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Background

Stanley Houghton’s play Hindle Wakes caused something of a sensation on its first staging in 1912, with its
greatly daring premise that a young woman could regard sex in the same way as a man might - as a ‘bit of
fun’ that need not necessarily lead to the altar.

Set in the Lancashire cotton town of Hindle, the drama unfolds during the ‘wakes’ - the one week of the
year when the cotton mills closed down and the workers set about some serious holidaymaking. Most of the
young workers head for Blackpool, and in these sequences the director’s love of location filming is evident in
his exuberant camerawork in the Palais Ballroom, at the Tower, on the Big Dipper and Helter Skelter rides,
and of course, among the Illuminations.

The music has been specially composed for the film by Sheffield based In The Nursery, whose live
performance tours with silent classics such as The Cabinet of Dr Caligari and Asphalt attract sell-out
audiences.

The score was commissioned by Leeds International Film Festival (with support from Yorkshire Arts) and
bfi Video Publishing.

Hindle Wakes

In general, British silent movies have a dismal reputation. Even Kevin Brownlow, one of the greatest
enthusiasts for the era, felt that most British silent films were ‘crudely photographed; they exploited so-called
stars who generally had little more than a glimmer of histrionic talent, and they were exceedingly boring.
The silent-film industry in Britain ... never outgrew the boyish amateurism of those early days when a strip
of film with pictures on it was regarded as a miracle’. But there were happy exceptions to this rule, and not
only the obvious examples such as Hitchcock’s early work. Among the output of the period it is possible to
find British films that, although hardly important or ground-breaking, are nonetheless well directed and
acted, intelligently scripted, attractively shot and made with a clear sense of cinematic style. Maurice Elvey’s
1927 version of Hindle Wakes is a good example.



The best known work of the Manchester playwright Stanley Houghton (1881-1913), Hindle Wakes caused
something of a sensation when first staged in 1912. The idea that a respectable young working-class woman
could regard a brief fling with a well-off young man in exactly the same way that he saw it - as a transient
‘bit of fun’ that in no way obliged her to marry him - was found highly daring, and was acclaimed by
supporters of women’s emancipation. The play was filmed four times: in 1918 and 1927 (both times
directed by Elvey), in 1931 (Victor Saville) and in 1952 (Arthur Crabtree). Of these the second and third
versions are widely reckoned the best. Saville (who acted as co-producer in 1927) recreated several scenes
almost shot-for-shot in 1931, and even re-used some of Elvey’s footage (with added sound) in the funfair
sequence.

By this late stage in the pre-sound era Elvey’s use of silent-cinema language had become fluent, and titles are
kept to a minimum without loss of narrative clarity. Often we are given just the last few words of a speech,
making it quite evident what has gone before. At one point Elvey borrows a narrative trick from Hitchcock’s
The Lodger, released a few months earlier: a wall turns transparent, and reveals a man pacing restlessly
behind it. The performances are mercifully free of mugging, particularly those of the two leads: Estelle
Brody, sporting a Louise Brooks bob, is likeably down-to-earth as the independent-minded heroine,
unaffectedly sensual in her love scenes, and Norman McKinnel is drily ironic as mill-owner Nathaniel
Jeffcote (a role he created on stage, and repeated in the first three film versions).

The scenes in the mill, with its chuntering machinery, have a documentary immediacy, even if the street
scenes are rather too obviously studio-bound. But Elvey, who always loved location shooting, comes into his
own with the Blackpool sequences. Liberated, his exuberant camera swirls with the dancers in the Palais
Ballroom, swoops and dives on the big dipper and the water chute, scales the Tower and hurtles down the
helter skelter with a freedom that Abel Gance (shooting his Napoleon at around the same time) might have
admired. Night scenes of the illuminations are genuinely shot at night, testing the film-stock of the period to
its limits. A little later, in an early evening scene above Llandudno Bay, Elvey dares to leave his actors’ faces
in semi-darkness rather than spoil the beauty of his deep-focus panorama.

