	animals	
around	them	-	bear,	tigers,	and	even	-	changs!	The	climactic	elephant	stampede	
is	still	one	of	the	most	exciting	scenes	in	cinema	history.

This	release	features	a	brilliant	score	by	Bangkok	composer	Bruce	Gaston	and	
performed	by	the	world-famous	orchestra	Fong	Naam.	The	new	restoration	
features	the	original	tints	and	tones	found	on	an	original	nitrate	print.

“Spectacular!	Unfolds	like	a	veritable	three-ring	circus.”	—	J.	Hoberman,	VILLAGE	
VOICE

“Thrilling!	Cooper	and	Schoedsack	were	honest-to-God	moviemakers	[who]	
went	for	pace,	tension,	and	excitement.	They	gave	themselves	and	their	audi-
ence,	a	hardy	good	time!”	—	THE	NEW	YORKER	MAGAZINE

“A	fresh	and	thrilling	epic	from	‘Indy’-like	filmmakers	...	Put	Merian	C.	Cooper	
and	Ernest	B.	Schoedsack	together	and	you’ve	got	the	real-life	Indiana	Jones!”	
—	Jay	Carr,	THE	BOSTON	GLOBE

“Partly	an	early	cinematic	record	of	life	in	far-away	Asia,	partly	a	genuine	tribute	
to	the	ingenuity,	athleticism	and	dexterity	of	the	subjects,	CHANG:	A	DRAMA	
OF	THE	WILDERNESS	is	also	an	engrossing,	intelligently	paced	adventure	yarn.	
The	malaria-stricken	Schoedsack,	hiding	in	camouflaged	shelters	and	look-outs,	
took	immense	risks	to	obtain	the	close-up	footage	of	the	deadly	animals.	The	
extended	climactic	sequence,	in	which	Kru	and	the	villagers	construct	a	giant	
kraal	(enclosure)	before	heroically	rounding	up	the	stampeding	herd	of	el-
ephants,	deserves	far	wider	recognition.”	—	FILM	4,	London



BEYOND THE ROCKS 
•	Premiered	at	Cannes	and	New	York	Film	Festivals!
•	Played	in	over	100	cities	around	the	United	States.
•	Beautiful	restoration	by	the	Nederlands	Filmmuseum!
•	NY	Times’	Ten	Best	DVDs	of	the	Year!
•	MANY	bonus	features	including	Scorsese	introduction	and	Valentino	and																						
	 Mae	Murray	feature	film,	Delicious Little Devil!

It’s	always	cause	for	celebration	whenever	a	lost	film	has	been	found.	Ev-
ery	film	found	restores	another	piece	of	our	collective	memory,	our	sense	
of	our	past,	and	our	history.	For	75	years,	nothing	survived	of	Beyond	the	
Rocks	except	a	one-minute	fragment.	Now,	thanks	to	the	efforts	of	the	
Nederlands	Filmmuseum,	we	have	the	entire	film.	It’s	a	precious	gift.

It	was	rare	for	two	silent	stars	of	the	magnitude	of	Rudolph	Valentino	and	
Gloria	Swanson	to	appear	in	a	film	together	–	the	idea	of	pairing	stars	
became	more	of	a	common	practice	with	the	coming	of	sound.	That	alone	
makes	the	discovery	of	Beyond	the	Rocks	a	noteworthy	event.	But	the	
film	you	are	about	to	see,	directed	by	Sam	Wood	and	based	on	a	novel	
by	the	once	enormously	popular	Elinor	Glyn,	is	also	a	testament	to	the	
extraordinary	artistry	of	silent	cinema.

The	greatest	actors	of	the	silent	era	had	a	rare	intensity	–	emotional,	
physical,	almost	spiritual.	They	had	to	seize	us	right	from	the	start,	with	
their	own	inner	power	and	luminosity.	As	you	will	see,	that’s	exactly	what	
Valentino	and	Swanson,	both	at	the	peak	of	their	powers,	do	in	Beyond	
the	Rocks.	The	film	is	carefully	built	around	that	power	and	luminosity.	
—	Martin	Scorsese

VILLAGE	VOICE,	August	1st,	2006
Dream	Team:	Beyond	the	Rocks

Review	by	Jim	Hoberman

A minor miracle, this newly restored, long-lost 1922 silent was discovered 
a few years ago, nearly complete, in a Dutch collection. Beyond	the	Rocks	
was based on a novel by chick-lit pioneer Elinor Glyn and directed by Cecil B. 
DeMille’s then protégé Sam Wood, but what makes the occasion is the dream 
pairing of Gloria Swanson and Rudolph Valentino.



Ernst Lubitsch’s
ETERNAL LOVE 

•	Beautiful	restoration	by	the	UCLA	Film	&	Television	Archive!
•	Directed	by	the	legendary	Ernst	Lubitsch
•	One	of	Milestone’s	most	popular	classics!

The	story	of	Eternal Love	takes	place	during	the	events	leading	up	
to	the	war	of	1806.	French	conquerors	order	Swiss	villagers	to	sur-
render	arms.	All	but	Marcus	(Barrymore),	comply.	Pia,	a	wild	moun-
tain	girl,	vows	to	win	Marcus	for	herself,	even	though	he	is	already	
in	love	with	Ciglia,	the	preacher’s	daughter.	During	the	town	mas-
querade,	Marcus	drinks	too	much	and	frightens	Ciglia	with	his	raw	
passion.	Pia	sees	her	opportunity	to	win	Marcus.	Still	masked,	she	
seduces	him	and	then	forces	him	to	marry	her.	Despairing,	Ciglia	
weds	townsman	Lorenz	Gruber.	Unfolding	political	events	bring	the	
character’s	hidden	passions	to	the	fore,	and	the	true	lovers	at	last	
unite	in	an	otherworldly	ending.

