
 



–2– 

 
Milestone Film & Video presents 

 
 

The Dragon Painter 
 
Directed by ..................................................William Worthington 
Script by........................................................Richard Schayer 
Based on a novel by...............................Mary McNeil Fenollosa 
Cinematography by................................Frank D. Williams   
Art Direction by .........................................Milton Menasco 
Production Company.............................Haworth Pictures Corporation 
Distributed by............................................Robertson-Cole Distributing Corporation 
 
Cast (in credits order) 
Sessue Hayakawa.....................................Tatsu, the Dragon Painter 
Toyo Fujita ..................................................Undobuchida 
Edward Peil Sr. ...........................................Kano Indara 
Tsuru Aoki (Mrs. Hayakawa)................Ume-Ko 
 
Released October 4, 1919. Tinted. USA. Partly filmed in California’s Yosemite Valley. 
Preserved by George Eastman House Film Department. 

Musical score composed by Mark Izu. 
 ©2003 WAZO Music, ASCAP 
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Background for The Dragon Painter 
 
The Japanese in America at the start of the century faced great discrimination — not only 
because the public was unwilling to differentiate between them and the already distrusted 
Chinese, but also due to the consternation over Japan’s victory in the 1905 war against Russia. 
Starting with politics instituted by Theodore Roosevelt, Japanese immigration was restricted 
and many already here were ostracized. By 1924. The Johnson-Reed Immigration Act banned all 
Japanese immigration.  
 
However, there were several Japanese-founded film producers during the silent era. While 
companies such as the Japanese-American Film Company in California existed, their stories did 
nothing to further the understanding of Japanese culture, and even if they had, they lacked any 
impact due to limited distribution. 
 
Thus, the story of Sessue Hayakawa may be considered one of the most interesting and 
astonishing in American cinema. Beginning his film career in 1914, this Japanese-born actor was 
almost immediately starring in major motion pictures at a time when yellow face performances 
were widely accepted. In fact, non-Asian actors in Asian roles were commonplace through the 
1960s and even later. 
 
Furthermore, many of Hayakawa’s roles were of romantic, sexually charged men or “intelligent” 
roles such as detectives and businessmen. Although he did play the villain just as often as the 
hero, most of his roles were far-removed from the image of the cowardly, evil, opium-smoking 
Asian or the innocent, asexual victim.  
 
Even more remarkable is the fact that in 1919, Hayakawa — perhaps inspired by the formation 
of United Artists — founded his own studio, Haworth Pictures Corporation, where he produced 
at least nineteen films in a three-year period. There seems to be no comparable minority 
producer working in the Hollywood system during the silent era, nor anyone even remotely as 
successful. While incredibly popular actors such as Anna May Wong and Paul Robeson had to 
leave the USA to seek better roles, Hayakawa was, almost ten years earlier, already in control of 
his career. 
 
Film historian Bob Birchard writes that Haworth Pictures was a partnership of Sessue Hayakawa 
and director William Worthington, literally Ha-worth. He opines that Haworth could have 
distributed its own titles through the States Rights market but that this option did not offer 
ample returns. At first, their distribution through the Robertson-Cole company was quite 
successful, but as an independent, Robertson-Cole needed to continuously fill its distribution 
slate, partly by dredging up previously unreleased pictures such as by the California Motion 
Picture Company. Smaller distributors like Robertson-Cole and Hodkinson did not have much in 
the way of big city theater contracts, so they couldn’t offer better distribution than the regional 
state subdistributors. Birchard thinks that Haworth probably succumbed, as did many other 
small companies, to the effects of the severe economic downturn of 1921, which had a 
devastating impact on Hollywood and the movie industry in general. Hayakawa claimed 
Robertson-Cole owed him $90,000 and during a heated argument, the head of the distribution 
company shouted a racist comment at Hayakawa as described in a 1929 Motion Picture Magazine 
interview: 
 

He say then, “People in this country have no use for Chinks.” I am not Chink. I am a 
Japanese gentleman, and the word Chink is not fit to be spoke. 
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(Note that even in a sympathetic piece, the magazine used an offensive manner of broken 
English.) This was the last straw for the great actor. California was also considering a law 
prohibiting Japanese from owning property and rather than facing discrimination in America, 
he would seek better opportunities in Europe. It’s also possible that his popularity was waning 
in America. 
 
Robertson-Cole later morphed into F.B.O. (owned by Joseph Kennedy) which largely catered to 
the rural and small town markets until it merged and reformed as RKO Radio Pictures around 
1930. 
 