Hindle Wakes was well received on its release. One critic, evidently overcome with patriotic fervor, put it on
a par with Eisenstein’s Battleship Potemkin. E Raven, writing in The Biograph, was more judicious,
commending ‘the sturdy commonsense of it, the bluntly expressed humor’, and added: ‘Not the greatest
film ever made. Not an epoch in the history of screen development. But Hindle Wakes ... at long last gave
my own country to me, where I had given up hopes of finding it - on the screen.’
— Notes by Philip Kemp

Maurice Elvey
(1887 - 1967)

Maurice Elvey was probably the most prolific director in the history of British cinema. The tally of his films
has been estimated at anything from 180 to 300 features, plus innumerable shorts. He was born William
Seward Folkard in Darlington, Yorkshire, into severe poverty; his father was a drunk, and Elvey received
virtually no education. He left home at 11 years of age and after various menial jobs became assistant stage
manager (‘call boy in everything but name’ as he put it) at the Grand Theatre in the Strand. He made his
acting debut in pantomime at the Theatre Royal, Nottingham, in 1905. Over the next few years he played
bit parts in various theatres around the country, and in 1911 formed his own company, the Adelphi Play
Society.

In 1913 Elvey began directing films for the small Motograph Company. Initially these were mainly
melodramas and broad comedies, but as he moved on to larger and more prestigious companies the quality



of his assignments steadily improved; he directed patriotic wartime dramas as well as adaptations of
Stevenson, Galsworthy and Dickens. In 1918 he was commissioned by the Liberal Party to make The Life
Story of David Lloyd George. This lavish 140 minute biopic was long thought lost, but a copy recently
resurfaced in pristine condition and proved unexpectedly impressive.

By now, Elvey had established a reputation as an exceptionally competent, reliable director, capable of
turning his hand to any genre and making a professional job of it. He had rapidly grasped the essentials of
cinematic technique, and his films were far less stagey than most British movies of the period; but at the
same time his stage experience helped him to get the best out of his actors. With a strong feeling for
landscape, Elvey preferred whenever possible to escape the limitations of the early studios and shoot on
location, giving his films a sense of freedom and visual scope. During his theatre years he had got to know
Bernard Shaw, H G Wells and other leading Fabians, and this grounding in Socialism often informed his
work.

Apart from a brief stay in Hollywood in the mid-Twenties, and a couple of films shot in Germany soon
afterwards, Elvey continued to work steadily in Britain for the next four decades. Among his best-received
films of the silent era were a detective thriller, At the Villa Rose (1920); The Hound of the Baskervilles
(1921), the first of a series of Sherlock Holmes movies; The Flag Lieutenant (1926), a ripping yarn
adventure; Hindle Wakes (1927); and Roses of Picardy (1927), an unusually sensitive and realistic war
movie.

Unlike many of his contemporaries Elvey negotiated the transition to sound without too much trouble. His
more notable sound films included Gracie Fields’ screen debut, Sally in Our Alley (1931); I Lived with You
(1933), an Ivor Novello musical; The Clairvoyant (1935), a melodrama with supernatural overtones; The
Man in the Mirror (1936), a lively comedy vehicle for Edward Everett Horton; The Lamp Still Burns
(1943), a hospital drama; and Beware of Pity (1946), a romantic drama taken from a Stefan Zweig novel,
and the director’s own favorite among his films. Many of these were made with modest resources, which
rarely cramped Elvey’s style; if anything, low budgets found him at his best. Assigned a big-budget project
like The Tunnel (1935), a ponderous science-fiction movie for Gaumont-British, his lack of personal vision
became painfully clear.

Elvey continued working regularly well into the Fifties, directing his last film, Second Fiddle (1957), at the
age of 70. He would happily have gone on longer, but a medical inspection on behalf of an insurance
company revealed that he had lost the sight of one eye, and he was forced, reluctantly, to retire.

— Notes by Philip Kemp

In The Nursery

Sheffield-based In The Nursery have a renowned back catalogue of albums with a worldwide fan base. Their
music has been used on numerous film soundtracks and trailers, including Erin Brokovich, Interview with a
Vampire, La Femme Nikita, and The Rainmaker, as well as other independent films.  ITN’s Optical Music
performances to silent classics The Cabinet of Dr Caligari, Asphalt, and Man with a Movie Camera have
toured extensively attracting sell-out audiences.    www.inthenursery.com   



Milestone Film & Video

With more than 14 years experience in art-house film distribution, Milestone has earned an unparalleled
reputation for releasing classic cinema masterpieces, new foreign films, groundbreaking documentaries and
American independent features. Thanks to the company’s rediscovery, restoration and release of such
important films as Mikhail Kalatozov’s award-winning I am Cuba, Pier Paolo Pasolini’s Mamma Roma, and
Alfred Hitchcock’s Bon Voyage and Aventure Malgache, the company now occupies an honored position as
one of the most influential independent distributors in the industry. In 1999, the L.A. Weekly chose
Milestone as “Indie Distributor of the Year.”