This	is	the	first	opportunity	outside	of	rare	archive	screenings	to	see	
this	unknown	work	by	film	great,	Ernst	Lubitsch.	The	drama	features	
a	marvelously	boisterous	performance	by	John	Barrymore	(com-
plete	with	a	fantastic	drunk	scene)	and	Camilla	Horn	(the	gorgeous	
star	of	F.	W.	Murnau’s	Faust).	Although	a	heroic	historical	tale,	the	
Lubitsch	“touch”	can	be	found	throughout	the	film.	Barrymore’s	
intimate,	brooding	and	sexual	performance,	shows	the	great	actor’s	
magnetism	with	women	on	stage	and	off.	His	love	scenes	with	
Camilla	Horn	are	among	both	actors’	best	performances	on	film.	
Eternal Love	was	Lubitsch’s	last	silent	film	effort	and	fortunately	the	
sound	discs	survived	of	the	original	score.	Preserved	from	the	best	
archival	materials,	the	picture	quality	is	absolutely	stunning.

“Amazing	for	a	silent-era	film,	Ernst	Lubitsch’s	story	of	love,	war,	and	
tragedy	on	a	Swiss	mountaintop	will	have	you	in	tears	by	its	finale.	
The	photography	is	unforgettable	and	the	finale	is	devastating	…	
Eternal Love	is	absolutely	worth	a	look	if	you’re	a	fan	of	the	silent	
era.	You’ll	love	it.	Eternally.”	—	Filmcritic.com



TONIGHT OR NEVER
  

•	One	of	Samuel	Goldwyn’s	most	lavish	productions!
•	Beautiful	restoration	by	the	UCLA	Film	&	Television	Archive
•	Screen	debut	of	Melvyn	Douglas

Nella	Vago	(Gloria	Swanson)	is	an	opera	singer	making	her	Venice	debut.	
While	the	audiences	love	her,	Nella’s	voice	teacher	tells	her	that	she	will	
never	have	the	soul	of	a	true	artist	until	she	experiences	real	passion.	
Nella	is	soon	distracted	by	an	anonymous	romantic	admirer	who	paces	
the	courtyard	outside	her	window	each	night.	Unfortunately,	her	would-
be	suitor	also	seems	to	be	a	gigolo	keeping	company	with	an	elderly	
Marchessa	(Alison	Skipworth)	with	a	notorious	past.	When	the	lovely	diva	
“accidentally”	finds	her	way	to	the	Marchessa’s	apartment	one	evening,	
her	mysterious	suitor	insists	that	it	is	“Tonight	or	Never!”	Needless	to	say,	
her	next	performance	is	sublime.

After	middling	success	in	her	first	two	talkies,	Samuel	Goldwyn	prom-
ised	Gloria	Swanson	a	lavish	production	to	renew	her	career.	Tonight 
or Never was	based	on	the	successful	stage	comedy	starring	Melvyn	
Douglas	and	his	new	bride,	Helen	Gahagan.	Douglas	reprised	his	role	
while	Swanson	took	over	as	the	female	lead.	Swanson	was	sent	to	Paris	
for	two	months	to	have	her	gowns	for	the	film	personally	designed	and	
fitted	by	Coco	Chanel.	Swanson	affects	a	perfect	knowing	yet	innocent	
portrayal	and	her	early	years	studying	opera	singing	proved	valuable	to	
the	role.	Melvyn	Douglas,	in	his	feature	debut	(though	Swanson	was	only	
four	years	older	than	Douglas,	she	had	already	appeared	in	forty	features	
over	the	past	sixteen	years!)	more	than	holds	his	own	with	the	legend-
ary	actress.	Mervyn	Leroy	(Little	Caesar	and	Waterloo	Bridge)	was	bor-
rowed	from	Warner	Brothers	to	direct	the	film.	Skilled	at	various	genres,	
Leroy	enlisted	the	help	of	scriptwriter	Ernest	Vajda,	who	wrote	many	of	
Lubitsch’s	best	films.	This	witty	comedy	features	subtle	and	not-so-subtle	
sexual	innuendo	-	a	staple	of	pre-Code	Hollywood	Cinematographer	
Gregg	Toland	(ten	years	before	Citizen	Kane)	added	his	own	visual	sig-
nature	-	complex	and	ingenious	deep-focus	shots	add	to	the	film’s	luster.	
Tonight or Never	is	a	delightful	and	dazzling	film	from	Hollywood’s	Golden	
Age.



THE MARY PICKFORD COLLECTION
•	More	than	100	Films	by	the	Greatest	Star	Hollywood	has	ever	known.
•	Restored	from	Pickford’s	own	preservation	material.
•	Many	with	new,	orchestral	scores	and	video	introductions.											

THREE	NEW	MARY	PICKFORD	TITLES	in	High-Def
•	THE	HOODLUM	(1919)	Tinted.	Director:	Sidney	Franklin.	Original	score	by	Bonnie	Janofsky.		 	
	 Restored	by	the	Academy	of	Motion	Pictures	Arts	and	Sciences’	Academy	Film	Archive.
•	POOR	LITTLE	RICH	GIRL	(1918)	Tinted.	Director:	Maurice	Tourner.	Original	score	by	Philip	Carli.	
•	SPARROWS	(1926)	Tinted.	Director:	William	Beaudine.	Original	score	by	Jeffrey	Mark	Silverman.					
	 Restored	by	the	Library	of	Congress.