Notes from the Pacific Film Archive  
 
Until the 1980s, The Dragon Painter was a lost masterpiece of American film history, one of the 
finest films made by and starring Sessue Hayakawa, a matinee idol in the early days of 
Hollywood. Set in Japan but filmed amid the spectacular beauty of Yosemite Valley in 1919, The 
Dragon Painter was intended to provide a very different picture of Japan and Japanese culture 
than was shown in other films of the period. [ed. For The Dragon Painter, the village of Hakone, 
Japan, including its famous Shinto gates, was duplicated at Yosemite for the film.] A romantic 
allegory about love, desire and artistic inspiration, The Dragon Painter was one of the first films 
to present a Japanese aesthetic to an American audience. The performances by Hayakawa and 
Tsuru Aoki, his frequent co-star and wife, are a revelation. A contemporary reviewer in 1919 
wrote, “The acting of Hayakawa reaches perfection. The character he portrays is fascinating — a 
fawn-like creature with such a great amount of vitality that he needs the whole outdoors to 
move about in.” 
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Synopsis 
 
Tatsu (Sessue Hayakawa), a strangely disturbed artist who lives as a hermit in the mountains of 
Japan, is convinced that his fiancée, a beautiful princess, has been captured and turned into a 
dragon. His obsession with his loss leads to artistic inspiration. 
 
When a surveyor (Toyo Fujita) comes across Tatsu, the young man’s genius is discovered. The 
surveyor informs the famed artist Kano Indara about his discovery and Kano, desperate to find 
a male heir to teach his art, immediately agrees to meet Tatsu. 
 
Kano has great trouble persuading Tatsu to come down from the mountains. But when Tatsu 
first sees Kano’s beautiful daughter Ume-Ko, he sees his long-lost princess and agrees to stay at 
their home.  
 
However, Tatsu’s violent, uncivilized ways terrify Kano, and loud arguments ensue. Tatsu’s love 
for Ume-ko keeps him there, and his passion and charm finally win her over. But, like the 
beautiful dragon princess embodied in his art, their love leads to tragedy… 
 

The Restoration and Rediscovery of The Dragon Painter 
By Stephen Gong 

 

 
 
Early motion pictures are problematic texts for academic study. Added to the theoretical 
constraints and complexities inherent in a collaborative medium of popular entertainment are 
the very practical problems of the survival and availability of exemplary works. Much of the 
current canon of silent film history (Chaplin, Keaton, and D.W. Griffith especially) has been 
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accorded that status in large part because the record of their accomplishments exists and 
through the efforts of public film archives, is available to succeeding generations of scholars, 
historians and the general public. But the retrieval of other works of significance are more 
difficult and the specific case of one such film, The Dragon Painter, produced in 1919, provides an 
interesting case study in the process of restoring and reclaiming an important work in its 
rightful place in American film history. 
 
More than 75% of the silent film production in the United States has been irretrievably lost to 
deterioration, willful neglect and systematic destruction. This is due to several intersecting 
reasons. First, the chemical composition of the nitrate cellulose motion picture film of this 
period was highly flammable and following several disastrous fires in film storage vaults, many 
films were routinely junked after completing a circuit of theatrical distribution. Only a small 
percentage of films were deemed important or marketable enough to hold onto for re-release. 
Secondly, the advent of an effective sound-on-film process in 1928 caused a further reduction 
in the perceived commercial value of those silent films that still existed. Finally, nitrate is 
unstable and, if not maintained in climate controlled storage, will deteriorate. Silent films that 
were not specifically protected by the few public archives active before the 1970's, notably the 
Library of Congress, the Museum of Modern Art in New York and the George Eastman House in 
Rochester have suffered a high attrition rate in private hands. 
 
Given these obstacles, it is something of a wonder that a film such as The Dragon Painter exists at 
all. But there is certainly no question that it deserves the considerable efforts which have been 
made to preserve and restore it for future generations. In story and execution it provides an 
unusual depiction of Japanese culture and stands as an important and singular example of a 
theatrical film produced as an alternative or in opposition to most other stereotypic works of 
the period, of which Hayakawa himself played many a role. Born in Japan in 1889, Kintaro 
Hayakawa came to the United States in 1911 to study at the University of Chicago. Following 
graduation and intending to return to his homeland to a career in the diplomatic corps, 
Hayakawa found himself in a small theater company in the Japanese-American community of 
"Little Tokyo" in Los Angeles. The entire company was engaged by pioneering movie producer 
Thomas Ince who had established a film studio (Inceville) in what is now Santa Monica. 
Following parts in several two-reel Westerns and two early features for Ince, Hayakawa, who 
had adopted the stage name of Sessue, was lured away by another company, the Jesse L. Lasky 
Feature Play Company, whose artistic driving force was Cecil B. DeMille. In 1915 DeMille cast 
Hayakawa in the role of Tori, the villain, in his film The Cheat. In the film's most shocking scene, 
Tori, a Japanese importer of art objects, savagely brands the shoulder of a socialite who refuses 
to abide his sexual extortion. The film caused a sensation and was enormously popular. 
Surprising or not, because of this role Hayakawa became a star. Thereafter he made about eight 
feature films a year, and was one of the most popular and highest paid of movie stars for Lasky 
for the next several years. But Hayakawa became dissatisfied with many of the roles he was 
forced to play: the all-purpose-Oriental-who-falls-in-love-with-the-white-heroine-and-sacrifices-
himself-for-her-in-the-final-reel. 
 
