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Permanent Vacation (1980)

Jim Jarmusch’s first full-length film “Permanent Vacation” 
is a day in the life of a young, ‘beat-down’ fellow inter-
ested in Charlie Parker. He wanders the streets of Manhat-
tan, engaging in detached conversations with the likes of 
his girlfriend, strangers, and his mentally feeble mother. 
Using plenty of lengthy sequences, the film takes its time 
wandering, giving it a humorous, candid feel. It also fea-
tures a soundtrack and cameo by saxophonist John Lurie play-
ing a “ vibrating bugged-out” version of ‘Over the Rainbow’ 
that adds a jaded ‘beat-jazz’ feel to the film.
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PATRIK ERVELL
For this first issue of PAL 
we had the opportunity to 
exchange a few words with 
New York based designer, 
Patrik Ervell. While inter-
ested in the unconventional 
nature that has become ex-
pected from his brand, we 
wanted to take time with 
Ervell to discuss the no-
tion of utility in cloth-
ing in order to explore 
the decisions constructed 
throughout his collection. 
The position that Ervell 
has taken circumnavigates 
an intense attention to 
fabric which has achieved 
a refreshing adaptation in 
the utility of material. 
Concepts on materiality 
occupy an important role 
within the integrity of 
Ervell’s garments and are 
central to our discussion 
with him on what Americana 
means as a reference to 
style and design.

N:: Many attribute the aesthetic and technique applied 
through your label to utilitarian ideals. I’m particularly 
interested in your subtle interpretation of the 
authoritative nature embodied in the uniform. If an 
individual’s clothing is a transmission of a moment in 
history, how do you feel a wardrobe might act as a “weapon” 
against an established system?

PE:: I think fashion and clothing in general would be a 
clumsy and ineffective way of making a political statement.  
That said, I do think fashion can be an effective way of 
being culturally subversive and transgressive.  This is es-
pecially true in menswear.  

N:: I find interest in the ‘cult of personality’ and the 
history of widely propagated totalitarian states that were 
adopted through London’s early punk and skinhead embrace-
ment of the military uniform. I feel as if a post-punk 
revival runs through some of your pieces, specifically in 
reference to the sound of something like Ride’s 1990 album, 
Nowhere. Could you describe the relationship between music 
and your brand’s development?

PE:: Music is an important part of doing a show.  The first 
few shows I did I played a lot of Slowdive, some Ride and 
other shoegaze bands.  For me, that sound was almost verg-
ing on the sublime and had a kind of purity that was also 
incredibly emotional which was how I wanted my shows to 
feel.  Recently I have been playing more hip-hop. I think 
as a menswear designer, sometimes you want a bit of swagger 
and a kind of cockiness.That’s a feeling people once found 
in rock & roll music but I don’t think that’s true any 
more. At least not for me.  

N:: Lastly, what would we find as staples in your own ward-
robe?

PE:: My wardrobe has become entirely clothes that I make. 
These days a pair of Formal Pants in navy blue and a 
Standard Buttondown in blue denim.

http://patrikervell.com/

N:: I was interested to hear that your academic background once revolved around economy and political 
science; can you give some insight on how your attention settled onto clothing and design?

PE:: I moved to New York one week after I graduated.  I had been interning at a magazine in New York the 
summer before and started working there when I moved back.  That’s how I started working in fashion.  
When some friends from school opened the store, Opening Ceremony, I made some things for their shop.  
That’s how I started designing clothes. It happened very organically and gradually and more or less by 
accident.  

N:: In correspondence to your Spring 2012 show Tim Blanks thoughtfully stated that you’ve constructed a 
career in New York while the city began a post-9/11 rebranding effort. I would say that the US Govern-
ment’s Patriot Act most infamously characterizes this rebranding effort Blanks refers to. While observ-
ing the totality of your work I began to think about branding, the term Americanism, and what your re-
lationship to the ideology might embrace. Throughout the years living in New York how would you describe 
the influence this “New America” has on concepts you embed within your garments?

PE:: New York gave the idea of sportswear to the world.  And what I do is very much rooted in that tra-
dition.  So in that sense, what I do is very American.  

For most people, an ‘American’ aesthetic looks something like Ralph Lauren’s idea of Americana. Of 
course there are a lot of brands that mine that look. While I don’t think of my clothes as having a 
national identity, I do think they are informed by a kind of American culture, more specifically a 
California culture which is a bit different than east coast Americana.
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Our good friend Theo runs the 
Dunlevy Snack Bar, a great 
brunch, lunch and private 
evening spot just around the 
way from our shop. He was kind 
enough to lend us his tasty 
recommendation for the perfect 
Winter libation.

Marmalade Spice Hot Toddy

•Dissolve 1 teaspoon of 
dark marmalade in 3oz                                     
 hot water
•Add 1.5oz of whiskey of 
your preference 
•Add .5oz of Campari
•Garnish with star anice 
and dash of cinnamon

SU PE RM AK ER: Jason Rens

Jason Rens is a designer, woodworker and proponent of free thought. 
He is also the founder of SuperMaker, a multifunctional collective 
concerned with creating new experiences through custom furniture, 
installations and interior design.

We met with owner Jason Rens just last month at his Portland, Or-
egon studio space in hopes to get an installation commissioned for 
our retail shop floor. Rens had been tinkering with a distinctive 
chair series since his days in university and it was a few months 
ago that we saw it come to life on his web portfolio. The premise 
was simple in the most difficult way, to create a series of 7 wood 
chairs each comprised of a single 2x4 customized in a simultaneous-
ly unconventional, yet functional manner. That oxymoronic notion is 
what much of Jason’s design ethos is based upon - an experimenta-
tion with functionality by using odd geometrics and nontraditional 
shapes.

Rens’ work is an interesting departure from common furniture and 
interior design silhouettes; at its core it is a thoughtful and 
playful take on geometrics and material. A quick peek at his work 
desktop reveals some miniature prototypes that he has since built 
to their intended size. Even the prototypes are crafted with care 
and could very well serve a purpose on their own. As a freethinker, 
Rens allows time for experimentation unconstrained by the limita-
tions of wood or whatever material is on hand for any given proj-
ect. A chair for example, should always serve its purpose, but the 
thought processes of SuperMaker are to expand that functionality 
into a realm that encourages new interpretations of the object for 
those who experience it. To take a common, inexpensive, low-grade 
piece of wood and put inherent design restraints on it, the process 
becomes a puzzle that can result in a one-of-a-kind, ambiguously 
interactive piece of furniture.
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