ALSO	AVAILABLE
•	AMARILLY	OF	CLOTHES-LINE	ALLEY	(1918)	Directed	by	Marshall	Neilan.	Tinted.	
Chamber	orchestral	score	by	The	Mont	Alto	Orchestra.	
•	DADDY-LONG-LEGS	(1919)	Directed	by	Marshall	Neilan.	Tinted.	Original	chamber	
orchestral	score	by	Maria	Newman.	HEART	O’	THE	HILLS.	(1919)	Tinted.	Director:	
Sidney	A.	Franklin.	Cinematography	by	Charles	Rosher.	Starring	Mary	Pickford	and	
John	Gilbert.	Original	score	by	Maria	Newman.	
•	LITTLE	LORD	FAUNTLEROY	(1921)	1921.	Tinted.	Directors:	Alfred	E.	Green	and	Jack	
Pickford.	Cinematography	by	Charles	Rosher.	Original	orchestral	score	by	Nigel	
Holton.	
•	THE	LOVE	LIGHT	(1921)	Tinted.	Director:	Frances	Marion.	Starring	Mary	Pickford.	
Chamber	score	composed	by	Maria	Newman.
•	MY	BEST	GIRL	(1927)	Directed	by	Sam	Taylor.	Tinted.	Original	symphonic	score	by	
David	Michael	Frank.	
•	STELLA	MARIS	(1918)	Directed	by	Marshall	Neilan.	Tinted.	Original	orchestral	
score	by	Philip	Carli.	
•	SUDS	(1920)	B&W.	Produced	by	the	Mary	Pickford	Company	for	United	Artists.	
Director:	Jack	Dillon.	Cinematography	by	Charles	Rosher	and	L.W.	O’Connell.	Star-
ring	Mary	Pickford,	Albert	Austin,	Harold	Goodwin	and	Rose	Dione.	Original	score	
by	the	Mont	Alto	Orchestra.	
•	TESS	OF	THE	STORM	COUNTRY	(1922)	Directed	by	John	S.	Robertson.	Tinted.	
Original	symphonic	score	by	Jeffrey	Mark	Silverman.	
•	THROUGH	THE	BACK	DOOR.	(1921)	B&W.	Directors:	Alfred	Green	and	Jack	Pick-
ford.	Starring	Mary	Pickford,	Gertrude	Astor,	Wilfred	Lucas	and	Adolphe	Menjou.	
Original	orchestral	score	by	Robert	Israel.	
•	MARY	PICKFORD:	A	LIFE	ON	FILM	(1999)	Director:	Hugh	Munro	Neely.	Hosted	by	
Whoopi	Goldberg.	Written	by	Rita	Mae	Brown.	With	Janet	Leigh,	Roddy	McDowall,	
Leonard	Maltin,	Douglas	Fairbanks,	Jr.	and	Charles	“Buddy”	Rogers



LEGONG
Dance of the Virgins

•	Gorgeous	2-color	Technicolor	shot	on	location	in	Bali.	
•	Restored	to	full	length	by	UCLA	Film	&	Television	Archive
•	MANY	dvd	bonus	features	including	feature	doc	Gods	of	Bali	by	Oscar®-	 	
	 winning	Robert	Snyder	and	Falaise’s	second	feature, Kliou the Killer!
•	Two	scores	—	the	original	sountrack	and	new	Gamelan	score	by	GSJ. 
Legong: Dance of the Virgins,	filmed	entirely	on	location	in	Bali	in	1935,	is	a	
tragic	tale	of	love	denied.	Poutou,	a	young	girl	who	is	a	respected	Legong	
dancer	in	her	community	falls	in	love	with	the	young	musician	Nyoung.	Her	
father	is	delighted	with	Poutou’s	choice	and	wants	to	help	her	to	conquer	
Nyoung’s	heart.	But	Poutou’s	half	sister	Saplak	wants	Nyoungis	also	and	when	
he	chooses	Saplak,	Poutou	drowns	herself.	Legong’s	real	theme	though	is	
much	more	than	melodrama:	It	is	the	delineation	of	Balinese	culture.	Henry	
de	la	Falaise	captured	religious	rituals	including	frenetic	dances	and	mystical	
parades,	everyday	dealings	at	the	local	marketplace,	a	cockfight	(which	was	
cut	out	of	the	British	version)	and,	in	the	final	scene,	a	mass	cremation.	Small	
details	chronicling	the	life	of	the	villagers	make	Legong	an	absorbing	and	
mesmerizing	quasi-documentary.

Shot	in	beautiful	two-color	Technicolor,	the	film	features	topless	Balinese	men	
and	women	(in	the	30s	more	than	half	of	the	movie	was	cut	because	of	semi-
nudity)	in	luscious	surroundings.

NEW	YORK	TIMES	By	Dave	Kehr

An amazing cultural artifact reclaimed by Milestone Film and Video, Legong: 
Dance of the Virgins was filmed in 1933 by the Marquis Henry de la Falaise de la 
Coudray, a Hollywood dilettante then on his second celebrity wife, the actress 
Constance Bennett, who followed Gloria Swanson in the marquis’s affections. Us-
ing his wife’s money – Legong is a “Bennett Production” – Falaise took a two-strip 
Technicolor camera and a small crew to the South Sea island of Bali, where he 
shot this delirious blend of sentimental fiction and ethnological fact. Falaise was 
following in the footsteps of the documentarian Robert Flaherty, who invented 
this peculiar blend of fact and fiction with his 1922 “Nanook of the North,” and F. 
W. Murnau, whose 1931 “Tabu” spun a masterpiece of personal filmmaking from 
Flaherty’s format. But Falaise brought his own sensibility to the project, a frank 
sensuality that embraced both the lush scenery of the exotic setting and the glow-
ing bodies of his half-nude subjects.



WINSOR McCAY: MASTER EDITION  
•	New	video	master	with	new	scores.
•	Bonus	Features	including	Oscar-winner	John	Canemaker’s	doc		“Remembering			
	 Winsor	McCay”	(20	mins),	Stills	Gallery	and	Canemaker	commentary.