Growing tired of this situation, Hayakawa in 1919 formed Haworth Pictures, his own production 
company. The Dragon Painter is probably the very best of the Haworth pictures. It is certainly the 
best of what has survived the ravages of time and the deterioration of nitrate film. Set in Japan, 
and partially filmed in the spectacular Yosemite Valley, The Dragon Painter was intended to 
provide a very different picture of Japan and Japanese culture than was being shown in other 
films of the period. 
 
The film was based on a novel published in 1906 by Mary McNeil Fenollosa, who, along with 
her husband, Ernest Francisco Fenollosa, was a noted Orientologist who had lived in Japan 
around the turn-of-the-century, and was dedicated to increasing the understanding and 
acceptance of Japanese culture in the West. 
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Mary Fenollosa's novel introduces a number of interesting aspects of Eastern culture within the 
guise of a popular, romantic fantasy. These elements in turn must have appealed to 
Sessue Hayakawa in selecting the novel as the basis for a film. 
 
The story concerns Kano Indara, "the last descendent of a family of illustrious painters," and of 
his attempts to locate a suitable disciple to carry on his art. The plot had a factual base, for there 
was indeed a renowned family of Kano, court painters to the Meiji Emperor, and the real Kano 
had befriended and ceremonially adopted the Fenollosas. The crisis of Kano Indara in The 
Dragon Painter, desperately seeking an heir, reflects the crisis in Japanese art and culture in the 
late 19th and early 20th centuries as traditional forms and practices were disappearing due to 
the rapid conversion by most Japanese to Western ideas and technology. Ernest Fenollosa, in 
fact, is best remembered for gathering an enormous collection of traditional Japanese artwork 
that found its way to the Boston Museum of Fine Arts. 
 
The Fenollosas championed traditional Japanese forms over imitations of Western art, the 
teaching of which had become standard in Japanese universities. In The Dragon Painter, 
therefore, it is Tatsu, the wild unschooled and intuitive artist of nature who is alone worthy of 
inheriting the Kano name. Another interesting connection between Hayakawa and the 
Fenollosas is the fact that all were converts to Zen Buddhism.  
 
Tsuru Aoki plays the pivotal role of Ume-Ko, Kano Indara's daughter. She decides to sacrifice 
herself so that Tatsu can regain his artistic inspiration. The notion of self-sacrifice, a dominant 
theme of the Japanese stereotype and common to many of Hayakawa's films, is here presented 
with some mystery. It may be that Ume-ko is not simply sacrificing her life for Tatsu's greater 
glory, but is rather teaching him a greater lesson about the redemptive power of love. 
 
It is Sessue Hayakawa who is at the core of the film. A reviewer in 1919 wrote concerning his 
performance, "The acting of Hayakawa reaches perfection. The character he portrays is 
fascinating - a fawn-like creature with such a great amount of vitality that he needs the whole 
outdoors to move about in." It is indeed a wonderful performance, quite unrestrained and 
atypical of the period. 
 
Soon after its initial release in the United States, all original American prints of The Dragon 
Painter, including the original negative, were lost. The distributor of Haworth productions,  
Robertson-Cole, ended its relationship with Hayakawa in 1921 following a series of lawsuits and 
the charge by Hayakawa that the company had tried to kill him on the set of one of his films in 
order to collect insurance money. In any event, Hayakawa was out of Hollywood for a number 
of years. Robertson-Cole was later acquired by RKO, but the master negatives were not part of 
the transaction and the copyrights to the Haworth and Hayakawa Feature Play titles were never 
renewed. 
 
A single print distributed in France, and thus carrying French intertitles, was copied and 
provided to the International Museum of Photography at George Eastman House in Rochester, 
NY. I viewed this print at Eastman House in 1977, and sensed immediately that was different in 
tone and spirit than any other Hayakawa film I had viewed. In 1980, I was asked by Peter Chow 
at Asian Cine Vision to curate a Hayakawa retrospective for the Asian American Film Festival in 
New York. I knew that The Cheat had to be part of the program, and I immediately thought of 
The Dragon Painter. However I was concerned that the French intertitles would prevent its virtues 
from being understood. Almost as a joke I suggested we present The Dragon Painter with Benshi 
accompaniment, making a reference to the tradition in Japan of the presence of a live narrator 
who interpreted films to audiences during the silent film era. And so the "Benshi" style became 
the way we presented The Dragon Painter for the next five years at special screenings in 
museums and festivals. 
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Obviously this mode of presentation severely limited the film's usage. In 1985, with 
supplemental funding from the Japanese American National Museum, I coordinated the effort 
to retranslate the French titles back into English, using as a guide the original story and novel 
upon which the film is based to guide the recreation of the sense and rhythm of original titles.  
 