Amy Heller and Dennis Doros started Milestone in 1990 to bring out the best films of yesterday and today.
The company has released such remarkable new films as Manoel de Oliveira’s I’m Going Home, Bae Yong-
kyun’s Why Has Bodhi-Dharma Left for the East?, Hirokazu Kore-eda’s Maborosi, and Takeshi Kitano’s
Fireworks (Hana-Bi), and Tareque and Catherine Masud’s The Clay Bird.

Milestone’s re-releases have included restored versions of Luchino Visconti’s Rocco and His Brothers, F.W.
Murnau’s Tabu, Merian C. Cooper and Ernest B. Schoedsack’s Grass and Chang, Henri-Georges Clouzot’s
The Mystery of Picasso, and Marcel Ophuls’s The Sorrow and the Pity. Milestone is also working with the
Mary Pickford Foundation on a long-term project to preserve, re-score and release the best films of the
legendary silent screen star. In recent years, Milestone has re-released beautifully restored versions of Frank
Hurley’s South: Ernest Shackleton and the Endurance Expedition, Kevin Brownlow’s It Happened Here and
Winstanley, Lotte Reiniger’s animation masterpiece, The Adventures of Prince Achmed, Michael Powell’s The
Edge of the World (a Martin Scorsese presentation), Jane Campion’s Two Friends, Gillo Pontecorvo’s The
Wide Blue Road (a Jonathan Demme and Dustin Hoffman presentation), Conrad Rooks’ Siddhartha and
Rolando Klein’s Chac. Milestone’s newest classic film, E.A. Dupont’s Piccadilly — starring the bewitching
Anna May Wong in one of her finest roles — played at the 2003 New York Film Festival and is opening
theatrically nationwide in 2004.

In 2004, Milestone also released The Big Animal, Jerzy Stuhr’s wonderful film parable (based on a story by
Krzysztof Kieslowski).

Milestone has fruitful collaborations with some of the world’s major archives, including the British Film
Institute, UCLA Film & Television Archive, George Eastman House, Museum of Modern Art, Library of
Congress, Nederlands Filmmuseum and the Norsk Filminstitut. In 2000 Milestone’s 10th Anniversary
Retrospective was shown in venues nationwide and Milestone donated revenues from these screenings to
four major archives in the United States and England to help restore films that might otherwise be lost.

In 2003, Milestone released an important series of great silent restorations including the horror classic The
Phantom of the Opera; an early neorealist adaptation of Emile Zola’s La Terre; and an historical epic of Polish
independence, The Chess Player. Other video highlights for the year included Roscoe “Fatty” Arbuckle and
Buster Keaton’s The Cook & Other Treasures, and three incredible animation releases: Cut-Up: The Films of
Grant Munro; Norman McLaren: The Collector’s Edition; and Winsor McCay: The Master Edition.

In 1995 Milestone received a Special Archival Award from the National Society of Film Critics for its
restoration and release of I am Cuba. Eight of the company’s films — Charles Burnett’s Killer of Sheep (to be
released in 2004), F.W. Murnau’s Tabu, Edward S. Curtis’s In the Land of the War Canoes, Mary Pickford’s
Poor Little Rich Girl, Lon Chaney’s The Phantom of the Opera, Clara Bow’s It, Winsor McCay’s Gertie the
Dinosaur, and Merian C. Cooper, Ernest B. Schoedsack and Marguerite Harrison’s Grass — are listed on the
Library of Congress’s National Film Registry. On January 2, 2004, the National Society of Film Critics
awarded Milestone Film & Video their prestigious Film Heritage award for “its theatrical and DVD



presentations of Michael Powell's The Edge of the World, E.A. Dupont's Piccadilly, André Antoine's La Terre,
Rupert Julian’s Phantom of the Opera and Mad Love: The Films of Evgeni Bauer.”

Cindi Rowell, director of acquisitions, has been with Milestone since 1999. In 2003 Nadja Tennstedt joined
the company as director of international sales.

“Since its birth the Milestone Film & Video Co. has steadily become the industry’s
foremost boutique distributor of classic and art films — and probably the only
distributor in America whose name is actually a guarantee of some quality.”
— William Arnold, Seattle Post-Intelligencer

“Milestone Film & Video is an art-film distributor that has released some of the most distinguished new
movies (along with seldom-seen vintage movie classics) of the past decade”

— Stephen Holden, New York Times