Winsor	McCay,	pioneer	newspaper	cartoonist	and	first	master	of	
animation,	was	one	of	the	greatest	and	most	influential	artists.	His	
films	—	joyous,	hilarious	and	beautiful	—continue	to	delight	and	
astonish	audiences	today.	Milestone’s	Winsor	McCay:	The	Master	Edi-
tion	features	brand-new	digital	transfers	of	every	surviving	film	by	this	
cinema	pioneer,	a	new	piano	score	by	composer	Gabriel	Thibaudeau,	
and	John	Canemaker’s	wonderful	documentary	Remembering	Winsor	
McCay	(1976,	18	minutes).

McCay	created	a	pantheon	of	beloved	characters	including	Little	
Nemo,	the	intrepid	traveler	in	Slumberland;	Nemo’s	friends	Flip	and	
Impie;	and	the	enchanting	Gertie	the	Dinosaur.	Highlights	in	this	col-
lection	include	the	stunning	hand-colored	Little Nemo (1911)	mas-
tered	from	the	only	known	35mm	print	in	existence,	and	Gertie the 
Dinosaur (1914)	which	was	recently	restored	by	the	National	Archives	
of	Canada	using	four	35mm	nitrate	prints	from	the	Cinémathèque’s	
collection.

Other	cinematic	treasures	include	the	funny	and	bizarre	How A Mos-
quito Operates	(1912),	the	deeply	moving	The Sinking Of The Lusitania	
(1918),	the	existing	fragments	of	the	lyrical	The Centaurs	(1918-21),	the	
charming	Gertie On Tour	(1918-21)	and	Flip’s Circus (1918-21).	McCay’s	
final	three	works,	all	from	his	surreal	and	bizarre	“Scenes	from	a	Rare-
bit	Fiend”	series	are	featured:	Bug Vaudeville	(1921),	The Pet	(1921)	and	
The Flying House	(1921).

“Meet	the	man	who	virtually	invented	animated	cartoons…	Mile-
stone	Films	has	just	released	a	terrific	compendium	of	McCay’s	work,	
in	the	best	available	prints	known	to	exist,	along	with	a	documentary	
by	John	Canemaker…	Winsor McCay: The Master Edition is	required	
viewing	for	anyone	who	cares	about	animation...	but	films	like	Gertie	
are	not	just	pioneering	efforts;	they’re	still	extremely	entertaining.”	—	
Leonard	Maltin,	NPR



THE DRAGON PAINTER 
•	MANY	dvd	bonus	features	including	Hayakawa’s	first	features,	Thomas		
	 Ince’s	The Wrath of the Gods	co-starring	his	wife	Tsuru	Aoki.
•	Restored	by	the	George	Eastman	House	Film	Archive.
•	Beautiful	original	tints	and	new	Japanese	scores.
•	New	scores	by	famed	composers	Mark	Izu	and	Marco	Lienhard.

Remembered	mostly	for	his	magnificent	performance	as	the	
Japanese	officer	in	The Bridge over the River Kwai,	few	filmgoers	
realize	that	Sessue	Hayakawa	was	one	of	the	great	stars	of	the	silent	
cinema.	In	many	films	he	played	a	dashing,	romantic	lead	—	a	rarity	
for	Asian	actors	in	Hollywood,	even	today.	Hayakawa	became	so	
popular	and	powerful	that	he	was	able	to	start	Haworth	Pictures	to	
control	his	own	destiny.	The Dragon Painter	(1919)	was	the	finest	of	
the	Haworth	productions.	Beautifully	acted,	gorgeously	shot	(with	
Yosemite	Valley	filling	in	for	the	Japanese	landscape),	and	lovingly	
directed,	the	film	is	an	absolute	marvel.

Hayakawa	plays	Tatsu,	an	artist	living	as	a	hermit	in	the	wilds	of	
Japan.	Thought	mad	by	the	local	villagers,	he	believes	that	his	
princess	fiancée	has	been	captured	by	a	dragon.	His	obsession	leads	
to	artistic	inspiration.	It	isn’t	until	a	surveyor	comes	across	Tatsu	in	
the	mountains	that	his	genius	is	discovered.	The	surveyor	informs	
the	famed	artist	Kano	Indara	about	his	discovery.	Kano	is	desper-
ate	to	find	a	male	heir	to	teach	his	art,	but	when	Tatsu	meets	Kano’s	
daughter	(played	by	Hayakawa’s	wife,	Tsuru	Aoki)	and	sees	only	his	
lost	princess,	a	clash	of	wills	brings	the	household	to	the	brink	of	
disaster.

Long	considered	lost,	The Dragon Painter	was	rediscovered	in	a	
French	distribution	print	and	brought	to	the	George	Eastman	House	
for	restoration	with	the	original	tints.	The	film	survives	today	as	a	
tribute	to	Hayakawa’s	great	artistry	and	a	shining	example	of	Asian-
American	cinema.

“The Dragon Painter  is	impressive,	and	Hayakawa’s	interpretation	of	
the	leading	role	is	clear	and	convincing…	Excellent!”		—	New York 
Times



THE LOCKED DOOR 
•	Restored	by	the	Library	of	Congress	and	Milestone	Film	&	Video.
•	The	first	starring	role	for	the	legendary	Barbara	Stanwyck!
•	An	amazing	cast	includng	Rod	La	Roque,	Betty	Bronson	&	Zazu	Pitts.
•	Premiering	on	Turner	Classic	Movies!