In 1994, a new musical score was commissioned the National Asian American 
Telecommunication Arts for their San Francisco Asian American International Film Festival. 
Noted Bay Area composer and jazz musician Mark Izu wrote and along with three other 
musicians has performed with the film in several other festivals and events in Portland, New 
York and San Francisco. 
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Sessue Hayakawa (Tatsu, the Dragon Painter) 
June 10, 1889 — November 23, 1973 

 
 

“My one ambition is to play a hero.” — Sessue Hayakawa in 1949 
 

Born Kintaro Hayakawa on June 10, 1889 in the township of Nanaura on the island of Hanshu, 
Sessue Hayakawa was the second son of the governor of the Chiba Prefecture in Japan. He was 
expected to follow his father’s military career, and so joined the Naval Academy. On a day-off 
with his friends, he dove into the deep waters to get an abalone shell and punctured an 
eardrum that left unfit for duty. Ashamed, Hayakawa attempted suicide, but was saved by his 
barking dog. He recovered and soon joined a Zen priest in the mountains where he found 
peace, and stayed for months before returning back to civilization.  
 
Hayakawa left Japan to study politics and economics at the University of Chicago. While 
outwardly popular, he still felt the strains of his minority status. After graduation he traveled to 
Los Angeles —supposedly for only a brief while before returning to Japan — he fell into a 
theatrical stage career. He first appeared at the Japanese Playhouse in Little Tokyo under the 
name of Sessue; eventually deciding to produce plays on his own. He started with “The 
Typhoon,” which was based on a popular novel at the time. At the suggestion of actress Tsuru 
Aoki, the famed film producer Thomas Ince saw his performance, and hired Hayakawa and his 
entire company to star in a film version of the play. During the shooting of their next film, The 
Wrath of the Gods, Hayakawa married Aoki. 
 
In 1915, while working at Paramount, Hayakawa gained world-wide fame in Cecil B. DeMille’s 
The Cheat playing the role of a Japanese art dealer who entraps the married Edith Harvey, 
played by the lovely actress Fannie Mae Ward. The film’s climactic branding sequence was the 
beginning of DeMille’s use of controversial (in his words, “sophisticated”) sexual encounters to 
attract larger audiences. Besides the branding scene, the Japanese nationality of Hayakawa’s 
character also came under attack and in later versions, it was changed to Burmese! 
 
Despite the controversy, Hayakawa’s salary rose to $5,000 a week, enabling him to build an 
actual Highland fortress, named Castle Glengarry, on the corner of Franklin and Argyle in Los 
Angeles. It would become the scene of many famed Hollywood parties in the coming years — 
sometimes as many as 600 people filled the house. Sadly, the remarkable castle was torn down 
in the 1950s. 
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More importantly, with the backing of the father of a friend from his University of Chicago 
days, Hayakawa was able to start Haworth Pictures Corporation by purchasing the former 
studios of D.W. Griffith and Fine Arts, located at the corner of Sunset and Hollywood, for an 
astronomical $300,000. Haworth was at first wildly successful, but a bad distribution deal with 
the Robertson-Cole company ended in court, and Hayakawa left for Europe, soon to appear in 
movie and theater productions there. In 1925, he wrote a novel called The Bandit Prince, which he 
later turned into a play. On his return to America in 1931, he appeared in his first talkie, Daughter 
of the Dragon, with Anna May Wong. However, he was unhappy with the roles he was being 
offered, and soon returned to his beloved Paris, starring in French films including Max Ophuls’ 
Yoshiwara and Marcel L’Herbier’s Le Forfaiture (a remake of The Cheat). 
 
In a move not explained by his autobiography, “Zen Showed Me the Way,” Hayakawa’s wife and 
children lived in Tokyo during those years he lived in Europe. When World War II broke out, 
Hayakawa stayed in France and remained solvent by selling watercolors he painted. In 1949, 
Humprey Bogart — a longtime fan of Hayakawa — convinced Columbia Pictures to bring him 
back to the States to co-star in Tokyo Joe. After being cleared by the State Department for 
foreign travel, he saw his family once again while working on the film in Japan. He soon 
appeared in a string of popular American films including Three Came Home (1950), House of 
Bamboo (1955), The Geisha Boy (1958), Green Mansions (1959), Swiss Family Robinson (1960), The Big 
Wave (1962), and The Daydreamer (1966). It was in 1957, however, that he appeared in his most 
memorable role, as Colonel Saito in The Bridge on the River Kwai. For this performance, he was 
nominated for an Oscar® for Best Supporting Actor and considered his work with David Lean, 
William Holden and Alec Guiness as one of the happiest collaborations. 
 
In 1961, Tsuru Aoki died of acute peritonitis. Hayakawa retired from acting after The Daydreamer 
to become a Zen priest and a drama coach. On November 23, 1973, Hayakawa died from a blood 
clot in his brain. He was survived by his adopted son Yukio, an engineer, and two daughters, 
Yoshiko, an actress, and Fujiko, a dancer. 
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Sessue Hayakawa Filmography 

 

The Daydreamer (1966) 
The Big Wave (1961) 
Swiss Family Robinson (1960) 
Hell to Eternity (1960) 
Green Mansions (1959) 
The Geisha Boy (1958) 
The Bridge on the River Kwai (1957) 
House of Bamboo (1955) 
Re mizeraburu: kami to akuma 
(1950) 
Three Came Home (1950) 
Tokyo Joe (1949) 
Le Cabaret du grand large (1946) 
Quartier chinois (1946) 
Malaria (1943) 
Le Soleil de minuit (1943) 
Macao, l’enfer du jeu (1942) 
Patrouille blanche (1942) 
Tempête sur l’Asie (1938) 
Le Forfaiture (1937) 
Yoshiwara (1937) 
Atarashiki tsuchi (1937) 
Around the World in 80 Minutes 
with Douglas Fairbanks (1931) 
Daughter of the Dragon (1931) 
The Great Prince Shan (1924) 
J’ai tué! (1924) 

Sen Yan’s Devotion (1924) 
The Danger Line (1924) 
La Bataille (1923) 
Night Life in Hollywood (1922) 
The Vermilion Pencil (1922) 
Five Days to Live (1922) 
The Swamp (1921) 
Where Lights Are Low (1921) 
Black Roses (1921) 
The First Born (1921) 
An Arabian Knight (1920) 
Li Ting Lang (1920) 
The Devil’s Claim (1920) 
The Brand of Lopez (1920) 
The Beggar Prince (1920) 
The Courageous Coward (1919) 
The Gray Horizon (1919) 
The Tong Man (1919) 
The Illustrious Prince (1919) 
Bonds of Honor (1919) 
The Dragon Painter (1919) 
The Man Beneath (1919) 
His Debt (1919) 
A Heart in Pawn (1919) 
The Temple of Dusk (1918) 
His Birthright (1918) 
The City of Dim Faces (1918) 

The Bravest Way (1918) 
The White Man’s Law (1918) 
The Honor of His House (1918) 
The Hidden Pearls (1918) 
The Secret Game (1917) 
The Call of the East (1917) 
Hashimura Togo (1917) 
Forbidden Paths (1917) 
The Jaguar’s Claws (1917) 
The Bottle Imp (1917) 
Each to His Kind (1917) 
The Victoria Cross (1916) 
The Soul of Kura San (1916) 
The Honorable Friend (1916) 
Alien Souls (1916) 
Temptation (1915) 
The Cheat (1915) 
The Secret Sin (1915) 
The Clue (1915) 
After Five (1915) 
The Death Mask (1914) 
The Last of the Line (1914) 
The Village ‘Neath the Sea (1914) 
The Typhoon (1914) 
The Wrath of the Gods (1914) 
The Hateful God (1913) 

 
 

Bibliographic Sources for The Dragon Painter 
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The Moving Picture World ............. September 27, 1919 ............ Pages 1943, 1966, 1975. 
The Moving Picture World ............. August 24, 1919  ................... Page 14. 
New York Morning Telegraph ........ September 28, 1919. 
New York Times.................................. October 5, 1919...................... Section IV, Page 5. 
Variety................................................... October 3, 1919 ..................... Page 56. 
Wid's Daily ........................................... October 12, 1919 .................. Page 3. 
 
Miyao, Daisuke,  Sessue Hayakawa: Silent Cinema and Transnational Stardom. Durham. Duke 
University Press, 2007 
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Hayakawa, Sessue. Zen Showed Me the Way. New York: Bobbs- Merrill, 1960. 
Bodeen, DeWitt, “Sessue Hayakawa,” Films in Review, 27, 4 (1976), 193-208. 
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William Worthington (Director) 
April 8, 1872 — April 9, 1941 

 
 