To	celebrate	the	100th	anniversary	of	the	legendary	Barbara	Stan-
wyck,	Milestone	Film,	in	conjunction	with	the	Mary	Pickford	Insti-
tute,	the	Library	of	Congress	and	Turner	Classic	Movies,	produced	a	
new	high-def	video	master	of	the	“lost”	classic,	THE	LOCKED	DOOR.	
In	her	first	major	role	and	her	first	talkie,	Barbara	Stanwyck	lights	up	
the	screen	as	Ann	Carter,	an	honest	girl	thrust	into	despair	by	cir-
cumstances	beyond	her	control.	THE	LOCKED	DOOR	has	long	been	
out-of-distribution	with	the	copyright	held	by	Mary	Pickford.	Newly	
restored	by	the	Library	of	Congress	with	additional	high-def	video	
restoration	by	Milestone,	the	film	televised	on	TCM	nationwide.	All	
rights	overseas	are	now	available!

Frank	Devereaux,	son	of	a	wealthy	businessman	and	connoisseur	
of	feminine	beauty,	intices	his	father’s	secretary,	innocent	young	
Ann	Carter,	to	join	him	at	to	a	floating	cabaret.	When	the	club	is	
raided	by	police	in	speed	boats,	a	news	photographer	takes	a	
picture	of	the	pair.	Ann	is	forced	to	leave	her	job	but	gets	another	
with	Lawrence	Reagan,	with	whom	she	finds	true	love.	Their	mar-
riage	is	happy	until	one	day	Ann	learns	that	Devereaux	is	seeing	
Lawrence’s	sister.	When	Ann	tries	to	intervene,	Devereaux	threatens	
her	with	blackmail.	During	a	confrontation	between	Lawrence	and	
Devereaux,	the	would-be	blackmailer	is	accidentally	shot.	Discov-
ered	locked	in	the	room	with	the	body,	Ann	confesses	to	save	her	
husband.	But	on	his	deathbed,	Devereaux	reveals	the	actual	truth.

With	an	incredible	star	cast,	some	of	Hollywood’s	favorite	character	
actors,	art	direction	by	William	Cameron	Menzies,	and	excellent	
direction	by	George	Fitzmaurice,	THE	LOCKED	DOOR	is	one	of	the	
finer	sound	efforts	of	1929.

 Barbara Stanwyck in

 THE
   LOCKED 
           DOOR



EVANGELINE 
•	Beautiful	tinted	restoration	by	the	UCLA	Film	&	Television	Archive!

•		Part	talkie	with	the	two	songs	in	the	film	sung	by	Dolores	del	Rio!

“Always	remember,	dear,	my	love	shall	never	forsake	thee...
as	long	as	water	runs.”	—	Evangeline	

A	story	of	lost	love	deeply	ingrained	in	American	myth,	Evangeline	
vividly	brings	to	life	the	human	consequences	of	historical	tragedy.	In	
the	quiet	Nova	Scotia	village	of	Grand-Pré,	the	beautiful	and	beloved	
Evangeline	lives	with	her	father	Benedict	Bellefontaine,	a	prosperous	
and	honored	pillar	of	the	Acadian	community.	Although	Evangeline	
admires	and	is	adored	by	Baptiste,	son	of	the	local	notary,	she	refuses	
his	offer	of	marriage	–	she	loves	and	is	pledged	to	Gabriel.	Before	their	
marriage	can	take	place,	France	and	England	declare	war.	The	Acadi-
ans,	bound	by	allegiance	to	England	and	by	ties	of	kinship	to	France,	
refuse	to	take	up	arms	against	France	and	as	a	result,	are	ordered	
deported.	As	the	men	are	herded	aboard	a	British	man-o’-war,	soldiers	
set	fire	to	the	village.	Suffering	from	exposure	and	grief,	Benedict	
dies	in	his	daughter’s	arms.	Evangeline	is	forced	to	leave	for	lands	
unknown–	arriving	at	last	at	Bayou	Teche,	Louisiana,	where	former	
residents	of	her	village	have	established	a	settlement.	Baptiste,	now	a	
wealthy	man,	asks	her	to	marry	him.	Evangeline	refuses	because	she	
still	loves	Gabriel	and	vows	to	search	the	country	for	him…

This	is	the	best	and	most	renowned	film	version	of	the	classic	story	
by	one	of	America’s	greatest	poets,	Henry	Wadsworth	Longfellow.	
Dolores	del	Rio,	the	legendary	Mexican	actress	and	one	of	film’s	great	
beauties,	is	at	her	best	and	most	stunning	in	this	tragic	tale	of	long-
lost	love.	The	film’s	dazzling	cinematography	includes	some	of	the	
most	arresting	images	in	all	of	silent	cinema.

“The	art	of	the	silent	cinema	at	its	height.	The	story	and	its	presenta-
tion	are	highly	moving,	from	the	deportation	to	the	seemingly	impos-
sible	search…	Unabashedly	romantic,	the	film	admirably	succeeds	as	
a	tearjerker.	Highly	affecting,	and	often	breathtaking	in	its	scope	and	
location	cinematography,	Evangeline	is	a	worthwhile	film	for	anyone	
looking	for	an	old-fashioned	romance.”	–	Mark	Zimmer,	DigitallyOb-
sessed.com



THE BAT WHISPERS 
•	Beautiful	widescreen	restoration	by	UCLA	
•	Two	versions	shot-separately:	widescreen	and	Academy	ratio!

The	Mary	Roberts	Rinehart	and	Avery	Hopwood	mystery	comedy	
that	was	such	a	tremendous	success	on	the	Broadway	stage	and	
the	1927	silent	version,	The Bat,	made	its	appearance	on	the	talk-
ing	screen	as	The Bat Whispers.	Roland	West,	a	director	with	the	
reputation	as	a	master	of	crime	and	suspense,	wanted	to	best	his	
previous	version	and	decided	to	make	the	film	in	65mm	wide-
screen	—	one	of	only	a	handful	of	films	made	that	way	before	
Cinemascope.