Soon after his arrival in Hollywood in 1913, William Worthington began his career in the motion 
pictures as an actor. Becoming a director the very next year, he later co-founded Haworth 
Pictures and directed most of Hayakawa’s films (though Hayakawa claims that he himself 
directed most of the scenes he appeared in). He retained both acting and directing careers 
through the mid-1920s. He then settled for small, mostly uncredited, roles up until his death in 
1941. Some films he appeared in include The Amazing Dr. Clitterhouse, Boys Town, Young Dr. Kildare, 
Angels with Dirty Faces, Union Pacific and Abe Lincoln in Illinois.  In 1927, he founded a short-lived 
company with inventor Harry K. Fairall that brought stereoscopic (3-D) films to the public. 
(Source: New York Times, February 20, 1927) 

Tsuru Aoki (Ume-ko) 
September 9, 1892 – October 18, 1961 
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Tokyo-born Tsuru Aoki was already an established actor in America when she first met her 
future husband Hayakawa in 1914. She had arrived in the US in 1903 with her aunt Sado Yacco, 
a famed dancer, and her uncle, the owner of the Imperial Theatre in Japan. When the couple 
went to Europe, they left Aoki in care of another uncle, who quickly placed her in a convent. He 
died soon afterward, and Aoki was adopted by an American newswoman who took her to Los 
Angeles. Aoki soon started her own theater company where she was discovered by the film 
comedian Fred Mace and hired her to appear in his movies. After a brief stay at Mace’s Boyle 
Heights studio, she took a job with Thomas Ince. At some point, during Hayakawa’s stay in 
Europe, Aoki moved back to Tokyo with their children and stayed there the rest of her life. 
 

Tsuru Aoki Filmography 
Hell to Eternity (1960) 
The Great Prince Shan (1924) 
Sen Yan’s Devotion (1924) 
The Danger Line (1924) 
La Bataille (1923) 
Night Life in Hollywood (1922) 
Five Days to Live (1922) 
Black Roses (1921) (as Tsura Aoki) 
The Breath of the Gods (1920) 
A Tokyo Siren (1920) 

Locked Lips (1920) 
The Courageous Coward (1919) 
The Gray Horizon (1919) 
Bonds of Honor (1919) 
The Dragon Painter (1919) 
A Heart in Pawn (1919) 
 His Birthright (1918) 
The Bravest Way (1918) 
The Curse of Iku (1918) 
The Call of the East (1917) 

Each to His Kind (1917) 
The Soul of Kura San (1916) 
The Honorable Friend (1916) 
Alien Souls (1916) 
The Beckoning Flame (1915) 
The Death Mask (1914) 
The Village ‘Neath the Sea (1914) 
The Typhoon (1914) 
The Wrath of the Gods (1914) 
The Oath of Tsuru San (1913) 

 

Toyo Fujita (Undobuchida) 
 

Fujita started off as a character actor in Hayakawa’s stock company, then had limited success 
after the fall of Haworth Film. He continued acting through 1930, notably in The Return of Dr. Fu 
Manchu starring Warner Oland. 

Edward Peil Sr. (Kano Indara) 
January 18, 1882 – December 29, 1958 

 

In an almost forty-year career, character actor Edward Peil appeared in over 300 films (many of 
them uncredited) including Jim Thorpe, All-American (1951), Samson and Delilah (1949), Force of Evil 
(1948), The Lady from Shanghai (1948), Reap the Wild Wind (1942), Union Pacific (1939), You Can’t Take It 
with You (1938), Show Boat (1936), Bride of Frankenstein (1935), The Iron Horse (1924), Tom Mix in Arabia 
(1922), Broken Blossoms (1919) and The Greatest Thing in Life (1918). Most notably, the same year as 
The Dragon Painter, he appeared in D.W. Griffith’s Broken Blossoms as the “Evil Eye.” 

Mary McNeil Fenollosa, author 
 

Mary McNeil was born in Mobile, Alabama. She was a passionate scholar of Japanese culture, 
having spent time in Satsuma in the early 1890s. Her second husband, Ernest Francisco 
Fenollosa (1853-1908) was a pioneer in the study of Asian art and one of the first Americans 
teaching in Japan. After teaching at Tokyo University, the Tokyo Academy of Fine Arts, and the 
Imperial Normal School, he became manager of the fine arts department of the Imperial 
Museum in Tokyo.  
 

Together, the Fenollosas spent their lives promoting Japanese culture and expunging the 
stereotypes that were commonly found in Western society. They married in 1895, while working 
together at the Museum of Fine Arts in Boston. Mary and Ernest then moved back to Japan and 
lived there from 1896-1900. While there, Mary wrote the highly successful “Truth Dexter,” a novel 
based on her days living in Mobile, under the pen name of Sidney McCall.  
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Mary was homesick for her native Alabama and in 1900, the couple moved back to  Mobile, 
where they built a home they called Kobonata (Little Sunshine). There, she wrote "The Breath of 
The Gods" which in 1920 was made into a film also starring Tsuru Aoki and directed by Rollin 
Sturgeon for Universal. In 1906, she wrote The Dragon Painter, which also was also well received. 
Sadly though, when Ernest died suddenly in 1908 while on a lecture tour in London. Mary put 
aside her fiction work and spent much of her later life in completing her husband’s manuscripts 
on Asian art. 
 

Today, the Fenallosa Society of Japan honors their efforts in preserving Japanese art, which 
much of would have been lost as the shogunate crumbled in 1868. Ganesha Publishing and the 
University of Chicago recently reprinted The Dragon Painter as part of a seven volume series, 
“Japan in American Fiction,” in 2002. The original site of Kobonata, the Fenollosa's Mobile estate, 
overlooks the proposed site for a Japanese Garden in their honor.  
 

Mark Izu, Composer 
www.firstvoice.org 

 

 
 

Mark Izu’s compositions are characterized by his seamless integration of jazz with other music 
traditions, his mastery of cross-cultural instrumentation, and his ability to compose in many 
musical disciplines. As the Artistic Director of the Asian American Jazz Festival for 18 years, Izu 
has gained national and international attention for developing a new musical genre --Asian 
American Jazz-- and has performed with jazz artists such as James Newton, Zakir Hussain, 
George Lewis, Cecil Taylor, Anthony Brown, Jon Jang, and Jin Hi Kim. 

 

For the past several years Izu has been actively seeking ways to enrich the Asian American 
musical vocabulary. In 1996 he staged a sold out concert with Indian tabla master Zakir Hussain 
at the Herbst Theater during the San Francisco Jazz Festival. Izu plays acoustic bass as well as 
several traditional Asian instruments such as the sheng (Chinese multi-reed instrument) and 
sho (Japanese multi-reed instrument). 

 
Izu has composed scores for film, live music concerts and theater. His film scores include Steven 
Okazaki’s Academy Award®-winning Days of Waiting; Wayne Wang’s Dim Sum Take Out; and James 
Kulp’s PBS documentary, Westward to China. His theater scores include Lawrence Yep’s “Dragon 
Wings” (performed at the Kennedy Center, Lincoln Center, and Sundance Festival) and Brenda 
Wong Aoki’s “The Queen’s Garden” (which won the Dramalogue Award for Best Original Music & 
INDIES Award for best CD). His recordings include Tales of the Pacific Rim (INDIES Award), Circle of 
Fire (Top 10 picks of the year, SF Bay Garden), Asian American Jazz Orchestra and others. Izu’s 
awards include Meet the Composer, Asian Business League Artist Award, Rockefeller MAP, 
National Endowment for the Arts, San Francisco Arts Commission, and the ASCAP award for 
innovative composition. 
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The Wrath of the Gods 
or 

The Destruction of Sakura-Jima 
 

The sole surviving 35mm material for The Wrath of the Gods is courtesy of George Eastman House 
Film Department. Using the original script, Milestone has added two intertitles that had been 
missing since the film’s original release.  A New York Motion Picture Corporation production; 
distributed by Mutual Film Corporation. 
 

Musical score composed by Marco Lienhard. 
 ©2004 Taikoza and East Winds, Inc., ASCAP. 

 
Scenario by..................................................Thomas H. Ince and William H. Clifford 
Produced by ...............................................Thomas H. Ince 
Directed by ..................................................Reginald Barker 
Special effects by .....................................Raymond B. West 
Released........................................................June 8, 1914 
 
Miss Tsuru Aoki .........................................Toya San 
Mr. Frank Borzage....................................Tom Wilson 
Mr. Sessue Hayakawa.............................Baron Yamaki 
Mr. Thomas Kurihara ..............................Takeo, the prophet 
Mr. Yoshida..................................................Honoke, the Jinrickisha driver 
 
The Wrath of the Gods, produced by the legendary Thomas H. Ince, was one of Hollywood’s first 
super-productions. The story is purportedly based on an old Japanese legend that gained some 
attention after the January 1914 eruption of Sakura-Jima. It was the biggest eruption of the 
century in Japan. In an era before television and mass media, it’s surprising to note that within 
five months of the actual event, Ince wrote, produced and edited a feature film based on the 
tragedy. 
 
The story is fairly simple. The old prophet Takeo, proclaims to the people of his Japanese village 
that that the first male descendent of Lord Yamaki's family is cursed by the gods. If Yamaki's 
daughter Toya San marries, the long inactive volcano near their village will erupt. During a 
terrifying storm, an American vessel is shipwrecked near the village. The sailor Tom Wilson — 
played by Frank Borzage — is saved by Yamako. Tom falls in love with Toya San, tells her that 
his god is more powerful than Buddha, and convinces her to marry him. Takeo arrives at the 
American mission too late to stop the marriage and the volcano erupts, destroying most of the 
village. The villagers attack Yamaki and he is killed, but Tom and Toya San escape to an 
American ship anchored at the harbor.  
 