The	Bat,	an	arch	criminal	has	been	terrifying	the	district,	eluding	
the	police.	A	bank	is	robbed,	and	the	home	of	the	bank	president	
is	the	center	of	mysterious	happenings,	apparently	to	frighten	
away	the	renting	tenant.	A	colorful	array	of	characters,	includ-
ing	an	imposture	gardener,	the	chief	detective,	and	a	neighbor-
ing	doctor	successively	arrive,	lured	by	the	rumor	of	a	secret	
room	hiding	the	stolen	money.	The	blueprints	which	reveal	the	
location	of	this	room	are	found,	stolen,	killed	for,	lost,	found,	
and	stolen	once	again.	A	mysterious	stranger	appears,	and	then	
disappears.	So	does	the	Bat.		Amidst	thrills,	chills,	and	laughs,	the	
money	is	found	as	is	the	identity	of	the	Bat...

The Bat Whispers	is	set	in	an	“old	dark	house”	where	danger	lurks	
and	the	shadows	are	painted	on	the	sets.	The	story	tells	of	a	mys-
terious	master	criminal	known	as	“The	Bat”	who	follows	a	rival	
thief	to	an	estate	rented	by	a	wealthy	aging	woman.	A	closetful	
of	assorted	characters	converge	on	this	manse	only	to	discover	
that	they	have	The	Bat	in	the	belfry.	

The Bat Whispers	was	the	first	movie	to	appeal	to	the	audience	
at	the	end	of	the	film	to	not	disclose	plot	information.	The	Bat	
Whispers	also	provided	the	main	inspiration	for	Bob	Kane’s	1939	
comic,	Batman.

“Macabre,	innovative	…	and	entertaining!	Superb!”--	Village Voice



Rouben Mamoulian’s
THE GAY DESPERADO 

•	Beautiful	restoration	by	the	UCLA	Film	&	Television	Archive!
•	Lovely	and	fun	score	by	Alfred	Newman.
•	Remarkable	cinematography	by	Lucien	Andriot.

Ida	Lupino	and	Metropolitan	Opera	star	tenor,	Nino	Martini	star	in	
this	classic	musical	comedy	directed	by	the	great	Rouben	Mamou-
lian	(Applause,	Queen Christina	and	Love Me Tonight).	After	watching	
an	American	gangster	film,	Pablo	Braganza,	a	fierce	Mexican	bandit	
(Leo	Carrillo),	is	inspired	to	reorganize	his	outlaw	gang	to	Chicago	
standards.	Also	a	music	lover,	he	kidnaps	the	great	opera	star	Chivo	
(Martini)	because	he	likes	his	voice.	When	Braganza	learns	that	two	
hold-up	victims	are	actually	a	wealthy	young	man	and	his	fiancee	
crossing	the	Mexican	border	to	elope,	he	kidnaps	them	in	hopes	
of	getting	a	healthy	ransom.	The	groom-to-be,	interested	only	in	
saving	his	own	skin,	escapes,	leaving	Chivo	and	lovely	Jane	(played	
by	the	wonderful	Ida	Lupino)	to	fall	in	love.	Carrillo	is	hilarious	as	
the	Mexican	bandit-turned-gangster	and	the	film	satirizes	such	
Hollywood	tough	guys	as	James	Cagney,	Edward	G.	Robinson	and	
George	Raft.	Martini	sings	contemporary	songs	and	popular	arias	
including	Verdi’s	“Celeste	Alda.”	Lupino	shines	in	one	of	her	best	
roles.	An	eccentric,	wild	ride	featuring	gags,	in-jokes	and	bizarre	
characters,	The Gay Desperado	features	master	filmmaker	Mamou-
lian’s	famous	style,	humor	and	musical	flair.

“One	of	Mamoulian’s	rare	comedies,	The Gay Desperado	mixes	a	
music-loving	bandit	(played	with	panache	by	Leo	Carillo)	who’s	
eager	to	emulate	the	gangsters	he	sees	in	American	movies,	a	sing-
ing	caballero	(opera	star	Nino	Martini,	who	cut	a	far	more	romantic	
figure	than	Lawrence	Tibbett)	and	a	spunky	eloping	would-be	bride	
(a	very	young	Ida	Lupino)	for	much	light-hearted	fun.	Cinematog-
rapher	Lucien	Andriot’s	stunning	black-and-white	compositions	
have	been	restored	to	their	original	razor-sharp	definition.”	—	Kevin	
Thomas, Los Angeles Times



THE VIKING 
•	Restored	by	the	National	Archives	of	Canada.
•	Hollywood’s	biggest	real	life	disaster	--	27	men	during	shoot.
•	Some	of	the	best	Arctic	location	footage	ever.
•	MANY	dvd	bonus	features	including	Still	Galleries
•	Including	two	short	docs	on	Labrador	by	Varick	Frisell.

In	March	9,	1931,	the	SS	Viking	left	the	port	of	St.	John’s,	New-
foundland	and	sailed	into	motion	picture	history.	On	board	
were	New	York	filmmaker	Varick	Frissell	and	an	unusual	crew	of	
seamen	and	Hollywood	movie	people.	Their	mission:	to	shoot	
the	final	scenes	for	an	epic	feature	film	on	the	lives	of	New-
foundland	sealers.	Six	days	later,	an	accidental	onboard	explo-
sion	killed	Frissell	and	26	other	men.