The actors Sessue Hayakawa and Tsuru Aoki were married a few weeks before the release of 
this film. Portions of the film were shot on the beach in Santa Monica, California. 
 
According to Loew’s: “In June 1914, Marcus Loew presented an "open-air" show at Brooklyn’s 
Ebbets Field. With 21,000 patrons in attendance to see a Wild West Show, The Dancing 
Kennedy's, some tumblers and jugglers, and Thomas Ince's film, The Wrath of the Gods, Loew 
could (then) boast the largest audience ever to watch motion pictures at a single venue. “ 
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Reginald Barker 
April 2, 1886 — February 23, 1945 

 
Although overshadowed by his producer Thomas Ince, the Winnipeg-born director Reginald 
Barker had one of the most respected careers of the silent era. Along with The Wrath of the Gods 
and Typhoon, Barker also directed such classics as The Bargain (1914), The Italian (1915), The Coward 
(1915) and Civilization (1916). Barker continued directing well into the 1930s, though ending up 
working for the Poverty Row studios such as Monogram and Republic. 
 

Marco Lienhard 
www.marcolienhard.com 

 
Marco Lienhard was a member of Ondekoza from 1981-1994. While touring as a professional 
taiko player in Japan, he studied the shakuhachi under Master Katsuya Yokoyama, quickly 
becoming a virtuoso solo artist. Lienhard also studied the fue and the nohkan (Noh theater 
flute) with Masayuki Isso.  
 
In 1995, Lienhard founded Taikoza in New York, where he now makes his home. With Taikoza he 
has toured, the US, Japan, Mexico and Europe. Lienhard has performed more than 3000 concerts 
in Europe, Asia and North America with appearances at some of the world’s most prestigious 
venues including Carnegie Hall, Lincoln Center, Boston Symphony Hall, Osaka Castle Hall, Hong 
Kong Cultural Center and Suntory Hall in Tokyo.   
 
He has contributed to many movies, documentaries and CDs, has done several recordings with 
Ondekoza, Taikoza and has two critically acclaimed shakuhachi recordings. 
 
Marco Lienhard has also appeared on many TV shows including the Regis and Kathie Lee Show, 
the PBS special A World of Performances (the 20th Anniversary Gala of Wolf Trap), a 
documentary for Canadian National TV, MTV and NBC's 1998 Macy’s Thanksgiving Day Parade.  
 
He was the featured shakuhachi player in the American premiere of the Temple of the Golden 
Pavilion with the New York City Opera at Lincoln Center.  
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Milestone Film & Video 
 

Milestone enters its seventeenth year of operation with a reputation for releasing classic 
cinema masterpieces, new foreign films, groundbreaking documentaries and American 
independent features. Thanks to the company’s rediscovery, restoration and distribution of 
such important films as Charles Burnett’s Killer of Sheep, Mikhail Kalatozov’s I am Cuba, Marcel 
Ophuls’ The Sorrow and the Pity, and Alfred Hitchcock’s Bon Voyage and Aventure Malgache, the 
company has long occupied a position as one of the most influential independent distributors 
in the industry. In 1995 Milestone received a Special Archival Award from the National Society of 
Film Critics for its restoration and release of I am Cuba. L.A. Weekly chose Milestone as the 1999 
“Indie Distributor of the Year.” On January 2, 2004, the National Society of Film Critics awarded 
Milestone Film & Video their prestigious Film Heritage award. In December 2004, the 
International Film Seminars awarded Milestone its prestigious Leo Award, named for indie 
distribution pioneer Leo Dratfield and the New York Film Critics Circle voted a Special Award “in 
honor of 15 years of restoring classic films. In 2006, Milestone/Milliarium won for Best 
Rediscovery in the Il Cinema Ritrovato DVD Awards for its release of Winter Soldier. In November 
of 2007, Milestone was awarded by the Fort Lee Film Commission the first Lewis Selznick Award 
for contributions to film history. In January of 2008, the Los Angeles Film Critics Association 
selected Milestone for their first Film Legacy Award. 
 
Such stellar contemporary filmmakers as Martin Scorsese, Francis Ford Coppola, Woody Allen, 
Steven Soderbergh, Thelma Schoonmaker, Jonathan Demme and Dustin Hoffman have co-
presented important Milestone restorations. 
 
 

“Since its birth the Milestone Film & Video Co. has steadily become the industry’s 
foremost boutique distributor of classic and art films — and probably the only distributor in America whose 

name is actually a guarantee of some quality.” 
— William Arnold, Seattle Post-Intelligencer 

 
“Milestone Film & Video is an art-film distributor that has released some of the most distinguished new 

movies (along with seldom-seen vintage movie classics) of the past decade” 
— Stephen Holden, New York Times 
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