Born	in	1903,	Frissell	grew	up	on	Manhattan’s	moneyed	Up-
per	East	Side	and	studied	at	Yale.	Caught	up	in	the	early	fad	
for	home	movies	and	mentored	by	renowned	documentarian	
Robert	Flaherty,	Frissell	quickly	grasped	the	potential	of	the	
emerging	genre.	In	1921	he	attended	a	lecture	by	Dr.	Wilfred	
Grenfell,	who	had	established	medical	outposts	along	the	iso-
lated	Labrador	coast.	Frissell	went	to	work	with	Grenfell	and	was	
overwhelmed	by	the	stark	beauty	of	the	landscape.	With	two	
successful	documentaries	(The	Lure of Labrador and	The	Swilin’	
Racket)	under	his	belt,	he	secured	the	backing	of	Paramount	
Pictures	to	make	a	feature	sound	film.	Frissell	and	his	large	crew	
hauled	heavy	camera	and	sound	equipment	to	the	rolling	ice	
floes	of	the	North	Atlantic.	The	legendary	Bob	Bartlett	(captain	
of	Robert	E.	Peary’s	expeditions	to	the	North	Pole)	plays	him-
self,	working	alongside	the	local	sealers	and	American	actors.	
Tragically,	with	the	explosion,	the	shot-on-location	melodrama	
turned	into	one	of	Hollywood’s	worst	disasters.	

“Technically	and	thematically,	a	remarkable	example	of	maver-
ick	filmmaking	in	the	northern	reaches	of	North	America.”	—	
Take One

THE VIKING
  Hollywood’s Greatest Tragedy



CUT TO THE CHASE
The Charley Chase Classic Comedy Collection

“One	of	the	most	creative	and	influential	comedians	of	the	era.”	
—	Dave	Kehr,	New	York	Times

Born	Charles	Joseph	Parrott	in	Baltimore,	Maryland,	a	teenaged	Charley	Chase	
started	out	in	vaudeville	during	the	rough	and	tumble	days.	In	one	short	decade,	
however,	Chase	rose	to	be	one	of	the	great	geniuses	and	stars	of	Hollywood’s	
golden	era	of	silent	comedy.		As	renowned	as	Charlie	Chaplin,	Buster	Keaton	
and	Harold	Lloyd	at	the	time,	Chase	easily	matching	them	laugh	for	laugh.	The	
always-dapper	Charley	Chase	specialized	in	portraying	the	pleasant	common-
man	with	very	common	skills.	But	his	portrayals	of	a	hopeless	suitor,	befuddled	
husband	or	hapless	assistant	usually	found	him	in	the	most	uncommon	of	
circumstances.		Chase’s	best	work	at	the	Hal	Roach	studios	were	directed	by	the	
legendary	Leo	McCarey	(Make Way for Tomorrow, Duck Soup)	and	featured	the	
great	character	actors	of	the	day	including	Bull	Montana,	Max	Davidson	and	the	
lovely	Katherine	Grant.		Also	found	in	one	of	her	first	roles,	Isn’t Life Terrible,	is	a	
very	young,	funny	and	extremely	beautiful	Fay	Wray!	

Years	in	the	making,	this	amazing	Charley	Chase	collection	features	five	hours	
of	hilarity!		Working	with	experts	and	archives	from	around	the	world,	Cut	to	the	
Chase	is	a	wonderful	addition	to	the	history	of	comedy!

FRAIDY	CAT	(1924)	11:31	Score	by	Dave	Knutsen
APRIL	FOOL	(1924)	10:23	Score	by	Dave	Knutsen
CARETAKER’S	DAUGHTER	(1925)	18:19	Score	by	Dave	Drazin
THE	UNEASY	THREE	(1925)	19:46	Score	by	Ben	Model
INNOCENT	HUSBANDS	(1925)	20:31	Score	by	Donald	Sosin
WHAT	PRICE	GOOFY	(1925)	20:44	Score	by	Mont	Alto	Motion	Picture	Orchestra
BAD	BOY	(1925)	18:39	Score	by	Dave	Knutsen
ISN’T	LIFE	TERRIBLE	(1925)	19:52	Score	by	Dave	Drazin
DOG	SHY	(1926)	19:58	Score	by	Ben	Model
MAMA	BEHAVE	(1926)	20:13	Score	by	Dave	Drazin
BROMO	AND	JULIET	(1926)	20:48	Score	by	Dave	Knutsen
BE	YOUR	AGE	(1926)	20:00	Score	by	Ben	Model
MUMS	THE	WORD	(1926)	19:16	Score	by	Donald	Sosin
LONG	FLIV	THE	KING	(1926)	20:24	Score	by	Mont	Alto	Motion	Picture	Orchestra
MIGHTY	LIKE	A	MOOSE	(1926)	20:18	Score	by	Mont	Alto	Motion	Picture	Orchestra
CHARLEY	MY	BOY	(1926)	(22:30)	Score	by	Ben	Model

Prints	courtesy	of	Rusty	Casselton,	the	Library	of	Congress,	
the	Museum	of	Modern	Art	and	The	Stanford	Theatre	Foundation.



BIG STAKES with AND NOW, MIGUEL
BIG STAKES

1922. Directed by Earl Wayland Bowman. Cast: J.B. Warner and Elinor Fair. 
66 minutes. Tinted and Toned. Music score by Donald Sosin. 

RESTORED BY THE LIBRARY OF CONGRESS.

Taken	from	one	of	the	most	breathtaking	35mm	tinted	and	toned	nitrate	prints	
from	the	silent	era,	BIG	STAKES	is	an	entertaining,	exciting,	hilarious	–	and	yes,	
strange	–	addition	to	cinema	history.	What	else	can	you	call	a	film	that	involves	
a	lovely	señorita,	a	hell-bent	buckaroo,	a	dangerous	Mexican	captain,	a	poison-
ous	Gila	monster,	the	KKK	…	and	everybody’s	fate,	the	big	stakes,	decided	on	by	
two	“brincadores?”	That	would	be	Mexican	jumping	beans.	Which,	as	you	may	
know,	neither	jump	nor	are	actually	beans...	BIG	STAKES	is	a	fun	and	rip-roarin’	ride	
across	the	plains	of	western	--	and	Western	--	cinema.		And	for	1922,	a	fascinat-
ing	and	complex	look	at	Mexican	and	American	stereotypes.	Mercedes	Aloyez,	
the	daughter	of	a	wealthy	Mexican	rancher,	is	betrothed	to	Captain	Montaya.	The	
rootin’	tootin’	buckaroo	Jim	Gregory	(complete	with	comic	sidekick)	is	in	love	with	
the	ladies,	but	with	a	special	eye	towards	barkeep	Mary	Moore.	While	out	riding,	
Gregory	saves	Mercedes	from	a	fate	worse	then	death.	(Well,	actually,	it	is	death.)	
The	cowboy	falls	for	the	señorita,	which	earns	the	Mexican	Captain’s	displeasure:

AND NOW, MIGUEL
1953. Directed by Joseph Krumgold. Cast: The Chavez Family.  62 minutes. 

Filmed in Las Cordovas, New Mexico. Music score by Louis Appelbaum.

AND	NOW,	MIGUEL	is	known	today	as	the	beloved	novel	by	Joseph	Krumgold	that	
won	the	Newberry	Medal	for	excellence	in	American	children’s	literature	in	1954.	
But	few	know	that	the	story	actually	originated	as	a	motion	picture	directed	by	
the	Academy	Award®-winning	Krumgold.	Magnificently	photographed	with	an	
emphasis	on	local	customs	and	practices,	this	was	mastered	from	the	best	archival	
35mm	material.	It	is	an	important	addition	to	Latino	film	history.	Miguel	Chavez,	
12	years-old,	has	dreamed	of	visiting	the	Sangre	de	Cristo	Mountains	since	he	
was	very	little.	This	summer,	he	is	going	to	work	hard	and	pray	until	his	father	and	
grandfather	realize	that	he	is	ready	to	take	the	trip	with	the	rest	of	the	older	men.	
His	prayers	are	granted	when	his	older	brother	is	drafted.	His	father	needs	an	extra	
body	and	grudgingly	allows	Miguel	to	accompany	them.

http://milestonefilms.com/movie.php/Latino/



LET THERE BE LIGHT
•	Newly	Restored	Picture	and	Sound	by	the	National	Archives
•	Selected	for	the	Library	of	Congress	National	Film	Registry
•	The	long-banned	documentary	by	John	Huston,	narrated	by	Walter	Huston,	with	cinema	
	 tography	by	Stanley	Cortez	(Night	of	the	Hunter)

The	final	entry	in	a	trilogy	of	films	produced	for	the	U.S.	government	by	John	Hus-
ton.	This	documentary	film	follows	75	U.S.	soldiers	who	have	sustained	debilitating	
emotional	trauma	and	depression.		A	series	of	scenes	chronicle	their	entry	into	a	
psychiatric	hospital,	their	treatment	and	eventual	recovery.	

Banned	for	years	(it	wasn’t	shown	until	1980	after	a	public	campaign	by	Huston	
and	at	the	insistence	of	the	White	House)	and	then	shown	with	a	very	poor	quality	
soundtrack,	John	Huston’s	LET	THERE	BE	LIGHT	was	always	highly	regarded	but	
difficult	to	watch.	Now	with	fully	restored	sound	(by	Chace	Audio)	and	visual	(by	
Colorlab),	this	is	the	best	version	of	the	legendary	film.

Huston’s	film	about	the	affects	of	war	then	known	as	Shell	Shock	and	Battle	Fatique	
(now	recognized	as	Post	Traumatic	Stress	Disorder	or	PTSD	for	short),	was	consid-
ered	to	be	too	disturbing	and	controversial,	the	film	was	suppressed	by	the	military	
(confiscated	by	the	Army	Signal	Corps)	until	it	premiered	in	New	York	and	at	the	
Cannes	Film	Festival	in	1981.	Even	then,	names	of	soldiers	were	removed	and	sec-
tions	edited	out.

The	film	was	shot	at	Mason	General	Hospital	in	Brentwood,	Long	Island	at	the	end	
of	WWII.	In	the	most	dramatic	scenes,	soldiers	are	given	sodium	pentothal	and	
recall	past	horrific	events.

“Let	There	Be	Light	was	the	last	of	three	documentaries	John	Huston	made	as	a	
Captain	in	the	U.S.	Army’s	Signal	Corp-based	film	unit.	Huston’s	enlistment	in	1942	
was	a	decision	of	both	professional	and	physical	courage:	he	was	walking	away	
from	a	directorial	career	at	Warner	Bros.	flowering	due	to	the	box	office	of	The	
Maltese	Falcon	(1941)	and	his	success	in	finally	figuring	out	what	to	do	with	the	
battered	charisma	of	Humphrey	Bogart.	Nor	was	enlistment	a	celebrity	sinecure.	
Report	from	the	Aleutians	(1943)	and	San	Pietro	(1944)	were	shot	at	the	business	
end	of	war	and	at	considerable	personal	risk.	Indeed,	if	nothing	else	Let	There	Be	
Light	is	a	transitional	work	that	is	borne	out	of	knowing	war,	and	marks	the	direc-
tor’s	own	reintegration	and	emotional	transition	from	war	to	post-war	life.	It	also	
pre-figures	his	most	creative	run	of	feature	production	that	would	evolve	from	The	
Treasure	of	Sierra	Madre	(1948)	to	the	film	most	often	twinned	with	Let	There	Be	
Light,	his	biopic	Freud	(1962).”	–	Quentin	Turnour,	SENSES	OF	CINEMA

LET THERE BE LIGHT

A film by John Huston

BANNED

A film by John Huston
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